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Welcome to VAULT Festival


Theatre’s a funny thing, isn’t it? Being in a dark room with a bunch of strangers, being asked to give your time and attention to this moment, here, now. And in return asking for a story, a voice, a perspective on the world. Asking to be moved. To be changed. And then we disperse. To the bar to dissect. Back home to our family or friends. Back to the everyday. But for an hour or two, we have all been a part of something. We have, artists and audience alike, been a community. Part of a story that, while it may be told again, will never exist in that exact way. It’s pretty exhilarating. And at VAULT Festival, there is the opportunity to have that experience, that immediacy, that joy and risk, hundreds of times through thousands of artists. That’s pretty fucking incredible.


Now, more than any other time I can think of, we are questioning whose stories we are being presented with. Who has been left out of the narrative? And why? VAULT Festival is one of the increasingly rare places where artists who are traditionally underrepresented on our stages, whether that be race, background, gender, class or ability, can have their voices heard. Their stories told. Can be seen.


This year, VAULT Festival is welcoming some of the best and strongest new writing in the country. The plays published in this collection represent a fraction of the incredibly varied, raw, vibrant, urgent and playful work across the 2020 Festival. The writers in this collection have delivered unique perspectives on the world and their experiences moving through it. I could not be more proud of this collection, and of all the work presented at this year’s festival. Of the risks artists are taking in this strange and scary world, and of the unfaltering belief from everyone who comes to VAULT Festival, from audiences, staff and the artists themselves in the power of art to change that world.


As always, this collection and the new writing presented in the Festival would not be possible without the ongoing support of Nick Hern Books. Their dedication and belief in writers and their willingness to platform them through the VAULT Festival has been unwavering and we are all so thankful.


So have a read. Go see these shows. Go see the rest of them. And when you’re sat in that room, willing to be moved and changed, being witness to the unique power and transience of theatre, remember we’re all in this together.


Bec Martin-Williams


Head of Theatre and Performance


VAULT Festival 2020


This is the introduction to Plays from VAULT 5, the collection in which this play first appeared.









For Rumii and AC/DC







Madame Ovary was first performed at the Pleasance as part of the Edinburgh Festival Fringe, on 31 July 2019. The cast was as follows:






	ROSA


	Rosa Hesmondhalgh






	DOCTOR NO BULLSHIT


	Lesley Molony






	Director


	Adam Small






	Movement Director


	Rebecca Stanier






	Lighting Designer


	Holly Ellis






	Producer


	WildChild Productions












Thanks


This play is about a life being saved, and the people who saved my life were NHS doctors, nurses, technicians, porters, healthcare assistants, pharmacists and psychologists. Thank you, thank you, thank you. I will fight for our brilliant health-care system as it fought for me! x


Huge thanks to Adam Small, Lesley Molony, Rebecca Stanier and Holly Ellis for their incredible help in bringing this story to life. Thanks to Eva Scott, Joe Aldous, Julie Hesmondhalgh, Ian Kershaw, Shelly Silas, Marissa Ogbeide and Zoe Alker for reading early drafts and soothing my panicky phone calls. Thanks to Hessies, Stewards and Bye Bye Little Sebastian for coming to visit me in hospital and then coming to see me in Edinburgh. Thanks to all the team at Trekstock, Ovarian Cancer Action, CLIC Sargent and Macmillan. And loads of love to the Badass Babes, all of whom have kicked, or are kicking, cancer’s arse.


R.H.







Characters


ROSA


DOCTOR NO BULLSHIT


PANEL MEMBER


NURSE


SURGEON


TECHNICIAN


JESS


LIZZIE


UBER DRIVER


BRIDGET


LOUIS THEROUX


Note on Play


Every character, other than Rosa, can be brought to life by a mixture of voice recordings, projections, or the actor playing the parts.


Note on Staging


There is a projector screen onstage.







ROSA is jogging on the spot.


ROSA. This. Is my year.


The words ‘2018 RESOLUTIONS’ flash onto the screen.


This is the year I sort my shit out and become the person I have always known I could be.


The first resolution: ‘I WILL GET MY PRIORITIES RIGHT’ appears on the screen.


Passionate, dedicated, hardworking. Fully recognising my worth. Not responding to 3 a.m. ‘you up’ texts. Not composing 3 a.m. ‘you up’ texts. Work hard, call my grandma, spend time with my friends. And –


‘I WILL TAKE BETTER CARE OF MY BODY’ appears on the screen.


That means drink more water, drink less alcohol, exercise regularly.


Towards the end of last year, I gained a bit of weight. You know, it’s classic Christmas weight.


Mince pies and mulled wine. I’m just noticing I’ve got a bit of a stomach on me, and I want to tone up a bit. Nothing drastic. Just so I can see my Christmas pedicure when I look down in the shower.


SO, I’ve started jogging on the spot whilst watching TV.


I am planning on giving up alcohol for a whole month – just not this month, because I’ve got a Tinder date on Friday and I don’t want to be sober for that.


A video of a yoga instructor appears on the screen.


And I’ve started one of those month-long yoga plans. You know, the ones where no one can get past day seven.


She gets into position.


I’m up to day fifteen.


The video plays for a few seconds, ROSA follows along. Suddenly –


Ow. Feels like I’ve been overdoing it. Maybe those abs I’m after are growing. No sign of them yet.


But pain is good. I’ve read that that means muscles are breaking and growing back in a more Instagram-worthy fashion. One thing I’ve learnt about being a woman, is pain is usually an indicator of good things coming. Right?
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