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The production subsequently toured to Everyman Theatre, Cheltenham, Tobacco Factory Theatre, Bristol, Oxford Playhouse, Traverse Theatre, Edinburgh, Warwick Arts Centre, Coventry, Bush Theatre, London, and Salisbury Playhouse.




Characters


JUSTINE, a member of the Security Services. Late twenties


KERRY, a gallery manager. Justine’s sister. Early thirties


KAI, an artist. Late twenties/early thirties


KAREEM, a youth worker. Late twenties/early thirties


SUNITA, Justine’s boss. Thirties/early forties


ANOUSHKA, a businesswoman. Kai’s wife. Thirties/early forties


KOPLOV, a Russian diplomat. Late fifties/early sixties


PETER, Justine and Kerry’s dad. Late fifties/early sixties


Note on Pairing


The roles are paired in the following way:


One actor plays Justine and Kerry


One actor plays Kai and Kareem


One actor plays Sunita and Anoushka


One actor plays Koplov and Peter


Note on Translation


When the characters are not speaking English, an English translation is projected onto the stage.


 


 


 


 


 


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




1.


SUNITA’s office. JUSTINE knocks on the door.


SUNITA. Come in. Justine? I’m Sunita.


JUSTINE. Hello.


They shake hands.


SUNITA. Take a seat.


JUSTINE sits.


JUSTINE. Thank you.


SUNITA looks at JUSTINE’s file. There’s quite a long pause. JUSTINE is uncomfortable.


SUNITA. Have you spoken to a family member about your application?


JUSTINE. No. I, uh, I thought I’d wait. In case I don’t get through.


SUNITA. You’ve done well to get this far. You must have impressed someone.


JUSTINE. Uhm, thank you.


SUNITA. You’re not married. Is there a partner?


JUSTINE. No.


SUNITA. So you haven’t spoken to anyone about your application?


JUSTINE. No.


SUNITA. And you’re comfortable with that.


JUSTINE. Yes. I am.


Pause.


SUNITA. You have a lot of languages. How did you end up working in marketing?


JUSTINE. Uh. I was lucky. Or not. It depends how you view marketing.


SUNITA. You fell into it?


JUSTINE. Kind of. I didn’t really know what I wanted to do.


SUNITA. But now you do?


JUSTINE. Yes.


SUNITA. Okay. You fell into working for a marketing company, but you were made redundant.


JUSTINE. Uhm, yeah. The company was struggling. I was the last one in so I was the first one out.


SUNITA. Did you like it there?


JUSTINE. I did, but... I was starting to realise that it wasn’t really very fulfilling. That there could be more to my working life than helping people sell things.


SUNITA. You planned to leave?


JUSTINE. Yes, eventually. When I’d figured out my next move.


SUNITA. But you didn’t have time to do that, because you were made redundant anyway. You’ve been job-hunting for... several months.


JUSTINE. Yes.


SUNITA. Why apply to work here?


JUSTINE. I’ve always been interested in it but I never really considered it seriously. Then when I realised that marketing wasn’t for me, I started thinking about other things I could do, and I thought that I could use my languages here, which I’d not had much of a chance to do since I left uni. And... I wanted to do something to help my country.


SUNITA looks at JUSTINE.


SUNITA. Nice speech. Did you practise that?


JUSTINE. Uh...


SUNITA. You applied because you’re out of work and out of money and you’re desperate for a job. Any job. That’s right, isn’t it?


JUSTINE. No.


Pause. SUNITA looks at JUSTINE.


Okay, yes, I need a job and I knew I’d have to think laterally... because –


SUNITA. We’ve had a lot of applicants like you through here in the last year or so. Recruitment usually weeds them out earlier.


JUSTINE. No, I really do want to work here.


SUNITA. And you’ve really always been interested.


Pause.


JUSTINE. No. I’m sorry. I don’t know why I said that.


SUNITA. Because you thought it would persuade me to give you the job. You were trying to be what I wanted. Am I right?


JUSTINE. Err... yes. Sorry.


SUNITA. Why don’t you tell me what really happened?


JUSTINE. I saw an ad in the paper. I’d never even thought of it before.


SUNITA. So... you saw this ad and you thought, there’s a way for me to pay my rent? There’s something else I could... fall into?


JUSTINE. No. I...


SUNITA. It takes a lot of effort to train someone new. People who aren’t truly committed are just wasting our time.


JUSTINE. I thought I’d rather be doing something that mattered, than working for another anonymous company doing the same old... stuff.


SUNITA. Why didn’t you say that in the first place?


JUSTINE. I don’t know. It doesn’t sound impressive enough.


SUNITA. If you work here, you’ll never get recognition for it from anyone outside this building. The vast majority of the people in your life won’t know what you do. You’ll only ever be Clark Kent to the rest of the world, not Superman.


JUSTINE. I’m fine with that.


SUNITA. You don’t want to be a hero. What do you want to be?


JUSTINE. Um. I...


SUNITA. Don’t tell me you don’t know.


JUSTINE. I want to be... someone. More important.


Pause. SUNITA nods.


SUNITA. If you make it to the next stage you’ll have to pass various security checks.


JUSTINE. I know.


SUNITA. You’ll be asked a lot of very personal questions about your past, your career, your politics, sexual history, drug and alcohol intake... does that bother you?


JUSTINE. No. There’s nothing much to find out. I’m quite boring, really.


2.


The office of a Russian diplomat, KOPLOV. A knock at the door.


During this scene, KOPLOV and JUSTINE speak perfect Russian (except when they are speaking English).


KOPLOV. Come in.


JUSTINE enters.


Julya?


JUSTINE. Yes.


KOPLOV. Sit down, sit down.


She sits. He looks at her.


Did you have a good journey here?


JUSTINE. Yes, thank you.


KOPLOV. You’ve done well to get to this stage.


JUSTINE. I’m very pleased to be here, to meet you.


KOPLOV. It falls to me to choose between you and the other two final candidates.


JUSTINE. Yes.


KOPLOV. I always ask for a concise shortlist. I only see people who could do this job with one hand tied behind their back. That’s you.


Pause, he smiles at her, she smiles back.


I could ask about your CV, but that has already been examined by Liuba, who you would be replacing. I work with a great many British politicians of course. (In accented English.) It is very important that you have extremely good English.


JUSTINE replies in barely accented English.


JUSTINE. Yes, I was born here but we lived in Russia for some of my early years.


KOPLOV. Your mother is English?


JUSTINE. From Canterbury.


KOPLOV. And your father... is dead?


JUSTINE. Yes. That’s right.


KOPLOV. How old were you?


JUSTINE. Five. Too young to understand really. I only knew that Daddy never came home.


KOPLOV. My granddaughter is five.


JUSTINE. Oh, what’s her name?


KOPLOV. Ana.


JUSTINE. That’s a lovely name.


KOPLOV. What happened to you then?


JUSTINE. We moved back to England to make life easier for my mother.


KOPLOV. How was it for you, the little Russian girl, moving to an English school?


JUSTINE. Hard. My English wasn’t very good. And I was miserable. I was an easy target.


KOPLOV. They picked on you?


JUSTINE. I hated them.


KOPLOV. Did you fight back?
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