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Frontispiece


A shaped bridal headpiece covered with silk and Chantilly lace. The hat is trimmed with a vintage-style silver and pearl brooch and has a semicircular veil that covers the forehead.
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INTRODUCTION AND INFORMATION


Introduction


The purpose of this book is for you to learn how to make unique hats and headpieces to wear for special occasions or for every day, and also for the fun of creating pretty and wearable accessories. It is designed to inspire and enable the making of hats for everyday wear following traditional construction methods using both specialist millinery materials and a range of fabrics and trimmings.


A hat does not need to have any one specific shape – hats can be different sizes, colours and styles; with a brim or without. There is a shape to suit every head, hairstyle and hat-wearing occasion. They are limited only by the imagination of the maker and wearer. A special outfit is completed and enhanced by a fantastic hat, but everyday hats can be just as eye-catching by using bright colours, pretty trims and exquisite shapes – perhaps just with fewer feathers!


Each of the chapters in this book will introduce new ideas, different materials and fresh techniques to work through that show how the careful choice of each component can accentuate the hat. Each hat is a stand-alone project and the book begins with hats that are simple or fast to make. As you progress through the chapters, the required skills and techniques diversify, building to Chapter 8 where the hats are more complex, have couture overtones and require more time and skill to complete.







A fawn-coloured felt hat, blocked over an oval base and trimmed with fabric flowers that cover three-quarters of the surface of the hat.





You may have a particular occasion that requires a hat, or perhaps you just want the challenge of making something new. Whatever your reasons for reading this book, it goes without saying that exciting millinery draws attention and compliments, and makes everyone stand out in a crowd. So this book will help you to complete your own millinery projects to wear however you choose.


My own passion for hats began with wearing them regularly as a teenager. I had several hats that I wore all the time, matching them to my everyday outfits, and I loved wearing them. I was hooked on hats and, having always been creative, began to wonder about making my own. I was offered the opportunity to learn how to make couture hats by attending a course in London. That course was at the London College of Fashion and was run by the late Andrew Bristow. Under his careful guidance and abundant enthusiasm my passion for making hats flourished. I realized that with some instruction I could learn to make hats properly, using the correct millinery techniques. This appealed to my fashion and textiles background, so I attended many subsequent courses. I also completed NCFE (Northern Council for Further Education) qualifications in millinery, during which I met another inspirational millinery tutor, Hillary Peach, who was instrumental in furthering my millinery education.







A midnight navy felt hat worn at an angle with a tapered crown and a luxurious scattering of rose-gold Jaipur lace flowers and foliage.





I continue to attend courses and use millinery books – old and new – to learn new and refine current techniques whilst experimenting with materials to discover new ones. I enjoy making and experimenting as you can never stop learning new creative techniques.


A Brief History of Millinery


‘People don’t wear hats anymore’ is a statement that is often said; but, happily for those of us who love hats, it is no longer true. The twenty-first century has seen a resurgence in interest for wearing hats through celebrities in the public eye wearing more hats, hats being seen in films and new trends in high street fashion. Music stars such as Paloma Faith, Pharrell, Boy George, Lady Gaga, Taylor Swift and Bruno Mars all regularly wear hats in their performances and TV appearances; this kind of exposure helps to make hats more desirable and acceptable. Other stars who famously and regularly wear hats include Sarah Jessica Parker, Christina Aguilera, Johnny Depp, Justin Timber-lake, Jennifer Lopez, Samuel L. Jackson, Noel Fielding, Elton John and Olly Murs.


Throughout history hats and headwear have been important for many reasons. We use hats differently today – and their use continues to evolve – but hats still make us feel special and have the ability to change how we feel.


The history of the hat and hat-wearing goes back to the earliest dress records with early hats being more like head coverings, for example veils used for religious or ceremonial purposes. Whilst this has not changed, the hat has also emerged in different areas of our lives. Throughout the centuries millinery has evolved and changed. It used to be social convention for people of all classes to keep their heads covered all the time and to not be seen without a hat or head covering of some kind. It was socially unacceptable not to wear a hat and an outfit was not considered complete until a hat was added. Women would have day hats, which were casual caps or bonnets, and evening-wear hats that were much more elaborate and made to match the outfits worn to social events or gatherings. There were even caps that were worn when sleeping.


Even during the twentieth century the attitude to hats has varied through the decades, with styles changing radically from the 1900s to the 1990s. Women’s fashions changed faster and more regularly than men’s throughout the twentieth century; the same can be said for millinery styles. In the 1900s ladies’ hats were wide-brimmed to complement the S-shape silhouette of the fashionable figure. Hats were flamboyantly decorated, and the more feathers a hat sported, the higher the social status of the wearer. The fashionable headwear for men in the 1900s were top hats for formal occasions and straw boaters, bowlers and fedoras at all other times. With the onset of the First World War, ladies’ hat brims became more practical in size and the men wore more military caps.


By the 1920s styles were relaxing after the war. The most restrictive of corsets were going out of fashion and the masses were cutting their hair and wearing close-fitting hats such as the cloche and turban. Men’s top hats were shorter and less formal, with homburgs and panamas becoming popular. Flat caps and bowlers were styles that were still worn in most situations.


In the 1930s the cloche remained a favourite style, but ladies’ hats began to reduce in size and to perch on the head at an angle. Hats had asymmetric brims and were trimmed with elegant bows. Brimless toques and Tyrolean-style felt hats – brimmed hats with a crown that tapered to a point – were popular too. The trilby was introduced for men, with the bowler being ever popular and the cap also continuing to be a staple headwear style.


During the 1940s war years, ladies wore military caps and, increasingly, practical headscarves. Hats were not rationed like other items of clothing; however, they remained small in size and perched on the side of the head. The pillbox style became popular and was worn on the top, side or back of the head. Men’s hats were mostly military caps, but homburgs, fedoras and the pork pie hat were also popular.


The 1950s brought Dior’s New Look and hat brims began to broaden to complement this new style. Brims were either straight and shallow or angled down over the eyes. Trims were simple bows and flowers. In the 1960s the beret, always a popular shape, became famous for being teamed with the Mary Quant miniskirt, whilst headscarves and androgynous caps remained popular styles. Simple wide-brimmed felt hats were worn, along with the craze for pillboxes following the trend-setting of Jackie Onassis and Audrey Hepburn. More elaborate hairstyles began to overtake hats in popularity and hat-wearing began to decrease.


By the 1970s the trend for wearing the hair long and flowing for both men and women decreased the wearing of hats, except for simple oversized hats with large floppy brims. In the 1980s hats were simply seen as attire for formal occasions, though celebrities such as Diana, Princess of Wales regularly wore beautiful hats. A keep-fit craze swept far and wide and leisure clothing was the style, so sweatbands and baseball caps were the most popular forms of headwear.







Two bright blocked felt hats. The blue hat has a hand-manipulated brim and a royal blue petersham trim. The orange mini trilby is blocked over separate crown and brim blocks before being trimmed with contrasting navy petersham.





The 1990s saw a resurgence of high-profile millinery on the catwalks of the world with couture designers featuring sculptural and outrageous headwear. For the general public, though, hats remained attire for formal occasions or a practical way to combat the weather. The twenty-first century has, however, so far seen a revival in the wearing of beautiful hats, both for formal occasion wear and more everyday styles.


In the past hats were worn more frequently and were a socially accepted staple of any outfit. Classic examples of outstanding millinery for us to look back on include the many different styles worn by Audrey Hepburn in her films; the simple bowler hat, made even more famous and iconic through the films of Charlie Chaplin; the different colours and sizes of pillbox hat worn by Jackie Onassis, making it the hat to wear for the chic and beautiful; and the hats worn by Winston Churchill and Frank Sinatra, and while these men were very different characters, they both influenced trends that epitomize their respective eras. They all continue to influence trends today.


Another set of famous hat-wearers is Queen Elizabeth II and the British Royal Family. The Queen has worn hats in all colours throughout her reign, and she has found a style – with a small brim and a crown with some height allowing for different kinds of trims – that really suits her. Rachel Trevor-Morgan is one of the most recent milliners to have made hats for the Queen and has now made more than eighty for her. Camilla, Duchess of Cornwall, and Sophie, Countess of Wessex, have worn some elaborate and sculptural hats on formal occasions.


The younger Royals such as Zara Phillips and the Princesses Beatrice and Eugenie often wear beautiful and elaborate designer hats to social gatherings. They also advocate more subdued and subtle styles that are exquisitely made and can be worn more casually. However, it is Catherine, Duchess of Cambridge who has taken hat-wearing to a whole new level of sophistication, favouring hats and headpieces made by the crème de la crème of both young and established millinery designers. With her image and sense of style being photographed so regularly, she is definitely putting millinery firmly back on the accessories must-have list all around the world. Kate has made the perching saucer hat and the modern pillbox her go-to shapes. These are both stylish and chic whilst being practical and wearable.


Ascot Races is famously and traditionally the annual showcase for the most elaborate and elegant hats, with Ladies’ Day being a special opportunity for fans of millinery to both wear and see wonderful examples. Some hats are outrageous and headline-grabbing, whilst many are simply beautiful examples of this elegant art.


Now, at the beginning of the twenty-first century, hats are used for two main purposes: the practicalities of warmth and comfort where we wrap up against cold, wet or sunny weather; and to mark special occasions. We will wear a special hat to a party or a wedding, and these can be as elaborate, colourful and fussy as the occasion demands.


Hats are an essential accessory – probably the best accessory for the way in which they can transform an outfit and make the wearer feel special for a special occasion. They enable us to feel dressed up, looking our best and the centre of attention. However, hats are such a versatile part of an outfit or a look that they should be considered for more everyday wear too. There are so many styles and shapes, materials and trimmings, that modern millinery really has no limits.



The Anatomy of a Hat


A hat can be split into different sections with each section having its own name. Regardless of the construction method or material that the hat is made from, the names for these sections are the same. The main parts of a hat are usually the crown and the brim. All hats have a crown and some have a brim too. A brim is not required on all hats; it depends on the style of the hat.


Fitting a Hat to the Head


Hats sit on the head over the hair and this can affect the style and the fit of the hat. The style of the hair must therefore be considered before deciding on a style of hat for the occasion and measuring the head. Modern hairstyles can be complicated and bulky and some hat styles will not fit on or over them. For everyday hats the hair may be tied up or in a ponytail, and this will also affect how the hat sits on the head. For special occasions the wearer may have their hair in a totally different style to usual, so it is important that the hat is comfortable to wear and fits in with the hairstyle to avoid the wearer feeling that they need to take the hat off. The main aim is to ensure that the wearer is comfortable and feels happy whilst wearing the hat.
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