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Arthur B. Reeve, a prolific and influential author of the early 20th century, presents in 'The Greatest Works of Arthur B. Reeve - 60 Titles in One Edition' a collection of gripping detective stories featuring his renowned character, Professor Craig Kennedy. Reeve's writing style is characterized by meticulous attention to detail, clever plot twists, and a knack for incorporating cutting-edge science and technology into his narratives, making his work stand out in the golden age of detective fiction. Readers will be kept on the edge of their seats as they follow Professor Kennedy's brilliant deductions and investigative skills through one thrilling case after another. Arthur B. Reeve's background in engineering and journalism provided him with the perfect foundation to create the intellectually stimulating and engaging mysteries that populate this collection. His unique blend of scientific knowledge and storytelling prowess sets him apart as a master of the genre, captivating audiences with his sharp wit and innovative plots. 'The Greatest Works of Arthur B. Reeve' is a must-read for fans of classic detective fiction and anyone who appreciates a well-crafted mystery that challenges the intellect and keeps readers guessing until the very end. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Arthur B. Reeve's 'The Exploits of Elaine' and its sequel 'The Romance of Elaine' are groundbreaking works in the genre of mystery and detective fiction. Written in the early 20th century, these novels follow the gripping adventures of the brave and resourceful Elaine Dodge as she solves mysteries and fights crime. Reeve's writing style is fast-paced and full of suspense, keeping the reader on the edge of their seat until the very end. The novels are also significant for their use of scientific advancements and cutting-edge technology as tools for crime-solving, reflecting the cultural zeitgeist of the time. The intricate plots and clever twists make these novels a must-read for fans of early detective fiction. Arthur B. Reeve, a talented and prolific writer, was known for his innovative approach to detective stories and his creation of popular characters like Elaine Dodge. His interest in science and technology is evident in the meticulous research and attention to detail present in his works. Reeve's contributions to the mystery genre have left a lasting impact on literature, and 'The Exploits of Elaine' and 'The Romance of Elaine' are exemplary examples of his storytelling prowess. I highly recommend these novels to readers who enjoy a thrilling mystery with a strong, independent protagonist and a touch of scientific flair. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In 'Detective Kennedy: The Film Mystery' by Arthur B. Reeve, readers are catapulted into a thrilling narrative filled with twists and turns as Detective Kennedy unravels a complex mystery surrounding a film production. Reeve's work is a quintessential example of early 20th-century detective fiction, blending elements of suspense, intrigue, and meticulous deduction. Through vivid descriptions and clever plot devices, Reeve keeps readers engaged and guessing until the very end. The book's seamless blend of crime-solving and intellectual stimulation makes it a captivating read for fans of the genre. Reeve's literary style elevates the novel to a level of sophistication and depth that is both entertaining and thought-provoking. The author's ability to craft an intricate storyline with well-developed characters showcases his skill in the detective fiction genre. Arthur B. Reeve's background as an innovative writer and creator of the popular character Detective Kennedy shines through in this captivating novel. His keen understanding of human nature and adept storytelling make 'Detective Kennedy: The Film Mystery' a compelling read that is sure to captivate audiences seeking a classic whodunit with a modern twist. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Arthur B. Reeve's 'Detective Kennedy's Cases' is a classic collection of short mystery stories that captivate readers with its intricate plot twists and clever detective work. Written in a straightforward and engaging style, the book showcases Reeve's talent for creating suspenseful narratives that keep readers on the edge of their seats. Set in the early 20th century, the stories provide a fascinating glimpse into the detective genre during this time period, highlighting the role of technology and forensic science. Reeve's attention to detail and ability to craft compelling characters make 'Detective Kennedy's Cases' a standout in the genre. Arthur B. Reeve, a former journalist, drew inspiration for his detective stories from his fascination with crime-solving techniques and forensic science. His background in journalism and keen interest in detective work are evident in the meticulous research and attention to detail found in 'Detective Kennedy's Cases.' Reeve's dedication to creating authentic and compelling mysteries has solidified his reputation as a master of the genre. I highly recommend 'Detective Kennedy's Cases' to anyone who enjoys classic detective fiction with a modern twist. Reeve's clever storytelling and vivid descriptions make this collection a must-read for those who appreciate a good mystery. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Written by Arthur B. Reeve, 'The Master Mystery' is a gripping tale that combines elements of mystery, science fiction, and adventure. Reeve's literary style is characterized by intricate plots, engaging dialogue, and fast-paced action, making this book a thrilling page-turner. Set in the early 20th century, the story follows an ingenious detective named Craig Kennedy as he unravels a series of baffling mysteries using cutting-edge technology and scientific methods. The book is a prime example of the detective fiction genre popular during the Golden Age of detective fiction. Reeve's attention to detail and careful plotting keep readers on the edge of their seats until the final revelation. Arthur B. Reeve, a former professor of science, draws on his background in chemistry and mathematics to infuse 'The Master Mystery' with a sense of realism and scientific accuracy. His expertise adds depth to the story and establishes him as a master of the genre. Reeve's passion for investigative techniques shines through in his portrayal of the protagonist, Kennedy, as a brilliant and resourceful detective. I highly recommend 'The Master Mystery' to fans of classic detective fiction and those who enjoy a cleverly plotted mystery with a scientific twist. Arthur B. Reeve's sophisticated writing style and inventive storytelling are sure to captivate readers looking for a thrilling and intellectually stimulating read.
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    An unflinching faith in scientific reason collides with the lure of legendary treasure and the ruthless appetites it awakens. Gold of the Gods, by Arthur B. Reeve, stands in the early twentieth‑century current of American detective fiction featuring the scientific sleuth Craig Kennedy. Set chiefly in a modern city while glancing toward international corridors of power, it fuses crime investigation with the aura of distant antiquities. Written amid rapid innovations in policing and journalism, the novel channels contemporary fascination with laboratories, devices, and global headlines. Within that frame it stages a contest between empirical method and enduring myth, promising an inquiry at once precise, propulsive, and beguiling.

Reeve’s hallmark is the application of up‑to‑date science to crime, and Gold of the Gods deploys that approach with practiced economy. Kennedy, his methodical investigator, treats a case as a sequence of testable propositions, moving from laboratory bench to city streets with measured curiosity. The story is relayed by a close observer whose brisk, reportorial cadence mirrors the pace of newspapers and popular magazines of the period. The tone is confident, explanatory, and keen on demonstration, yet it allows for atmosphere and suspense. Readers encounter clear, accessible exposition of techniques alongside the unfolding mystery, a blend that defines the series’ appeal.

The initial situation pivots on a sensational crime and a tantalizing relic linked, by rumor and fear, to a cache of gold adored as the treasure of forgotten gods. Kennedy is drawn into the case not by legend but by material traces: residues, markings, and patterns that can be tested. As the clues accumulate, the investigation touches boardrooms and back rooms, diplomatic suites and newspaper offices, sharpening the stakes without abandoning restraint. The plot invites readers to weigh each specimen and statement with the same skepticism as the sleuth, even as whispers of hidden wealth threaten to tilt reason toward obsession.

Stylistically, the novel balances demonstration with narrative drive. Reeve builds sequences around experiments, interviews, and staged confrontations, yet he avoids digressions that would stall momentum. The settings move from laboratories and offices to social spaces where rumor thrives, creating a mosaic of modern life under the glare of publicity. Dialogue is functional rather than florid, designed to clarify hypothesis and counter‑hypothesis, while descriptions provide just enough texture to keep place and object vivid. The result is a lucid, forward‑leaning reading experience that rewards attention to small details, since a chemical trace or a faint impression may carry decisive weight.

At its core, Gold of the Gods interrogates the uneasy traffic between knowledge and desire. Scientific method promises clarity, yet the prospect of immeasurable wealth—filtered through legend and geopolitics—exerts its own logic, bending motives and clouding testimony. The book reflects on how stories about antiquity can justify modern schemes, implicating collectors, financiers, and opportunists who treat culture as commodity. It also considers the spectacle of crime in a media age, where headlines shape public perception and pressure investigators. In staging these conflicts, Reeve asks what evidence can withstand the glamour of myth, and what ethics should govern the pursuit of treasure.

For contemporary readers, the novel’s fascination lies not only in its ingenious procedures but in the questions it raises about cultural heritage and power. The plot’s international dimension foreshadows debates now common around ownership, repatriation, and the commercialization of artifacts. Its reliance on scientific proof resonates in an age of misinformation, modeling habits of skepticism and verification. Like many works of its era, it may also carry assumptions about other cultures and about crime that invite critical scrutiny today. Approached with awareness, the book becomes both entertainment and a historical lens on how modernity once imagined the world and its riches.

Read today, Gold of the Gods stands as an influential entry in the tradition of scientific detection, bridging the classic puzzle and the modern techno‑thriller. It offers the pleasures of step‑by‑step reasoning, the pulse of urban adventure, and the shiver of legend kept just beyond certainty. Without spoiling its turns, one can say that the novel rewards patience and close observation, inviting readers to test theories alongside the sleuth. Its lasting merit lies in how it pairs ingenuity with moral inquiry, asking not only how a mystery is solved, but why certain treasures should be sought—and at what cost.
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    Gold of the Gods by Arthur B. Reeve is a Craig Kennedy mystery from the early twentieth century, set primarily in New York and narrated by journalist Walter Jameson. The case opens with a sensational crime that quickly entangles the scientific detective in rumors of a lost hoard of South American gold—treasure said to be bound up with ancient ritual and modern ambition. A death in a fashionable milieu and the sudden appearance of enigmatic artifacts draw Kennedy into an inquiry that moves between private mansions, academic collections, and the city’s international circles, where politics, profit, and cultural prestige intersect in volatile ways.

Kennedy and Jameson meet a cross‑section of figures whose interests converge on the fabled treasure: exiled politicians, diplomats, wealthy collectors, scholars, and opportunists who move funds and favors with equal fluency. A small cache of objects, fragments of inscriptions, and conflicting stories hint at a larger network of smuggling and clandestine finance. Kennedy begins assembling a map of relationships rather than merely suspects, tracing how the myth of gold becomes leverage in New York’s salons and backrooms. His early findings suggest that greed, fear, and national loyalties make the case as dangerous as it is alluring.

True to the series’ premise, Kennedy’s methods are strikingly modern for their time. He turns to laboratory tests, microscopic and photographic examinations, chemical assays, and careful fingerprint work to sift rumor from fact. He studies tool marks on safes and cases, analyzes dust and fibers from rooms and clothing, and times movements with mechanical precision. Wireless and telephonic clues widen the investigation beyond any single crime scene. The scientific record he builds—scrupulously documented and cross‑checked—begins to expose the hidden pathways through which antiquities move, money changes hands, and political schemes are quietly financed.

As the inquiry widens, the dangers multiply. Witnesses grow evasive, new thefts occur, and coded messages complicate what looked like simple theft or revenge. Kennedy and Jameson navigate private galleries and discreet clubs, as well as more public venues where rumor thrives. Secret compartments, concealed routes, and cleverly disguised hiding places become part of the terrain. Attempts to misdirect the investigation reveal how carefully the conspirators have woven modern techniques into their plans. Throughout, the suggestion of ritual—invoked to terrify or to lend authority—competes with the clear logic of Kennedy’s measurements and tests.

Reeve interweaves exposition on pre‑Columbian cultures, contemporary archaeology, and the ethics of collecting with the propulsive mechanics of a detective story. Questions of ownership and cultural patrimony arise whenever a new artifact surfaces. Jameson chronicles the public’s fascination as newspapers magnify each development, while Kennedy sifts out what can actually be proved. The novel contrasts sober scholarship with the marketplace’s appetite for sensation and quick profit. By placing academic experts beside adventurers and financiers, it shows how the allure of antiquity can be exploited—and how genuine knowledge can be obscured by mythmaking.

The investigation builds toward a carefully staged demonstration in which Kennedy brings together the strands of physical evidence and human motive. Rather than relying on confession or chance, he prepares tests and controlled conditions that allow the key pattern to emerge. An incriminating object and a trail of transactions point toward the organizing intellect behind the crime, while the fate of the treasure remains entangled in competing claims. The resolution of the immediate danger clarifies how the legend of gold functioned as a cover for more practical aims, without dispelling the aura that gave it power.

Gold of the Gods endures as a representative Craig Kennedy novel that fuses scientific detection with international intrigue and the magnetism of the ancient world. It explores how technology can pierce secrecy while acknowledging the limits of proof in matters of heritage and belief. Reeve’s blend of laboratory rigor, urban atmosphere, and geopolitical stakes anticipates later techno‑thrillers and archaeological mysteries. Even as the case concludes, the novel leaves space for reflection on what treasure means—to nations, to collectors, and to those who pursue it—preserving the story’s sense of possibility without unveiling every hidden chamber.
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    Arthur B. Reeve’s Gold of the Gods belongs to his Craig Kennedy detective cycle, issued during the mid‑1910s in New York’s Progressive Era. Reeve (1880–1936), a former journalist, had introduced Kennedy in 1911 as a Columbia University scientist who assists law enforcement through laboratory methods. The story’s milieu is the modern metropolis—Manhattan’s universities, museums, newspapers, and courts—where science and commerce intersect. Urban reform, professional policing, and expanding mass media shaped public expectations that reason and technology could master crime. That civic optimism, tempered by fears of corruption and international intrigue, frames the novel’s pursuit of truth amid competing institutional interests and cosmopolitan ambitions.

Reeve wrote at a moment when forensic science was rapidly institutionalizing. Fingerprint identification, refined in the late nineteenth century, had entered American practice; in 1911 the Thomas Jennings case in Chicago marked the first U.S. murder conviction based on fingerprints. In Europe, Edmond Locard founded a police laboratory in Lyon in 1910 and articulated principles of trace evidence. New York policing and prosecutors increasingly relied on photography, toxicology, and chemical analysis. Craig Kennedy’s instruments—microscopes, reagents, recording devices—echo this publicized toolkit, offering readers an inventory of contemporary methods rather than the purely intuitive deductions associated with earlier detective fiction.

Gold of the Gods also taps a surge of interest in Andean civilizations. In 1911 Hiram Bingham publicized Machu Picchu, igniting American fascination with Inca ruins and treasure. U.S. universities and museums expanded expeditions and collections, while debates intensified over the legality and ethics of exporting artifacts. Peru introduced regulations that complicated removals; Bingham’s shipments to Yale in 1912 later became the subject of prolonged repatriation disputes. Such headlines familiarized readers with the language of “lost cities,” sacred objects, and contested patrimony. Reeve’s narrative draws energy from this environment of archaeological discovery, international competition, and museum‑driven prestige.

Simultaneously, U.S.–Latin American ties tightened through finance and infrastructure. The Panama Canal opened in 1914, redirecting global shipping and accelerating trade between New York and Pacific ports. American “Dollar Diplomacy” under President William Howard Taft, followed by Woodrow Wilson’s interventions, deepened commercial and political entanglements across the hemisphere. New York banks, exporters, and importers became conduits for capital, commodities, and people. Popular fiction mirrored these routes with plots involving consulates, steamship lines, customs houses, and multilingual intermediaries. That transnational circuitry supplies plausible backdrops for intrigue over valuables and information moving between South America and the United States.

New York in the 1910s was intensely cosmopolitan. Immigration from southern and eastern Europe remained high until wartime disruptions, and Latin American travelers, students, and merchants circulated through hotels, clubs, and universities. The city’s sensational press emphasized stories of smuggling rings, confidence schemes, and “foreign” conspiracies, reinforcing both curiosity and prejudice. Progressive reformers advocated professional standards for police, museums, and universities, yet nativist attitudes and racialized portrayals persisted in public culture. Detective fiction often reflected this tension: it showcased cooperation across institutions while framing cultural difference through exoticism. Reeve’s work participates in this milieu while anchoring authority in laboratory verification and expert testimony.

The novel also appeared against the shadow of World War I. The United States remained neutral until 1917, but New York served as a financial and diplomatic hub for warring powers. Investigations of sabotage and propaganda—punctuated by incidents like the 1916 Black Tom explosion—encouraged vigilance and technical countermeasures. Readers encountered reports of wiretaps, secret inks, bomb forensics, and surveillance, which expanded the repertoire of modern detection. Although Gold of the Gods is not a war novel, its emphasis on methodical inquiry and institutional cooperation resonates with a public attuned to the possibilities and limits of scientific security.

Reeve’s popularity owed much to a mass‑media ecosystem that blended magazines, books, and silent film. Craig Kennedy stories appeared in widely circulated periodicals, and The Exploits of Elaine (1914–1915), developed by Reeve with Charles W. Goddard, became a landmark film serial that popularized scientific gadgets on screen. This cross‑platform exposure trained audiences to expect swiftly paced episodes punctuated by demonstrations of devices and tests. Gold of the Gods inherits that rhythm, presenting science as spectacle as well as procedure. The format also underscored seriality: recurring characters and techniques cultivated a sense of cumulative expertise applied to new puzzles.

Taken together, these contexts illuminate how Gold of the Gods channels its era’s faith in expertise while registering anxieties about global exchange and cultural ownership. Its New York laboratories and courtrooms exemplify Progressive‑Era confidence in professional knowledge, yet the story’s international currents foreground disputes over treasure, legitimacy, and power that preoccupied museums, diplomats, and newspapers. By rooting detection in replicable methods rather than intuition, Reeve aligns popular fiction with contemporary reforms in policing and scholarship. The novel thus functions as both entertainment and commentary on modernization, presenting science as an arbiter amid contested claims across borders and institutions.




GOLD OF THE GODS

Main Table of Contents



I. The Peruvian Dagger

II. The Soldier of Fortune

III. The Archaeological Detective

IV. The Treasure Hunters

V. The Wall Street Promoter

VI. The Curse of Mansiche

VII. The Arrow Poison

VIII. The Anonymous Letter

IX. The Paper Fibres

X. The X-Ray Reader

XI. The Shoe-Prints

XII. The Evil Eye

XIII. The Poisoned Cigarette

XIV. The Interferometer

XV. The Weed of Madness

XVI. The Ear in the Wall

XVII. The Voice From the Air

XVIII. The Antidote

XIX. The Burglar Powder

XX. The Pulmotor

XXI. The Telescribe

XXII. The Vanisher

XXIII. The Acetylene Torch

XXIV. The Police Dog

XXV. The Gold of the Gods



Chapter I
The Peruvian Dagger
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"There's something weird and mysterious about the robbery, Kennedy. They took the very thing I treasure most of all, an ancient Peruvian dagger."

Professor Allan Norton was very much excited as he dropped into Craig's laboratory early that forenoon[1q].

Norton, I may say, was one of the younger members of the faculty, like Kennedy. Already, however, he had made for himself a place as one of the foremost of South American explorers and archaeologists.

"How they got into the South American section of the Museum, though, I don't understand," he hurried on. "But, once in, that they should take the most valuable relic I brought back with me on this last expedition, I think certainly shows that it was a robbery with a deep-laid, premeditated purpose."

"Nothing else is gone?" queried Kennedy.

"Nothing," returned the professor. "That's the strangest part of it--to me. It was a peculiar dagger, too," he continued reminiscently. "I say that it was valuable, for on the blade were engraved some curious Inca characters. I wasn't able to take the time to decipher them, down there, for the age of the metal made them almost illegible. But now that I have all my stuff unpacked and arranged after my trip, I was just about to try--when along comes a thief and robs me. We can't have the University Museum broken into that way, you know, Kennedy."

"I should say not," readily assented Craig. "I'd like to look the place over."

"Just what I wanted," exclaimed Norton, heartily delighted, and leading the way.

We walked across the campus with him to the Museum, still chatting. Norton was a tall, spare man, wiry, precisely the type one would pick to make an explorer in a tropical climate. His features were sharp, suggesting a clear and penetrating mind and a disposition to make the most of everything, no matter how slight. Indeed that had been his history, I knew. He had come to college a couple of years before Kennedy and myself, almost penniless, and had worked his way through by doing everything from waiting on table to tutoring. To-day he stood forth as a shining example of self-made intellectual man, as cultured as if he had sprung from a race of scholars, as practical as if he had taken to mills rather than museums.

We entered a handsome white-marble building in the shape of a rectangle, facing the University Library, a building, by the way, which Norton had persuaded several wealthy trustees and other donors to erect. Kennedy at once began examining the section devoted to Latin America, going over everything very carefully.

I looked about, too. There were treasures from Mexico and Peru, from every romantic bit of the wonderful countries south of us-- blocks of porphyry with quaint grecques and hieroglyphic painting from Mitla[1], copper axes and pottery from Cuzco, sculptured stones and mosaics, jugs, cups, vases, little gods and great, sacrificial stones, a treasure house of Aztec and Inca lore--enough to keep one occupied for hours merely to look at.

Yet, I reflected, following Norton, in all this mass of material, the thief seemed to have selected one, apparently insignificant, dagger, the thing which Norton prized because, somehow, it bore on its blade something which he had not, as yet, been able to fathom.

Though Kennedy looked thoroughly and patiently, it seemed as though there was nothing there to tell any story of the robbery, and he turned his attention at last to other parts of the Museum. As he made his way about slowly, I noted that he was looking particularly into corners, behind cabinets, around angles. What he expected to find I could not even guess.

Further along and on the same side of the building we came to the section devoted to Egyptology. Kennedy paused. Standing there, upright against the wall, was a mummy case. To me, even now, the thing had a creepy look. Craig pushed aside the stone lid irreverently and gazed keenly into the uncanny depths of the stone sarcophagus. An instant later he was down on his hands and knees, carefully examining the interior by means of a pocket lens.

"I think I have made a start," he remarked, rising to his feet and facing us with an air of satisfaction.

We said nothing, and he pointed to some almost undiscernible marks in a thin layer of dust that had collected in the sarcophagus.

"If I'm not mistaken," he went on, "your thief got into the Museum during the daytime, and, when no one was looking, hid here. He must have stayed until the place was locked up at night. Then he could rob at his leisure, only taking care to confine his operations to the time between the rather infrequent rounds of the night watchman."

Kennedy bent down again. "Look," he indicated. "There are the marks of shoes in the dust, shoes with nails in the heels, of course. I shall have to compare the marks that I have found here with those I have collected, following out the method of the immortal Bertillon[2]. Every make of shoes has its own peculiarities, both in the number and the arrangement of the nails. Offhand, however, I should say that these shoes were American-made--though that, of course, does not necessarily mean that an American wore them. I may even be able to determine which of a number of individual pairs of shoes made the marks. I cannot tell that yet, until I study them. Walter, I wish you'd go over to my laboratory. In the second right-hand drawer of my desk you'll find a package of paper. I'd like to have it."
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