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FOREWORD


In the Light of a Liberating Female Gaze:


The Dramatic Literature of Nawal El Saadawi


Nawal El Saadawi has to her credit seven dramatic works published in Arabic by Madbouli Publishers. Part of a larger series of works, these plays are: Isis, God Resigns at the Summit Meeting, Children Singing for Love, Twelve Women in a Cell, The Torn Picture, The Ruler in the Name of God, and The Blue Female. In his introduction to the series, the publisher wrote, “In the past fifty years Dr. Nawal El Saadawi has given to her Arabic readers and Arabic thought a complete project characterized by courage in speaking her mind—discussing many issues that most of the writers are afraid to address ... Her works changed the mentality of our region.” Twelve Women in a Cell was also published in English (in the volume Plays by Mediterranean Women) in 1994. In the introduction to that volume, Marion Baraitser explained, “These plays allow us to reverse the position [of women] and lift the veil on ancient civilizations—Jewish, Muslim and Christian—and view them in the light of a liberating female gaze”.1 These words resonate with El Saadawi’s efforts in this present volume.


Reminiscent of the early years during which El Saadawi discovers her passion for and the possibilities inherent in drama, this collection contains two plays that center on the question of the dissolution of feminine power. They can therefore be seen as works of recovery. The first dramatic work, Isis, was written in Cairo in 1986 after El Saadawi saw a play by Tawfiq al-Hakim with the same title. Rihab Kassatly Bagnole recently translated it into English. The second play, God Resigns at the Summit Meeting, was written in Durham, North Carolina in 1996 while she was a visiting professor at Duke University. It was translated and edited by Sherif Hetata. Isis was adapted to the theater in French and performed in Brussels in November 2007.


Many of the themes in her works of fiction and non-fiction culminate in these two dramatic works. El Saadawi’s polemics center on a debate about justice. In her polemic justice does not exist without equality—equality for the poor, women, and the lower economic classes. Additionally, when there is unity among these factions, as advocated in her play Isis, the rule of the unjust or the privileged class can be defeated.


The goddess Isis appears to be El Saadawi’s “personal muse” suggesting the strength of and possibilities for women. In her autobiography A Daughter of Isis (1999), her mother is likened to the goddess. El Saadawi writes that her mother made her childhood happy, yet, there were times when she felt disappointment and:


Then something would come along and wipe it all away, delete it from my memory, banish it from history. My mother would be at her best, once more a shining star, the real mother that I knew, her head held high, a woman full of pride, a goddess like Isis, a halo of light around her head, like a full moon, a silvery crown that the ancient Egyptian goddess wore above her brow. When I watched her move it taught me to be proud, to dream of better things, of a place for myself in this vast world.2


El Saadawi appropriates Isis’s legendary place in Egyptian consciousness to enable her successes and well-being. Also in El Saadawi’s poetics Isis is associated with the arts—music, song, and dance. At the age of nine, rather than imagining herself as a doctor, El Saadawi dreamt of sitting at a piano playing music, singing, and/or dancing, “my feet beating on the ground, my head crowned with the disc of the sun, lifting it up like the goddess Isis”.3 While attending the English language school, she was “singled ... out from all the girls to play the role of Isis on the stage”.4 Her performance was such a success that after that, whenever people saw her on the streets they would point her out and say, “There is Isis”.5


In December 2006, Madbouli Publishers in Cairo re-issued many of her books and published for the first time God Resigns at the Summit Meeting in Arabic. It caused quite a stir in the Islamic world. Without reading the work, officials declared that God cannot resign and that her work constituted heresy. The police went to the publisher and ordered him to destroy all the copies of the play and he obeyed to thwart persecution. Subsequently, El Azhar leveled heresy and apostasy charges against her because of the play God Resigns at the Summit Meeting.


Having survived several repressive regimes, El Saadawi firmly situates herself as a writer for social justice. She insists that it is her job, as a writer, to expose the truth about colonial rule, political patrimony, and religious fundamentalism. “If I don’t tell the truth,” she advises with great conviction, “I don’t deserve to be called a writer”.6 And writing for El Saadawi is essential because it assures that important issues, issues regarding the inequity of power and humanity, do not disappear in the shroud of propaganda that characterizes much of the world’s affairs—both religious and secular.7


Isis, the feminine archetype for creation, is a perennial favorite for El Saadawi. Her autobiography A Daughter of Isis is aptly named in that Isis is the enabler of El Saadawi’s resistance to domination. Similarly, in her work Love in the Kingdom of Oil (1993 in Arabic), a female archaeologist “goes missing with chisel” in search of proof of the existence of female goddesses. For without such proof, there can be no equality among the sexes. The high degree of male domination in the Kingdom is suggested by the fact that the protagonist has to have a written document approving her leave from either a boss or a husband. In her introduction to the play Isis El Saadawi explains:


Many writers have written about Isis, the ancient Egyptian goddess, but no one credits her as a teacher and inventor of agriculture, bread making, and writing, nor do they portray her accurately as a figure who had a philosophy, values, and religion. Her cult had spread her teachings in Egypt and in Europe and survived all kinds of opposition until the sixth century.


Many writers have ignored this truth about Isis and considered her merely the wife of Osiris. They have formed a mundane image of her based on her loyalty to her husband and her role as a mother. An example of such a portrayal is her role in the play Isis, written by Tawfiq al-Hakim, in which he limits the character of Isis to that of a woman who lost her husband and is determined to bring him back. Al-Hakim compares Isis to Sheherezade and Penelope, who also supported their husbands. He transforms Isis into a silent figure unable to participate in the debates among philosophers and writers and ready to forfeit her values for the sake of her husband.


Presented in two acts, Isis is the precursor to God Resigns at the Summit Meeting. The spirit of debate (that would lead to a functional democracy) is introduced in the play Isis, and it is embodied in the title character. Then in God Resigns, debate is central to the resolution of the myriad problems, appropriated masterfully by the female characters and culminating in a work of literature. Isis answers the question of how women became powerless and God Resigns answers the question of how, centuries later, women might regain their foothold while acknowledging the consequences of dissident acts.


Isis begins with the overthrow of the female goddess Nut and the establishment of a new world order, an “era of supreme men, the era of masculinity, the era of strong male rulers. Gone is the period of women and weak men.” Ra proclaims himself the ruler of the sky and Seth, Isis’s brother, the ruler of earth. To gain this seat on earth, Seth must murder Osiris, Isis’s husband and his older brother. Ra’s doctrine has three principles: First, he is the one and only god; there can be no others. Second, doubters of his supremacy will be eliminated. And, third, only a son may inherit the throne after him; there will be no sharing of inheritance with daughters.


After totally dissolving female power, in a scene that echoes King Shahryar’s response to his beloved wife’s betrayal, Ra discovers his wife’s infidelity with an Ethiopian slave, and with the help of his high priest, stumbles upon the idea of female excision and the castration of slaves who are privy to Ra’s harem. In this scene, El Saadawi brilliantly demonstrates female circumcision’s lack of connection with religion (especially Islam); the idea for female genital mutilation was motivated by control of women—the suppression of their sexual desires. El Saadawi, then, exposes the prevalent cultural patrimony and religious fundamentalism engenders the practices.


Yet, in spite of the destruction of temples to other gods and goddesses (especially the temples of Isis) and the proclamation to destroy their images as well as their place in history, people persisted in their belief in Isis as a symbol of mercy, intelligence, and justice. She resurrects her dead husband Osiris in the form of a sailor and bears a son, Horus. They live in a poor village where all work (peasants, gods, and goddesses alike), and priests are not deemed sacred or worthy of sacrifices. When Seth discovers them, Isis rallies the people and convenes a people’s court to judge Seth’s crimes. Seth maintains that the fundamental issue is Isis’s adultery, while Isis maintains that the issue is Seth’s brutality and lack of honor. Honor she equates with justice.


In the one-act play, God Resigns at the Summit Meeting, the prophets and the great women go to the mountain, where God is believed to reside, to request His help. Moses’ people have turned from God to pursue wealth. Jesus is plagued by the queries of demanding feminists. Muhammad has to contend with corrupt Arab governments. And, Satan wishes to tender his resignation.


God grants an audience with the prophets, the great women, Satan, and various other characters and emissaries—including Bill Clinton and then Prime Minister of Israel Benjamin Netanyahu. The meeting is characterized by dozens of opposing viewpoints and the exhortations of injustice by Bint Allah, daughter of God, who is also, ironically, a writer. In El Saadawi’s cosmology, writers are often in collusion with the status quo. This stifles their creativity and renders them artistically impotent. Unlike the so-called great writer in her work The Fall of the Imam, Bint Allah does not suffer this malaise.


God suggests a closed meeting with His prophets and emissaries—all men. The great women object, but the closed meeting is held in spite of the objection. The goal of the closed meeting (even though God’s entrance is followed by, among others, representatives of the press and television) is to permit “an exchange between Him and His benevolent emissaries concerning problems affecting the universe.”


First, they attempt to find a replacement for Satan among their lot. Second, they attempt to elect a new prophet to set the world right. They are unable to affect either of the goals and send for the great women of history to help. In the end, God resigns and Bint Allah is arrested for a play that she writes.


Why do these two works take the form of dramatic literature to recover the power of women in history? The basic driving force in both plays is the clash of ideas as they address women. Thursday nights at the boarding school, Helwan Secondary School for Girls, El Saadawi entertained her classmates by writing and acting out plays. Adam Bede was among the English language novels assigned to her. The story of a woman becoming pregnant with an illegitimate baby reminded her “of the servant-girl Shalabeya, who had worked in my late grandfather’s house, and this suggested itself to me as a play which I then wrote under the title A Scream in the Night”.8 When the headmistress discovered evidence of the play, El Saadawi was nearly expelled and the discovery marked the end of the so-called Freedom Theatre she had run.9 Like A Scream in the Night, El Saadawi believes that the tragedies of life lend themselves best to dramatic performance. Perhaps this lesson was learned as a result of her lead in the play Isis as a young girl of nine. The effects of her performance remained with her audience long afterwards. The title of the little theatre suggests that the performance of tragedies lead to freedom.


Additionally, the fruits of debate are found in drama. Isis, Seth tells Ra, is a great debater who was encouraged by their mother Nut. In God Resigns Jesus is plagued by the questions of feminists. In a totalitarian regime there can be no debate. Yet it is the spirit of true debate that creates the dramatic tension in the two works, and it is also the spirit of debate that El Saadawi believes will result in true democracy, characteristic of wide participation. In literature, she explains, the brain was created when the character walked out of the chorus and started to speak alone. In other words, like Eve who chose knowledge, debate is essential to an enlightened existence.


Additionally, female characterization in both works is complex and thoroughly drawn around creative evocations of their imagined lives. El Saadawi’s Isis is alternately fierce, vain, confident, strong, and merciful. In act one, scene three, she appears as maliciously unrelenting and brutal as Seth. This strongly contrasts with the image of Isis the loving wife in Tawfiq al-Hakim’s Isis. Finally, in both works, the world order is suspiciously similar to El Saadawi’s description of the modern world: “we are dominated or governed by one global system which is now called the New World Order”.10 She goes on to warn that:


If capitalist relations continue to govern the major part of our world, must it be the most aggressive and reactionary forces that hold the upper hand, those built on war, on military production, on the arms race, on racial, ethnic, sexual and religious discrimination, on destruction of the natural environment, pollution and imbalance of the ecosystem, on master-slave relations between countries and peoples of the South [the so-called developing world] and countries and peoples of the North [the so-called first world]?11


In God Resigns, Bint Allah (the daughter of God), whom many readers will liken to the author herself, is unrelenting in her pursuit of justice—holding the three Holy Books, God, and the Prophets up to a standard of religious justice El Saadawi learned from her paternal grandmother. Bint Allah is entirely a creation of El Saadawi. She first appears in the novel The Fall of the Imam and is the illegitimate daughter of the Imam. In this work, Bint Allah conspires with the Legal Wife of the Imam (a westerner) and her mother Gawaher (the prostitute) to effect the fall of the representative of God on earth using reason and a refusal to allow male possession of their minds. The character Bint Allah in the play God Resigns at the Summit Meeting is described as “a girl eighteen years old who resembles Eve and looks as though she could be her daughter. But her hair is cut short and on her feet she wears a pair of dancing shoes. She steps lightly over the ground and sometimes dances. Her dress is short above her knees.” She is as fierce and audacious as El Saadawi herself. As Jane Plastow points out in her introduction to God Resigns, “The idea of Allah having a daughter is both transgressive and teasing—a beautiful counterpart to Christ as the son of God.” And, the character is an imaginative representation of which Satan approves. Which stands to reason, since in El Saadawi’s poetics, Satan is the original seeker of knowledge reserved only for God. El Saadawi describes the Devil as “the first rebel in history, the only angel who questioned what the other angels feared to question and the only one that tried to see things from a different perspective”.12 And at the heart of God Resigns is the question of perspective.


Additionally, Eve’s attempt to re-insert herself in the Holy Books, to redefine her seminal act as “the first to lead the human race to knowledge and not death,” and her subsequent questioning of God’s will and intent offer resoundingly compelling arguments.


Common to both works is a call for democracy—the participation of those who have been disenfranchised. Isis mobilizes the peasants and slaves while Bint Allah calls for broad participation in the summit. The exposure to broad participation is rendered in the play Bint Allah writes and for which she is imprisoned. Literature, then, becomes a tool for social justice.


Rihab Kassatly Bagnole and Jane Plastow offer added insight into the two dramatic works with introductions to Isis and God Resigns, respectively. Bagnole is a young Middle Eastern academic who finds in El Saadawi’s Isis more than a correction of history: “She attempted to reassess what had been set out before her. Of course, it is expected of Nawal El Saadawi that she would reform inconsistencies and introduce truths because she is a woman who dares.” Plastow, both an academic and theater practitioner, dubs God Resigns at the Summit Meeting “an epic platonic debate of play where Nawal El Saadawi finally brings all her thinking about monotheistic religion as an oppressive construct together.” Their observations continue and elaborate on the debate.


Adele S. Newson-Horst
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ISIS


A Play in Two Acts




Introduction


In her introduction to Isis (1986), Nawal El Saadawi explains, “This play, which I am presenting now, is the Egyptian Isis as I understand her from history. History belongs to everyone who possesses an amount of imagination, brains, and a genuine curiosity to know the truth.” This declaration sparked my curiosity (as an Arab woman and an American educator) to investigate how a writer from the same region as mine might reinterpret history. What I discovered after reading Isis was, no, El Saadawi did not correct history; she attempted to reassess what had been set out before her. Of course, it is expected of Nawal El Saadawi that she would reform inconsistencies and introduce truths because she is a woman who dares.


I met Nawal El Saadawi at The Spring Literary Festival at Ohio University in 2007, but I knew about her from her writings three decades earlier, while I was still a student at the University of Damascus in Syria in the 1970s. Who back then could resist reading Memoir of a Woman Doctor (1958), Women and Sex (1972), and The Naked Face of Arab Women (1974), the marvelous early books of Nawal El Saadawi? Her topics appealed to my generation because they discussed taboo subjects that we were eager to explore, and they taught us the secrets of femininity and the importance of self-appreciation. We could not put down a book by Nawal El Saadawi once we started reading it and my group of friends and I used to hide Women and Sex inside a textbook to read without interruption.


Parents and teachers monitored the activities of their youths and kept a close eye on their behaviors; therefore, we did not want to be caught red-handed with illicit material. Reading provocative literature would attract attention to our rebellious nature, demonstrating our awareness of forbidden subjects, which would, consequently, affect our privileges. Accordingly, these books became precious items for their content. In this regard, we depended on El Saadawi to educate and unify young people who wanted to learn, investigate, and grasp the potential of their bodies and illuminate their minds. It is also important to mention that books by Nawal El Saadawi were not restricted to female readers. My introduction to these books actually came about through my older brother, Bassam, who suggested Women and Sex after he had read it. I considered him my best friend and intellectual advisor, someone who inspired me to read classics such as The Iliad and The Odyssey, Don Quixote, The Three Musketeers, and Madame de Bovary, and whom I witnessed engaging in night-long debates with a group of passionate friends in spontaneous discussions about all kinds of interesting topics. It was among these friends that we were able to exchange the most interesting books and my copy of Women and Sex ended up with the sister of another member of this enthusiastic group.


I was also interested in the literature about ancient Mediterranean deities, a topic that was not commonly discussed in Islamic cultures and for which resources were rare. In most cases, the topic of ancient goddesses and gods was broached to highlight and reinforce the relevance of the prevailing religions of Christianity, Islam, and—to a certain degree—Judaism (which were not emphasized due to the conflict with Israel) as a means of saving our species from the destruction and harm of previous religions. I must note that recently some countries in the Middle East have started to acknowledge the importance of ancient deities to their history and started employing their own autochthonous resources to encourage research about their heritage, attract tourism, and boost their economies. For example, in 1990, the first national Syrian theatrical dance company was established under the name of the ancient Syrian moon goddess of love, fertility, and art: Enana. Of course, utilizing the name of this goddess for a contemporary purpose restores her honor and acknowledges her importance to the indigenous culture. This is an audacious choice and the president, Bashar al-Assad, who was educated in Western universities and is not a conservative Muslim, permitted the dance group to perform under the banner of the goddess. Earlier on, only writings of a historical nature or those prompting a moral lesson discussed the ancient deities and were locally accessible. For example, Isis by Tawfiq al-Hakim (1955) was available because it did not honor Isis as a goddess, but as a wife and mother. Her role is presented as that of a faithful woman who is there to ensure the happiness and continuity of her husband’s name. She has to sacrifice her needs and all her possessions for her husband and his well-being. She is also dedicated to raising his children and teaching them how to become good citizens.


The representation of Isis as a caring mother was a common motif in ancient Egypt. She appeared as a divine figure nursing or holding her child in many of her statues. Her figure was carved full-length, standing or seated in ancient temples or in relief on the walls of sacred places. Nowadays, statues of Isis appear in museums around the world, revealing the skills and aesthetics of those who believed in her in ancient times. For example, a small faience statue of Isis (300–30 BC) was part of the special exhibition entitled “The Art of Medicine in Ancient Egypt” (September 13, 2005 to May 7, 2006) in the Metropolitan Museum of Art in New York City, and another large basalt statue (1300 BC) is part of the permanent collection in the Egyptian Museum in Cairo. Although the religious role of Isis as the goddess of healing, salvation, and fertility perished completely with the spread of Christianity, her fundamental role as representation of beauty, order, and culture has never ceased.


Isis, Nephthys, Seth, and Osiris were the children of Nut, the goddess of the heavens, and Geb, the god of earth. According to the myth, Isis’s marriage to her brother, Osiris, angered Seth. Seth tricked Osiris into lying in a coffin, then sealed it and discarded it in the River Nile. Isis searched and found the coffin, warmed the body of her husband, returned him to life, and subsequently gave birth to their son, Horus. Seth avenged this act by cutting Osiris into pieces and dispersing his remains around Egypt. Isis found and gathered all the parts of her husband except his sex organ, which was swallowed by a fish. Isis then made a mold of the missing part and, with the help of Horus, ensured Osiris’s eternal life. The cult of Isis spread from Alexandria throughout the Hellenistic and Roman world around the fourth century BC. She was worshiped with Osiris and Horus, identified with other Greek goddesses such as Demeter and Aphrodite, and had a cult of her own. Worship in her temples effectively vanished, like all cults associated with the goddesses, in the early centuries of the Common Era. However, interest in Isis and other goddesses was revived when women became more aggressive in searching for their own history, demanding their rights, and pursuing equality through the feminist movement of the twentieth century.


Some feminist artists and writers used the imagery of the goddess as a symbol of empowerment and an emblem of achievement. For example, the American artist Judy Chicago evoked many ancient goddesses in her renowned installation, “The Dinner Party” (first exhibited in 1979). On the other side of the globe, El Saadawi was studying and researching the ancient deities of the region for an entirely different artistic medium. Naturally, she drew on the goddess of her own background to use as an effective heroine when she was contemplating a new play. Incidentally, the goddess in the play is not only a character but also part of the writer’s history and a figure familiar to her intended readers, and so the play is called: Isis (published in 1984 in Arabic).


I did not read Isis by Nawal El Saadawi until after I met the writer in the spring of 2007. In fact, I did not even know about the play. During one of our conversations about dance and theater, El Saadawi mentioned Isis and gave me a photocopy of the play in Arabic. When she expressed her intention to have it translated, I decided to take on the challenge. My enthusiasm for the work was based not only on my joint admiration for the writer El Saadawi and the goddess Isis, but also for the chosen artistic medium common in ritual worshipping. The play, which will eventually become a performance, is the most suitable and richest medium for a deity like Isis because it presents her in her ceremonial setting. Deities and performance have often been linked together since humans created them and endowed them with special powers. Thus, we read about a pre-dynastic Egyptian Amration goddess performing her prayers with arms raised in adoration, an ancient Minoan serpent-worshipping goddess revealing herself holding snakes in her bare hands, and many other performances of ancient religions, including Christianity, as part of worship rituals. Such performances were intended to fascinate the community, impress the deities, and strengthen the faith in the heart of the believer through a renewal of their relationship to the deities in question.


Isis is not only a play about a great goddess of the ancient world. It is a contemporary presentation of the many discriminating rules that control the daughters of Isis. It tells about the present leaders of the lands of Isis who refuse to grant women their basic rights and have transformed them into second-class citizens. These women suffer physical mutilation, violation, and mental manipulation by self-assigned protectors who fear women’s sexuality and are threatened by their freedom. Under the banner of honor, these patriarchal societies assign men the right to discipline women and denounce their infidelity. Thus, women and their children are unprotected and unable to seek justice in their homelands because the religious and secular laws of their cultures do not validate them as rational beings and there are no laws to secure their rights and safety.


Isis is also about men and masculinity. It tells about honest and compassionate men who may end up tortured, stripped of their pride, or assassinated by greedy and power-hungry groups. These immoral bands of men legitimize their rulings by soliciting support from the army and religious groups who back their illegitimate rulings. Eventually these corrupt rulers lose power in the lands of Isis because her children realize their wickedness. In this regard, Isis is also about hope for better governments and laws that grant women equal rights and allow them to become contributors and decision-makers in matters that will benefit them and their children and steer their societies in the right directions. This will come about through determination, solidarity, and the continuous struggle for equal rights.


When I decided to translate Isis I read it several times to familiarize myself with its patterns, style, and methods, to plan an approach suitable for keeping the spirit of the English version true to the original. I noticed that Nawal El Saadawi wrote Isis in a combination of standard and colloquial Egyptian Arabic. She also repeated words and sentences in the dialogue to emphasize an idea—a style known in informal conversation among Arabic speakers. Therefore, the combination of these elements makes the play easily comprehensible to a variety of readers because it is true to the nature of their own verbal communication. Accordingly, it is important to keep the spirit of the play intact and convey the writer’s intention to transmit her background and those of the characters accurately. I was aware that some Arabic words must be interpreted, rather than translated, because they do not have an exact match in English. I used words that through their connotations suggest the state of achievement and the environment of the time. Isis is divided into two acts with each act comprising six scenes. It starts out with power in the hands of the gods Ra and Seth, who are deciding who rules the people, and the play ends with power in the hands of the people. With the help of the female goddess, the people regain their power and start living a happier life. I hope that the reader of this translation will also believe in the collective power of women to change the world into a better place for women, their families, and their countries.


As a daughter of Isis, I strongly feel that by translating Isis I am paying homage to my ancestors, who believed in the power of this goddess, and expressing my gratitude to her for helping those individuals when they prayed to her. I also extend my appreciation to Nawal El Saadawi for her bravery in speaking out for Middle Eastern women who have been trying to regain their rights in repressive cultures. Therefore, my endeavor is partly ritualistic and partly a contribution to the mission of empowering all like-minded women around the world. The translator hopes that this English version of Isis will help readers to discover the true meaning of the goddess Isis as intended by its writer, Nawal El Saadawi. I hope that this labor of love and friendship will assist women all over the world in their voyage towards equality and a better life.


Rihab Kassatly Bagnole




 


Cast


Characters in order of appearance


Ra


Seth


Isis


Maat


Peasant Mother


Army Chief


Sailor / Osiris


Horus


Priest


Child 1


Child 2


Child 3


High Priest


Slave


Tut


Masta


Priest / Court Leader


Chorus


Villagers, both men & women


Girls in harem


Entourage of Ra


Slaves


Soldiers


Merchants, artisans, writers, et al, poor


.


ACT ONE


SCENE ONE






	 

	The god Ra is sitting on his throne in the sky where he has summoned Seth to attend him after his triumph in a battle.






	 

	 






	 

	In the presence of Ra, Seth is wearing a dagger.






	 

	 






	RA

	You have proved to me in this last battle that you are a brave soldier. In addition to your bravery and faith in me, the sun god Ra, owner of the sky and sun, who has become the one and only god, I am certain that your heart is filled with faith in combination with your ingenuity and vigor in war. Victory cannot be achieved without faith and power. Now we are in the era of supreme men, the era of masculinity, the era of strong men rulers. Gone is the period of women and weak men.






	 

	 






	SETH

	Yes, almighty Ra.






	 

	 






	RA

	Gone is the period in which equality has spread among the weak and the strong, the sons of gods and the sons of people, men and women. We lived in a time of primitiveness and darkness, an era of numerous gods in the sky and various rulers on earth. From now on, there is only one god in the sky, the god Ra, the sun god. And there is only one ruler on earth, Geb, the god of earth.






	 

	 






	SETH

	Yes, almighty Ra, We won the battle with the power of our faith, our weapons, and men’s solidarity. You seized the kingdom of the sky and my father, Geb, the kingdom of earth.






	 

	 






	RA

	I want you to ring the bells and let the megaphones and hornpipes declare me, the god Ra, victorious over Nut, goddess of the sky, who has suffered a great loss and has no place any longer in the kingdom of the sky or the earth. The era of mother Nut’s authority has ended and the time of the sacred father, the almighty Ra, has just begun.






	 

	 






	SETH

	We have so declared with our megaphones and hornpipes.






	 

	 






	RA

	How did the people receive the news?






	 

	 






	SETH

	With happiness, joy, and welcome.






	 

	 






	RA

	Except women of course.






	 

	 






	SETH

	And some doubting men of weak faith.






	 

	 






	RA

	(angry) Being burned to death or throwing them to the animals to devour their bodies will punish them. Let all of them know that I am the god Ra, who may forgive all flaws except the flaw of skepticism and unfaithfulness. Have you announced this?






	 

	 






	SETH

	Yes.






	 

	 






	RA

	And who are those who doubt me?






	 

	 






	SETH

	You will take care of them. There is no need for you to become irate and ruin your mood, almighty god Ra.






	 

	 






	RA

	My rage is horrible and nothing can restrain it.






	 

	 






	SETH

	This is well known and natural for the almighty god.






	 

	 






	RA

	But who are they? Do you know their names?






	 

	 






	 

	Seth remains silent.






	 

	 






	RA

	Why are you silent? Are you hiding something from me, Seth?






	 

	 






	SETH

	No, almighty god Ra. But I will give them another chance to repent and return to the just and wise path.






	 

	 






	RA

	I have never known this sympathy from you. Are you afraid I will harm someone special to you among them?






	 

	 






	 

	Seth is silent.






	 

	 






	RA

	Your brother Osiris and sister Isis? Do not think I do not know what is happening on earth. It is true that my throne is above the edge of the sun in the sky, but I follow what is transpiring on earth. I know that your sister Isis and brother Osiris are among the rebels, and I would harm them but for you.






	 

	 






	SETH

	My devotion to you, almighty god Ra, is above my relationship with my sister, brother, or any blood relatives. I have fought on your side against my mother, Nut, and there is no closer blood relation than the mother. I have sacrificed!






	 

	 






	RA

	This is proof of your strong faith, Seth. You will be extremely rewarded for this devotion.






	 

	 






	SETH

	And what is my reward, almighty god?






	 

	 






	RA

	What do you want? Ask and I will grant your request at once.






	 

	 






	SETH

	I want to inherit the throne of earth after my father Geb.






	 

	 






	RA

	Let it be. You will be the god of earth after your father Geb. Do you want me to announce it today or postpone it till ...






	 

	 






	 

	He is silent for a moment.






	 

	 






	 

	... till your father’s death. He is sick and in his last days. It is wise to wait, and it is humane as well. What is your opinion, Seth?






	 

	 






	SETH

	Yes, almighty god. I can wait until my father passes away. But the wait may be long. My temperament as a man of war ... a man of war is restless by nature and cannot bear the long delay. I do not want to look like someone who is waiting for his father’s death to inherit the throne. I love my father anyway, despite his lack of feeling towards me and his preference for his other offspring.






	 

	 






	RA

	Do you mean Isis and Osiris?






	 

	 






	SETH

	He also favored Nephthys over me. He does not say it though. On the contrary, he claims that I am the best of his children, but I feel the opposite.






	 

	 






	RA

	Do you mean he lies to you?






	 

	 






	SETH

	No, almighty god Ra, I do not think he lies. However, since the death of my mother, Nut, he has been suffering a schizophrenic condition between his mind and heart. He knows in his mind that I am the best of his children, his right arm and his strong limb, but he does not feel anything in his heart for me. I do not know why, although I abide by his commands and do not disobey his orders, in contrast to Isis and Osiris who do not hesitate to debate everything with him, including the sacred.






	 

	 






	RA

	(angry) The sacred too?






	 

	 






	SETH

	I heard them saying that everything can be argued and debated.






	 

	 






	RA

	(angry) They do not believe in the divinity of Ra or that my dogma is indisputable and incontestable?






	 

	 






	SETH

	They love argument and philosophy. To them, everything should be submitted to reason and assessment.






	 

	 






	RA

	(angry) Did they debate the rule of your mother Nut when she was the goddess of the sky?






	 

	 






	SETH

	Yes, almighty god Ra. It was not their fault. It was my mother who trained them in debate and argument and taught them that nothing was above reason and justice, including divinity.






	 

	 






	RA

	Your mother, Nut, ascended to the position of sky goddess unexpectedly. She lacked reason and her brain could not understand sacred divinity. This was the reason for her defeat and downfall from the throne.






	 

	 






	SETH

	My mother did not believe that the sky god needs the power of the sword and dagger like the god of earth. She used to say that justice is above power, and peace is above war. (Seth draws his dagger)






	 

	 






	RA

	It is the feminist philosophy, which is based on weakness and helplessness with swords and weapons. Your mother Nut verified her weakness by speaking about peace. She and her beliefs were severely defeated, marking the end of weak deities. If a god does not have great power in the heart to scare people, how would they submit to him and worship him? How would they obey him? Obedience does not survive without terror, and terror does not exist without strong authority and dreadful fright. Did anyone dread your mother Nut? She used to walk among people in the markets without admonition, an entourage, or an army, as if she were one of the humans. Gone is that era, the era of the human gods. It is the start of the inhumane gods. The gods who do not walk among people in the markets and are not visible by eye, except as heavenly rays emerging in the disc of the sun. This is the god of the sun, the almighty god Ra. Have you announced this to the people?






	 

	 






	SETH

	Yes, yes. We announced all with the megaphones.






	 

	 






	RA

	And hornpipes?






	 

	 






	SETH

	The hornpipes too. And we requested that Tut the scribe write it out too, so it is documented on paper.1







	 

	 






	RA

	Yes, my orders and my laws must be written down. To instill terror the god must not stand in front of people to give speeches. Human ears must not hear my sacred voice. In any case, people fear and revere the written word more. I want my words to be sacred beyond contestation and dispute, and greater than human intellect. Has Tut recorded all this?






	 

	 






	SETH

	Yes, almighty god. All this is written and documented in a scroll.






	 

	 






	RA

	This is your holy book. Every sentence starts with my name, god Ra the almighty, and in front of the name a symbol in the shape of the disc of the sun.






	 

	 






	SETH

	That is exactly what we have done.






	 

	 






	RA

	My doctrine has three principles: First, I am the god Ra, god of the sun, who owns all the sky, and there is no god but I sitting on the throne of the sky.






	 

	 






	SETH

	This is documented, almighty god.






	 

	 






	RA

	The second principle: Whoever doubts the sacred quality of Ra will be burned to death or thrown to the wild animals to be devoured.






	 

	 






	SETH

	This is also inscribed.






	 

	 






	RA

	The third principle: I am the only one who decides which of my sons will inherit the throne of the sky after me. Only a son may inherit while the daughter has no share.






	 

	 






	SETH

	Yes, this is the third principle.






	 

	 






	RA

	These are the main principles in my doctrine, aren’t they?






	 

	 






	SETH

	Yes.






	 

	 






	RA

	You can remind me if I forget anything. Great is the one who does not forget.






	 

	 






	SETH

	Nothing is left except the throne of the earth.






	 

	 






	RA

	The throne of earth is your father Geb’s share. I gave him the designation of god of earth. Is it not enough for him? Your father was not committed with all his heart during the battle.






	 

	 






	SETH

	Indeed, my father was torn between his loyalty to you and his fidelity to my mother, Nut. My mother occupied his heart. But his mind was with us.






	 

	 






	RA

	Lucky for me, you did not inherit your father’s weakness. Nothing undermines a man as much as his emotions and the strong man is the one who conquers his feelings and defeats them. As for a powerful god, he does not have sentiments, which is the secret of the tyranny of gods.
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