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Around the World in 80 Days was commissioned and first presented in the United States of America by Lookingglass Theater Company, Chicago (David Catlin, Artistic Director; Philip R Smith, Producing Artistic Director; Heidi Stillman, Artistic Director of New Work; Rachel E Kraft, Executive Director), and opened on 27 April 2008 at the Lookingglass Theater. The cast, in alphabetical order, were as follows:









	CAPTAIN SPEEDY

	Rom Barkhordar





	MRS AOUDA

	Ravi Batista





	INSPECTOR FIX

	Joe Dempsey





	PASSEPARTOUT

	Kevin Douglas





	MR NAIDU

	Anish Jethmalami





	CAPTAIN VON DARIUS

	Ericka Ratcliffe





	COLONEL STAMP PROCTOR

	Nick Sandys





	PHILEAS FOGG

	Philip R Smith







Other parts played by members of the company.









	Director

	Laura Eason





	Set Designer

	Jacqueline and Richard Penrod





	Costume Designer

	Mara Blumenfeld





	Lighting Designer

	Lee Keenan





	Sound Designer

	Joshua Horvath





	Composer

	Kevin O’Donnell





	Choreographer
   and Movement Director

	Tracy Walsh





	Fight Choreographer

	Nick Sandys





	Props Designer

	Stephanie Barkley and Galen Pejeau





	Production Stage Manager

	Sara Gmitter





	Assistant Stage Manager

	Jonathan Templeton





	Dramaturgs

	Margot Bordelon and Cassandra Sanders





	Director of Production

	Alexandra Blunt







Around the World in 80 Days was performed in the UK at the New Vic Theatre, Stoke, and the Royal Exchange, Manchester, in 2014. It received its London premiere at the St. James Theatre on 26 November 2015. The cast was as follows:









	PHILEAS FOGG

	Robert Portal





	PASSEPARTOUT

	Simon Gregor





	INSPECTOR FIX

	Tony Gardner





	MRS AOUDA

	Shanaya Rafaat





	COLONEL PROCTOR

	Tim Steed





	MR NAIDU

	Eben Figueiredo





	MISS SINGH

	Lena Kaur





	JUDGE OBADIAH

	Liz Sutherland







Other parts played by members of the company.









	Director

	Lucy Bailey





	Designer

	Anna Fleischle





	Composer

	Django Bates





	Movement Director

	Lizzi Gee





	Lighting Designer

	Chris Davey





	Sound Designer

	Mic Pool





	Producers

	Simon Friend Entertainment





	 

	St. James Theatre Productions





	 

	Ros Povey Productions





	Associate Producer

	JAM Pictures









Characters


PHILEAS FOGG, a man about forty years of age, tall, handsome, calm and unresponsive to what might normally excite interest or emotion. Seen in the various phases of his daily life as perfectly well-balanced and as exactly regulated as a chronometer


PASSEPARTOUT, a true Parisian and former circus performer. He’s playful and honest with an adventurous nature he is trying to squash


INSPECTOR FIX, an overeager inspector from Scotland Yard who mistakes Fogg for a bank robber he is after


MRS AOUDA, a well-educated, self-possessed, beautiful widow who joins Fogg and Passepartout on their journey after they rescue her from near-death in India


Plus, in alphabetical order


AMERICAN TRAIN PORTER


ANGRY MALABAR MEN


AOUDA GUARDS


BATULCAR


BEGGAR WOMAN


BOMBAY CONSUL


CALCUTTA POLICEMAN


CAPTAIN BLOSSOM VON DARIUS


CAPTAIN SPEEDY


CARNATIC PURSER


CIRCUS PERFORMERS


CLERK


CLUB MAN


COLONEL STAMP PROCTOR


ENGINEER on The Henrietta


MR FLANAGAN


FLOWER-SELLER


GENERAL GRANT PASSENGERS


GENERAL GRANT PURSER


HENRIETTA CREWMEN


HONG KONG CONSUL


JAMES, Fogg’s valet


JUDGE OBADAIAH


LIVERPOOL POLICEMAN


LUIGI the circus performer


MISS SINGH


MONGOLIA PASSENGERS


MONGOLIA PURSER


MR MUDGE


MR NAIDU


OPIUM SMOKERS


PENINSULA CONDUCTOR


MR RALPH


RANGOON PASSENGER


SAILOR


STREET-SWEEP


MR STUART


SUEZ CONSUL


TRAIN BANDITS




Suggested Doubling for a Cast of Eight


PHILEAS FOGG


PASSEPARTOUT


INSPECTOR FIX, also plays CLUB MAN


MRS AOUDA, also plays BEGGAR WOMAN


MR NAIDU (ENSEMBLE #1), also plays JAMES, MR RALPH, OPIUM DENIZEN, LUIGI, RANGOON PASSENGER, TRAIN BANDIT, GENERAL GRANT PASSENGER, MR MUDGE, HENRIETTA CREWMAN, LIVERPOOL POLICEMAN


COLONEL STAMP PROCTOR (ENSEMBLE #2), also plays MR STUART, MONGOLIA PURSER, ANGRY MALABAR MAN, AOUDA GUARD, JUDGE OBADAIAH, HONG KONG CONSUL, CIRCUS PERFORMER, CARNATIC PURSER, GENERAL GRANT PURSER, ENGINEER


CAPTAIN BLOSSOM VON DARIUS (ENSEMBLE #3), also plays FLOWER-SELLER, SUEZ CONSUL, MONGOLIA PASSENGER, ANGRY MALABAR MAN, MISS SINGH, CLERK, OPIUM DENIZEN, CIRCUS PERFORMER, GENERAL GRANT PASSENGER, AMERICAN TRAIN PORTER, SAILOR, HENRIETTA CREWMAN


CAPTAIN SPEEDY (ENSEMBLE #4), also plays STREET-SWEEP, MR FLANAGAN, MONGOLIA PASSENGER, ANGRY MALABAR MAN, BOMBAY CONSUL, PENINSULA CONDUCTOR, AOUDA GUARD, CALCUTTA POLICEMAN, OPIUM DENIZEN, BATULCAR, GENERAL GRANT PASSENGER, TRAIN BANDIT




Setting


Time: The 30th of September to the 22nd of December, 1872.


Locations: London, Suez, Bombay, Calcutta, Singapore, Hong Kong, Yokohama, the plains of the American West and New York City.


Set: The set is an open, flexible environment that can transform into a multitude of locations, around the world and back again, at lightning speed. All locations should be set simply and suggestively, not realised in full detail. To help follow the journey, perhaps there is a map of the world somewhere onstage.


Sound and Music: The sound design can be an aid in charting the journey and, ideally, there is original music and/or sound through much of the play.


Big Numbers: There are nine ‘numbers’ in the show including: ‘A Day in the Life’, ‘The Journey Begins’, ‘The Red Sea Number’, ‘An Elephant Chase’, ‘The Tea Dance’, ‘A Circus Act’, ‘Bandits Attack the Train’, ‘Sledge Ride’ and ‘A Storm at Sea’.




ACT ONE


Scene One


Phileas Fogg


Lights up.


Big Number – ‘A Day in the Life’:


Day 1: Morning in London, Monday September 30th, 1872.


Out of bed rises PHILEAS FOGG, handsome, around forty, a man so precise that to say his life runs like clockwork is no exaggeration.


In a movement sequence we see FOGG’s very regimented routine:


– Wakes up.


– Stretches and touches his toes.


– Puts on his suit coat.


– Has tea and toast delivered by his valet JAMES.


– Gets his hat and walking cane.


JAMES. Good day, Mr Fogg.


FOGG. Good day.


– Exits his home.


– Arrives on the street.


BEGGAR WOMAN. Alms for the poor?


– Gives money to the BEGGAR WOMAN.


Thank you, Mr Fogg.


– Walks down the road.


FOGG (to FLOWER-SELLER). Good day.


– Takes a flower from the FLOWER-SELLER for his lapel.


– Nods and walks on as she says:


FLOWER-SELLER. Good day, Mr Fogg.


– Arrives at the Reform Club.


– Plays whist with one other GENTLEMAN.


– Wins at whist.


– Collects his winnings into a little purse.


FOGG (to GENTLEMAN). Good evening.


GENTLEMAN. Good evening.


– Begins his walk home.


FOGG (to FLOWER-SELLER). Good evening.


FLOWER-SELLER. Good evening, Mr Fogg.


– Arrives at home.


– Gives his coat, hat and cane to his valet JAMES.


JAMES. Goodnight, Mr Fogg.


FOGG. Goodnight.


– Sighs.


– Goes to sleep.


A moment of silence.


Day 2: Morning in London, Tuesday October 1st, 1872.


The day in the life pattern begins to repeat. Although everything around FOGG is slightly different, FOGG is exactly the same in every movement, action and gesture.


In movement, FOGG once again:


– Wakes up.


– Stretches and touches his toes.


– Puts on his suit coat.


– Has tea and toast delivered by his valet JAMES.


– Gets his hat and walking cane.


JAMES. Good day, Mr Fogg.


FOGG. Good day.


– Exits his home.


– Arrives on the street.


BEGGAR WOMAN. Alms for the poor?


– Gives money to the BEGGAR WOMAN.


Thank you, Mr Fogg.


– Walks down the road.


FOGG (to FLOWER-SELLER). Good day.


– Takes a flower from the FLOWER-SELLER for his lapel.


– Nods and walks on as she says:


FLOWER-SELLER. Good day, Mr Fogg.


As the sequence continues, we see a STREET-SWEEP approach the FLOWER-SELLER. As they talk, the movement sequence continues in its regular pattern.


STREET-SWEEP. So, that’s Mr Phileas Fogg, is it?


FLOWER-SELLER. Cuts quite a figure, eh?


Movement sequence continues under dialogue as FOGG:


– Arrives at the Reform Club.


– Plays whist with one other GENTLEMAN.


STREET-SWEEP. Must be a wealthy man.


FLOWER-SELLER. Undoubtedly. But no one knows how he made his fortune and, from what I’m told, Mr Fogg never speaks of it himself.


Movement sequence continues under dialogue as FOGG:


– Wins at whist.


– Collects his winnings into a little purse.


FOGG (to GENTLEMAN). Good evening.


GENTLEMAN. Good evening.


– Begins his walk home.


STREET-SWEEP. Generous?


FLOWER-SELLER. Not lavish but when money is needed for a noble or useful cause, he seems to supply it quietly.


STREET-SWEEP. On the town much, is he?


FLOWER-SELLER. No, keeps to himself, hasn’t any family or friends beyond his whist partners at the club. But a fine fellow is Mr Fogg!


FOGG passes them.


Good evening, Mr Fogg.


FOGG. Good evening.


FOGG walks on. They watch him go.
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