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In "Olive," Dinah Maria Mulock Craik weaves a poignant narrative centered on a young woman navigating the complex intersections of love, independence, and societal expectations in Victorian England. The novel is noted for its rich detail and psychological depth, utilizing an intimate, almost confessional tone that allows readers to delve into Olive's internal struggles and aspirations. Craik's prose reflects a keen awareness of the constraints placed upon women during her time, skillfully illustrating how Olive's defiance against these norms invites both admiration and critique from those around her. The novel also reflects the emerging themes of the New Woman, capturing the tension between personal desire and societal duty, making it a crucial commentary of its literary context. Dinah Maria Mulock Craik, an influential writer of the 19th century, emerged from a background steeped in literary tradition and social reform. Born into a family of moderate means, Craik faced early loss and hardship, lending her a profound empathy for the struggles of women like Olive. Her experiences, coupled with her participation in the literary circles of her time, informed her commitment to embodying female perspectives and advocating for women's rights. "Olive" is an essential read for those intrigued by feminist literature and the exploration of character-driven narratives. Craik's insightful portrayal of personal integrity against societal adversity is remarkably relevant, inspiring readers to reflect on contemporary issues of autonomy and identity. This novel not only enriches its genre but also challenges its audience to reconsider their own perceptions of freedom and constraint. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "A Little Girl in Old Salem," Amanda M. Douglas artfully weaves a narrative set against the historical backdrop of Salem, Massachusetts, during the early 1700s. This coming-of-age tale follows the life of a spirited young girl who navigates the challenges and societal intricacies of colonial life. Douglas's prose is rich with detail, creating an immersive experience that vividly brings the period to life. The novel not only serves as a glimpse into childhood during a tumultuous era but also reflects broader themes of community, resilience, and the quest for identity amid change. Amanda M. Douglas, an accomplished author of the late 19th century, was known for her keen observation of societal norms and her ability to portray strong, relatable female characters. Her extensive travels and deep interest in American history likely informed her portrayal of Salem, adding authenticity to her depiction of the challenges faced by women and children in the past. Douglas's insights into the human experience resonate throughout her works, revealing her commitment to illuminate the inner lives of her characters. Readers seeking a well-crafted historical novel that offers both entertainment and insight will find "A Little Girl in Old Salem" to be a captivating addition to their literary collection. Douglas'Äôs blend of historical detail with a compelling narrative makes this book an enriching read for those interested in early American culture, as well as for anyone who enjoys poignant tales of growth and self-discovery.
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In "Sally Dows," Bret Harte masterfully weaves a poignant narrative set against the backdrop of the American West during the Gold Rush era. The novella presents a vivid portrait of frontier life through the lens of young Sally, who experiences the complexities of love, loss, and societal expectations. Harte's literary style, characterized by his sharp wit and evocative descriptions, reflects a keen understanding of human nature while capturing the rugged beauty and harsh realities of life in a mining town. The story presents a critical examination of gender roles, infusing a sense of realism within its romantic undertones, making it a significant contribution to American literature of the period. Bret Harte, a prominent figure in Western literature, drew inspiration from his experiences in California, where he interacted with diverse characters that populated the mining communities. His background as an editor and a story-teller shaped his ability to infuse authenticity and emotional depth into his work. "Sally Dows" not only highlights his narrative skill but also illustrates his commitment to exploring themes related to morality and social dynamics within a rapidly changing society. For readers seeking an exploration of human emotions against a richly imagined historical setting, "Sally Dows" is an essential addition to their literary repertoire. Harte's timeless themes of love and aspiration resonate with contemporary audiences, inviting reflection on the enduring struggles of the human spirit. This novella is a testament to Harte's prowess and remains a captivating read for those curious about the complexities of life in the American West.
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In her thought-provoking novel, "Pray You, Sir, Whose Daughter?," Helen H. Gardener weaves a tapestry of social commentary infused with wit and insight into the human condition. Set against the backdrop of early 20th-century America, Gardener explores themes of gender, societal expectations, and identity through the lens of her rich character development and deft narrative style. Employing a blend of realism and incisive dialogue, she invites readers to navigate the intricacies of familial bonds and societal pressures, all while challenging the norms of her time. Helen H. Gardener was a prominent feminist, writer, and social reformer whose engagement with issues of women's rights profoundly influenced her literary work. As an early advocate for progressive causes, including women's suffrage and education, Gardener's experiences intertwined with her passion for activism, shaping her narrative voice. Her unique perspective as a woman navigating a patriarchal society informs the emotional depth and intellectual rigor of her characters, making them both relatable and revolutionary. "Pray You, Sir, Whose Daughter?" is a compelling read for anyone interested in the intersections of literature and social justice. It offers an essential exploration of women's roles in a rapidly changing society, making it a significant contribution to American literature. This novel is not only a testament to Gardner's literary prowess but also a mirror reflecting the struggles and triumphs of women that resonate even today.
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In her poignant novel, "A Humble Enterprise," Ada Cambridge intricately weaves the complexities of human relationships against the backdrop of a small Australian community. The text showcases her masterful blend of realism and lyricism, reflecting the social dynamics and moral dilemmas faced by her characters. Cambridge's insightful prose, laced with vivid imagery and nuanced dialogues, invites readers to contemplate the themes of love, sacrifice, and the pursuit of fulfillment within the constraints of societal expectations during the late 19th century. This work not only serves as a narrative of personal ambition and resilience but also as a commentary on the evolving identity of Australia at a time of significant transformation. Ada Cambridge, a prolific writer and intellectual, navigated the challenges of her own life experiences as a woman of the time, which undoubtedly influenced her exploration of gender roles and societal pressures in this novel. Cambridge's background as a migrant from England and her engagement with local issues provided her with a unique perspective to depict the struggles and aspirations of her characters authentically. "A Humble Enterprise" is highly recommended for readers interested in Australian literature, feminist themes, or studies of societal change. Cambridge's deep understanding of the human condition, coupled with her lyrical style, makes this novel a compelling exploration of personal and communal identity that resonates with contemporary audiences.
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Négligés were unknown in Roseborough. Even at seven in the morning, which was Rosamond Mearely’s hour for greeting the new day, the ladies of Roseborough did not kimono: they dressed.

Young Rosamond Mearely might be—as indeed she was—the richest and fairest woman in Roseborough, and the widow of a gentleman whose name the hamlet and countryside mentioned still with the bated breath of pride; but she would no more have dared to appear at breakfast before her housemaids, the imposing Frigget sorority[1]—Amanda, aged forty-nine years “come Michelmas,” and Jemima, forty-seven and three quarter years—in what they would have pronounced (and condemned as) a “wrapper,” than she would wittingly have committed any other irretrievable faux pas.

The mother of the Frigget sorority had guided the first adventures of the late, distinguished Hibbert Mearely about the by-ways of Trenton Waters, his birthplace, in the infantile push-carts of his period—that is to say, fifty-odd years before this morning when his young widow slipped a decorous print gown (lavender with black floral design) over her dainty, white roundness and the whalebone and batiste article that confined it, and descended to her fourteen hundred and eightieth solitary breakfast. It was four years since Hibbert Mearely’s departure. His faithful nurse was slowly preparing to follow him; she lay bedridden in Trenton Waters. Her two daughters, who had been brought up to serve him, still dominated his household.

Rosamond saw them now, as the stairs circled to the door of the large living room where summer breakfasts were spread. They were tall, multi-boned women with straight, thin, gray hair—drawn sheerly to a polka dot at the back, which one, or at most two, hairpins controlled—and clad in skimpy, dark, cotton dresses, well starched and designed to reveal every puritan angle. They stood at opposite sides of a long, black table. The table was one of Hibbert Mearely’s antiques (a ticket attached to the foot gave its date and history); its “early Seventeenth” carvings were hidden now by a cloth of gleaming white damask bearing Mrs. Mearely’s breakfast. Rosamond’s glance, by habit, travelled in a direct line between her female grenadiers to the wall where a life-size portrait, in oils, of the late master depended. Outside the wide-open doors, the sunlight filtered through the overlacing trees and kindled the proud red of the dahlias to flame. A little breeze, vagrant and wilful, danced through the garden and set all the leaves to clapping their hands. Rosamond sighed. She flitted through the doorway and down the huge room, sedately, to her place.

“Good-mornin’, Mrs. Mearely, ma’am.”

“Good-mornin’, Mrs. Mearely, ma’am.”

“Good-morning, Amanda. Good-morning, Jemima.”

These salutations never varied. Rosamond spread her old-fashioned damask napkin on her lap slowly with a sense of apprehension. Amanda had her own manner of establishing an “atmosphere.” Out of the corner of her eye Rosamond perceived that she was more unbending than usual this morning.

“I was a’most a-comin’ up to see if you’d ben took sick—it’s five after.” Amanda’s tone was dry and accusative.

“Is it? Perhaps I may have dawdled a little ... I mean,” hastily, “I think one of my laces knotted.”

“Seven sharp was a’ways Mr. Hibbert Mearely’s breakfast hour”—Jemima’s tone was impersonal and final—“as we’d oughter know that cooked and served it to him twenty year, not countin’ the long time of his young an middle manhood when he was trapsein’ the world after them curios an’ antics of his’n.”

“Antiques, Jemima,” the lady of the house corrected.

“That’s wot I said,” stubbornly.

“Your porridge was dished at seven sharp an’ was perfec’ for that hour; but five minutes makes a world of difference in the nature of a hot bowl of porridge.”

“I’m sure it will be delicious, Amanda,” her mistress murmured. Her tone was timid and placating.

“Speakin’ of laces knottin’,” Amanda continued, “Mary Caroline was the only one of us girls that was inclined to fat, an’ maw a’ways made her let ’em out when she took ’em off, nights, so there’d be no time wasted in the mornin’.”

“It was my boot-lace, Amanda,” milady protested.

“Mebbe ’twas—an’ mebbe ’twasn’t. It’s loosenin’ ’em overnight that counts—both boots an’ stays. An’ so Mary Caroline found—leastways if she didn’t want maw to wallop her for bein’ late—sloth bein’ one of the seven deadly sins maw could not abide. Mary Caroline was a natural temptation to a high-tempered, energetic woman like maw—she bein’ inclined to fat.”

Mrs. Mearely motioned the porridge bowl away with a chill gravity.

“I’d like my toast and eggs now. Of course I do not suppose you mean anything personal, Amanda, by your repeated allusions to your deceased sister’s physique. Nevertheless I may say, without lowering my dignity, that, although I am not thin and—and—er—flat all over like some of Roseborough’s women, I am not fat. I am not even ‘inclined to fat’ as it appears your—er—walloped sister was, according to your description.”

Mrs. Mearely’s attempt to reduce Amanda Frigget, domestic, to a proper sense of her relation toward the mistress of Villa Rose, failed miserably. The haughty eye of the would-be grande dame wavered from that forbidding countenance and weakly sought refuge in the colour-blend of buttered toast with yolk of egg. Alas, she had given Amanda the sort of opportunity which never passed unimproved.

“You’re not fat as compared with some, but you’ve got a general curve to you, which is on’y to be expected in the daughter-of-a-farmer’s figure.” Amanda proceeded, uncompromisingly, to make the Frigget position on curves and non-curves even plainer. “Now Mr. Hibbert Mearely’s sisters, both what married small but choice titles, was so lean an’ aristocratical you could count the ridges in their backbones—on’y you wouldn’t of persoomed that way on born ladies. But look who their father was—an’ Mr. Mearely’s father, too! A perfessor an’ clergy that had his descent from the middle ages of Henery Seven[2]!”

 “No wonder Mr. Mearely felt he could afford to be condescendin’,” Jemima put in, as she removed the tea cosy. “But I don’t s’pose he’d ever have set his a’most royal foot onto ploughed an’ harrowed groun’, if he hadn’t of seen you that day in the gate of your father’s farm in Poplars Vale. That’s when he forgot about Henery Seven an’ went back to the soil—a man that was past fifty an’ had seen all the museums of Europe!”

“Strange—strange, indeed!” Mrs. Mearely hissed softly, striking a small silver knife into a butter ball with intent to wound.

Amanda took up the theme.

“An’ how did it all come to happen? By the accident of him, a absen’-minded man, takin’ the wrong turn at the cross-roads as he come up from fishin’! The han’ of fate pinted him to Poplars Vale ’stead of Roseborough. An’ there was you, eighteen—an’ allurin’ no doubt, but ’umble an’ uncultured—a-sittin’ on your paw’s farm gate, but lookin’ higher. What a talk it made in these parts! When I says to maw, I says, ‘Mr. Mearely’s goin’ to marry Rosamon’ Cort of Poplars Vale,’ she took to her bed for the day with a spell. Such a shock it was to her to think how him as she’d used to trundle had forgot his station.”

“By marrying a butter-maker?” Rosamond’s voice was sharp at the edges now.

 “We said then—maw an’ Jemima an’ me (Mary Caroline havin’ passed beyon’)—we said, ‘We’ll never remember again in this life that Mr. Hibbert Mearely’s fiancy’s mother made an’ sol’ the first roun’ fancy butter pats in this distric’.’ That’s the way all Trenton Waters an’ Roseborough felt bounden towards the Mearelys. That’s, in special, the way His Friggets felt bounden toward Mr. Hibbert Mearely.”

“No doubt he is very grateful to you both, and is waiting eagerly to reward your devotion”—she paused also at the “cross-roads,” so to speak, ere she gestured a vague direction and concluded—“wherever he is.”

If her inflections were strangely pungent and her phraseology speculative, the angle of vision sought by her too large, cloud-flecked, sky-blue eyes was absolutely right. They gazed ceilingward. Amanda folded her hands across her apron. She also looked upward.

“No doubt,” she repeated, solemnly.

“No doubt;” Jemima echoed her sister’s sepulchral accents, and folded her hands and looked at the same bit of the gold cornice. If they had concentrated on this point long enough in rapt faith—who knows?—they might have materialized there the shade of the departed collector of antiquities to demand of them, sternly, which careless handmaid with intrusive mop had nicked his Florentine gilding.

“The raspberries, Jemima, please. I shall always wonder why it is that ... (cream, please) ... the very persons who wouldn’t for worlds ... (and powdered sugar) ... recall the fact that Hibbert Mearely’s widow’s mother once sold butter ... (are you sure this is sugar, Jemima? It looks suspiciously like salt) ... are the very ones who are always reminding me of ... the butter, please.” She finished, tartly.

Jemima hastened to pass the hereditary slur.

“Well, ma’am, I wouldn’t go to say that exac’ly.” Amanda studied the question. “But them what thought so high of Mr. Mearely kind of wants to help you remember what he done for you.”

“Ah! that is it, eh?”

“Yes. An’ you bein’ a widow an’ havin’ to put all his blue blood in the tomb—when you hadn’t enjoyed it but a year an’ four month—we feel like it comforts you to remin’ you that, even if you come off a farm in Poplars Vale, your diseased husban’ didn’t. No, Sir! He come off of Henery Seven!”

An odd little squeak pierced through Rosamond’s damask napkin. It terminated hastily in a cough.

“May I ask, ma’am, when Mrs. Witherby stopped in here yesterday mornin’ did you happen to be wearin’ them white cuffs an’ collar with your lavender ’stead of the black watered ribbon ones as you’ve worn for nigh a year?”

“Yes. Yes, Amanda, I believe I did have these on yesterday—for the first time in the daytime. You know I’ve worn all white with flowers—in the evening.”

“It’s doin’ it in broad daylight that causes remark. Oh, I’m not forgettin’ my place an’ criticizin’. It’s all correc’ enough. You done your eighteen months crape an’ one year plain, then your six month black’n white. Then come your year of lavender with black ribbons, an’ now it’s time for white or even light colours, if you’re desirous, an’ none should objec’. But Mrs. Witherby’s tongue is like a dog’s on a huntin’ mornin’; it’s that easy set to waggin’ an’ anticipatin’. Jemima, you it was overheard her remarks. Be so kin’ an’ repeat.”

Nothing loath, Jemima obliged.

“Mrs. Witherby says, says she, ‘well, you mark me,’ says she, ‘Mrs. Mearely will not remain long a widder. It’ll be Judge Giffen or Wilton Howard afore Christmas.’”

“Oh! the gossip!” Mrs. Mearely snapped indignantly. Amanda nodded sagely.

“It was them white muslin trimmin’s what done it,” she averred. “She says it afore her niece, Miss Mabel, who all Roseborough knows is jus’ a-pinin’ an’ a-languishin’ for Mr. Howard; and Miss Mabel she goes white as your napkin—which ain’t so white, but considerable eggy now you’ve had your sof’ boileds. I could a’ways tell your napkin from Mr. Hibbert Mearely’s wherever I’d pick ’em up—be it in church or tavern—for Mr. Mearely he could comfort his appetite without a smear. But, of course, he was born to refinements. Well, it’s too bad, ma’am, but gossip is what you mus’ expec’ from now henceforth.”

“Yes,” Jemima went on to illustrate, “all Roseborough is a-waitin’ breathless to see what you’ll do nex’—you bein’ the widder of a aristocrat but the chil’ of a farm.”

“Standing, so to speak, with one foot on the throne and the other on the churn?” milady murmured between bites at a large berry.

“Wilton Howard’s too young—he’s on’y aroun’ thirty-five,” Jemima continued. “Though him bein’ a relation of the departed has a sort of sentimentality to it. It’ll be the Judge, if ever she do take unto her another spouse. Him an’ Mr. Mearely was intimate bach’lor frien’s; an’ the Judge is a highborn man, specially on his mother’s side—‘Doubledott’ bein’ one of our proudest names. An’ he’s jus’ fifty-three years old, what is the exac’ age Mr. Hibbert Mearely was when he lifted you from the farm gate to the altar. It’d be a’most like gettin’ married to Mr. Mearely all over again—specially as the Judge not havin’ any property, you’d be livin’ on here with him.”

This graphic prophecy of a second state of connubial bliss affected Mrs. Mearely strongly. She burst into explosive sobs.

“Yes! yes—yes! It would be just the—the same as marrying Hib—Hib—Hibbert Mearely all o—o—over again! And I’m only—only—not quite—twenty-four. Oh—h—h!”

She swept the dishes back ruthlessly, overtoppling the hot water pitcher—Amanda saved the cream just in time—and hid her face on her black-flowered, lavender sleeves with their white cuffs (which, being amorously interpreted by the Roseborough gossip, had provoked this sorrow) and sobbed as stormily and shamelessly as if she were still little Rosamond Cort pouring out the briny aftermath of punishment in the hayrick behind the dairy.

“There, there, ma’am,” Amanda said, gently. “There, there. Who could know better how you feel than His Friggets, what has been to Hibbert Mearely fifty year—mother an’ daughters—all that hired help can be in the life of any highborn man?”

“Who could know better’n us?” Jemima obbligatoed.

“It’s like a sacrilege to you to think of putting any man, even Judge Giffen, acrost the table from you under that portrait. To take a secon’ spouse seems to some natures a’most indelicate. Ma’am, while His Friggets is conductin’ Mr. Hibbert Mearely’s late home on earth, gossip can say no word agin you, for I’ll promise you as no young sheeps-eyed, gallantin’ male critter will ever get inside the walls of Villa Rose to blaspheme your sacred mem’ries. It’ll be the Judge or none—an’ I ain’t decided yet even as the Judge....” She stopped short.

From the little anteroom which connected the living room with the formal dining room came a tinkling.

“A telephone in Mr. Hibbert Mearely’s antic an’ aristocratical home is what I’ll never get accustomed to.” Amanda drew her lips down in displeasure. “He’d never have permitted it.”

“Answer it, if you please, Amanda.” Mrs. Mearely lifted her head with an air that became her well, despite her tears.

“Answer it, Jemima,” the elder sister commanded, noting, with a glitter of satisfaction, that her alleged “mistress’s” eyes flashed angrily. By such subtleties did Amanda remind milady, when necessary, that, while “His Friggets” would do whatever was to be expected of servants in Villa Rose, neither would take personal orders—above all, if given as such—from the farmer’s daughter of Poplars Vale.

“I don’t mind obligin’ you, Amanda,” Jemima responded, with a certain pointedness.

“There won’t be anyone there to answer, if you don’t hurry,” Rosamond said sharply. Perhaps it was the liberating influence of her white cuffs and fichu; perhaps it was because the early morning sun and breeze on a midsummer day have a rapture of their own which is communicable and urges gay defiance of all convention; but, whatever the cause, Rosamond Mearely was aware that, although she had been irked aforetime, never had she felt the oppressiveness of the Frigget sorority as she felt it at that moment. Inwardly she was thinking:

“I couldn’t discharge them. They wouldn’t go. Or, if they did leave, they’d make it impossible for me to live in Roseborough. But if a wicked tramp were to come by and I paid him a lot of money, and he murdered them for me...?”

Mrs. Mearely’s assassination reverie was cut short by woeful wails from Jemima at the telephone.

“Oh! Mercy! Amanda! oh...!”

It was only on extreme occasions that Amanda indulged in profanity. She did so now.

“Jemima! What in all sassafras is the matter with you?” she demanded sternly as her sister reeled into the room.

“Oh! Oh! Maw’s had another stroke! We’re to go to her bedside immejit.”

“Another stroke!” Amanda echoed in a ghostly voice. “It’s the end. Poor Maw! Another stroke!”

“Oh, poor Mrs. Frigget. Oh, poor Amanda! Oh, poor Jemima! But it isn’t the end. She’ll have lots more.” Rosamond, all tender consternation, endeavoured to console. “It’s only her second, and they always have three, at least. Dr. Wells says he knew a patient who had seven.”

Failing to stop their cries by hopeful words, she took practical steps. She ran to the open door and called:

“Blake! Blake! Oh, there you are. Blake, you must harness the mare at once and drive Amanda and Jemima to Trenton. Their mother is ill!”

“Good-mornin’, Mrs. Mearely, mum. Ill, is she? In course, she’s ill,” came in a slow, rumbling voice from some aged masculine out of sight. “She’s been bedridden nigh three year.”

“Hush, Blake. You must not be so unfeeling. She’s just had a stroke.”

“That’s them sleezy, new-style, board-roof cottages. They’d oughter kep’ a green umbreller over ’er bed.”

“It isn’t a sun-stroke, Blake! It’s a—another kind. And you must harness, at once, and take her daughters to her.”

“Oh, yep. If the wuss is a-goin’ to ’appen, them two Friggets has got to be thar to see it. Good-mornin’, Amanda and Jemima.”

Blake, gray-haired, sixty, and stooped but hale and ruddyfaced, limped to the threshold.

 “So yer maw’s nearin’ ’er end, is she? That’s very sad—I know to a t ’ow you feel—if so be ye’re feelin’ bad—coz my rheumatiz is twistin’ me like a peavine this mornin’. I’m four square yards of twinges. ’Owever, I’ll ’arness the mare an’ she’ll get us over to Trenton lickety-split—judgin’ from the way she’s been actin’ sence daybreak. That is, if she don’t fling us all over the bridge.”

“Yes, yes! That’ll do, Blake,” Mrs. Mearely interrupted impatiently. “People could be dying while you’re talking, you know. Hurry, now! hurry!”

“Oh, whatever’ll you do without us? Somethin’s mortally sure to happen!” Amanda moaned, torn between two duties. “Somethin’ a’ways goes wrong in Mr. Hibbert Mearely’s home when His Friggets leaves it. Oh, be sure and sen’ right away for Bella Greenup to tidy up an’ get your dinner.”

“Nonsense, Amanda. What should happen? Nothing has ever happened in Roseborough yet.[1q] Nothing ever will happen in Roseborough. Leave everything and go at once to your mother.”

“Thank you, ma’am,” Jemima said between sobs. “It’s kin’ of you. If you’ll telephone to Dollop’s Drugs, he’ll sen’ to Bella Greenup for you—him bein’ sweet on her an’ more’n willin’ to take her messages.”

At the end of a half hour Rosamond saw them driven off down the winding hill road, the gray mare snorting and kicking up her heels as if she had not, some time since, reached years of discretion.

“Florence is not acting in the least like a Roseborough mare,” she commented aloud. “She is positively unladylike this morning. Oh, dear, I do hope their mother will get better—the poor things!” Then, in spite of her genuine sympathy, a giggle escaped her. “If it weren’t such a sad occasion it would be rather fun to see Florence kick a fraction too high and roll ‘His Friggets’ down the hill. They are so unintentionally amusing that there are times when I could almost like them if only they wouldn’t call themselves that!”
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Unless she meant to clear away her breakfast dishes herself, her first duty was to send for Bella Greenup. She turned her back on both telephone and dishes, however, and ran up the stairs and into her room. It might be supposed that she intended to begin the day’s work by making her bed; but she spared not a glance for its crumpled state. Some secret purpose, brought to definite shape as the carriage had disappeared, possessed and thrilled her.

There was a window seat formed by a huge, carved rosewood chest. Rosamond dropped on her knees before it and began to search through the layers of coloured frou-frous which were neatly sandwiched between pieces of smooth, white linen. Pink muslin bags containing dried rose leaves, and bunches of dried lavender blossoms woven together in loose checker pattern by lavender and white baby ribbons, were tossed among the rainbow flounces of a profuse wardrobe.

She rose presently with billows of perfumed satins and lace flowing over her arm. Her cheeks were rosy not only from her exertions but from the excitement that stirred her small round bosom, and also kindled her eyes till they glowed like the blue sparks of a driftwood fire. She skimmed across the dull-polished dark oak floor to the mirror. This latter was the one bright article among the sombre furnishings of the room. It was a huge thing with an ornate gold-enamelled frame that finished in a top of turrets, flower-twined trellises, and one-stepping cupids. It reflected the room for Rosamond in fan-shape, with herself the Watteau figure in the fan’s centre.

As she unfastened the top button of the black-sprayed lavender gown she began to hum a little song. They were tiny cut jet buttons, and no doubt suggested to her that time could be saved and the adventure hastened by a good pull. Two sharp tugs ripped them all out of the button-holes; but two of the jet balls had shot, like stray bullets, into the unknown, ere the hated garment reached the middle of the room, having been propelled thereto by the farmer’s daughter’s toe.

The gown she selected in its place was of soft satin, thin and sheer as silk, and of a lilac hue. The skirt, made in two panniers and short round train, draped over an Irish lace petticoat. The round-necked bodice and short, close-fitting sleeves were of the lace. From the front of the girdle, silk folds went over the shoulders and hung in sash-ends at the back. It was a frock of costly simplicity, witnessing that the departed collector of curios, antiques, and objets d’art had been no niggard in the matter of supplying appropriate cases for his purchases.

The other gown, shimmering and smelling of pink roses and trailing with silver gossamer, she shook out and hung upon the high back of some medieval Louis’ chair and draped it with linen to protect it from dust. Presently she returned to the mirror to survey, at her delightful leisure, a sight that would have caused His Friggets to swoon with apprehension, so boldly did it register new claims on life and on youth’s inalienable right to inspire love.

The figure reflected was not diminutive. Without being tall, there was height enough, one would say, to insure the eyes a good view of golden horizons and near heavens, and the arms an easy reach to the honeysuckle clusters or the ripe purple plum hanging low by its own weight. The lines were long and not fragile but well knit at knee and thigh, at shoulders and supple waist; the curves were not less sturdy than graceful and sinuous, like the outlines of a young, white, birch tree, where poetic beauty harmonizes with limber, enduring strength. The tenuousness of high breeding, which His Friggets so admired, was wholly absent from Rosamond’s body. The well-made feet looked equal to miles of meadow running; and the finely rounded, firm, white arms would not tire under the pressure of market baskets. Yet there was a daintiness about her—in her postures and her movements, in the set of her throat and of the chin raised to thrust her eager face a little forward—but it was the daintiness of the field, not of the hothouse.

Both La France[3] and the wild rose are roses; both permeate their worlds with fragrance and are something alike in colour, but no one would compare or contrast them for purposes of criticism. One, the product of selection, is the aristocrat of horticulture. The other is the queen of rusticdom, as unspoiled as she is undisputed in her sway, the passing centuries of garden fancies and fads having influenced her not at all. She is not the less lovely because she is sturdy and able to bear wind and weather.

Rosamond Mearely, née Cort—like the wild rose—proclaimed that the cottager’s environs, and not lordly estates, were her native ground. She was a willing little daughter of the earth, with the earth’s promise in her; and her halesome, country-bred beauty challenged with a frank admission that it would have shone as radiantly in a sun-bonnet, patched gingham apron, and bare feet. This, despite its present wrappings of Lyons silk and Limerick lace and its background of some ancient, royal reprobate’s furniture; and also despite the fact that the mirror which imaged the eager, wistful face under its bright hair had once reflected (so ’twas said) the coronets and the hauteur of the princesses of the House of Orleans.

A joyous flush tinted her satiny skin which was innocent of even the knowledge of powder. Thoughts of freedom came to her and made her breath stir quickly. They promised her things vague and splendid and she felt a flutter about her heart like the wings of birds waking for the morning flight. She was beautiful, she was rich, she was young; and for one whole day, at least, she was her own mistress. A laugh rippled through the sombre old curio shop of a bedroom. She swept herself a curtsy and called gleefully to the contented-looking apparition in the mirror:

“Good-morning, Rosamond!”

She fairly danced down the stairs.
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In the living room she paused for a conference with herself.

“Let me see,” she said, aloud. “Amanda said I must send for Mrs. Greenup at once, to manage the house till they come back. So I shan’t do it! I’ll be my own Cinderella—sometimes in the kitchen and sometimes my ladyship. This may be the only day I’ll ever have that is all mine. So it must be—it’s just got to be—wonderful! and nobody shall spy on it. What shall I do first?”

She dropped into an enormous padded chair and stared thoughtfully at the farthest wall. When one is to have perhaps only one Wonderful Day, decision regarding how to spend every moment of it is important.

Even immersed—as she was—in delicious hopes, she could not remain long unaware that her eyes were fixed upon the countenance of the man who had brought her to Villa Rose[4]. The childish glow, the eager make-believe, which had transformed her into a girl of eighteen again, faded from her eyes. In their place came a wistful gravity, the look of one who has probed and queried and accepted certain harsh facts, yet refused to let them wholly dispel the fancy and optimism which alone can make a life of facts livable. She accosted the portrait.

“You were very good to me, in your way, Hibbert Mearely; but you never allowed me to forget how greatly you had honoured me. It pleased you when I called you ‘sir.’ You didn’t marry me for love of me—you took me as if I were a—a—bunch of wild flowers, to give just the right contrasting touch of rustic simplicity to your fine house. No, not home. It never was a home—only a museum.”

She looked about the large room. It was ornamented with scores of pieces of bric-à-brac, with jars, images, plates, trays, boxes, gathered from all parts of the globe. They were artistically arranged, making pleasant spots of colour, and might have looked as if they belonged there and together—but for the tags. Every article, no matter what its size—even the thimble which, it is safe to say, Mary Stuart never did wear—had a ticket attached to it. Mr. Mearely had spent most of his time, when at Villa Rose, in writing on these tickets, in his small, pointed calligraphy, the fictions of dealers most pleasing to his egotistical and highly artificial mind.

“I have been only another curio with a ticket on—” Rosamond said, accusingly—“the rustic trifle to offset the art of all ages. You even told me that was why you married me and thought I should feel complimented. What higher compliment could a woman desire than to be regarded by her husband purely as an art object? And I agreed—at first. I thought that was finer than just love—the love of farm lads and lasses. But, oh sir, the farm lads and lasses know something more precious than any treasure that has ever come into Villa Rose. Everybody in Roseborough said that the butter-maker’s daughter married you from ambition, but it wasn’t only ambition. It was glamour!”

The wistful, far-away look came into her eyes again, despite the little smile at the corners of her mouth—a smile as if she mocked herself for a past foible, the while her eyes denied that it was past.

“Yes, it was glamour. I had known nothing but humdrum farm poverty—but I believed fairy tales. I thought it would be good to be the wife of the distinguished Hibbert Mearely—to live in Villa Rose among the antiques—among Cleopatra’s knitting needles and Madame Pompadour’s stuffed lizards, with a knob of Charles I’s unwise, not to say wooden, head for the handle of my shoe-horn!”

A short sharp laugh came from her, unmellowed by the spirit which had bubbled in her since His Friggets’ departure. It suggested that, unless she laughed, she might cry.

“There wasn’t a single woman in the district who wouldn’t have jumped at the chance of marrying Hibbert Mearely. So I—yes, sir—I jumped! And you never knew that I wasn’t happy. You never knew because you were not interested to inquire. You of the portrait, there—do you accuse me of ingratitude? Are you saying that you richly dowered a beggar maid who gave you nothing but the beggar maid in return? Let us discuss that. You made me believe it, and I did believe it, until lately. But it isn’t true. I spoiled nothing that you gave me; but you!—I gave you my dreams, all the fairy tales I’d imagined, all my ideals and faith and all that I knew of reverence. But these things weren’t art objects, so you despised them. Well, I suppose you’d say I gave you no gifts at all, because I gave you what you had no taste for! Enough said for my gifts. What do I owe you? Let us talk of your gifts—without glamour—heart to heart.”

Her hands smoothed down the crease in the hem of the satin pannier, and she smiled.

“You dressed me very beautifully and extravagantly; but it was only to delight your eyes—not to make me seem more lovable to you. Love was too common—almost too vulgar—a sentiment to find lodgment in the Mearely breast. I didn’t mind your being fifty-three, sir. That was like being wooed by a prince with powdered hair—say, the Fourth George, ‘the first gentleman in Europe.’”

She nodded emphatically over this.

 “Yes, sir; indeed his nickname suited you, too, as well as his nature; for you both had wonderful manners but no hearts at all. What other gifts? Many. I remember, sir, and gratefully, that you taught me all I know of fine airs—how to walk, as if I’d never paddled on flat bare soles through the creeks and meadows; how to talk in drawing-room accents without the ill-bred emphasis of excitement. ‘Don’t rattle the milk pails, my love,’ is what you used to say, when my zest for life keyed my tones above the Mearely pitch and tempo. How you enjoyed seeing people writhe under your ridicule! It put you into a pleasant mood again, presently. You taught me what music to admire, and what to consider with pursed lips and lifted eyebrows; what books, modern and classic, should lie on a cultured woman’s table. But I remember, too, that you taught me these things by means of sarcasm that cut to the bone; and my tears you called ‘squeezing out the buttermilk.’ You had a sort of placid cruelty, sir, that always made the butter-maker’s daughter cringe. And only a few days before you died you told me you feared I was ‘irredeemably bourgeoise’—because I had ‘so much emotion.’ And the last gift?”

A tremor of rebellion went through her, and her eyes flashed.

“Villa Rose, and your small, safe fortune! Villa Rose and the Mearely money willed to me in terms that make me a prisoner all my life! So I think, on the whole, I’ve earned my right to this day. I have paid your memory the last jot of respect demanded by Roseborough. For four years I have worn hideous blackish clothes which would have caused you to swoon with horror had the angels allowed you to lean out of heaven to observe me. Now, I am going to be young and dress like a bird of paradise! And—and....”

In a trice she threw off the mood that had held her there. The grave analyst disappeared. It was a young creature thrilling with the joy of life who leaped up and threw her arms high above her head and laughed.

“Do you know what this ‘irredeemably bourgeoise’ bird of paradise is going to do now? She is going out into the hedges and the river grass and along the highways; and she is going to twirl her finery about, and shake her hair out in the sun, and call—and call—till her true mate comes to her! And he’ll jump down off his horse—or the wind, or a heron’s back—and he’ll catch me up in his arms, because he, also, is irredeemably bourgeois! And he’ll say ... he’ll say—‘Good-morning, Rosamond!’ ‘Good-morning, Rosamond!’”

The sound of her name this morning gave her exquisite delight, as if it introduced her to a new being; as if, indeed, she had discovered that this new being, herself, contained in profusion all the elements of the romance she coveted.

She sing-songed her matutinal salutation in the theme of the little minuet she had hummed, from time to time, since her pleasant interview with the Orleans mirror, and danced herself out with it to the garden.

The portrait of the late possessor of this rebellious bit of country bric-à-brac was an excellent essay in flesh painting of the realistic school. It had no psychic qualities. Therefore it did not change its tints or take on shadows when Mrs. Hibbert Mearely, renouncing the life of an art-object, wafted out on rustic love-adventure bent. The morning sun, so kind to the fresh countenance of the farmer’s daughter, dealt very sincerely with the gentleman in the picture. Its arrow rays, shot across the wall, lent neither warmth nor softness—only pointedness—to the long, thin head, and the nose, chin, and lips that were all long and thin and curved. Nor did the sunshine kindle the prominent, cold, pale eyes which looked out with condescension upon a world of humanity that mattered little, collectively or individually, to the self-contained self-sufficiency of Mr. Hibbert Mearely, aristocrat and amateur collector of antiques.

One long, thin hand held a small gold-painted box from which James II was supposed to have pecked his after-dinner comfits. With a fine impartiality, the other hand rested on the head of a cane of English oak and silver, said to have been given to William of Orange by Mary, his spouse. Indeed, she may have given it to him for, as all history knows, the intense but plain-faced lady put her Stuart pride in her pocket and wooed her dour Dutch Bill, assiduously and submissively from A to Z, before she finally convinced him—to his belated joy—that they were two souls with but a single thought, two hearts that beat as one.

It may not be amiss to mention here (in whispers) that the distinguished dilettante—whose taste and knowledge of arts past and present had been that of an amateur and a gentleman without vulgar taint of professionalism—had once (only once and never again) sought the opinion of an expert on his collection. This “brutal person,” as Mr. Mearely had characterized him on the only occasion thereafter, when he permitted his name to be mentioned in his presence, found the Orleans mirror and the Louis chair to be of the periods claimed, but doubted that princesses had ever looked in the one or kings sat in the other. He approved the jade Buddha and certain bronzes, potteries, and two pictures; but as to the rest, he had said, amid detestable chuckles:

“Well, sir, my advice to you is, don’t ever charge the public admission to your private bazaar—Villa Bizarre, eh?—for the law would be down on you for obtaining money under false pretences. And I can promise you that all your ‘royal’ pepper pots and powder puffs and poodles and petits pois—if they sold for what they’re worth—wouldn’t bring in enough to pay your fines.”

“I have not a poodle in my collection,” Mr. Hibbert Mearely retorted with icy dignity, and showed the “brutal person” the door.

Perhaps it was not strange, therefore, that little Rosamond Cort, equipped by Nature from the beginning to be a connoisseur in happiness, should have found out that the crown of wifehood bestowed on her by Hibbert Mearely was something less than royal, and that the joys which had glistered to her through the window panes of Villa Rose were golden only on the surface.
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Down the hill and down the valley, where the crossroads pointed east to Poplars Vale and west to Roseborough, and the low, gray stone bridge with its mossy ooze led over the winding river toward Trenton Waters, three miles north, stood a stone tower. In it an old ship’s bell hung, which, so report said, had once rung meal hours and lullabies and other clock stations for a captain and crew whose gory barque flew the “Jolly Roger[5].” The aged pensioner, who collected the tow-path tolls, rang the strokes of the hour on this bell from six A.M. until six P.M., and, so closely did the low, curving hills advance to smile upon each other from both sides of the running water that they made a channel for the sound—like a great, twisted, golden horn—so that the bell-tones, rung out at the crossroads, were heard at Roseborough and at Poplars Vale and even rolled their echoes, when the wind was kind, upon the town of Trenton Waters.
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