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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Baaghi (English: Rebel) is a 2016 Indian martial arts film directed by Sabbir Khan and produced by Sajid Nadiadwala under his banner of Nadiadwala Grandson Entertainment. It features Tiger Shroff and Shraddha Kapoor in lead roles, with Sudheer Babu and Sunil Grover in supporting roles. Journalists noted similarities between the film and the 2011 Indonesian film The Raid: Redemption and the 2004 Telugu-language Indian film Varsham. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 52 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.

Buy now and read (Advertising)




[image: The cover of the recommended book]


e-Pedia: Orange Is the New Black



Wikipedia contributors

9788026861737

6349

Buy now and read (Advertising)
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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Me Before You is a romance novel written by Jojo Moyes. The book was first published on 5 January 2012 in the United Kingdom. A sequel titled After You was released 29 September 2015 through Pamela Dorman Books. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 21 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.

Buy now and read (Advertising)




[image: The cover of the recommended book]


e-Pedia: Eazy-E



Wikipedia contributors

9788026855866

2567

Buy now and read (Advertising)
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I Am Not a Human Being






I Am Not a Human Being is the eighth studio album by American rapper Lil Wayne. It had a digital release on September 27, 2010[1] and on Compact Disc on October 12, 2010, by Young Money Entertainment, Cash Money Records, and Universal Motown. It was recorded prior to Wayne's eight-month prison term for criminal possession of a weapon[image: External link]. Production for the album was handled by Wayne and several record producers, including Boi-1da, Cool & Dre[image: External link], Streetrunner, Noah "40" Shebib and DJ Infamous, among others.

Upon its release, I Am Not a Human Being received generally favorable reviews from music critics, who drew comparisons to Wayne's earlier works. The album debuted at number two on the U.S. Billboard 200, based on its first-week digital sales alone. Following its physical release, it topped the chart, becoming Lil Wayne's second US number-one album and the first studio album since Tupac Shakur's Me Against the World in 1995 to reach the top slot on the Billboard 200 while its artist was jailed. Its lead single "Right Above It" became a top-ten hit in the United States. The album has been certified gold by the Recording Industry Association of America.



TOP
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 Background




On August 4, 2010, Billboard announced that Lil Wayne would release an EP called I Am Not a Human Being and would have a single from the EP called "Right Above It". The single debuted on DJ Funkmaster Flex's show, which Lil Wayne called and gave an interview. The album is a prelude to Lil Wayne's album Tha Carter IV.[2]


"I'm putting out a [Wayne] album called I Am Not a Human Being and I'll probably drop it on his birthday, September 27...I'm not even putting it out in stores. We just gonna put it out virally and maybe package it up for Christmas. Give 'em a hard copy later for fan appreciation."[3]



Drake, Jay Sean, Lil Twist, Nicki Minaj, Jae Millz, Tyga, Gudda Gudda, Lil Chuckee and T-Streets are all guests who are featured on the album.[4][5]

Vibe magazine spoke with DJ Scoob Doo about Tha Carter IV and I Am Not a Human Being. This is what Scoob Doo had to say:


"I got videos for the Carter IV and the I’m not a Human Being EP all ready. I can’t say the name of the song but Wayne was singing on the hook, but they’re getting Drake to re-do it and it’s off the Human Being EP,” Scoob Doo says. “Carter IV is probably the best album I’ve heard in the last decade, but Wayne is such a different artist now that he wants to record new music when he comes home. The stuff he’s talking about now is just on another level. That’s why a lot of the songs on the EP were originally taken from the Carter IV.”[6]



Lil Wayne’s manager Cortez Bryant told SPIN that that I Am Not a Human Being would actually be a full-length album. Initially, the tracks were to be appear on Tha Carter IV, but Wayne decided to put the old tracks on the album so new music could be recorded for Tha Carter IV.[7][8]

He uses no autotune on the album: according to Birdman, it's just "raw rap".[9] The production to bonus track "YM Salute" was originally recorded by Young Jeezy and Ester Dean as potential material for Young Jeezy's forthcoming album TM 103.
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 Release and promotion




The last three tracks featured on the album's physical CD release, "YM Banger", "YM Salute", and "I Don't Like The Look Of It", were not initially included on the digital download version of the album:[10] however, after the physical CD version was released, the tracks were added to the digital version of the album.

The album's lead single, "Right Above It" featuring Drake, was released to iTunes on August 17, 2010. The song debuted at number six on the US Billboard Hot 100, and at number one on the Billboard Hot Digital Songs chart.

"What's Wrong With Them" received strong download sales in the UK during the album's release and as such, the track charted on the UK R&B Chart at a peak of 27.[11]
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 Critical reception




I Am Not a Human Being received generally positive reviews from music critics. At Metacritic, which assigns a normalized rating out of 100 to reviews from mainstream critics, the album received an average[image: External link] score of 67, based on 17 reviews.[22] Allmusic's David Jeffries stated, "This is too short and scattered to put on his top shelf, but it comes awfully close, which is downright astonishing considering the circumstances."[12] Luke Bainsbridge of The Observer called the album "a return to classic Weezy".[23] Rolling Stone writer Jody Rosen commended its "unadulterated fun" and Wayne's "irrepressibly wacked-out spirit", writing that the album "has the loose-limbed feel of the rapper's many mixtapes".[18] Nathan Rabin of The A.V. Club[image: External link] commented that, "though Human Being feels more like a mix-tape stopgap than a proper album, it's nevertheless full of intriguing experiments and infectious tracks."[13] Ben Detrick of Spin[image: External link] found its production "unfashionable", but stated "Though this is a flawed and scattershot project, Wayne remains an artist who makes music like a pâtissier–his songs are frivolous, delicious, and meant to be relished for just a moment".[20] In his Consumer Guide, Robert Christgau gave the album a three-star honorable mention (), picking out three songs from the album ("I Am Not a Human Being," "Popular," and "I'm Single"), and said of Lil Wayne, "His throwaways beat their keepers, from solitary yet, but the true classics are all in the middle and the Young Money promos are filler."[24] Uncut gave the album four stars out of five and called it "a far superior effort [than Rebirth]."[25] Billboard gave it a score of 77 out of 100 and said it was "not as experimental as the rapper's previous rock-tinged "Rebirth" set that arrived earlier this year, and most fans will likely appreciate this."[26] Wilson McBee of Prefix Magazine gave the album a score of 7.5 out of ten and said that "For most of [the album], it seems like Wayne has forgotten how to write a verse. He's all about couplets now."[27]

Los Angeles Times writer Jeff Weiss noted a "creative languor" and stated "Wayne reveals he’s mortal after all".[15] Pitchfork Media[image: External link]'s Ryan Dombal stated "We get Wayne spouting classic Weezy-isms—explicit sex, cartoonish gunplay, and allusions to the intricacies of the digestive system abound—over at-least-decent original beats", but noted that "there's a lingering sense that the rapper is not in top gear; his flow is often slow and static, his wordplay lively yet less energized than what we're now used to".[17] Entertainment Weekly's Brad Wete called the album "stale" and wrote that "none of the new songs on this set hold a candle to [No Ceilings], much less... Tha Carter III".[14] Andy Gill of The Independent gave the album three stars out of five and called it "a perfunctory affair".[28] The Boston Globe's Julian Benbow wrote that "the sharper moments [...] are drowned out by the redundant ones".[29] Jon Caramanica of The New York Times called it "an uncentered collection of odds and ends", writing that "Too often Lil Wayne lapses into predictable flow structures, quick ideas paired with built-in rejoinders: 'They say money talks/ but it’s my spokesperson,' and so on".[30] Slant Magazine's Jesse Cataldo perceived "half-assed rhyme work" from Wayne and called it "kind of a crummy album, rife with laziness and repetition ... It may have a decidedly lazy presentation, but I Am Not a Human Being inevitably succeeds at what it sets out to do: remind us of Wayne's artistic validity and whetting our appetite for more".[19] David Pott-Negrine of Drowned in Sound gave it a score of six out of ten and said that "It may not be a great or even particularly good album, but it does at least tide us over until Weezy become[s] a free man, and the much talked about Tha Carter IV finally sees the light of day."[31] Sean L. Maloney of American Songwriter gave the album two-and-a-half stars out of five and said of Lil Wayne, "he's just killing time with sub-par versions of his far more popular songs – this is a completely superfluous release that lacks the relevance and immediacy of his mixtape works and the quality-control of his albums."[32]
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 Commercial performance




The album debuted at number two on the US Billboard 200 chart, with first-week digital sales of 110,000 downloads.[33] In its second week, it dropped to number 16 on the chart and sold 23,000 digital copies.[34] Following its CD release on October 12, the album sold 125,000 copies and moved up to number one on the Billboard 200 in its third week.[35] It became Lil Wayne's second number-one album and seventh top-ten album in the US.[36] In November 2010, the album was certified gold by the Recording Industry Association of America (RIAA).[37] As of September 4, 2011, the album has sold 953,000 in the US.[38]
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 Track listing




The track listing was confirmed by iTunes and Rap-Up.[39][40]



	No.
	Title
	Writer(s)
	Producer(s)
	Length



	1.
	"Gonorrhea" (featuring Drake)
	Dwayne Carter, Jr., Aubrey Graham, Daniel Johnson[image: External link], Hide
	Kane Beatz
	4:22



	2.
	"Hold Up" (featuring T-Streets)
	Carter, Jesse James, Keith Miller, Brian Parker, David Stokes, Brian Wicker
	The Olympicks
	4:11



	3.
	"With You" (featuring Drake)
	Carter, Graham, Nicholas Warwar
	Streetrunner
	3:49



	4.
	"I Am Not a Human Being"
	Carter, Andrews Correa, Marco Rodriguez-Diaz[image: External link]
	Infamous, Drew Correa
	4:05



	5.
	"I'm Single"
	Carter, Graham, Noah Shebib, Sidney Brown, Christopher Gibson, Matthew Samuels, Dalton Tennant
	Noah "40" Shebib, Omen (co.)
	5:33



	6.
	"What's Wrong with Them" (featuring Nicki Minaj)
	Carter, Onika Maraj, Bigram Zayas
	Develop
	3:31



	7.
	"Right Above It" (featuring Drake)
	Carter, Graham, Johnson, Andrew Canton
	Kane Beatz
	4:32



	8.
	"Popular" (featuring Lil Twist)
	Carter, Christopher Moore, Marcello Valenzano[image: External link]
	Cool & Dre[image: External link]
	4:40



	9.
	"That Ain't Me" (featuring Jay Sean)
	Carter, Warwar, Kamaljit Jhooti, Roger Pasco, Michael Aiello
	Streetrunner
	4:03



	10.
	"Bill Gates"
	Carter, Matthew Samuels, Matthew Burnett
	Boi-1da, Burnett (add.)
	4:19



	11.
	"YM Banger" (featuring Gudda Gudda, Jae Millz and Tyga)
	Carter, Carl Lilly, Jarvis Mills, Michael Stevenson
	Mike Banger
	3:55



	12.
	"YM Salute" (featuring Lil Twist, Lil Chuckee, Gudda Gudda, Jae Millz and Nicki Minaj)
	Carter, Daen Simmons, Maraj, Moore, Lilly, Mills, Rashad Ballard
	Mr. Pyro
	5:14



	13.
	"I Don't Like the Look of It" (featuring Gudda Gudda)
	Carter, Lilly, Orlando Tucker
	Jahlil Beats
	3:18



	Total length:
	55:42




 • (co.) Co-producer

 • (add.) Additional production
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 Personnel




Credits for I Am Not a Human Being adapted from Allmusic.[41]



	Alton Bates, Jr. – recording assistant

	Joshua Berkman – A&R

	Boi-1da – Producer

	Cortez Bryant – executive producer

	Matthew Burnett – additional production

	Michael "Banger" Cadahia – engineer, mixing, producer

	Noel Cadastre – mixing assistant

	Dwayne "Tha President" Carter – executive producer

	Ariel Chobaz – engineer

	Cool – producer

	Andrews Correa – engineer

	Drew Correa – producer

	DJ Folk – production coordination

	Elizabeth Gallardo – mixing assistant

	Brian "Big Bass" Gardner – mastering

	I.L.O. – additional production, keyboards

	DJ Infamous – producer

	Kane Beatz – producer

	Edward "Jewfro" Lidow – recording assistant

	Mack Maine – executive producer

	Mr. Beatz – producer

	Mr. Pyro – producer

	The Olympics – producer

	Fareed Salamah – digital editing

	Noah Shebib – engineer, mixing, producer

	Streetrunner – producer

	Finis "KY" White – engineer

	Bryan "Baby Birdman" Williams – executive producer

	Ronald "Slim Tha Don" Williams – executive producer

	Kevin Zulueta – engineer
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 Charts
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 Weekly charts






	Chart (2010)
	Peak

position



	
Australian Albums Chart[42]

	60



	
Belgium Albums Chart (Wallonia)[43]

	99



	
Canadian Albums Chart[44]

	4



	
French Albums Chart[45]

	167



	
Swiss Albums Chart[46]

	46



	
UK Albums Chart[46]

	56



	
UK R&B Chart[47]

	8



	US Billboard 200[36]

	1



	US Digital Albums (Billboard)[44]

	1



	US R&B/Hip-Hop Albums (Billboard)[44]

	1



	US Rap Albums (Billboard)[44]

	1
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 Year-end charts






	Chart (2010)
	Position



	US Billboard 200[48]

	60



	US Top R&B/Hip-Hop Albums[49]

	20



	US Top Rap Albums[50]

	10






	Chart (2011)
	Position



	US Billboard 200[51]

	47



	US Top R&B/Hip-Hop Albums[52]

	13



	US Top Rap Albums[53]

	9
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 Certifications






	Region
	Certification
	
Certified units/Sales



	United States (RIAA)[54]

	Gold
	953,000^




	
*sales figures based on certification alone

^shipments figures based on certification alone
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 Release history






	Country
	Date
	Format
	Label



	United States
	September 27, 2010[39]
	Digital download
	Young Money, Cash Money, Universal Motown



	October 12, 2010[55]
	CD



	United Kingdom
	October 18, 2010[56]
	CD
	Young Money, Cash Money, Universal Island



	October 22, 2010[57]
	Digital download
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Album






This article is about albums of recorded music. For other uses, see Album (disambiguation)[image: External link].

An album is a collection of audio recordings issued as a single item on CD, record[image: External link], audio tape[image: External link] or another medium. Albums of recorded music were developed in the early 20th century, first as books of individual 78rpm records[image: External link], then from 1948 as vinyl LP records[image: External link] played at  33 1⁄3  rpm[image: External link]. Vinyl LPs are still issued, though in the 21st-century album sales have mostly focused on compact disc (CD) and MP3[image: External link] formats. The audio cassette[image: External link] was a format used from the late 1970s through to the 1990s alongside vinyl.

An album may be recorded in a recording studio[image: External link] (fixed or mobile), in a concert venue, at home, in the field, or a mix of places. The time frame for completely recording an album varies between a few hours to several years. This process usually requires several takes[image: External link] with different parts recorded separately, and then brought or " mixed[image: External link]" together. Recordings that are done in one take without overdubbing[image: External link] are termed "live", even when done in a studio. Studios are built to absorb sound, eliminating reverberation[image: External link], so as to assist in mixing different takes; other locations, such as concert venues and some "live rooms", allow for reverberation, which creates a "live" sound.[1] The majority of studio recordings contain an abundance of editing, sound effects, voice adjustments, etc. With modern recording technology[image: External link], musicians can be recorded in separate rooms or at separate times while listening to the other parts using headphones[image: External link]; with each part recorded as a separate track[image: External link].

Album covers[image: External link] and liner notes[image: External link] are used, and sometimes additional information is provided, such as analysis of the recording, and lyrics[image: External link] or librettos[image: External link].[2][3] Historically, the term "album" was applied to a collection of various items housed in a book[image: External link] format. In musical usage the word was used for collections of short pieces of printed music[image: External link] from the early nineteenth century.[4] Later, collections of related 78rpm records[image: External link] were bundled in book-like albums[5] (one side of a 78 rpm record[image: External link] could hold only about 3.5 minutes of sound). When long-playing records[image: External link] were introduced, a collection of pieces on a single record was called an album; the word was extended to other recording media such as compact disc, MiniDisc[image: External link], Compact audio cassette[image: External link], and digital albums as they were introduced.[6]



TOP
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The LP record[image: External link] (long play), or  33 1⁄3  rpm[image: External link] microgroove vinyl[image: External link] record, is a gramophone record[image: External link] format introduced by Columbia Records[image: External link] in 1948.[7] It was adopted by the record industry as a standard format for the "album". Apart from relatively minor refinements and the important later addition of stereophonic[image: External link] sound capability, it has remained the standard format for vinyl albums. The term "album" had been carried forward from the early nineteenth century when it had been used for collections of short pieces of music.[4] Later, collections of related 78rpm records[image: External link] were bundled in book-like albums.[5] When long-playing records[image: External link] were introduced, a collection of pieces on a single record was called an album; the word was extended to other recording media such as compact disc, MiniDisc[image: External link], Compact audio cassette[image: External link], and digital albums, as they were introduced.[6] As part of a trend of shifting sales in the music industry[image: External link], some commenters have declared that the early 21st century experienced the death of the album[image: External link].
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While an album may contain as many or as few tracks as required, the criteria for the UK Albums Chart is that a recording counts as an "album" if it either has more than four tracks or lasts more than 25 minutes.[8] Sometimes shorter albums are referred to as " mini-albums[image: External link]" or EPs[image: External link].[9] Albums such as Tubular Bells[image: External link], Amarok[image: External link], Hergest Ridge[image: External link] by Mike Oldfield[image: External link], and Yes[image: External link]'s Close to the Edge[image: External link], include fewer than four tracks. There are no formal rules against artists[image: External link] such as Pinhead Gunpowder[image: External link] referring to their own releases under thirty minutes as "albums".

If an album becomes too long to fit onto a single vinyl record or CD, it may be released as a double album[image: External link] where two vinyl LPs[image: External link] or compact discs are packaged together in a single case, or a triple album[image: External link] containing three LPs or compact discs. Recording artists who have an extensive back catalogue may re-release several CDs in one single box with a unified design, often containing one or more albums (in this scenario, these releases can sometimes be referred to as a "two (or three)-fer"), or a compilation of previously unreleased recordings. These are known as box sets[image: External link]. Some musical artists have also released more than three compact discs or LP records of new recordings at once, in the form of boxed sets, although in that case the work is still usually considered to be an album.
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 Tracks




Material (music or sounds) is stored on an album in sections termed tracks, normally 11 or 12 tracks. A music track (often simply referred to as a track) is an individual song[image: External link] or instrumental[image: External link] recording. The term is particularly associated with popular music[image: External link] where separate tracks are known as album tracks; the term is also used for other formats such as EPs[image: External link] and singles. When vinyl records were the primary medium for audio recordings a track could be identified visually from the grooves and many album covers or sleeves included numbers for the tracks on each side. On a compact disc the track number is indexed so that a player can jump straight to the start of any track. On digital music stores such as iTunes[image: External link] the term song is often used interchangeably with track regardless of whether there is any vocal content.


	Bonus tracks



A bonus track (also known as a bonus cut or bonus) is a piece of music which has been included as an extra. This may be done as a marketing promotion, or for other reasons. It is not uncommon to include singles as bonus tracks on re-issues of old albums, where those tracks weren't originally included. Online music stores allow buyers to create their own albums by selecting songs themselves; bonus tracks may be included if a customer buys a whole album rather than just one or two songs from the artist. The song is not necessarily free nor is it available as a stand-alone download, adding also to the incentive to buy the complete album. In contrast to hidden tracks[image: External link], bonus tracks are included on track listings and usually do not have a gap of silence between other album tracks.
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The contents of the album are usually recorded in a studio[image: External link] or live in concert, though may be recorded in other locations, such as at home (as with JJ Cale's Okie[image: External link],[10][11] Beck's Odelay[image: External link],[12] David Gray's White Ladder[image: External link],[13] and others),[14][15][16] in the field - as with early Blues recordings,[17] in prison,[18] or with a mobile recording unit such as the Rolling Stones Mobile Studio[image: External link].[19][20]

Although recording in a studio can be done using large multi-track systems with many overdubs and different takes of the same instrument, some recordings may be done "live" in order to reproduce the feel and energy of a live performance.[citation needed[image: External link]] Basic parts such as drums[image: External link] and rhythm guitar may be recorded live, with overdubs such as solos and vocals recorded later.[citation needed[image: External link]] Studio recordings may be mixed[image: External link] and mastered[image: External link] at different facilities.[citation needed[image: External link]]
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See also: Timeline of audio formats[image: External link]
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Main article: LP record[image: External link]


Vinyl LP[image: External link] records have two sides, each comprising one-half of the album. If a pop[image: External link] or rock[image: External link] album contained tracks released separately as commercial singles, they were conventionally placed in particular positions on the album.[6] A common configuration was to have the album led off by the second and third singles, followed by a ballad. The first single would lead off side 2.[citation needed[image: External link]] In the past many singles (such as the Beatles[image: External link]' "Hey Jude[image: External link]" and Bob Dylan[image: External link]'s "Positively 4th Street[image: External link]") did not appear on albums, but others (such as the Beatles' "Come Together[image: External link]" and Dylan's "Like a Rolling Stone[image: External link]") formed part of an album released concurrently. Today, many commercial albums of music tracks feature one or more singles, which are released separately to radio, TV or the Internet as a way of promoting the album.[21] Albums have also been issued that are compilations of older tracks not originally released together, such as singles not originally found on albums, b-sides[image: External link] of singles, or unfinished "demo" recordings.[6]

Album sets of the past were sequenced for record changers[image: External link]. In the case of a two-record set, for example, sides 1 and 4 would be stamped on one record, and sides 2 and 3 on the other. The user would stack the two records onto the spindle of an automatic record changer, with side 1 on the bottom and side 2 (on the other record) on top. Side 1 would automatically drop onto the turntable[image: External link] and be played. When finished, the tone arm's position would trigger a mechanism which moved the arm out of the way, dropped the record with side 2, and played it. When both records had been played, the user would pick up the stack, turn it over, and put them back on the spindle—sides 3 and 4 would then play in sequence.[6] Record changers were used for many years of the LP era, but eventually fell out of use.
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Main article: 8-track tape[image: External link]


8-track tape (formally Stereo 8: commonly known as the eight-track cartridge, eight-track tape, or simply eight-track) is a magnetic tape sound recording[image: External link] technology popular in the United States[22] from the mid-1960s to the late 1970s when the Compact Cassette[image: External link] format took over.[23][24] The format is regarded as an obsolete technology, and was relatively unknown outside the United States, the United Kingdom, Canada and Australia.[25][26]

Stereo 8 was created in 1964 by a consortium led by Bill Lear[image: External link] of Lear Jet[image: External link] Corporation, along with Ampex[image: External link], Ford Motor Company[image: External link], General Motors[image: External link], Motorola[image: External link], and RCA Victor Records[image: External link] (RCA). It was a further development of the similar Stereo-Pak[image: External link] four-track cartridge created by Earl "Madman" Muntz[image: External link]. A later quadraphonic[image: External link] version of the format was announced by RCA in April 1970 and first known as Quad-8, then later changed to just Q8.
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Main article: Compact Cassette[image: External link]


The Compact Cassette was a popular medium for distributing pre-recorded music in the late 1970s through to the 1990s. The very first "Compact Cassette" was introduced by Philips[image: External link] in August 1963 in the form of a prototype.[27] Compact Cassettes became especially popular during the 1980s after the advent of the Sony Walkman[image: External link], which allowed the person to control what they listened to.[27][28] The Walkman was convenient because of its size, the device could fit in most pockets and often came equipped with a clip for belts or pants.[27] Compact cassettes also saw the creation of mixtapes[image: External link], which are tapes containing a compilation of songs created by any average listener of music.[29] The songs on a mixtape generally relate to one another in some way, whether it be a conceptual theme or an overall sound.[29] The compact cassette used double-sided magnetic tape[image: External link] to distribute music for commercial sale.[27][30] The music is recorded on both the "A" and "B" side of the tape, with cassette being "turned" to play the other side of the album.[27] Compact Cassettes were also a popular way for musicians to record " Demos[image: External link]" or "Demo Tapes" of their music to distribute to various record labels, in the hopes of acquiring a recording contract[image: External link].[31] The sales of Compact Cassettes eventually began to decline in the 1990s, after the release and distribution Compact Discs[image: External link]. After the introduction of Compact discs, the term "Mixtape" began to apply to any personal compilation of songs on any given format.[29] Recently there has been a revival of Compact Cassettes by independent record labels[image: External link] and DIY musicians who prefer the format because of its difficulty to share over the internet[image: External link].[32]
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Main article: Compact disc


The compact disc format replaced both the vinyl record and the cassette as the standard for the commercial mass-market distribution of physical music albums.[33] After the introduction of music downloading and MP3 players such as the iPod[image: External link], US album sales dropped 54.6% from 2001 to 2009.[34] The CD is a digital data storage device[image: External link] which permits digital recording[image: External link] technology to be used to record and play-back the recorded music.[30][33]
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Main article: Music download


Most recently, the MP3[image: External link] audio format has matured, revolutionizing the concept of digital storage. Early MP3 albums were basically CD-rips created by early CD-ripping software, and sometimes real-time rips from cassettes and vinyl.

The so-called "MP3 album" isn't necessarily just in MP3 file format, in which higher quality formats such as FLAC[image: External link] and WAV[image: External link] can be used on storage mediums that MP3 albums reside on, such as CD-R-ROM[image: External link]s, hard drives[image: External link], flash memory[image: External link] (e.g. thumbdrives[image: External link], MP3 players[image: External link], SD cards[image: External link]), etc.[citation needed[image: External link]]
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See also: Category:Album types[image: External link]
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Most albums are studio albums - that is, they are recorded in a recording studio with equipment meant to give those overseeing the recording as much control as possible over the sound of the album. They minimize external noises and reverberations and have highly sensitive microphones and sound mixing equipment. In some studios, each member of a band records their part in separate rooms (or even at separate times, while listening to the other parts of the track with headphones to keep the timing right).
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"Live album" redirects here. For other uses, see Live album (disambiguation)[image: External link].

An album may be recorded in a recording studio[image: External link] (fixed or mobile), in a concert venue, at home, in the field, or a mix of places. The recording process may occur within a few hours or may take several years to complete, usually in several takes[image: External link] with different parts recorded separately, and then brought or " mixed[image: External link]" together. Recordings that are done in one take without overdubbing[image: External link] are termed "live", even when done in a studio. Studios are built to absorb sound, eliminating reverberation, so as to assist in mixing different takes; other locations, such as concert venues and some "live rooms", allow for reverberation, which creates a "live" sound.[1]

Concert or stage performances are recorded using remote recording[image: External link] techniques. Live albums may be recorded at a single concert[image: External link], or combine recordings made at multiple concerts. They may include applause and other noise from the audience, comments by the performers between pieces, improvisation, and so on. They may use multitrack recording[image: External link] direct from the stage sound system (rather than microphones placed among the audience), and can employ additional manipulation and effects during post-production to enhance the quality of the recording. Comedy albums[image: External link], in particular, are most often recorded live because the audience reaction is part of the cue that the comedian is succeeding.

The best-selling live album worldwide is Garth Brooks[image: External link]' Double Live[image: External link], having sold in excess of 21 million copies as of November 2006.[35] In Rolling Stone's 500 Greatest Albums of All Time[image: External link] 18 albums were live albums.[citation needed[image: External link]]
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For albums titled "Solo", see Solo (disambiguation)[image: External link].

A solo album, in popular music[image: External link], is an album recorded by a current or former member of a rock group[image: External link] which is released under that artist's name only, even though some or all other band members may be involved. The solo album appeared as early as the late 1940s. A 1947 Billboard magazine article heralded "Margaret Whiting[image: External link] huddling with Capitol[image: External link] execs over her first solo album on which she will be backed by Frank De Vol[image: External link]".[36] There is no formal definition setting forth the amount of participation a band member can solicit from other members of his band, and still have the album referred to as a solo album. One reviewer wrote that Ringo Starr[image: External link]'s third venture, Ringo[image: External link], "[t]echnically... wasn't a solo album because all four Beatles[image: External link] appeared on it".[37] Three of the four members of the Beatles released solo albums while the group was officially still together.

A performer may record a solo album for a number of reasons. A solo performer[image: External link] working with other members will typically have full creative control of the band, be able to hire and fire accompanists, and get the majority of the proceeds. The performer may be able to produce songs that differ widely from the sound of the band with which the performer has been associated, or that the group as a whole chose not to include in its own albums. Graham Nash[image: External link], of The Hollies[image: External link] described his experience in developing a solo album as follows: "The thing that I go through that results in a solo album is an interesting process of collecting songs that can't be done, for whatever reason, by a lot of people".[38] A solo album may also represent the departure of the performer from the group.
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Further information: List of tribute albums[image: External link]




	
This section appears to be a dictionary definition[image: External link]. Please rewrite it[image: External link] to present the subject from an encyclopedic point of view. If it cannot be turned into a full encyclopedia article in the near future, consider moving it to Wiktionary[image: External link].

Steps for moving to Wiktionary: 



	Check that this section meets Wiktionary's criteria for inclusion[image: External link].

	Check that Wiktionary does not have an article on this word or phrase, as verified using the search page[image: External link].



If Wiktionary has a definition already, change this tag to {{ TWCleanup2[image: External link]}} or else consider a soft redirect[image: External link] to Wiktionary by replacing the text on this page with {{ Wi[image: External link]}}. If Wiktionary does not have the definition yet, consider moving the whole section to Wiktionary by replacing this tag with the template {{Copy to Wiktionary[image: External link]}}.

This template will no longer automatically categorize articles as candidates to move to Wiktionary.










A tribute or cover album is a collection of cover versions[image: External link] of songs or instrumental compositions. Its concept may involve various artists covering the songs of a single artist, genre or period, a single artist covering the songs of various artists or a single artist, genre or period, or any variation of an album of cover songs which is marketed as a "tribute".
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Lil Wayne






Dwayne Michael Carter, Jr. (born September 27, 1982),[1] known professionally as Lil Wayne, is an American hip hop recording artist. In 1991, at the age of nine, Lil Wayne joined Cash Money Records as the youngest member of the label, and half of the duo The B.G.'z[image: External link], alongside fellow New Orleans-based rapper[image: External link] Lil' Doogie[image: External link]. In 1996, Lil Wayne joined the southern hip hop[image: External link] group Hot Boys, with his Cash Money label-mates Juvenile[image: External link], Young Turk[image: External link] and Lil' Doogie (who now goes by B.G.). Hot Boys debuted with Get It How U Live![image: External link], that same year. Most of the group's success came with their platinum-selling album Guerrilla Warfare[image: External link] (1999) and the 1999 single "Bling Bling[image: External link]". Along with being the flagship artist of Cash Money Records, Lil Wayne is also the Chief Executive Officer[image: External link] (CEO) of his own label imprint, Young Money Entertainment, which he founded in 2005.

Lil Wayne's solo debut album Tha Block Is Hot (1999), was certified platinum[image: External link] by the Recording Industry Association of America (RIAA). His subsequent albums, Lights Out (2000) and 500 Degreez (2002), went on to be certified gold[image: External link]. Wayne reached higher popularity with his fourth album Tha Carter (2004), which was led by the single "Go D.J.[image: External link]" and his appearance on Destiny's Child[image: External link]'s Top 10[image: External link] single " Soldier[image: External link]", that same year. The album was followed by Tha Carter II (2005), as well as several mixtapes[image: External link] and collaborations throughout 2006 and 2007. Wayne gained more prominence with his sixth album Tha Carter III (2008), which became his most successful album to date, with first-week sales of over one million copies in the United States. The album won the Grammy Award[image: External link] for Best Rap Album[image: External link] and includes the hit singles[image: External link] " Lollipop[image: External link]", "A Milli[image: External link]" and "Got Money[image: External link]".

Following the success of Tha Carter III, Wayne decided to record a rock[image: External link]-esque album titled Rebirth. The album, released in 2010, was certified gold by the RIAA, despite a generally negative critical response. In March 2010, Lil Wayne began serving an 8-month jail sentence in New York after being convicted of criminal possession of a weapon stemming from an incident in July 2007. Wayne's eighth album I Am Not a Human Being (2010), was released during his incarceration. His 2011 album and first following his release, Tha Carter IV, sold 964,000 copies in its first week of availability in the United States. It includes the singles "6 Foot 7 Foot[image: External link]", "How to Love[image: External link]" and "She Will[image: External link]".[2] On September 27, 2012, Lil Wayne passed Elvis Presley[image: External link] as the male with the most entries on the Billboard Hot 100 chart, with 109 songs. The record has since been passed by other artists.[3] Lil Wayne's thirteenth studio album, Tha Carter V, has been delayed multiple times and has no scheduled release date. Lil Wayne has sold over 100 million records worldwide, including sold more than 15 million albums and 37 million digital tracks in United States, making him one of the best-selling artists of all time[image: External link].[4][5][6]
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 Early life




Dwayne Michael Carter, Jr. was born on September 27, 1982, and grew up in the Hollygrove[image: External link] neighborhood of New Orleans[image: External link], Louisiana[image: External link].[7] His mother, a cook, gave birth to him when she was 19 years old. His parents divorced when he was 2, and his father permanently abandoned the family. Although Wayne and Birdman[image: External link] have a father–son relationship and Birdman calls Carter his son, Wayne's biological father and namesake (Dwayne Carter) is still alive. Lil Wayne has also spoken about his deceased stepfather, Rabbit, who he has said he considers his real father. Carter has a tattoo dedicated to Rabbit, who was murdered before Carter became a star.[8] Carter enrolled in the gifted program of Lafayette Elementary School and in the drama club of Eleanor McMain Secondary School[image: External link].[9] Wayne attended McMain in the early 1990s for two years. He moved to the Marion Abramson Senior High School[image: External link].[10]

In a CBS interview with Katie Couric[image: External link], Wayne described why he goes by the name of "Wayne" instead of his given name, Dwayne. Carter explained, "I dropped the D because I'm a junior and my father is living and he's not in my life and he's never been in my life. So I don't want to be Dwayne, I'd rather be Wayne". Couric asked Wayne if his father knew of this and Wayne replied with a smile, "He knows now."[11]

He wrote his first rap song at age eight.[12] In the summer of 1991, he met Bryan Williams, rapper and owner of Cash Money Records. Carter recorded freestyle raps on Williams's answering machine, leading him to mentor the young Carter and include him in Cash Money-distributed songs. He also recorded his first ever collaboration[image: External link] album True Story[image: External link] with rapper B.G.[image: External link]. At the time, Carter was 11, and B.G. was 14, and was billed as "The B.G.'z[image: External link]".[13] When he was 12, he played the part of the Tin Man[image: External link] in his middle school drama club's production of The Wiz[image: External link].[14] At age 12, he accidentally shot himself with a 9 mm handgun, and off-duty police officer Robert Hoobler drove him to the hospital.[15] At McMain Magnet School, Carter was an honors student, but he dropped out at the age of 14 to focus on a musical career.[16]
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 Career
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 1996–99: Career beginnings and Hot Boys




In 1996, Carter joined the Hot Boys along with rappers Juvenile[image: External link], B.G.[image: External link], and Turk[image: External link]. At age 15, Carter was the youngest member at the time. Hot Boys' debut album Get It How U Live! was released the same year, followed in 1999 by the group's major-label debut Guerrilla Warfare[image: External link],[7] which reached No. 1 on the Billboard Top R&B/Hip-Hop Albums[image: External link] chart and No. 5 on the Billboard 200.[17] During their career, the Hot Boys had two charting singles, "We on Fire[image: External link]" from Get It How U Live! and "I Need a Hot Girl[image: External link]" from Guerrilla Warfare.[18] Carter was also featured on Juvenile's single "Back That Azz Up[image: External link]", which reached No. 18 on the Billboard Hot 100 and No. 5 on the Hot R&B/Hip-Hop Singles & Tracks.[19] Let 'Em Burn, a compilation album of unreleased tracks recorded during 1999 and 2000, came out in 2003, several years after the group disbanded.[20] It reached No. 3 on the Top R&B/Hip-Hop Albums chart and No. 14 on the Billboard 200.[17]
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 1999–2004: Tha Block Is Hot, Lights Out, and 500 Degreez




Carter's debut solo album Tha Block Is Hot was released when he was 17 and featured significant contributions from the Hot Boys. It debuted at No. 3 on the Billboard 200 and was later certified platinum by the RIAA[image: External link].[7] The album earned Carter a 1999 Source[image: External link] magazine nomination for "Best New Artist",[21] and also became a Top Ten hit.[7] The lead single was "Tha Block Is Hot[image: External link]". After the release of Tha Block is Hot, Carter was featured on the single "Bling Bling[image: External link]", with B.G., Juvenile, and Big Tymers. His verse appeared only on the radio version of the song, while on the album version he performed on the chorus.

His 2000 follow-up album Lights Out failed to attain the level of success achieved by his debut[7] but was certified gold by RIAA.[22] Critics noted the lack of coherent narratives in his verses as evidence that he had yet to mature to the level of his fellow Hot Boys.[23] The lead single was "Get Off the Corner", which was noticed for an improvement in its lyrical content and style. The second single, which received less attention, was "Shine" featuring the Hot Boys. Near the release of Lights Out, Lil Wayne was featured on the single, "Number One Stunna[image: External link]" with Big Tymers[image: External link] and Juvenile, which peaked at No. 24 on the Hot Rap Tracks[image: External link] chart.

Lil Wayne's third album 500 Degreez, released in 2002, followed the format of his previous two, with significant contributions from the Hot Boys and Mannie Fresh[image: External link]. While being certified gold like its predecessor,[22] it also failed to match the success of his debut.[7] The title was a reference to the recently estranged Hot Boys member Juvenile's recording, 400 Degreez[image: External link].[24] The lead single was "Way of Life" which failed to match the success of his previous singles. After the release of 500 Degreez, Wayne was featured on the single "Neva Get Enuf[image: External link]" by 3LW[image: External link].[25]
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 2004–06: Tha Carter, Tha Carter II, and Like Father, Like Son




In the summer of 2004, Wayne's album Tha Carter was released, marking what critics considered advancement in his rapping style and lyrical themes.[26] In addition, the album's cover art featured the debut of Wayne's now-signature dreadlocks[image: External link].[7] Tha Carter gained Wayne significant recognition, selling 878,000 copies in the United States, while the single "Go DJ[image: External link]" became a Top 5 Hit on the R&B/Hip-Hop chart.[27] After the release of Tha Carter, Lil Wayne was featured in Destiny's Child[image: External link]'s single " Soldier[image: External link]" with T.I.[image: External link], which peaked at No. 3 on the Billboard Hot 100 and the Hot R&B/Hip-Hop Songs[image: External link] charts.[28]

Tha Carter II, the follow-up to the original Tha Carter album, was released in December 2005, this time without production by longtime Cash Money Records producer Mannie Fresh[image: External link], who had since left the label. Tha Carter II sold more than 238,000 copies in its first week of release, debuting at No. 2 on the Billboard 200 albums chart, and went on to sell 2,000,000 copies worldwide. The lead single " Fireman[image: External link]" became a hit in the US, peaking at 32 on the Billboard Hot 100 chart. Other singles included "Grown Man" with Currensy[image: External link], "Hustler Musik[image: External link]", and " Shooter[image: External link]" with R&B singer Robin Thicke[image: External link]. Lil Wayne also appeared on a remix of Bobby Valentino's[image: External link] "Tell Me[image: External link]", which rose to No. 13 on the U.S. R&B Charts. In 2005, Lil Wayne was named president of Cash Money, and in the same year he founded Young Money Entertainment as an imprint of Cash Money.[29] However, as of late 2007, Lil Wayne reported that he has stepped down from the management of both labels and has handed management of Young Money over to Cortez Bryant.[30]

In 2006, Lil Wayne collaborated with rapper Birdman for the album Like Father, Like Son, whose first single "Stuntin' Like My Daddy[image: External link]", reached No. 21 on the Billboard Hot 100.
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 2006–07: Mixtapes and collaborations




Instead of a follow-up solo album, Lil Wayne reached his audience through a plethora of mixtapes and guest appearances on a variety of pop and hip-hop singles.[7] Of his many mixtapes, Dedication 2 and Da Drought 3 received the most media exposure and critical review. Dedication 2, released in 2006, paired Lil Wayne with DJ Drama and contained the acclaimed socially conscious track "Georgia Bush", in which Lil Wayne critiqued former US president George W. Bush[image: External link]'s response to the effects of Hurricane Katrina[image: External link] on the city of New Orleans. Da Drought 3 was released the following year and was available for free legal download. It contained Lil Wayne rapping over a variety of beats from recent hits by other musicians. A number of prominent hip-hop magazines such as XXL[image: External link][31] and Vibe[image: External link][16] covered the mixtape. Christian Hoard of Rolling Stone magazine considered the mixtapes Da Drought 3 and The Drought Is Over 2 (The Carter 3 Sessions)[image: External link] "among the best albums of 2007."[9]

Despite no album release for two years, Lil Wayne appeared in numerous singles as a featured performer, including "Gimme That[image: External link]" by Chris Brown[image: External link], "Make It Rain[image: External link]" by Fat Joe[image: External link], " You[image: External link]" by Lloyd[image: External link], and "We Takin' Over[image: External link]" by DJ Khaled[image: External link] (also featuring Akon[image: External link], T.I.[image: External link], Rick Ross[image: External link], Fat Joe, and Birdman), "Duffle Bag Boy[image: External link]" by Playaz Circle[image: External link], "Sweetest Girl (Dollar Bill)[image: External link]" by Wyclef Jean[image: External link] (also featuring Akon[image: External link]), and the remix to "I'm So Hood[image: External link]" by DJ Khaled[image: External link] (also featuring T-Pain, Young Jeezy, Ludacris[image: External link], Busta Rhymes[image: External link], Big Boi[image: External link], Fat Joe, Birdman, and Rick Ross). All these singles charted within the top 20 spots on the Billboard Hot 100, Hot Rap Tracks, and Hot R&B/Hip-Hop Songs[image: External link] charts. On Birdman's 2007 album 5 * Stunna[image: External link], Lil Wayne appeared on the singles "100 Million[image: External link]" and "I Run This[image: External link]" among several other tracks. Wayne also appeared on tracks from albums Getback[image: External link] by Little Brother[image: External link], American Gangster[image: External link] by Jay-Z[image: External link], and Graduation[image: External link] by Kanye West[image: External link] and Insomniac[image: External link] by Enrique Iglesias[image: External link]. "Make it Rain", a Scott Storch[image: External link] production that peaked at number 13 on the Hot 100 and number two on the Hot Rap Tracks chart,[32] was nominated for the Grammy Award for Best Rap Performance by a Duo or Group[image: External link] for 2008.[33]

Vibe magazine ranked a list of 77 of Lil Wayne's songs from 2007 and ranked his verse in DJ Khaled's "We Takin Over" as his best of 2007, with "Dough Is What I Got" (a freestyle over the beat of Jay-Z's "Show Me What You Got[image: External link]") from Da Drought 3 the second song.[16] At the end of 2007, an MTV poll selected Lil Wayne as "Hottest MC in the Game[image: External link]",[34] The New Yorker magazine ranked him "Rapper of the Year",[13] and GQ magazine named him "Workaholic of the Year".[35] In 2008 he was named "Best MC" by Rolling Stone.[9] Another article, built around Lil Wayne's 2007 mixtape work, cites his creative practice as an example of post performance creative practice.[36]
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 2007–10: Tha Carter III, We Are Young Money, and Rebirth




In 2007, Lil Wayne stated that he would reunite with Hot Boys, with plans to release an album after B.G.'s solo album Too Hood to Be Hollywood[image: External link] was completed.[37] Tha Carter III was originally scheduled to be released in 2007, though it was delayed after several recordings were leaked and distributed through mixtapes, including "The Drought Is Over Pt. 2" and "The Drought Is Over Pt. 4". Lil Wayne initially planned to release The Leak, a separate album with leaked songs and four additional tracks, on December 18, 2007, with Tha Carter III delayed to March 18, 2008.[38] Instead, The Leak became an EP[image: External link] with five songs and was released digitally on December 25, 2007.[39]

Tha Carter III was released on June 10, 2008, with first-week sales of over 1 million copies, the first to do so since 50 Cent[image: External link]'s The Massacre[image: External link] (2005).[40] The first single " Lollipop[image: External link]", featuring Static Major[image: External link], became the rapper's most successful song at the time, topping the Billboard Hot 100 and becoming his first top 10 single as a solo artist and his first number one on the chart. The third single "Got Money[image: External link]", featuring T-Pain, peaked at number 13 on the Billboard 100. The album went on to win four Grammy Awards, including best rap album and best rap song, which he won for "Lollipop".[41] On July 14, 2008, the Recording Industry Association of America certified Tha Carter III two times platinum.[42] In October 2008, Lil Wayne announced plans to MTV News to re-release the album with new tracks, including a duet with Ludacris[image: External link] and remixes of "A Milli".[43]

Lil Wayne also appeared on R&B singles "Girls Around the World[image: External link]" by Lloyd, "Love In This Club, Part II[image: External link]" by Usher[image: External link], "Official Girl[image: External link]" by Cassie[image: External link], "I'm So Paid[image: External link]" by Akon[image: External link], "Turnin' Me On[image: External link]" by Keri Hilson[image: External link], and "Can't Believe It[image: External link]" by T-Pain; rap singles "My Life[image: External link]" by The Game[image: External link], "Shawty Say" by David Banner[image: External link], "Swagga Like Us[image: External link]" by T.I.[image: External link], "Cutty Buddy" by Mike Jones[image: External link], All My Life (In the Ghetto)[image: External link] by Jay Rock[image: External link] and the remix to "Certified" by Glasses Malone[image: External link]; and pop single "Let It Rock[image: External link]" by new Cash Money artist Kevin Rudolf[image: External link].

In 2008, Lil Wayne performed at the Voodoo Experience[image: External link] in October in New Orleans, which was described by Jonathan Cohen of Billboard as his biggest hometown headlining set of his career.[44] He also performed at the Virgin Mobile Music Fest[image: External link] with Kanye West[image: External link], where they performed the remix of "Lollipop" and lip-synced to Whitney Houston[image: External link]'s "I Will Always Love You[image: External link]".[45] Lil Wayne also performed at the 2008 MTV Video Music Awards[image: External link] with Kid Rock[image: External link] ("All Summer Long[image: External link]"), Leona Lewis[image: External link] ("DontGetIt (Misunderstood)") and T-Pain ("Got Money[image: External link]") and performed "Lollipop" and "Got Money" on the season premiere of Saturday Night Live[image: External link].[46] He later performed at the homecoming[image: External link] rally at Vanderbilt University[image: External link][47] and the 2008 BET Hip Hop Awards[image: External link], where he received 12 nominations.[48] He won eight awards at the BET Hip Hop Awards, one of which included the "MVP" title.[49] After M.I.A.[image: External link] dropped out of performing on the I Am Music Tour due to her pregnancy, Jay-Z[image: External link] performed "Mr. Carter" with Lil Wayne at select shows.[50]

Following Tha Carter III's achievement of selling over 3 million copies, becoming 2008's best-selling record, Wayne re-signed with Cash Money Records for a multi-album deal.[51] On November 11, 2008, Wayne became the first hip-hop act to perform at the Country Music Association Awards[image: External link], playing "All Summer Long[image: External link]" alongside Kid Rock[image: External link], in which Wayne inaudibly strummed guitar strings alongside the guitarist in Kid Rock's band.[52] Shortly after, Wayne was nominated for eight Grammys[image: External link] – the most for any artist nominated that year.[53] He was then named the first MTV Man of the Year at the end of 2008.[54] He won the Grammy Award for Best Rap Solo Performance[image: External link] for "A Milli[image: External link]", Best Rap Performance by a Duo or Group[image: External link] for his appearance in T.I.[image: External link]'s single "Swagga Like Us[image: External link]", and Best Rap Song[image: External link] for "Lollipop". Tha Carter III won the award for Best Rap Album[image: External link].[41] MTV News listed Lil Wayne number two on their 2009 list of the Hottest MCs In The Game.[55]

On January 6, 2009, Lil Wayne was a guest debater against Skip Bayless[image: External link] on the "1st & 10" segment of ESPN First Take[image: External link].[56] On February 10, 2009, he appeared on ESPN's Around the Horn[image: External link] and beat out veterans Woody Paige[image: External link], Jay Mariotti[image: External link] and fellow New Orleanian Michael Smith[image: External link] to win that show's episode.[57] Prior to the 2009 Grammy Awards, Wayne was featured in an interview with Katie Couric[image: External link].[11] On February 7, 2009, he presented the Top Ten List[image: External link] on CBS's Late Show with David Letterman[image: External link].[58] On April 24, 2009, he appeared on The View[image: External link], discussing his GED and addictions.[59] In September 2009, Wayne was profiled in an episode of VH1[image: External link]'s Behind the Music[image: External link][60] and was a presenter of the 2009 MTV Movie Awards[image: External link].[61] In film, Wayne produced and composed music for and starred in the direct-to-video film Hurricane Season[image: External link]. A documentary of Lil Wayne titled The Carter[image: External link] was released at the Sundance Film Festival[image: External link].[62]

On December 23, 2009, Wayne released a collaboration album with Young Money, We Are Young Money, with its lead single being "Every Girl[image: External link]".[63] The second single was " BedRock[image: External link]", featuring Lloyd[image: External link], with the third being "Roger That[image: External link]". On May 24, 2010, the album was certified gold by the RIAA with over 500,000 copies sold.[64] Wayne is featured on the song, " Revolver[image: External link]", with Madonna[image: External link] for her greatest hits album, Celebration[image: External link] (2009). He was also featured on a Weezer[image: External link] song, "Can't Stop Partying", on Raditude[image: External link] (2009).[65] In late 2008, Wayne announced plans to reissue Tha Carter III with leftover recordings, and was to be titled Rebirth. Originally scheduled to be released on April 7, 2009 before being delayed several times, Rebirth instead became his sixth solo album, released on April 7, 2009.[66]

To support its release and that of We Are Young Money, he was featured on the cover of Rolling Stone[67] and headlined the 'Young Money Presents: America's Most Wanted Music Festival', a United States and Canada–only concert tour which began on July 29, 2009. "Prom Queen[image: External link]", the first official single, debuted on January 27, 2009 immediately after a live Internet broadcast on Ustream[image: External link][68] of his concert in San Diego.[69] It peaked at number 15 on the Billboard Hot 100 charts. On December 3, 2009, the second single, "On Fire[image: External link]", produced by Cool & Dre[image: External link][70] "On Fire" peaked at number 33 on the Billboard Hot 100 charts. "Drop the World[image: External link]", which features Eminem[image: External link], was the third single from the album.[70]
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 2010–13: I Am Not a Human Being, Tha Carter IV, and I Am Not a Human Being II




In an interview on MTV's Mixtape Monday, Wayne asserted the possibility of Tha Carter IV,[71] later announcing that it would be released in late 2009 before the holiday season.[72] Birdman had previously stated that Tha Carter IV would be packaged with Rebirth as a double disc album.[73] However, Wayne denied this idea saying that "Tha Carter IV deserves Tha Carter IV", adding that We Are Young Money may be packaged with Rebirth.[74][75] However, both albums were released separately.

Originally thought to be an EP[image: External link], Lil Wayne released his tenth album, I Am Not a Human Being, on his 28th birthday, September 27, 2010. The album has sold over 953,000 copies in the U.S.[76] and has spawned successful single "Right Above It", which peaked at No. 6 on the Billboard Hot 100. Tha Carter IV was later delayed into 2011, after Lil Wayne began recording from scratch after his release from prison.[77] He described his first song since his release as "a 2010 version of A Milli[image: External link] on steroids." The album's lead single, "6 Foot 7 Foot[image: External link]" featuring Cory Gunz, was released on December 15, 2010 and made available for digital download on iTunes[image: External link] on December 16, 2010. The song is produced by Bangladesh, who also produced "A Milli".[78]

On March 8, 2011, Lil Wayne released another song, "We Back Soon", produced by StreetRunner, though it was not included on the official track listing of Tha Carter IV.[79] The second single, " John[image: External link]", was released on March 24, 2011, which features Rick Ross[image: External link] and is produced by Polow Da Don[image: External link].[80] The album's artwork was unveiled on April 20, 2011. The album was originally scheduled to be released on May 16, 2011,[81] but Mack Maine[image: External link] had confirmed its delay to June 21. On May 26, 2011, the third single, "How to Love[image: External link]", was released. A song called "Dear Anne (Stan Part 2)" was released in June. Lil Wayne said the song was a throwaway track from Tha Carter III and was originally supposed to be on Tha Carter IV, but decided not to put it on there because of its age. Lil Wayne said that he liked the beat, but not the lyrics, and was thinking about revamping the song.

In July 2011, Lil Wayne confirmed in an interview with MTV that Tha Carter IV was finished, and was released on August 29, 2011. For preparation for Tha Carter IV, Lil Wayne released a mixtape, Sorry 4 the Wait, with all the beats coming from other artist's songs, similar to his "No Ceilings" mixtape. Tha Carter IV debuted at No. 1 on the Billboard 200, with first-week sales of 964,000 copies, making it Lil Wayne's third chart topping album of his career. On January 8, 2012, According to Nielsen SoundScan[image: External link] was elected the seventh artist (second male artist) all-time best-selling tracks digital with 36,788,000 million to the end of 2011.[82] In October 2011, it was reported that Lil Wayne was working on sequels to I Am Not a Human Being and Rebirth.[83] In January 2012, Birdman announced that he and Wayne had finished recording Like Father, Like Son 2.[84] On November 22, 2012, he announced that Tha Carter V would be his final album.[85]

After numerous delays, I Am Not a Human Being II was released on March 26, 2013 debuting at #2 on the Billboard 200 selling 217,000 copies in its first week;[86] "My Homies Still[image: External link]", "Love Me[image: External link]", and "No Worries[image: External link]" were released as singles prior to its release. The album was met with generally mixed reviews, with most critics noticing the declining quality of his releases. Lil Wayne toured North America with 2 Chainz[image: External link] and T.I.[image: External link] on the second America's Most Wanted Festival.[87] On May 3, 2013, Pepsi[image: External link] dropped Lil Wayne, who was a spokesperson for Mountain Dew[image: External link], due to offensive lyrics about civil-rights[image: External link] icon Emmett Till[image: External link].[88] On September 1, 2013, Lil Wayne released the fifth instalment of the "Dedication" mixtape series, with Dedication 5. The mixtape featured 29 tracks, with guest appearances from The Weeknd[image: External link], Chance The Rapper[image: External link], Jae Millz, Birdman, T.I., Vado[image: External link], Kidd Kidd[image: External link], and 2 Chainz among other members of Young Money.[89]
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 2014–present: FWA and Tha Carter V




On February 10, 2014, Lil Wayne's Young Money signee Drake, tweeted "CARTER V".[90][91] On October 18, 2013, Cash Money Records Vice President of Promotion Mel Smith, tweeted: "Happy Friday!! New YMCMB music coming soon!! Carter 5."[92] Nearly four months later, in an interview with The Griffin, released on February 14, 2014, Smith spoke on the upcoming album: "We're very close to dropping the album. It's going to be a huge surprise to everyone, it's an incredible album … I can't release the date because he wants to surprise people, he wants his true fan base to get excited but he's worked extremely hard on it and you won't be disappointed."[92] On February 15, 2014, during the NBA All-Star Weekend festivities at Sprite's NBA All-Star concert at the House of Blues in New Orleans, Lil Wayne appeared as a special guest during Drake's set and performed various hits. Wayne and Drake then broke the news that Tha Carter V is set to be released on May 5, 2014.[93][94] However, on March 27, 2014, Wayne's manager Cortez Bryant, would announce the album had been delayed. [95][96] Wayne then serviced Tha Carter V's first single "Believe Me[image: External link]", which features vocals from Drake, to mainstream urban[image: External link] radio in the United States on May 6, 2014.[97] Three more singles, " Krazy[image: External link]", "Grindin'" (featuring Drake) and "Start a Fire" (featuring Christina Milian), were also released for the album.

On December 4, 2014, just five days before the album was due to be released again, Wayne issued a statement saying the album would not be released on its expected release date, due to his displeasure with Cash Money Records label-boss Birdman, refusing to release the album although it had been completed. Wayne also expressed his feelings by stating he felt both he and his creativity were being held "prisoner".[98][99]

On January 20, 2015, Wayne self-released[image: External link] Sorry 4 the Wait 2, a sequel to his 2011 mixtape, to compensate for the continued delay of Tha Carter V.[100][101] Upon Sorry for the Wait 2's release, it was noted Wayne disses[image: External link] Birdman and Cash Money Records, several times throughout the mixtape.[102][103][104] Birdman was reported to be upset with this.[105] In late January 2015, Lil Wayne sued Birdman and Cash Money Records for $51 million.[106][107] In February 2015, due to Tha Carter V's delay, Wayne announced a Free Weezy Album, would be released prior to the fifth installment in his popular series.[108] In June 2015, Wayne joined Jay-Z[image: External link]'s TIDAL[image: External link], as an artist owner, kicking off the partnership by exclusively releasing a single on the service titled "Glory."[109] He's also announced plans on his own TIDAL X concert series.[110] On July 4, 2015, Wayne released Free Weezy Album, exclusively through TIDAL, under Young Money and Republic Records.[111]

Lil Wayne and Birdman have supposedly accorded after being seen at Drake's NYE Party, at Miami's Club Liv, and in studio.[112] On January 27, 2016 when rapper 2 Chainz[image: External link] released his "Felt Like Cappin" EP Lil Wayne is featured on the lead single titled "Back On That Bullshit".[113] On March 4, 2016, 2 Chainz[image: External link] released his third studio album, ColleGrove. The album was initially a collaborative effort between 2 Chainz and Lil Wayne, but due to his record label issues, only Chainz was credited as the primary artist. In 2017, Lil Wayne announced that he has signed with Roc Nation[image: External link]. [114]
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"I Can't Feel My Face" redirects here. For the song by The Weeknd, see Can't Feel My Face[image: External link].

Lil Wayne has announced several possible upcoming projects, including a collaborative album entitled I Can't Feel My Face with Harlem-based rapper Juelz Santana[image: External link], that has been in production for several years.[115][116] On June 19, 2008, Lil Wayne and T-Pain formed a duo called T-Wayne[117] with plans to release an album,titled He Raps, He Sings;[118] however, those plans have died down due to much of the material recorded for the album being leaked.[119] According to an interview with Drake, in the December 2011 issue of XXL[image: External link], plans for an upcoming album with Lil Wayne had been scrapped for the time being because of the Jay-Z[image: External link] and Kanye West[image: External link] collaboration Watch the Throne[image: External link] (2011).[120][121]

In late 2011, it was announced by Mack Maine, that Lil Wayne and Juelz Santana[image: External link] have gone back to working on their collaborative album I Can't Feel My Face, which had been delayed for a few years due to "label politics".[122] In April 2012, on the premiere of MTV[image: External link]'s Hip Hop POV, Wayne sat down with Amanda Seales and spoke briefly about an album he put together titled Devol (loved, backwards), an album full of "love songs" that he wrote during his imprisonment at Rikers Island[image: External link]. In May 2013 he has confirmed the album will still be released.[123][124][125]

Lil Wayne's ongoing litigation with Cash Money has prevented numerous completed projects from seeing light of day, in November 2016 it was revealed the next project he's releasing is titled "Funeral".[126]
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On March 29, 2011, in an interview with Hot 97[image: External link]'s Angie Martinez[image: External link], Lil Wayne announced that he would retire at age 35; saying "I have four kids", and that "I would feel selfish still going to the studio when it's such a vital point in their lives."[127] He said in November 2012 that Tha Carter V will be his last album as he wanted to go into other interests.[128]

In March 2014, Lil Wayne reconfirmed at SXSW[image: External link] that Tha Carter V will be his last album during his keynote with interviewer Elliot Wilson.[129]

In September 2016, in regards to his contract dispute with Cash Money, he indicated a possible retirement on Twitter saying ""I AM NOW DEFENSELESS and mentally DEFEATED" and then said "I leave gracefully and thankful I luh my fanz but I'm done." Many rappers responded with respect and encouragement.[130] He has since refuted the claim.
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He wrote a memoir of his experience in Riker's Island called Gone Til' November[image: External link] that was scheduled for release and released on October 11, 2016.[131]
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On February 19, 2008, Lil Wayne and Cortez Bryant revisited their alma mater McMain Secondary School to get students to design an invitation to the gala introducing Lil Wayne's nonprofit One Family Foundation.[132]
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Lil Wayne has four children. His first child, daughter Reginae, was born when he was 16,[citation needed[image: External link]] to his high school sweetheart Antonia "Toya" Carter[image: External link] (née Johnson). They married on Valentine's Day 2004 and divorced in 2006.[133] Internet rumors started circulating in August 2008 that Wayne's daughter had died in a car crash, which however he quickly cleared up as false saying "Please allow me to dispel any rumors or speculations and report that my daughter is alive, healthy and surrounded by family who care and love her dearly. The rumors are completely false and unfounded; neither Reginae nor any other member of my family has been involved in any car accident."[134]

His second child, Dwayne III, was born on October 22, 2008, at The Christ Hospital[image: External link] in Cincinnati[image: External link][135] to radio broadcaster Sarah Vivan.[136][137] His third child, Cameron Carter, was born to actress Lauren London[image: External link] on September 9, 2009.[138] His fourth child, Neal, was born on November 30, 2009, to singer Nivea[image: External link].[139] He also got rapper Trina[image: External link] pregnant but she suffered a miscarriage.[140]

In July 2014, it was rumored he was dating singer Christina Milian[image: External link] whom he attended the ESPY Awards with.[141] They later confirmed their relationship in mid-2015[142] after which they received criticism from their interconnected exes, singer Nivea[image: External link][143] and songwriter The-Dream[image: External link].[144] They split at the end of 2015[145][146] after collaborating on various singles, videos, and concert dates.
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In an interview with Blender[image: External link] magazine, Lil Wayne revealed one of his favorite bands from childhood to be rock group Nirvana[image: External link], and cites them as a major influence in his music.[147]

Wayne got his first tattoo at age 14 of his dad's name and his second was "Cash Money" across his stomach.[148][149] His tattoos have grown to include a Jay-Z[image: External link] verse on his leg, "I Am Music" on his forehead and teardrops[image: External link] on his cheeks among many others. His most recent one is "Baked" on his forehead stylized as the Baker Skateboards[image: External link] logo.[150]

Lil Wayne identifies as a Roman Catholic[image: External link][151] and reads the Bible[image: External link] regularly.[152][153] While playing in Newark Symphony Hall[image: External link], Lil Wayne professed his belief "in God[image: External link] and His son, Jesus[image: External link]."[152] During his 2011 tour in Australia with Eminem[image: External link], before beginning his bracket he proclaimed his belief in God.[154]

After earning his GED[image: External link], Wayne enrolled at the University of Houston[image: External link] in January 2005. He dropped out in the same year due to his conflicting schedule.[155] He also revealed on The View[image: External link] that he switched to the University of Phoenix[image: External link] and majored in psychology taking online courses[image: External link].[59] An article in Urb magazine in March 2007 asserted that Wayne had been earning high grades at Houston.[156]

On September 24, 2008, Lil Wayne published his first blog for ESPN[image: External link] in their issue, ESPN The Magazine[image: External link]. Wayne revealed he was a fan of tennis, the Green Bay Packers[image: External link], the Boston Bruins[image: External link], the Los Angeles Lakers[image: External link] and the Boston Red Sox[image: External link]. To commemorate the Packers'[image: External link] making it to Super Bowl XLV[image: External link], he spoofed Wiz Khalifa[image: External link]'s hit song "Black and Yellow[image: External link]" (which were the colors of the Packers' opponents, the Pittsburgh Steelers[image: External link]) in a song titled "Green and Yellow".[157] Wayne has continued writing for ESPN, notably reporting at the ESPN Super Bowl[image: External link] party.[158] Lil Wayne made his debut on ESPN's daily sports round table show Around The Horn on February 10, 2009.[159]

Wayne received criticism after a video released by TMZ showed him apparently stepping on the American flag. Wayne later explained that "It was never my intention to desecrate the flag of the United States", and that he was shooting a video for a song on his upcoming album, "God Bless Amerika." He claims the purpose of the flag was to "show that 'behind the American Flag was the Hoods of America'."[160]

In late 2016, Wayne made statements critical of the Black Lives Matter[image: External link] movement, saying "I don’t feel connected to a damn thing that ain’t got nothin’ to do with me. If you do, you crazy as shit", and adding that his status as a rich African American with white fans is evidence that black people are valued in modern America.[161]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Health issues




On October 25, 2012, Lil Wayne's private jet, bound for Los Angeles[image: External link], made an emergency landing[image: External link] in Texas[image: External link] due to an in-flight medical episode. Lil Wayne was transferred to a local hospital upon arrival.[162] TMZ[image: External link] and other media sources claimed that Lil Wayne had suffered a seizure[image: External link] aboard the plane.[163] His publicist denied this, claiming that he was in fact treated for "a severe migraine and dehydration."[164]

The following day, while flying from Texas to Los Angeles, Lil Wayne's private jet was reportedly again forced to make an emergency landing, this time in Louisiana[image: External link], after Lil Wayne suffered a second seizure and required further hospitalization.[164][165] His representative claimed that the reports of Lil Wayne's condition had been exaggerated, and that he was resting at his Louisiana home.[166] In a November 2012 interview with MTV[image: External link], Lil Wayne revealed that he was taking seizure medication, on doctors' orders, due to the aforementioned incidents.[167]

On March 14, 2013, TMZ reported that Lil Wayne had been treated at Cedars-Sinai Medical Center[image: External link] in Los Angeles on the evening of March 12, after suffering seizures while on a music video set with Young Money rapper Nicki Minaj. He was reportedly released in the early hours of March 13.[168] On March 15, TMZ published a second story, claiming that hours after his release on March 13, Lil Wayne was found unconscious after experiencing further seizures, and was brought back to Cedars-Sinai, where he was admitted to the Intensive Care Unit[image: External link] in critical condition[image: External link].[169][170][171] The article alleged the latest seizures were found to be linked to high amounts of codeine[image: External link] in Lil Wayne's system, possibly due to binging on purple drank[image: External link] after his initial hospital release.[170][172][173] Multiple celebrities, including Drake and Birdman[image: External link], were photographed on March 15 and 16 visiting Lil Wayne at Cedars-Sinai.[172]

Several members of Young Money Entertainment, including president Mack Maine[image: External link], criticized media reports on Lil Wayne's hospitalization, particularly those of TMZ, alleging that they exaggerated the severity of his condition and falsely implied that he was on his deathbed[image: External link] (such as by claiming that he was in a medically induced coma[image: External link]),[174] triggering what the Washington Post[image: External link] called "the most overheated celebrity deathwatch in recent years."[175] In separate interviews on March 18, Mack Maine and Birdman disputed TMZ's reports, and stated that in fact there were not multiple seizures or multiple hospital visits. They explained that after Lil Wayne began seizing on the way to the music video shoot on March 12, an ambulance was called and he was transported to the hospital, where he was admitted and remained continuously thereafter.[176] They also refuted the claims that Lil Wayne's seizures are drug-induced, noting that they are an ongoing problem for which doctors have been unable to identify a cause.[177]

Lil Wayne was released from the hospital late on March 18, following a six-day stay.[178] Lil Wayne addressed his condition via a vlog[image: External link], on March 21 saying he was more than good.[179] In a March 28 interview with DJ Felli Fel[image: External link] of Power 106[image: External link] in Los Angeles, Wayne said that he suffers from epilepsy[image: External link], a neurological condition which is noted by seizures. He would say "This isn't my first, second, third, fourth, fifth, sixth or seventh seizure. I've had a bunch of seizures. Y'all just never hear about them. But this time, it got real bad because I had three of them in a row."[180]

He received two seizures during a cross-country flight from Wisconsin[image: External link] to California[image: External link] and landed in Omaha, Nebraska[image: External link].[181] His plane was only two minutes in air when the 2nd seizure occurred and was forced to land in Omaha once again. Less than a month later, he had another seizure, supposedly due to not taking his epilepsy medication.[182]
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Lil Wayne has been referenced in public speeches by President Barack Obama[image: External link] on at least two occasions, in mixed contexts. Speaking to a largely African-American audience during a general election campaign[image: External link] town hall speech[image: External link] in Georgia[image: External link], then-U.S. Senator[image: External link] Obama exhorted children to stay in school and achieve their dreams through education and perseverance instead of hoping for shortcuts to fame and riches as professional athletes and entertainers via the fields of sports and entertainment, stating: "You are probably not that good a rapper. Maybe you are the next Lil Wayne, but probably not, in which case you need to stay in school."[183]

After assuming the Presidency, Obama later echoed this theme of personal and familial responsibility and the difficulty of achieving Lil Wayne's professional and financial success—during an address to a meeting commemorating the 100th anniversary of the NAACP[image: External link], telling the audience:


They might think they've got a pretty jump shot or a pretty good flow, but our kids can't all aspire to be LeBron[image: External link] or Lil Wayne. I want them aspiring to be scientists and engineers, doctors and teachers, not just ballers and rappers. I want them aspiring to be a Supreme Court justice[image: External link]. I want them aspiring to be President of the United States of America.[184]



Obama has also noted that the music on his iPod includes Lil Wayne:


My rap palate has greatly improved. Jay-Z used to be sort of what predominated, but now I've got a little Nas[image: External link] and a little Lil Wayne and some other stuff.[185]
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On July 22, 2007, Lil Wayne was arrested in New York City following a performance at the Beacon Theatre[image: External link]; the New York City Police Department[image: External link] discovered Lil Wayne and another man smoking marijuana[image: External link] near a tour bus. After taking Lil Wayne into custody, police discovered a .40 caliber pistol near his person. The gun, which was registered to his manager, was in a bag located near the rapper.[186] He was charged with criminal possession of a weapon and marijuana.[187][188]

On October 22, 2009, Lil Wayne pleaded guilty to attempted criminal possession of a weapon. He was due for sentencing in February 2010 and was expected to receive a one-year county jail sentence,[189] but on February 9, 2010, Lil Wayne's attorney announced that the sentencing was delayed until March 2 due to dental surgery,[190] which was performed on February 16. The surgery included eight root canals, the replacement of several tooth implants, as well as the addition of a few new implants and work on his remaining original teeth.[191] On March 2, 2010, sentencing was postponed again when the courthouse reported a fire in the basement.[192]

On March 8, 2010, Lil Wayne was given a one-year sentence, which he served in Rikers Island. His lawyer said the rapper expected to be held in protective custody, separated from other prisoners.[193] In May 2010, Wayne was found by Rikers Island correctional staff to be in possession of contraband (an MP3 player, charger, and headphones).[194] In April 2010, Lil Wayne's friends created a website called Weezy Thanx You, which publishes letters written by Wayne while incarcerated.[153][195] In the first letter, titled "Gone 'til November", the rapper described his daily routine, saying he works out a lot, and reads the Bible[image: External link] every day.[153] Wayne was released from Rikers Island Jail on November 4, 2010 after serving eight months of his year-long sentence.[196]

Following a performance at Qwest Arena[image: External link] in Boise[image: External link], Idaho, Lil Wayne was arrested October 5, 2007 on felony fugitive charges after Georgia[image: External link] authorities accused the rapper of possessing a controlled substance.[197] The incident was later described as a "mix-up" and the fugitive charges were dropped.[198]

On January 23, 2008, Lil Wayne was arrested alongside two others. His tour bus was stopped by Border Patrol[image: External link] agents near Yuma[image: External link], Arizona. A K-9 Unit recovered 105 grams (3.7 oz) of marijuana, almost 29 grams (1.0 oz) of cocaine, 41 grams (1.4 oz) of ecstasy[image: External link], and $22,000 in cash. Lil Wayne was charged with four felonies: possession of narcotic drug for sale, possession of dangerous drugs, misconduct involving weapons and possession of drug paraphernalia. He was granted permission to travel outside of the state and remain out of custody on the $10,185 bond he posted.[199]

On May 6, 2008, Wayne returned to court in Arizona to plead not guilty to the charges.[200] A bench warrant[image: External link] was issued on March 17, 2010 when Lil Wayne did not show for a final trial management conference.[201][202] However, the rapper was already incarcerated, serving a one-year sentence in Rikers Island on weapons charges. On June 22, 2010 Wayne pleaded guilty to the charges. As part of the plea deal he was able to serve 36 months of probation, which he was sentenced to on June 30, 2010.[203][204]

On December 18, 2009, Wayne and 11 others were detained at the Falfurrias[image: External link], Texas border patrol checkpoint after an unknown amount of marijuana was found on two of his tour buses.[205]
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On July 24, 2008, Abkco Music Inc[image: External link] filed a lawsuit[image: External link] against Lil Wayne for copyright infringement[image: External link] and unfair competition[image: External link], specifically referring to Tha Carter III's track "Playing with Fire".[206] In the lawsuit, Abkco claims that the song was obviously derived from The Rolling Stones[image: External link]' "Play with Fire[image: External link]", to which Abkco owns the rights.[206][207] Subsequently, "Playing with Fire" was removed from the track list of Tha Carter III on all online music stores[image: External link] and replaced with the David Banner[image: External link] produced track, "Pussy Monster".[208][209][210]

In February 2009, production company RMF Productions filed a $1.3 million lawsuit against Wayne, following a $100,000 advance payment for three shows, all of which were cancelled by the artist.[211]

On October 2009, Lil Wayne, Birdman, Cash Money Records, and various music distribution outlets were sued for copyright infringement by Thomas Marasciullo, who claims his voice was used without permission. The rappers asked him to record some "Italian-styled spoken word recordings" in 2006. The lyrics were allegedly used on "Respect" and other tracks from the rappers' collaboration album Like Father, Like Son and Birdman's 5 * Stunna[image: External link].[212]

In March 2011, producer Deezle[image: External link] (Darius Harrison) sued Wayne and his parent labels Cash Money Records over unpaid royalties from Tha Carter III.[213]

In May 2011, producer Bangladesh also filed a lawsuit against Weezy & Co. over unpaid royalties as well.[214]

In early June 2011, another producer named David Kirkwood filed a lawsuit against Young Money Entertainment and Cash Money Records on claims that the labels have failed to pay him over $1.5 million in royalties and production services for his work on the album, also including his songwriting on "Love Me or Hate Me", a bonus song featured only on the deluxe edition of the album.[215]

Also in June 2011, Dallas producers Play-N-Skillz[image: External link] filed a lawsuit against him claiming Wayne owes them at least $1 million in unpaid royalties for "Got Money[image: External link]" from his album Tha Carter III. The single has sold over 2 million copies since being released.[216]

In July 2011, Done Deal Enterprises, a production company based in Georgia, filed suit against Wayne, Universal Music Group, Cash Money Records and Young Money Entertainment, claiming copyright infringement. The lawsuit alleges Wayne stole the song "BedRock", featured on the compilation album We Are Young Money, and seeks damages of $15 million.[217]
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Young Buck[image: External link] released a song featuring Tony Yayo[image: External link] called "Off Parole" which insulted Lil Wayne. Young Buck said that Lil Wayne could not be angry, because Young Buck spoke the truth. Young Buck also said "You think you got a problem with Juve and B.G.; you'll have a true problem with me", referring to the Cash Money-Juvenile/B.G feud.[218][219] One of the reasons 50 Cent stated he was dismissing Young Buck was what he called "inconsistent behavior" which included appearing on stage with Lil Wayne, then seemingly dissing him on records with G-Unit.[220] After he was dismissed, Young Buck appeared in the music video "My Life[image: External link]" by The Game, which featured Lil Wayne in the vocals.[221] As of 2009 Buck and Wayne have squashed their beef and also linked up to record a track "Up's and Down's" for Young Buck's Back On My Buck Shit[image: External link] mixtape.

Tension between Wayne and American rapper, Pusha T[image: External link], had been going on for years, beginning soon after Clipse[image: External link] and Birdman[image: External link] worked on "What Happened to That Boy", the latter's 2002 single. In 2006, Wayne felt the Clipse song "Mr. Me Too[image: External link]" was directed at him which caused more tension between the two.[222] In 2012 after much speculation that Pusha T was subliminally dissing Canadian rapper and Wayne's Young Money[image: External link] signee Drake in several songs, the speculation heightened after the release of Pusha T's "Exodus 23:1" song. Lil Wayne quickly responded on online social networking service Twitter[image: External link] and later released a diss track titled "Goulish". In the first verse Wayne raps "Fuck Pusha T and anybody that love him / His head up his ass, I'mma have to head-butt him".[223] Pusha T has called Wayne's diss track "horrible" and said he felt it didn't deserve a response. Both men have downplayed the feud, with Wayne saying he's over it.[224][225] However, in late November, Pusha T dissed Wayne and Birdman on a new Ludacris[image: External link] song titled "Tell Me What They Mad For".[226] However, once the feud between Lil Wayne and Birdman arose, Pusha T sent out a tweet encouraging Lil Wayne to sign to G.O.O.D. Music[image: External link], which also insulted Birdman for his hand-rubbing habit.[227]

In a 2009 interview with Tropical TV, Birdman disputed the MTV poll that voted Jay Z[image: External link] "The Hottest MC in the Game", stating that Lil Wayne was a better rapper and made more money.[228] In early 2011, when Jay Z & Kanye West[image: External link]'s single " H•A•M[image: External link]" was released, Jay Z took shots at Birdman, saying "Really, you got Baby money" and "[you] ain't got my lady's[image: External link] money!".[229] On August 24, 2011, a song called "It's Good[image: External link]" by Lil Wayne (featuring Drake and Jadakiss[image: External link]) was leaked online and included Lil Wayne responding "Talkin' 'bout baby money? I gotcha baby money. Kidnap your bitch, get that, How much you love your lady? money".[230][231] Jadakiss later absolved himself of involvement in any brewing beef on his official Twitter[image: External link] feed.[232][233]
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Main articles: Lil Wayne albums discography and Lil Wayne singles discography


See also: Hot Boys discography[image: External link] and Young Money discography[image: External link]



[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Studio albums





	
Tha Block Is Hot (1999)

	
Lights Out (2000)

	
500 Degreez (2002)

	
Tha Carter (2004)

	
Tha Carter II (2005)

	
Like Father, Like Son (with Birdman[image: External link]) (2006)

	
Tha Carter III (2008)

	
Rebirth (2010)

	
I Am Not a Human Being (2010)

	
Tha Carter IV (2011)

	
I Am Not a Human Being II (2013)

	
Free Weezy Album (2015)

	
Tha Carter V (TBA)

	
Funeral (TBA)
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	Film



	Year
	Film
	Role
	Notes



	2000
	Baller Blockin'[image: External link]
	Iceberg Shorty
	



	2007
	Who's Your Caddy?[image: External link]
	Himself
	



	2009
	Hurricane Season[image: External link]
	Lamont
	



	2010
	Freaknik: The Movie
	Trap Jesus
	Voice role






	Television



	Year
	Title
	Role
	Notes



	2004
	MTV Cribs[image: External link]
	Himself
	September 22, 2004



	The L-Bow Room
	Himself
	October 21, 2004



	The Late Late Show with Craig Kilborn[image: External link]
	Himself
	October 29, 2004



	2004

2008

2010
	Saturday Night Live[image: External link]
	Himself, musical guest
	Season 30, Episode 8[image: External link]: "Robert De Niro[image: External link]/Destiny's Child[image: External link]"

Season 24, Episode 1[image: External link]: "Michael Phelps[image: External link]/Lil Wayne"

Season 36, Episode 10[image: External link]: "Jeff Bridges[image: External link]/ Eminem[image: External link] & Lil Wayne"



	2005
	The Tonight Show with Jay Leno[image: External link]
	Himself
	Season 13, Episode 84



	Wild 'n Out[image: External link]
	Himself, musical guest
	Season 1, Episode 7: " Omarion[image: External link]"



	2007
	The Boondocks[image: External link]
	Jericho's son
	Season 2, Episode 9[image: External link]: "Invasion of the Katrinians"



	2009
	Late Show with David Letterman[image: External link]
	Himself
	Season 16, Episode 85



	2011
	America's Best Dance Crew[image: External link]
	Himself
	Season 6, Episode 1[image: External link]: "Lil Wayne Challenge"



	The World According to Paris[image: External link]
	Himself
	Season 1, Episode 8: "Every Day Is My Birthday"



	2012
	Loiter Squad[image: External link]
	Himself
	Season 1, Episode 7: "Episode 7"



	2017
	Growing Up Hip Hop: Atlanta
	Himself
	Season 1, Episode 1: "Lil' Trouble in the A"
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 Awards and nominations




Main article: List of awards and nominations received by Lil Wayne
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Music Genre






A music genre is a conventional category that identifies some pieces of music[image: External link] as belonging to a shared tradition or set of conventions.[1] It is to be distinguished from musical form[image: External link] and musical style, although in practice these terms are sometimes used interchangeably.[2][not in citation given[image: External link]] Recently, academics have argued that categorizing music by genre is inaccurate and outdated.[3]

Music can be divided into different genres[image: External link] in many different ways. The artistic nature of music means that these classifications are often subjective and controversial, and some genres may overlap. There are even varying academic definitions of the term genre itself. In his book Form in Tonal Music, Douglass M. Green distinguishes between genre and form[image: External link]. He lists madrigal[image: External link], motet[image: External link], canzona[image: External link], ricercar[image: External link], and dance as examples of genres from the Renaissance[image: External link] period. To further clarify the meaning of genre, Green writes, "Beethoven's Op. 61 and Mendelssohn's Op. 64 are identical in genre – both are violin concertos – but different in form. However, Mozart's Rondo for Piano, K. 511, and the Agnus Dei from his Mass, K. 317 are quite different in genre but happen to be similar in form."[4] Some, like Peter van der Merwe[image: External link], treat the terms genre and style as the same, saying that genre should be defined as pieces of music that share a certain style or "basic musical language."[5] Others, such as Allan F. Moore, state that genre and style are two separate terms, and that secondary characteristics such as subject matter can also differentiate between genres.[6] A music genre or subgenre may also be defined by the musical techniques[image: External link], the style, the cultural context, and the content and spirit of the themes. Geographical origin is sometimes used to identify a music genre, though a single geographical category will often include a wide variety of subgenres. Timothy Laurie argues that since the early 1980s, "genre has graduated from being a subset of popular music studies to being an almost ubiquitous framework for constituting and evaluating musical research objects".[7]

Among the criteria often used to classify musical genres are the trichotomy of art, popular, and traditional musics.

Alternatively, music can be divided on three variables: arousal, valence, and depth.[3] Arousal reflects the energy level of the music; valence reflects the scale from sad to happy emotions, and depth reflects the level of emotional depth in the music.[3] These three variables help explain why many people who like similar songs from different traditionally segregated genres.[3]
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 The art/popular/traditional distinction




Musicologists have sometimes classified music according to a trichotomic distinction such as Philip Tagg's "axiomatic triangle consisting of 'folk', 'art' and 'popular' musics".[8] He explains that each of these three is distinguishable from the others according to certain criteria.[8]
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 Art music




Main article: Art music[image: External link]


See also: List of art music traditions[image: External link]


The term art music refers primarily to classical traditions, including both contemporary[image: External link] and historical classical music forms. Art music exists in many parts of the world. It emphasizes formal styles that invite technical and detailed deconstruction[9] and criticism, and demand focused attention from the listener. In Western practice, art music is considered primarily a written musical tradition,[10] preserved in some form of music notation[image: External link] rather than being transmitted orally, by rote, or in recordings, as popular[image: External link] and traditional music[image: External link] usually are.[10][11] Historically, most western art music has been written down using the standard forms of music notation that evolved in Europe, beginning well before the Renaissance and reaching its maturity in the Romantic[image: External link] period. The identity of a "work" or "piece" of art music is usually defined by the notated version rather than by a particular performance, and is primarily associated with the composer rather than the performer (though composers may leave performers with some opportunity for interpretation or improvisation). This is so particularly in the case of western classical music. Art music may include certain forms of jazz[image: External link], though some feel that jazz is primarily a form of popular music.

Sacred Christian music[image: External link] forms an important part of the classical music tradition and repertoire, but can also be considered to have an identity of its own.[citation needed[image: External link]]
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 Popular music




Main article: Popular music[image: External link]


The term popular music refers to any musical style accessible to the general public and disseminated by the mass media[image: External link]. Musicologist and popular music specialist Philip Tagg defined the notion in the light of sociocultural and economical aspects:


Popular music, unlike art music, is (1) conceived for mass distribution to large and often socioculturally heterogeneous groups of listeners, (2) stored and distributed in non-written form, (3) only possible in an industrial monetary economy where it becomes a commodity and (4) in capitalist societies, subject to the laws of 'free' enterprise ... it should ideally sell as much as possible.[8]



Popular music is found on most commercial radio stations, in most commercial music retailers and department stores, and in movie and television soundtracks. It is noted on the Billboard charts and, in addition to singer-songwriters and composers, it involves music producers more than other genres do.

The distinction between classical and popular music has sometimes been blurred in marginal areas[12] such as minimalist music[image: External link] and light classics. Background music for films/movies often draws on both traditions. In this respect, music is like fiction, which likewise draws a distinction between literary fiction[image: External link] and popular fiction[image: External link] that is not always precise.
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 Traditional music




Main article: Traditional music[image: External link]


Traditional music is a modern name for what has been called "folk music[image: External link]", excluding the expansion of the term folk music to include much non-traditional material. Sometimes "folk" is designated for Western music and non-Western music is considered "world music[image: External link]". The two are both unified as traditional music due to:


	
Oral transmission[image: External link]: The music is handed down and learned through singing, listening, and sometimes dancing;

	Cultural basis: The music derives from and is part of the traditions of a particular region or culture.
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 Critics of the axiomatic triangle




Musicologist and popular music specialist Richard Middleton[image: External link] has discussed the blurred nature of these distinctions:


Neat divisions between 'folk' and 'popular', and 'popular' and 'art', are impossible to find ... arbitrary criteria [are used] to define the complement of 'popular'. 'Art' music, for example, is generally regarded as by nature complex, difficult, demanding; 'popular' music then has to be defined as 'simple', 'accessible', 'facile'. But many pieces commonly thought of as 'art' (Handel's 'Hallelujah Chorus', many Schubert songs, many Verdi arias) have qualities of simplicity; conversely, it is by no means obvious that the Sex Pistols[image: External link]' records were 'accessible', Frank Zappa[image: External link]'s work 'simple', or Billie Holiday[image: External link]'s 'facile'.[13]
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 Automatic categorization




Automatic methods of musical similarity detection, based on data mining[image: External link] and co-occurrence[image: External link] analysis, have been developed in order to classify music titles for electronic music distribution.[14]
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 Emergence of new genres and subgenres




New genres can arise by the development of new forms and styles of music and also simply by creating a new categorization. Although it is conceivable to create a musical style with no relation to existing genres, new styles usually appear under the influence of preexisting genres. The genealogy of musical genres[image: External link] expresses, often in the form of a written chart, the way in which new genres have developed under the influence of older ones. If two or more existing genres influence the emergence of a new one, a fusion between them can be said to have taken place. The proliferation of popular music in the 20th century has led to over 1,200 definable subgenres of music.[15]
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	Composition school[image: External link]

	Genealogy of musical genres[image: External link]

	List of music styles[image: External link]
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Hip hop Music






For other uses, see Hip hop (disambiguation)[image: External link].

Hip hop music, also called hip-hop[3][4] or rap music,[4][5][6] is a music genre developed in the United States by inner-city African Americans[image: External link] in the 1970s which consists of a stylized rhythmic music that commonly accompanies rapping[image: External link], a rhythmic and rhyming speech that is chanted.[4] It developed as part of hip hop[image: External link] culture, a subculture[image: External link] defined by four key stylistic elements: MCing[image: External link]/ rapping[image: External link], DJing[image: External link]/ scratching[image: External link] with turntables, break dancing[image: External link], and graffiti writing[image: External link].[7][8][9] Other elements include sampling[image: External link] beats or bass lines[image: External link] from records (or synthesized beats and sounds[image: External link]), and rhythmic beatboxing[image: External link]. While often used to refer solely to rapping, "hip hop" more properly denotes the practice of the entire subculture[image: External link].[10][11] The term hip hop music is sometimes used synonymously with the term rap music,[4][12] though rapping is not a required component of hip hop music; the genre may also incorporate other elements of hip hop culture[image: External link], including DJing, turntablism[image: External link], scratching, beatboxing, and instrumental tracks[image: External link].[13][14]

Hip hop as both a musical genre and a culture was formed during the 1970s when block parties[image: External link] became increasingly popular in New York City[image: External link], particularly among African-American[image: External link] youth residing in the Bronx[image: External link].[15] At block parties DJs played percussive[image: External link] breaks of popular songs using two turntables and a DJ mixer[image: External link] to be able to play breaks from two copies of the same record, alternating from one to the other and extending the "break".[16] Hip hop's early evolution occurred as sampling technology and drum machines[image: External link] became widely available and affordable. Turntablist techniques such as scratching[image: External link] and beatmatching[image: External link] developed along with the breaks and Jamaican toasting[image: External link], a chanting vocal style, was used over the beats. Rapping[image: External link] developed as a vocal style in which the artist speaks or chants along rhythmically with an instrumental or synthesized beat[image: External link]. Notable artists at this time include DJ Kool Herc[image: External link], Grandmaster Flash and The Furious Five[image: External link], Fab Five Freddy[image: External link], Marley Marl[image: External link], Afrika Bambaataa[image: External link], Kool Moe Dee[image: External link], Kurtis Blow[image: External link], Doug E. Fresh[image: External link], Whodini[image: External link], Warp 9[image: External link], The Fat Boys[image: External link], and Spoonie Gee[image: External link]. The Sugarhill Gang[image: External link]'s 1979 song "Rapper's Delight[image: External link]" is widely regarded to be the first hip hop record to gain widespread popularity in the mainstream.[17] The 1980s marked the diversification of hip hop as the genre developed more complex styles.[18] Prior to the 1980s, hip hop music was largely confined within the United States. However, during the 1980s, it began to spread to music scenes in dozens of countries, many of which mixed hip hop with local styles to create new subgenres.

New school hip hop[image: External link] was the second wave of hip hop music, originating in 1983–84 with the early records of Run-D.M.C.[image: External link] and LL Cool J[image: External link]. The Golden age hip hop[image: External link] period was an innovative period between the mid-1980s and the early 1990s. Notable artists from this era include the Juice Crew[image: External link], Public Enemy[image: External link], Eric B. & Rakim[image: External link], Boogie Down Productions[image: External link] and KRS-One[image: External link], EPMD[image: External link], Slick Rick[image: External link], Beastie Boys[image: External link], Kool G Rap[image: External link], Big Daddy Kane[image: External link], Ultramagnetic MCs[image: External link], De La Soul[image: External link], and A Tribe Called Quest[image: External link]. Gangsta rap[image: External link] is a subgenre[image: External link] of hip hop that often focuses on the violent lifestyles and impoverished conditions of inner-city African-American youth. Schoolly D[image: External link], N.W.A[image: External link], Ice-T[image: External link], Ice Cube[image: External link], and the Geto Boys[image: External link] are key founding artists, known for mixing the political and social commentary of political rap[image: External link] with the criminal elements and crime stories found in gangsta rap.[19] In the West Coast hip hop[image: External link] style, G-funk[image: External link] dominated mainstream hip hop for several years during the 1990s. East Coast hip hop[image: External link] in the early to mid 1990s was dominated by the Afrocentric jazz rap[image: External link] and alternative hip hop[image: External link] of the Native Tongues[image: External link] posse as well as the hardcore rap[image: External link] of artists such as Nas[image: External link], Wu-Tang Clan[image: External link], and Notorious B.I.G.[image: External link].

In the 1990s, hip hop began to diversify with other regional styles emerging, such as Southern rap[image: External link] and Atlanta hip hop[image: External link]. At the same time, hip hop continued to be assimilated into other genres of popular music, examples being Neo soul[image: External link] and nu metal[image: External link]. Hip hop became a best-selling pop music[image: External link] genre in the mid-1990s and the top selling music genre by 1999. The popularity of hip hop music continued through the 2000s, with hip hop influences also increasingly finding their way into mainstream pop. The United States also saw the success of regional styles such as crunk[image: External link], a Southern genre that emphasized the beats and music more than the lyrics. Starting in 2005, sales of hip hop music in the United States began to severely wane. During the mid-2000s, alternative hip hop[image: External link] secured a place in the mainstream, due in part to the crossover success of artists such as OutKast[image: External link] and Kanye West[image: External link].[20]
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 Origin of the term




The creation of the term hip hop[image: External link] is often credited to Keith Cowboy, rapper[image: External link] with Grandmaster Flash and the Furious Five[image: External link].[21] However, Lovebug Starski[image: External link], Keith Cowboy, and DJ Hollywood[image: External link] used the term when the music was still known as disco rap[image: External link].[22] It is believed that Cowboy created the term while teasing a friend who had just joined the U.S. Army, by scat singing[image: External link] the words "hip/hop/hip/hop" in a way that mimicked the rhythmic[image: External link] cadence of soldiers marching.[21] Cowboy later worked the "hip hop" cadence into a part of his stage performance, which was quickly used by other artists such as The Sugarhill Gang[image: External link] in "Rapper's Delight[image: External link]".[21] Universal Zulu Nation[image: External link] founder Afrika Bambaataa[image: External link] is credited with first using the term to describe the subculture[image: External link] in which the music belonged; although it is also suggested that it was a derogatory term to describe the type of music.[23] The first use of the term in print was in The Village Voice[image: External link],[24] by Steven Hager, later author of a 1984 history of hip hop.[25]
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Hip hop as music and culture formed during the 1970s when block parties[image: External link] became increasingly popular in New York City, particularly among African-American youth residing in the Bronx[image: External link].[15] Block parties incorporated DJs, who played popular genres[image: External link] of music, especially funk[image: External link] and soul music[image: External link]. Due to the positive reception, DJs began isolating the percussive[image: External link] breaks of popular songs. This technique was then common in Jamaican dub music[image: External link],[26] and was largely introduced into New York by immigrants from Jamaica and elsewhere in the Caribbean, including DJ Kool Herc[image: External link], who has been called a "founding father of hip hop".[27][28] Because the percussive breaks in funk, soul and disco[image: External link] records were generally short, Herc and other DJs began using two turntables to extend the breaks. Herc created the blueprint for hip hop music and culture by building upon the Jamaican tradition of impromptu toasting[image: External link], a spoken type of boastful poetry and speech over music.[29] On August 11, 1973 DJ Kool Herc was the DJ at his sister's back-to-school party. He extended the beat of a record by using two record players, isolating the percussion "breaks" by using a mixer[image: External link] to switch between the two records. Herc's experiments with making music with record players became what we now know as breaking or " scratching[image: External link]".[30]

A second key musical element in hip hop music is emceeing (also called MCing or rapping). Emceeing is the rhythmic spoken delivery of rhymes[image: External link] and wordplay, delivered at first without accompaniment and later done over a beat[image: External link]. This spoken style was influenced by the African American[image: External link] style of "capping", a performance where men tried to outdo each other in originality of their language and tried to gain the favor of the listeners.[31] The basic elements of hip hop—boasting raps, rival "posses" (groups), uptown "throw-downs", and political and social commentary—were all long present in African American music. MCing and rapping performers moved back and forth between the predominance of "toasting" songs packed with a mix of boasting, 'slackness' and sexual innuendo and a more topical, political, socially conscious style. The role of the MC originally was as a Master of Ceremonies[image: External link] for a DJ dance event. The MC would introduce the DJ and try to pump up the audience. The MC spoke between the DJ's songs, urging everyone to get up and dance. MCs would also tell jokes and use their energetic language and enthusiasm to rev up the crowd. Eventually, this introducing role developed into longer sessions of spoken, rhythmic wordplay, and rhyming, which became rapping.

By 1979 hip hop music had become a mainstream genre. It spread across the world in the 1990s with controversial "gangsta" rap.[32] Herc also developed upon break-beat[image: External link] deejaying[image: External link],[33] where the breaks of funk[image: External link] songs—the part most suited to dance, usually percussion-based—were isolated and repeated for the purpose of all-night dance parties. This form of music playback, using hard funk and rock, formed the basis of hip hop music. Campbell's announcements and exhortations to dancers would lead to the syncopated, rhymed spoken accompaniment now known as rapping. He dubbed his dancers "break-boys" and "break-girls", or simply b-boys[image: External link] and b-girls. According to Herc, "breaking" was also street slang for "getting excited" and "acting energetically".[34]

DJs such as Grand Wizzard Theodore[image: External link], Grandmaster Flash[image: External link], and Jazzy Jay[image: External link] refined and developed the use of breakbeats[image: External link], including cutting and scratching[image: External link].[35] The approach used by Herc was soon widely copied, and by the late 1970s, DJs were releasing 12-inch[image: External link] records where they would rap to the beat. Popular tunes included Kurtis Blow[image: External link]'s "The Breaks[image: External link]" and The Sugarhill Gang[image: External link]'s "Rapper's Delight[image: External link]".[36] Herc and other DJs would connect their equipment to power lines and perform at venues such as public basketball courts and at 1520 Sedgwick Avenue, Bronx, New York, now officially a historic building.[37] The equipment consisted of numerous speakers, turntables, and one or more microphones.[38] By using this technique, DJs could create a variety of music, but according to Rap Attack by David Toop "At its worst the technique could turn the night into one endless and inevitably boring song".[39] KC The Prince of Soul[image: External link][disambiguation needed[image: External link]], a rapper-lyricist with Pete DJ Jones, is often credited with being the first rap lyricist to call himself an "MC".[40]

Street gangs[image: External link] were prevalent in the poverty of the South Bronx, and much of the graffiti, rapping, and b-boying[image: External link] at these parties were all artistic variations on the competition and one-upmanship of street gangs. Sensing that gang members' often violent urges could be turned into creative ones, Afrika Bambaataa founded the Zulu Nation[image: External link], a loose confederation of street-dance crews, graffiti artists, and rap musicians. By the late 1970s, the culture had gained media attention, with Billboard magazine printing an article titled "B Beats Bombarding Bronx", commenting on the local phenomenon and mentioning influential figures such as Kool Herc.[41] The New York City blackout of 1977[image: External link] saw widespread looting, arson, and other citywide disorders especially in the Bronx[image: External link][42] where a number of looters stole DJ equipment from electronics stores. As a result, the hip hop genre, barely known outside of the Bronx at the time, grew at an astounding rate from 1977 onward.[43]

DJ Kool Herc[image: External link]'s house parties gained popularity and later moved to outdoor venues in order to accommodate more people. Hosted in parks, these outdoor parties became a means of expression and an outlet for teenagers, where "instead of getting into trouble on the streets, teens now had a place to expend their pent-up energy."[44] Tony Tone, a member of the Cold Crush Brothers[image: External link], stated that "hip hop saved a lot of lives".[44] For inner-city youth, participating in hip hop culture became a way of dealing with the hardships of life as minorities within America, and an outlet to deal with the risk of violence and the rise of gang culture. MC Kid Lucky mentions that "people used to break-dance[image: External link] against each other instead of fighting".[45][full citation needed[image: External link]] Inspired by DJ Kool Herc, Afrika Bambaataa created a street organization called Universal Zulu Nation[image: External link], centered around hip hop, as a means to draw teenagers out of gang life, drugs and violence.[44]

The lyrical content of many early rap groups focused on social issues, most notably in the seminal track "The Message" by Grandmaster Flash and the Furious Five[image: External link], which discussed the realities of life in the housing projects.[46] "Young black Americans coming out of the civil rights movement have used hip hop culture in the 1980s and 1990s to show the limitations of the hip hop movement[image: External link]."[47] Hip hop gave young African Americans a voice to let their issues be heard; "Like rock-and-roll, hip hop is vigorously opposed by conservatives because it romanticises violence, law-breaking, and gangs".[47] It also gave people a chance for financial gain by "reducing the rest of the world to consumers of its social concerns."[47]

In late 1979, Debbie Harry[image: External link] of Blondie[image: External link] took Nile Rodgers[image: External link] of Chic[image: External link] to such an event, as the main backing track used was the break from Chic's "Good Times[image: External link]".[36] The new style influenced Harry, and Blondie's later hit single from 1981 " Rapture[image: External link]" became the first major single containing hip hop elements by a white group or artist to hit number one on the U.S. Billboard Hot 100—the song itself is usually considered new wave[image: External link] and fuses heavy pop music[image: External link] elements, but there is an extended rap by Harry near the end.

Hip hop's early evolution into a form distinct from R&B also, not coincidentally, occurred around the time that sampling technology and drum-machines became widely available to the general public at a cost that was affordable to the average consumer—not just professional studios. Drum-machines and samplers were combined in machines that came to be known as MPC[image: External link]'s or 'Music Production Centers[image: External link]', early examples of which would include the Linn 9000[image: External link]. The first sampler that was broadly adopted to create this new kind of music was the Mellotron[image: External link] used in combination with the TR-808[image: External link] drum machine. Mellotrons and Linn's were succeeded by the AKAI[image: External link], in the late 1980s.[49]

Turntablist techniques – such as rhythmic " scratching[image: External link]" (pushing a record back and forth while the needle is in the groove to create new sounds and sound effects[image: External link], an approach attributed to Grand Wizzard Theodore[image: External link][50][51]), beat mixing and/or beatmatching[image: External link], and beat juggling[image: External link] – eventually developed along with the percussion breaks, creating a musical accompaniment[image: External link] or base that could be rapped over in a manner similar to signifying[image: External link]. As well, the art of Jamaican toasting[image: External link], a style of talking or chanting into a microphone, often in a boastful style, while beats play over a sound system[image: External link], was an important influence on the development of hip hop music. Toasting is another influence found in Jamaican dub music[image: External link].[26][52]

Boxer Muhammad Ali[image: External link], as an influential African-American celebrity[image: External link], was widely covered in the media. Ali influenced several elements of hip hop music. Both in the boxing ring and in media interviews, Ali became known in the 1960s for being "rhyming trickster" in the 1960s. Ali used a " funky[image: External link] delivery" for his comments, which included "boasts, comical trash talk[image: External link], [and] the endless quotabl[e]" lines.[53] According to Rolling Stone, his " freestyle[image: External link] skills" (a reference to a type of vocal improvisation in which lyrics are recited with no particular subject or structure) and his "rhymes, flow, and braggadocio[image: External link]" would "one day become typical of old school[image: External link] MCs" like Run–D.M.C.[image: External link] and LL Cool J[image: External link],[54] the latter citing Ali as an influence.[53] Hip hop music in its infancy has been described as an outlet and a "voice" for the disenfranchised youth of low-income and marginalized economic areas,[55] as the hip hop culture reflected the social, economic and political realities of their lives.[56]
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Rapping[image: External link], also referred to as MCing[image: External link] or emceeing, is a vocal style in which the artist speaks lyrically and rhythmically, in rhyme and verse, generally to an instrumental or synthesized beat[image: External link]. Beats, almost always in 4/4 time signature[image: External link], can be created by sampling[image: External link] and/or sequencing portions of other songs by a producer[image: External link].[57] They also incorporate synthesizers, drum machines, and live bands. Rappers may write, memorize, or improvise their lyrics[image: External link] and perform their works a cappella[image: External link] or to a beat. Hip hop music predates the introduction of rapping into hip hop culture, and rap vocals are absent from many hip hop tracks, such as "Hip Hop, Be Bop (Don't Stop)[image: External link]" by Man Parrish[image: External link]; "Chinese Arithmetic[image: External link]" by Eric B. & Rakim[image: External link]; "Al-Naafiysh (The Soul)" and "We're Rocking the Planet" by Hashim[image: External link]; and "Destination Earth" by Newcleus[image: External link]. However, the majority of the genre has been accompanied by rap vocals, such as the Sci-fi[image: External link] influenced electro hip hop group Warp 9[image: External link].[58] Female rappers appeared on the scene in the late 1970s and early 80s, including Bronx artist MC Sha Rock[image: External link], member of the Funky Four Plus One[image: External link], credited with being the first female MC [59] and The Sequence[image: External link], a hip hop trio signed to Sugar Hill Records[image: External link], the first all female group to release a rap record, Funk You Up[image: External link].

The roots of rapping are found in African-American music[image: External link] and ultimately African music[image: External link], particularly that of the griots[image: External link] of West African culture.[60] The African-American traditions of signifyin'[image: External link], the dozens[image: External link], and jazz poetry[image: External link] all influence hip hop music, as well as the call and response[image: External link] patterns of African and African-American religious ceremonies. Soul singer James Brown[image: External link], and musical 'comedy' acts such as Rudy Ray Moore[image: External link] and Blowfly[image: External link] are often considered "godfathers" of hip hop music.[citation needed[image: External link]] Within New York City, performances of spoken-word[image: External link] poetry and music by artists such as The Last Poets[image: External link], Gil Scott-Heron[image: External link][61] and Jalal Mansur Nuriddin[image: External link] had a significant impact on the post-civil rights era culture[image: External link] of the 1960s and 1970s, and thus the social environment in which hip hop music was created.

DJ Kool Herc and Coke La Rock[image: External link] provided an influence on the vocal style of rapping by delivering simple poetry[image: External link] verses over funk music breaks, after party-goers showed little interest in their previous attempts to integrate reggae-infused toasting[image: External link] into musical sets.[26][62] DJs and MCs[image: External link] would often add call and response chants, often consisting of a basic chorus, to allow the performer to gather his thoughts (e.g. "one, two, three, y'all, to the beat"). Later, the MCs grew more varied in their vocal and rhythmic delivery, incorporating brief rhymes, often with a sexual or scatological theme, in an effort to differentiate themselves and to entertain the audience. These early raps incorporated the dozens, a product of African-American culture. Kool Herc & the Herculoids were the first hip hop group to gain recognition in New York,[62] but the number of MC teams increased over time.

Often these were collaborations between former gangs[image: External link], such as Afrikaa Bambaataa[image: External link]'s Universal Zulu Nation[image: External link]—now an international organization. Melle Mel[image: External link], a rapper with The Furious Five[image: External link] is often credited with being the first rap lyricist to call himself an "MC".[63] During the early 1970s B-boying[image: External link] arose during block parties, as b-boys and b-girls got in front of the audience to dance in a distinctive and frenetic style. The style was documented for release to a worldwide audience for the first time in documentaries and movies such as Style Wars[image: External link], Wild Style[image: External link], and Beat Street[image: External link]. The term "B-boy" was coined by DJ Kool Herc to describe the people who would wait for the break[image: External link] section of the song, getting in front of the audience to dance in a distinctive, frenetic style.[64]

Although there were many early MCs that recorded solo projects of note, such as DJ Hollywood[image: External link], Kurtis Blow[image: External link] and Spoonie Gee[image: External link], the frequency of solo artists did not increase until later with the rise of soloists with stage presence and drama, such as LL Cool J[image: External link]. Most early hip hop was dominated by groups where collaboration between the members was integral to the show.[65] An example would be the early hip hop group Funky Four Plus One[image: External link], who performed in such a manner on Saturday Night Live[image: External link] in 1981.[66]
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Hip hop music was both influenced by disco music[image: External link], as disco also emphasized the key role of the DJ[image: External link] in creating tracks and mixes for dancers. As well, hip hop from the late 1970s used disco tracks as beats. At the same time, hip hop music was also a backlash against certain subgenres of late 1970s disco. While the early disco was African-American and Italian-American[image: External link]-created underground music[image: External link] developed by DJs and producers for the dance club subculture, by the late 1970s, disco airwaves were dominated by mainstream, expensively recorded music industry[image: External link]-produced disco songs. According to Kurtis Blow[image: External link], the early days of hip hop were characterized by divisions between fans and detractors of disco music. Hip hop had largely emerged as "a direct response to the watered down, Europeanised, disco music that permeated the airwaves".[67][68] The earliest hip hop was mainly based on hard funk[image: External link] loops sourced from vintage funk records. However, by 1979, disco instrumental loops/tracks had become the basis of much hip hop music. This genre was called "disco rap". Ironically, the rise of hip hop music also played a role in the eventual decline in disco's popularity.

The disco sound had a strong influence on early hip hop music. Most of the early rap/hip-hop songs were created by isolating existing disco bass-guitar bass lines[image: External link] and dubbing over them with MC rhymes. The Sugarhill Gang[image: External link] used Chic[image: External link]'s "Good Times[image: External link]" as the foundation for their 1979 hit "Rapper's Delight[image: External link]", generally considered to be the song that first popularized rap music in the United States and around the world. In 1982, Afrika Bambaataa[image: External link] released the single "Planet Rock[image: External link]", which incorporated electronica[image: External link] elements from Kraftwerk[image: External link]'s "Trans-Europe Express[image: External link]" and "Numbers" as well as YMO[image: External link]'s "Riot in Lagos". The Planet Rock sound also spawned a hip-hop[image: External link] electronic dance[image: External link] trend, electro music[image: External link], which included songs such as Planet Patrol[image: External link]'s "Play at Your Own Risk" (1982), C Bank's "One More Shot" (1982), Cerrone[image: External link]'s "Club Underworld" (1984), Shannon[image: External link]'s "Let the Music Play[image: External link]" (1983), Freeez[image: External link]'s "I.O.U." (1983), Midnight Star[image: External link]'s "Freak-a-Zoid" (1983), Chaka Khan[image: External link]'s "I Feel For You[image: External link]" (1984).

DJ Pete Jones, Eddie Cheeba, DJ Hollywood[image: External link], and Love Bug Starski[image: External link] were disco-influenced hip hop DJs. Their styles differed from other hip hop musicians who focused on rapid-fire rhymes and more complex rhythmic schemes. Afrika Bambaataa[image: External link], Paul Winley, Grandmaster Flash[image: External link], and Bobby Robinson[image: External link] were all members of third s latter group. In Washington, D.C.[image: External link] go-go[image: External link] emerged as a reaction against disco and eventually incorporated characteristics of hip hop during the early 1980s. The DJ-based genre of electronic music[image: External link] behaved similarly, eventually evolving into underground styles known as house music[image: External link] in Chicago and techno[image: External link] in Detroit[image: External link].
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The earliest hip hop music was performed live, at house parties and block party events, and it was not recorded. Prior to 1979, recorded hip hop music consisted mainly of PA system soundboard[image: External link] recordings of live party shows and early hip hop mixtapes[image: External link] by DJs. Puerto Rican DJ Disco Wiz[image: External link] is credited as the first hip hop DJ to create a "mixed plate," or mixed dub recording, when, in 1977, he combined sound bites, special effects and paused beats to technically produce a sound recording.[69] The first hip hop record is widely regarded to be The Sugarhill Gang[image: External link]'s "Rapper's Delight[image: External link]", from 1979.[17] However, much controversy surrounds this assertion as some regard "King Tim III (Personality Jock)[image: External link]" by The Fatback Band[image: External link], which was released a few weeks before "Rapper's Delight", as a rap record.[70] There are various other claimants for the title of first hip hop record.

By the early 1980s, all the major elements and techniques of the hip hop genre were in place, and by 1982, the electronic (electro) sound had become the trend on the street and in dance clubs. New York City radio station WKTU featured Warp 9[image: External link]'s " Nunk[image: External link]," in a commercial to promote the station's signature sound of emerging hip hop [71] Though not yet mainstream, hip hop had begun to permeate the music scene outside of New York City; it could be found in cities as diverse as Atlanta[image: External link], Los Angeles, Chicago[image: External link], Washington, D.C.[image: External link], Baltimore[image: External link], Dallas[image: External link], Kansas City[image: External link], San Antonio[image: External link], Miami[image: External link], Seattle[image: External link], St. Louis[image: External link], New Orleans[image: External link], Houston[image: External link], and Toronto. Indeed, "Funk You Up[image: External link]" (1979), the first hip hop record released by a female group, and the second single released by Sugar Hill Records[image: External link], was performed by The Sequence[image: External link], a group from Columbia, South Carolina[image: External link] which featured Angie Stone[image: External link].[72] Despite the genre's growing popularity, Philadelphia[image: External link] was, for many years, the only city whose contributions could be compared to New York City's. Hip hop music became popular in Philadelphia in the late 1970s. The first released record was titled "Rhythm Talk", by Jocko Henderson[image: External link].

The New York Times[image: External link] had dubbed Philadelphia the "Graffiti Capital of the World" in 1971. Philadelphia native DJ Lady B[image: External link] recorded "To the Beat Y'All" in 1979, and became the first female solo hip hop artist to record music.[73] Schoolly D[image: External link], starting in 1984 and also from Philadelphia, began creating a style that would later be known as gangsta rap[image: External link].
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The 1980s marked the diversification of hip hop as the genre developed more complex styles.[18] New York City became a veritable laboratory for the creation of new hip hop sounds. Early examples of the diversification process can be heard in tracks such as Grandmaster Flash's "The Adventures of Grandmaster Flash on the Wheels of Steel[image: External link]" (1981), a single consisting entirely of sampled tracks[74] as well as Afrika Bambaataa[image: External link]'s "Planet Rock[image: External link]" (1982), and Warp 9[image: External link]'s " Nunk[image: External link]," (1982)[75] which signified the fusion of hip hop music with electro[image: External link]. In addition, Rammellzee[image: External link] & K-Rob[image: External link]'s "Beat Bop" (1983) was a 'slow jam' which had a dub[image: External link] influence with its use of reverb[image: External link] and echo[image: External link] as texture and playful sound effects. "Light Years Away[image: External link]," by Warp 9[image: External link] (1983), (produced and written by Lotti Golden[image: External link] and Richard Scher) described as a "cornerstone of early 80's beatbox afrofuturism," by the UK paper, The Guardian[image: External link],[58] introduced social commentary from a sci-fi perspective. In the 1970s, hip hop music typically used samples from funk and later, from disco. The mid-1980s marked a paradigm shift in the development of hip hop, with the introduction of samples from rock music[image: External link], as demonstrated in the albums King of Rock[image: External link] and Licensed to Ill[image: External link]. Hip hop prior to this shift is characterized as old-school hip hop[image: External link].

The proliferation of electro hip hop and hip hop records in the early 1980s can be attributed to the new beat-making abilities that the newly-available Roland TR-808[image: External link] drum machine[image: External link] provided to beatmakers and producers. Hitting the market in 1980, it became the drum machine of choice because of its affordability and the unique character of its analog, synthesized drum sounds, especially its bass drum[image: External link] sound, which had a deep, solid sound in club PA systems[image: External link].[76] The new generation of drum machines[image: External link] such as the 808 and Oberheim DMX[image: External link] were a defining characteristic of many 1980s songs, allowing record companies to quickly produce new electro and electro hip hop records to meet the high demand on the street. Even in the 2010s, the 808 kick drum sound is used by hip hop producers.

Over time sampling[image: External link] technology became more advanced. However, earlier producers such as Marley Marl[image: External link] used drum machines to construct their beats from small excerpts of other beats in synchronisation[image: External link], in his case, triggering three Korg[image: External link] sampling-delay units through a Roland 808. Later, samplers[image: External link] such as the E-mu SP-1200[image: External link] allowed not only more memory but more flexibility for creative production. This allowed the filtration and layering different hits, and with a possibility of re-sequencing them into a single piece. With the emergence of a new generation of samplers such as the AKAI S900 in the late 1980s, producers did not have to create complex, time-consuming tape loops. Public Enemy[image: External link]'s first album was created with the help of large tape loops. The process of looping a break into a breakbeat now became more commonly done with a sampler, now doing the job which so far had been done manually by the DJs using turntables. In 1989, DJ Mark James, under the moniker "45 King", released "The 900 Number", a breakbeat track created by synchronizing samplers and vinyl records.[65]

The lyrical content and other instrumental accompaniment of hip hop developed as well. The early lyrical styles in the 1970, which tended to be boasts and clichéd chants, were replaced with metaphorical lyrics exploring a wider range of subjects. As well, the lyrics were performed over more complex, multi-layered instrumental accompaniment. Artists such as Melle Mel[image: External link], Rakim[image: External link], Chuck D[image: External link], KRS-One[image: External link] and Warp 9[image: External link] revolutionized hip hop by transforming it into a more mature art form, with sophisticated arrangements, often featuring "gorgeous textures and multiple layers"[77] The influential single "The Message[image: External link]" (1982) by Grandmaster Flash and the Furious Five[image: External link] is widely considered to be the pioneering force for conscious rap[image: External link].

Independent record labels[image: External link] like Tommy Boy[image: External link], Prism Records[image: External link] and Profile Records[image: External link] became successful in the early 1980s, releasing records at a furious pace in response to the demand generated by local radio stations and club DJs. Early 1980s electro music and rap were catalysts that sparked the hip hop movement, led by artists such as Cybotron[image: External link], Hashim[image: External link], Afrika Bambaataa[image: External link], Planet Patrol[image: External link], Newcleus[image: External link] and Warp 9[image: External link]. In the New York City recording scene, artists collaborated with producer/writers such as Arthur Baker[image: External link], John Robie[image: External link], Lotti Golden[image: External link] and Richard Scher, exchanging ideas that contributed to the development of hip hop.[78] Some rappers eventually became mainstream pop performers. Kurtis Blow[image: External link]'s appearance in a Sprite[image: External link] soda pop commercial[79] marked the first hip hop musician to do a commercial for a major product. The 1981 songs " Rapture[image: External link]" by Blondie[image: External link] and "Christmas Wrapping[image: External link]" by the new wave[image: External link] band The Waitresses[image: External link] were among the first pop songs to utilize rap. In 1982, Afrika Bambaataa[image: External link] introduced hip hop to an international audience with "Planet Rock[image: External link]."

Prior to the 1980s, hip hop music was largely confined within the context of the United States. However, during the 1980s, it began its spread and became a part of the music scene in dozens of countries. Greg Wilson[image: External link] was the first DJ to introduce electro hip hop to UK club audiences in the early 1980s, opting for the dub or instrumental versions of Nunk[image: External link] by Warp 9[image: External link], Extra T's "ET Boogie," Hip Hop, Be Bop (Don't Stop)[image: External link] by Man Parrish[image: External link], Planet Rock[image: External link] and Dirty Talk (Klein + M.B.O. song)[image: External link].[80]

In the early part of the decade, B-boying[image: External link] became the first aspect of hip hop culture to reach Japan, Australia and South Africa. In South Africa, the breakdance crew Black Noise[image: External link] established the practice before beginning to rap later in the decade. Musician and presenter Sidney[image: External link] became France's first black TV presenter with his show H.I.P. H.O.P.[image: External link][81] which screened on TF1 during 1984, a first for the genre worldwide. Sidney is considered the father of French hip hop. Radio Nova[image: External link] helped launch other French hip hop stars including Dee Nasty[image: External link], whose 1984 album Paname City Rappin' along with compilations Rapattitude 1 and 2 contributed to a general awareness of hip hop in France.

Hip hop has always kept a very close relationship with the Latino community in New York. DJ Disco Wiz[image: External link] and the Rock Steady Crew[image: External link] were among early innovators from Puerto Rico[image: External link], combining English and Spanish in their lyrics. The Mean Machine[image: External link] recorded their first song under the label "Disco Dreams" in 1981, while Kid Frost[image: External link] from Los Angeles began his career in 1982. Cypress Hill[image: External link] was formed in 1988 in the suburb of South Gate outside Los Angeles when Senen Reyes[image: External link] (born in Havana) and his younger brother Ulpiano Sergio (Mellow Man Ace[image: External link]) moved from Cuba to South Gate with his family in 1971. They teamed up with DVX from Queens (New York), Lawrence Muggerud (DJ Muggs[image: External link]) and Louis Freese ( B-Real[image: External link]), a Mexican/Cuban-American native of Los Angeles. After the departure of "Ace" to begin his solo career, the group adopted the name of Cypress Hill[image: External link] named after a street running through a neighborhood nearby in South Los Angeles.

Japanese hip hop is said to have begun when Hiroshi Fujiwara returned to Japan and started playing hip hop records in the early 1980s.[82] Japanese hip hop generally tends to be most directly influenced by old school hip hop, taking the era's catchy beats, dance culture, and overall fun and carefree nature and incorporating it into their music. Hip hop became one of the most commercially viable mainstream music genres in Japan, and the line between it and pop music is frequently blurred.
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Main article: New school hip hop[image: External link]


The new school of hip hop was the second wave of hip hop music, originating in 1983–84 with the early records of Run-D.M.C.[image: External link] and LL Cool J[image: External link]. As with the hip hop preceding it (which subsequently became known as old school hip hop[image: External link]), the new school came predominately from New York City. The new school was initially characterized in form by drum machine[image: External link]-led minimalism, with influences from rock music[image: External link], a hip hop "metal music for the 80's-a hard-edge ugly/beauty trance as desperate and stimulating as New York itself."[83] It was notable for taunts and boasts about rapping, and socio-political commentary, both delivered in an aggressive, self-assertive style. In image as in song its artists projected a tough, cool, street b-boy[image: External link] attitude. These elements contrasted sharply with the funk and disco-influenced hip hop groups, whose pre-1984 music was characterized by novelty hits, live bands, synthesizers and "party rhymes" (not all artists prior to 1984 had these styles). New school artists made shorter songs that could more easily gain radio play, and they produced more cohesive LP albums than their old school counterparts. By 1986, their releases began to establish the hip-hop album as a fixture of mainstream music. Hip hop music became commercially successful, as exemplified by the Beastie Boys[image: External link]' 1986 album Licensed to Ill[image: External link], which was the first rap album to hit No. 1 on the Billboard charts.[84]
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Main article: Golden age hip hop[image: External link]


Hip hop's "golden age" (or "golden era") is a name given to a period in mainstream hip hop, produced between the mid-1980s and the early 1990s, which is characterized by its diversity, quality, innovation and influence.[85][86] There were strong themes of Afrocentrism[image: External link] and political militancy in golden age hip hop lyrics. The music was experimental and the sampling[image: External link] drew on eclectic sources.[87] There was often a strong jazz influence[image: External link] in the music. The artists and teams most often associated with this phrase are Public Enemy[image: External link], Boogie Down Productions[image: External link], Eric B. & Rakim[image: External link], De La Soul[image: External link], A Tribe Called Quest[image: External link], Gang Starr[image: External link], Big Daddy Kane[image: External link] and the Jungle Brothers[image: External link].[88]

The golden age is noted for its innovation – a time "when it seemed that every new single reinvented the genre"[89] according to Rolling Stone. Referring to "hip-hop in its golden age",[90] Spin[image: External link]'s editor-in-chief Sia Michel says, "there were so many important, groundbreaking albums coming out right about that time",[90] and MTV[image: External link]'s Sway Calloway[image: External link] adds: "The thing that made that era so great is that nothing was contrived. Everything was still being discovered and everything was still innovative and new".[91] Writer William Jelani Cobb says "what made the era they inaugurated worthy of the term golden was the sheer number of stylistic innovations that came into existence... in these golden years, a critical mass of mic prodigies were literally creating themselves and their art form at the same time".[92] The specific time period that the golden age covers varies. MSNBC[image: External link] states, "the 'Golden Age' of hip-hop music: The '80s".[93]
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 Gangsta rap and West Coast hip hop




Main articles: Gangsta rap[image: External link] and West Coast hip hop[image: External link]


Gangsta rap is a subgenre[image: External link] of hip hop that reflects the violent lifestyles of inner-city American black youths.[95] Gangsta is a non-rhotic[image: External link] pronunciation of the word gangster[image: External link]. The genre was pioneered in the mid-1980s by rappers such as Schoolly D[image: External link] and Ice-T[image: External link], and was popularized in the later part of the 1980s by groups like N.W.A[image: External link]. Ice-T released "6 in the Mornin'[image: External link]", which is often regarded as the first gangsta rap song, in 1986. After the national attention and controversy that Ice-T and N.W.A created in the late 1980s and early 1990s, gangsta rap became the most commercially lucrative subgenre of hip hop.

N.W.A is the group most frequently associated with the founding of gangsta rap. Their lyrics were more violent, openly confrontational, and shocking than those of established rap acts, featuring incessant profanity and, controversially, use of the word " nigger[image: External link]". These lyrics were placed over rough, rock guitar-driven beats, contributing to the music's hard-edged feel. The first blockbuster gangsta rap album was N.W.A's Straight Outta Compton[image: External link], released in 1988. Straight Outta Compton would establish West Coast hip hop[image: External link] as a vital genre, and establish Los Angeles as a legitimate rival to hip hop's long-time capital, New York City. Straight Outta Compton sparked the first major controversy regarding hip hop lyrics when their song "Fuck tha Police[image: External link]" earned a letter from FBI[image: External link] Assistant Director, Milt Ahlerich, strongly expressing law enforcement[image: External link]'s resentment of the song.[96][97]

Controversy surrounded Ice-T's album Body Count[image: External link], in particular over its song "Cop Killer[image: External link]". The song was intended to speak from the viewpoint of a criminal getting revenge on racist, brutal cops. Ice-T's rock song infuriated government officials, the National Rifle Association[image: External link] and various police advocacy groups.[98] Consequently, Time Warner Music[image: External link] refused to release Ice-T's upcoming album Home Invasion[image: External link] because of the controversy surrounding "Cop Killer". Ice-T suggested that the furor over the song was an overreaction, telling journalist Chuck Philips "...they've done movies about nurse killers and teacher killers and student killers. [Actor] Arnold Schwarzenegger[image: External link] blew away dozens of cops as the Terminator[image: External link]. But I don't hear anybody complaining about that." In the same interview, Ice-T suggested to Philips that the misunderstanding of Cop Killer and the attempts to censor it had racial overtones: "The Supreme Court says it's OK for a white man to burn a cross in public. But nobody wants a black man to write a record about a cop killer."[98]

The subject matter inherent in gangsta rap more generally has caused controversy. The White House administrations of both George Bush senior[image: External link] and Bill Clinton[image: External link] criticized the genre.[94] "The reason why rap is under attack is because it exposes all the contradictions of American culture ...What started out as an underground art form has become a vehicle to expose a lot of critical issues that are not usually discussed in American politics. The problem here is that the White House and wanna-bes like Bill Clinton represent a political system that never intends to deal with inner city urban chaos," Sister Souljah told The Times.[94] Due to the influence of Ice T and N.W.A, gangsta rap is often viewed as an originally West Coast phenomenon, despite the contributions of East Coast acts like Boogie Down Productions[image: External link] in shaping the genre.
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 Mainstream breakthrough




In 1990, Public Enemy[image: External link]'s Fear of a Black Planet[image: External link] was a significant success with music critics and consumers.[99] The album played a key role in hip hop's mainstream emergence in 1990, dubbed by Billboard editor Paul Grein as "the year that rap exploded".[99] In a 1990 article on its commercial breakthrough, Janice C. Thompson of Time[image: External link] wrote that hip hop "has grown into the most exciting development in American pop music[image: External link] in more than a decade."[100] Thompson noted the impact of Public Enemy's 1989 single "Fight the Power[image: External link]", rapper Tone Lōc[image: External link]'s single Wild Thing[image: External link] being the best-selling single of 1989, and that at the time of her article, nearly a third of the songs on the Billboard Hot 100[image: External link] were hip hop songs.[100] In a similar 1990 article, Robert Hilburn[image: External link] of the Los Angeles Times put hip hop music's commercial emergence into perspective: In 1990, also while working with the rap group Snap!, Ronald "Bee-Stinger" Savage a former member of the Zulu Nation is credited for carving the term "Six elements of the Hip Hop Movement" by being inspired by Public Enemy's recordings. The "Six Elements Of The Hip Hop Movement" are: Consciousness Awareness, Civil Rights Awareness, Activism Awareness, Justice, Political Awareness, Community Awareness in music. Ronald Savage[image: External link] is known as the Son of The Hip Hop Movement.[101][102][103]


It was 10 years ago that the Sugarhill Gang[image: External link]'s "Rapper's Delight[image: External link]" became the first rap single to enter the national Top 20. Who ever figured then that the music would even be around in 1990, much less produce attractions that would command as much pop attention as Public Enemy and N.W.A[image: External link]? "Rapper's Delight" was a novelty record that was considered by much of the pop community simply as a lightweight offshoot of disco—and that image stuck for years. Occasional records—including Grandmaster Flash[image: External link]'s "The Message[image: External link]" in 1982 and Run-DMC[image: External link]'s "It's Like That[image: External link]" in 1984—won critical approval, but rap, mostly, was dismissed as a passing fancy—too repetitious, too one dimensional. Yet rap didn't go away, and an explosion of energy and imagination in the late 1980s leaves rap today as arguably the most vital new street-oriented sound in pop since the birth of rock in the 1950s.[104]



MC Hammer[image: External link] hit mainstream success with the multi platinum album Please Hammer, Don't Hurt 'Em[image: External link]. The record reached #1 and the first single, "U Can't Touch This[image: External link]" charted on the top ten of the Billboard Hot 100. MC Hammer became one of the most successful rappers of the early nineties and one of the first household names in the genre. The album raised rap music[image: External link] to a new level of popularity. It was the first hip-hop album certified diamond[image: External link] by the RIAA[image: External link] for sales of over ten million.[105] It remains one of the genre's all-time best-selling albums.[106] To date, the album has sold as many as 18 million units.[107][108][109][110] Released in 1990, "Ice Ice Baby[image: External link]" by Vanilla Ice[image: External link] was the first hip hop single to top the Billboard charts in the U.S. It also reached number one in the UK, Australia among others and has been credited for helping diversify hip hop by introducing it to a mainstream audience.[111] In 1992, Dr. Dre[image: External link] released The Chronic[image: External link]. As well as helping to establish West Coast gangsta rap as more commercially viable than East Coast hip hop,[112] this album founded a style called G Funk[image: External link], which soon came to dominate West Coast hip hop. The style was further developed and popularized by Snoop Dogg[image: External link]'s 1993 album Doggystyle[image: External link]. However, hip hop was still met with resistance from black radio, including urban contemporary[image: External link] radio stations. Russell Simmons[image: External link] said in 1990, "Black radio [stations] hated rap from the start and there's still a lot of resistance to it".[104]

Despite the lack of support from some black radio stations, hip hop became a best-selling music genre in the mid-1990s and the top selling music genre by 1999 with 81 million CDs sold.[113][114][115] By the late 1990s hip hop was artistically dominated by the Wu-Tang Clan[image: External link], Diddy[image: External link] and the Fugees[image: External link].[112] The Beastie Boys continued their success throughout the decade crossing color lines and gaining respect from many different artists. Record labels based out of Atlanta[image: External link], St. Louis[image: External link], and New Orleans[image: External link] also gained fame for their local scenes. The midwest rap[image: External link] scene was also notable, with the fast vocal styles from artists such as Bone Thugs-n-Harmony[image: External link], Tech N9ne[image: External link], and Twista[image: External link]. By the end of the decade, hip hop was an integral part of popular music, and many American pop songs had hip hop components.
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 World hip hop




In Haiti[image: External link], hip hop was developed in the early 1980s, and is mostly accredited to Master Dji and his songs "Vakans" and "Politik Pa m". What later became known as "Rap Kreyòl" grew in popularity in the late 1990s with King Posse and Original Rap Stuff. Due to cheaper recording technology and flows of equipment to Haiti, more Rap Kreyòl groups are recording songs, even after the January 12th earthquake. In the Dominican Republic[image: External link], a recording by Santi Y Sus Duendes and Lisa M[image: External link] became the first single of merenrap[image: External link], a fusion of hip hop and merengue[image: External link]. New York City experienced a heavy Jamaican hip hop influence during the 1990s. This influence was brought on by cultural shifts particularly because of the heightened immigration of Jamaicans to New York City and the American-born Jamaican youth who were coming of age during the 1990s.

In Europe, Africa, and Asia, hip hop began to move from the underground to mainstream audiences. In Europe, hip hop was the domain of both ethnic nationals and immigrants. British hip hop[image: External link], for example, became a genre of its own and spawned artists such as Wiley[image: External link], Dizzee Rascal[image: External link], The Streets[image: External link] and many more. Germany produced the well-known Die Fantastischen Vier[image: External link] as well as several Turkish[image: External link] performers like the controversial Cartel[image: External link], Kool Savaş[image: External link], and Azad[image: External link]. Similarly, France has produced a number of native-born stars, such as IAM[image: External link] and Suprême NTM[image: External link], MC Solaar[image: External link], Rohff[image: External link], Rim'K[image: External link] or Booba[image: External link]. In the Netherlands, important nineties rappers include The Osdorp Posse[image: External link], a crew from Amsterdam[image: External link], Extince[image: External link], from Oosterhout[image: External link], and Postmen[image: External link]. Italy found its own rappers, including Jovanotti[image: External link] and Articolo 31[image: External link], grow nationally renowned, while the Polish scene began in earnest early in the decade with the rise of PM Cool Lee[image: External link]. In Romania[image: External link], B.U.G. Mafia[image: External link] came out of Bucharest[image: External link]'s Pantelimon[image: External link] neighborhood, and their brand of gangsta rap underlines the parallels between life in Romania's Communist-era apartment blocks and in the housing projects of America's ghettos.

Israel[image: External link]'s hip hop grew greatly in popularity at the end of the decade, with several stars both Palestinian[image: External link] (Tamer Nafar[image: External link]) and Israeli[image: External link] ( Subliminal[image: External link]). In Portugal hip hop has his own kind of rapping, which is more political and underground scene, they are known for Valete[image: External link], Dealema[image: External link] and Halloween[image: External link]. Russian hip hop[image: External link] emerged during last years of Soviet Union[image: External link] and cemented later, with groups like Malchishnik[image: External link] and Bad Balance[image: External link] enjoying mainstream popularity in the 1990s, while Ligalize[image: External link] and Kasta[image: External link] were popular in the 2000s. In former Yugoslavia[image: External link] hip hop first appeared during the 1980s mostly with Serbian hip hop[image: External link] with performers such as B-boy[image: External link], The Master Scratch Band[image: External link], Badvajzer, and others. During the late 1990s hip hop had a boom, with Rambo Amadeus[image: External link] and later Beogradski sindikat[image: External link] becoming a major performer. Bosnian and Herzegovinian hip hop[image: External link] is nowadays dominated by Edo Maajka[image: External link]. In the region hip hop is often used as a political and social message in song themes such as war, profiteering, corruption,etc. Frenkie[image: External link], another Bosnian rapper, is associated with Edo Maajka, and has collaborated beyond Bosnian borders.

In Asia, mainstream stars rose to prominence in the Philippines[image: External link], led by Francis Magalona[image: External link], Rap Asia, MC Lara and Lady Diane. In Japan, where underground rappers had previously found a limited audience, and popular teen idols[image: External link] brought a style called J-rap to the top of the charts in the middle of the 1990s.

Latinos had played an integral role in the early development of hip hop, and the style had spread to parts of Latin America, such as Cuba, early in its history. Later in the decade, with Latin rap groups like Cypress Hill[image: External link] on the American charts, Mexican rap rock groups, such as Control Machete[image: External link], rose to prominence in their native land. An annual Cuban hip hop concert held at Alamar[image: External link] in Havana[image: External link] helped popularize Cuban hip hop, beginning in 1995. Hip hop grew steadily more popular in Cuba, because of official governmental support for musicians. Brazilian hip hop[image: External link] is heavily associated with racial and economic issues in the country, where a lot of black people[image: External link] live in a bad situation in the violent slums, known in Brazil[image: External link] as favelas[image: External link]. São Paulo[image: External link] is where hip hop[image: External link] began in the country, but it soon spread all over Brazil, and today, almost every big Brazilian city, such as Rio de Janeiro[image: External link], Salvador[image: External link], Curitiba[image: External link], Porto Alegre[image: External link], Belo Horizonte[image: External link], Recife[image: External link] and Brasilia[image: External link], has a hip hop[image: External link] scene. Some notable artists include: Racionais MC's[image: External link], Thaide, and Marcelo D2[image: External link].
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Main article: East Coast–West Coast hip hop rivalry[image: External link]


The East Coast–West Coast hip hop rivalry was a feud from 1991 to 1997 between artists and fans of the East Coast hip hop[image: External link] and West Coast hip hop[image: External link] scenes in the United States, especially from 1994 to 1997. Focal points of the feud were East Coast-based rapper The Notorious B.I.G.[image: External link] (and his New York-based label, Bad Boy Records[image: External link]) and West Coast-based rapper Tupac Shakur (and his Los Angeles-based label, Death Row Records[image: External link]), who were both fatally shot following drive-by shootings by unknown assailants in 1997 and 1996, respectively.
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Main article: East Coast hip hop[image: External link]


In the early 1990s East Coast hip hop was dominated by the Native Tongues[image: External link] posse which was loosely composed of De La Soul[image: External link] with producer Prince Paul[image: External link], A Tribe Called Quest[image: External link], the Jungle Brothers[image: External link], as well as their loose affiliates 3rd Bass[image: External link], Main Source[image: External link], and the less successful Black Sheep[image: External link] & KMD[image: External link]. Although originally a "daisy age" conception stressing the positive aspects of life, darker material (such as De La Soul's thought-provoking "Millie Pulled a Pistol on Santa") soon crept in. Artists such as Masta Ace[image: External link] (particularly for SlaughtaHouse[image: External link]) & Brand Nubian[image: External link], Public Enemy[image: External link], Organized Konfusion[image: External link], Ignacio Bernal[image: External link], had a more overtly militant pose, both in sound and manner. In the early 1990s, the Wu-Tang Clan[image: External link] revitalized the New York hip hop scene by pioneering an East coast hardcore rap[image: External link] equivalent in intensity to what was being produced on the West Coast.[116] According to Allmusic, the production on two Mobb Deep[image: External link] albums, The Infamous[image: External link] and Hell on Earth[image: External link] (1996), are "indebted" to RZA's early production with Wu-Tang Clan.[117][118]

The success of artists such as Nas[image: External link] and Notorious B.I.G.[image: External link] during 1994–95 cemented the status of the East Coast during a time of West Coast dominance. In a March 2002 issue of The Source Magazine[image: External link], Nas[image: External link] referred to 1994 as "a renaissance of New York [City] Hip-Hop."[119] The productions of RZA[image: External link], particularly for Wu-Tang Clan[image: External link], became influential with artists such as Mobb Deep[image: External link] due to the combination of somewhat detached instrumental loops, highly compressed and processed drums and gangsta[image: External link] lyrical content. Wu-Tang solo albums such as Raekwon the Chef[image: External link]'s Only Built 4 Cuban Linx[image: External link], Ghostface Killah[image: External link]'s Ironman[image: External link], and GZA[image: External link]'s Liquid Swords[image: External link] are now viewed as classics along with Wu-Tang "core" material. The clan's base extended into further groups called "Wu-affiliates". Producers such as DJ Premier[image: External link] (primarily for Gangstarr[image: External link] but also for other affiliated artists such as Jeru the Damaja[image: External link]), Pete Rock[image: External link] (With CL Smooth[image: External link] and supplying beats for many others), Buckwild[image: External link], Large Professor[image: External link], Diamond D[image: External link] and The 45 King[image: External link] supplying beats for numerous MCs regardless of location. Albums such as Nas[image: External link]'s Illmatic[image: External link], Jay-Z[image: External link]'s Reasonable Doubt[image: External link] and O.C.[image: External link]'s Word...Life[image: External link] are made up of beats from this pool of producers.

The rivalry between the East Coast and the West Coast rappers eventually turned personal.[120] Later in the decade the business acumen of the Bad Boy Records[image: External link] tested itself against Jay-Z[image: External link] and his Roc-A-Fella Records[image: External link] and, on the West Coast, Death Row Records[image: External link]. The mid to late 1990s saw a generation of rappers such as the members of D.I.T.C.[image: External link] such as the late Big L[image: External link] and Big Pun[image: External link]. On the East Coast, although the "big business" end of the market dominated matters commercially the late 1990s to early 2000s saw a number of relatively successful East Coast indie labels such as Rawkus Records[image: External link] (with whom Mos Def[image: External link] and Talib Kweli garnered success) and later Def Jux[image: External link]. The history of the two labels is intertwined, the latter having been started by EL-P[image: External link] of Company Flow[image: External link] in reaction to the former, and offered an outlet for more underground artists such as Mike Ladd[image: External link], Aesop Rock[image: External link], Mr Lif[image: External link], RJD2[image: External link], Cage[image: External link] and Cannibal Ox[image: External link]. Other acts such as the Hispanic Arsonists[image: External link] and slam poet[image: External link] turned MC Saul Williams[image: External link] met with differing degrees of success.
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 West Coast hip hop




Main article: West Coast hip hop[image: External link]


After N.W.A.[image: External link] broke up, Dr. Dre[image: External link] (a former member) released The Chronic[image: External link] in 1992, which peaked at #1 on the R&B/hip hop chart,[121] #3 on the pop chart and spawned a #2 pop single with "Nuthin' but a 'G' Thang[image: External link]." The Chronic took West Coast rap in a new direction,[122] influenced strongly by P funk[image: External link] artists, melding smooth and easy funk beats with slowly drawled lyrics. This came to be known as G-funk[image: External link] and dominated mainstream hip hop for several years through a roster of artists on Death Row Records[image: External link], including Tupac Shakur, whose double disc album All Eyez on Me[image: External link] was a big hit with hit songs "Ambitionz az a Ridah[image: External link]" and "2 of Amerikaz Most Wanted[image: External link]",[citation needed[image: External link]] and Snoop Dogg[image: External link], whose Doggystyle[image: External link] included the songs "What's My Name?[image: External link]" and "Gin and Juice[image: External link]", both top ten hits.[123] As the Los Angeles-based label Death Row Records[image: External link] built an empire around Dr. Dre[image: External link], Snoop Dogg[image: External link], and the rapper-actor Tupac Shakur. It also entered into a rivalry with New York City's Bad Boy Records[image: External link]. (See the article on the East Coast-West Coast hip hop rivalry[image: External link].)

Detached from this scene were other artists such as Freestyle Fellowship[image: External link], The Pharcyde[image: External link] as well as more underground artists such as the Solesides[image: External link] collective (DJ Shadow[image: External link] and Blackalicious[image: External link] amongst others) Jurassic 5[image: External link], Ugly Duckling[image: External link], People Under The Stairs[image: External link], Tha Alkaholiks[image: External link], and earlier Souls of Mischief[image: External link] represented a return to hip hop roots of sampling and well planned rhyme schemes.
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 Diversification of styles




Further information: List of hip hop genres[image: External link]


In the 1990s, hip hop began to diversify with other regional styles emerging on the national scene. Southern rap[image: External link] became popular in the early 1990s.[124] The first Southern rappers to gain national attention were the Geto Boys[image: External link] out of Houston, Texas.[125] Southern rap's roots can be traced to the success of Geto Boy's Grip It! On That Other Level[image: External link] in 1989, the Rick Rubin[image: External link] produced The Geto Boys[image: External link] in 1990, and We Can't Be Stopped[image: External link] in 1991.[126] The Houston area also produced other artists that pioneered the early southern rap sound such as UGK[image: External link] and the solo career of Scarface[image: External link].

Atlanta hip hop[image: External link] artists were key in further expanding rap music and bringing southern hip hop into the mainstream. Releases such as Arrested Development[image: External link]'s 3 Years, 5 Months and 2 Days in the Life Of...[image: External link] in 1992, Goodie Mob[image: External link]'s Soul Food[image: External link] in 1995 and OutKast[image: External link]'s ATLiens[image: External link] in 1996 were all critically acclaimed. Later, Master P[image: External link] (Ghetto D[image: External link]) built up a roster of artists (the No Limit[image: External link] posse) based out of New Orleans[image: External link]. Master P incorporated G funk[image: External link] and Miami bass[image: External link] influences; and distinctive regional sounds from St. Louis[image: External link], Chicago, Washington D.C.[image: External link], Detroit[image: External link] and others began to gain popularity.

In the 1990s, elements of hip hop continued to be assimilated into other genres of popular music. Neo soul[image: External link], for example, combined hip hop and soul music[image: External link]. In the 1980s and 1990s, rap rock[image: External link], rapcore[image: External link] and rap metal[image: External link], fusions of hip hop and rock[image: External link], hardcore punk[image: External link] and heavy metal[image: External link][127] became popular among mainstream audiences. Rage Against the Machine[image: External link] and nu metal[image: External link] band Limp Bizkit[image: External link] were among the most well-known bands in these fields.

Digable Planets[image: External link]' 1993 release Reachin' (A New Refutation of Time and Space)[image: External link] was an influential jazz rap[image: External link] record sampling the likes of Don Cherry[image: External link], Sonny Rollins[image: External link], Art Blakey[image: External link], Herbie Mann[image: External link], Herbie Hancock[image: External link], Grant Green[image: External link], and Rahsaan Roland Kirk[image: External link]. It spawned the hit single "Rebirth of Slick (Cool Like Dat)" which reached #16 on the Billboard Hot 100[128] Although white rappers like the Beastie Boys[image: External link], House of Pain[image: External link] and 3rd Bass[image: External link] had had some popular success or critical acceptance from the hip hop community, Eminem[image: External link]'s success, beginning in 1999 with the platinum The Slim Shady LP[image: External link],[129] surprised many.
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 2000s




The popularity of hip hop music continued through the 2000s. Dr. Dre remained an important figure, and in the year 2000, he produced The Marshall Mathers LP[image: External link] by Eminem[image: External link]. Dre also produced 50 Cent[image: External link]'s 2003 album Get Rich or Die Tryin'[image: External link], which debuted at number one on the U.S. Billboard 200 charts.[130] Hip hop influences also found their way increasingly into mainstream pop during this period, mainly during the mid-2000s, as the Los Angeles style of the 1990s lost power. Nelly[image: External link]'s debut LP, Country Grammar[image: External link], sold over nine million copies. In the 2000s, crunk[image: External link] music, a derivative of Southern hip hop, gained considerable popularity via Lil Jon[image: External link] and the Ying Yang Twins[image: External link]. Jay-Z[image: External link] represented the cultural triumph of hip hop. As his career progressed, he went from performing artist to entrepreneur, label president, head of a clothing line, club owner, and market consultant—along the way breaking Elvis Presley[image: External link]'s record for most number one albums on the Billboard magazine charts by a solo artist.

Alternative hip hop[image: External link], which was introduced in the 1980s and then declined, resurged in the early 2000s with the rejuvenated interest in indie music[image: External link] by the general public. In the 2000s alternative hip hop reattained its place within the mainstream, due in part to the declining commercial viability of gangsta rap as well as the crossover success of artists such as OutKast[image: External link] and Kanye West[image: External link]. The alternative hip hop movement expanded beyond the US to include the Somali[image: External link]-Canadian poet K'naan[image: External link], Japanese rapper Shing02[image: External link], and British artist MIA[image: External link]. Alternative hip hop acts have attained much critical acclaim, but receive relatively little exposure through radio and other media outlets. In the mid-to late-2000s (decade), alternative hip hop artists such as The Roots[image: External link], Dilated Peoples[image: External link], Gnarls Barkley[image: External link] and Mos Def[image: External link] achieved significant recognition. Gnarls Barkley's album St. Elsewhere[image: External link], which contained a fusion of funk, neo soul and hip hop, debuted at number 20 on the Billboard 200 charts. In addition, Aesop Rock[image: External link]'s 2007 album None Shall Pass[image: External link] was well received,[131] and reached #50 on the Billboard charts.[132]
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 World and national music




Hip hop music expanded beyond the US, often blending local styles with hip hop. Hip hop has globalized into many cultures worldwide, as evident through the emergence of numerous regional scenes. It has emerged globally as a movement based upon the main tennets of hip hop culture. The music and the art continue to embrace, even celebrate, its transnational dimensions while staying true to the local cultures to which it is rooted. Hip-hop's inspiration differs depending on each culture. Still, the one thing virtually all hip hop artists worldwide have in common is that they acknowledge their debt to those African-American people in New York who launched the global movement.[133] While hip-hop is sometimes taken for granted by Americans, it is not so elsewhere, especially in the developing world, where it has come to represent the empowerment of the disenfranchised and a slice of the American dream. American hip-hop music has reached the cultural corridors of the globe and has been absorbed and reinvented around the world.[134]

In Tanzania[image: External link] in the early 2000s, local hip hop artists became popular by infusing local styles of Afrobeat[image: External link] and arabesque[image: External link] melodies, dancehall and hip-hop beats with Swahili lyrics. Scandinavian, especially Danish and Swedish, hip hop performers became well known outside of their countries, while hip hop expanded into new regions, including Russia, Japan, Philippines, Canada, China, Korea, India and especially Vietnam. Of particular importance is the influence on East Asian[image: External link] nations, where hip hop music has become fused with local popular music to form different styles such as K-pop[image: External link], C-pop[image: External link] and J-pop[image: External link].

In Germany and France, gangsta rap[image: External link] has become popular among youths who like the violent and aggressive lyrics.[135] Some German rappers openly or comically flirt with Nazism; for example, Bushido[image: External link] (born Anis Mohamed Youssef Ferchichi) raps "Salutiert, steht stramm, Ich bin der Leader wie A" (Salute, stand to attention, I am the leader like 'A') and Fler[image: External link] had a hit with the record Neue Deutsche Welle (New German Wave) complete with the title written in Third Reich style Gothic print and advertised with an Adolf Hitler[image: External link] quote.[136] These references also spawned great controversy in Germany.[137][138] Meanwhile, in France, artists like Kery James[image: External link]' Idéal J maintained a radical, anti-authoritarian attitude and released songs like Hardcore[image: External link] which attacked the growth of the French far right. In the Netherlands, MC Brainpower[image: External link] went from being an underground battle rapper to mainstream recognition in the Benelux[image: External link], thus influencing numerous rap artists in the region. In Israel[image: External link], rapper Subliminal[image: External link] reaches out to Israeli youth with political and religious-themed lyrics, usually with a Zionist[image: External link] message.[139]

One of the countries outside the US where hip-hop is most popular is the United Kingdom. In the 2000s a derivative genre from Hip-Hop (as well as UK Garage[image: External link] and Drum and Bass[image: External link]) known as Grime[image: External link] became popular with artists such as Dizzee Rascal[image: External link] becoming successful.[140] Although it is immensely popular, many British politicians criticize the music for what they see as promoting theft and murder, similar to gangsta rap in America. These criticisms have been deemed racist by the mostly Black British[image: External link] grime industry.[141] Despite its controversial nature, grime has had a major effect on British fashion and pop music, with many young working-class youth emulating the clothing worn by grime stars like Dizzee Rascal and Wiley.[142] There are many subgenres of grime, including "Rhythm and Grime," a mix of R&B and grime, and grindie[image: External link], a mix of indie rock[image: External link] and grime popularized by indie rock band Hadouken![image: External link][143]
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 Crunk and snap music




Main articles: Crunk[image: External link] and Snap music[image: External link]


Crunk is a regional hip hop genre that originated in Tennessee[image: External link] in the southern United States in the 1990s, influenced by Miami bass[image: External link]. One of the pioneers of crunk, Lil Jon[image: External link], said that it was a fusion of hip hop, electro[image: External link], and electronic dance music[image: External link]. The style was pioneered and commercialized by artists from Memphis, Tennessee[image: External link] and Atlanta[image: External link], Georgia[image: External link]. Looped, stripped-down drum machine[image: External link] rhythms are usually used. The Roland TR-808[image: External link] and 909[image: External link] are among the most popular. The drum machine loops are usually accompanied by simple, repeated synthesizer melodies and heavy bass "stabs". The tempo of the music is somewhat slower than hip-hop, around the speed of reggaeton[image: External link]. The focal point of crunk is more often the beats and instrumental music rather than the lyrics. Crunk rappers, however, often shout and scream their lyrics, creating an aggressive, almost heavy, style of hip-hop. While other subgenres of hip-hop address sociopolitical or personal concerns, crunk is almost exclusively "party music", favoring call and response hip-hop slogans in lieu of more substantive approaches.[144]

Snap music is a subgenre of crunk that emerged from Atlanta[image: External link], Georgia[image: External link] in the late 1990s.[145] The genre gained mainstream popularity and in mid-2005, artists from other southern states such as Tennessee[image: External link] began to emerge performing in this style. Tracks commonly consist of an Roland TR-808[image: External link] bass drum[image: External link], hi-hat[image: External link], bass[image: External link], finger snapping[image: External link], a main groove[image: External link] and a vocal track. Hit snap songs include "Lean wit It, Rock wit It[image: External link]" by "Dem Franchize Boyz[image: External link]", "Laffy Taffy[image: External link]" by D4L[image: External link], "It's Goin' Down[image: External link]" by Yung Joc[image: External link] and "Crank That (Soulja Boy)[image: External link]" by Soulja Boy Tell 'Em[image: External link].
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 Glitch hop and wonky music




Main articles: Glitch hop[image: External link] and Wonky (music)[image: External link]


Glitch hop and wonky music evolved following the rise of trip hop[image: External link], dubstep[image: External link] and intelligent dance music[image: External link] (IDM). Both glitch hop and wonky music frequently reflect the experimental nature of IDM and the heavy bass featured in dubstep songs. While trip hop has been described as being a distinct British upper-middle class take on hip-hop, glitch-hop and wonky music have much more stylistic diversity. Both genres are melting pots[image: External link] of influence. Glitch hop contains echoes of 1980s pop music, Indian ragas[image: External link], eclectic jazz[image: External link] and West Coast rap[image: External link]. Los Angeles, London, Glasgow[image: External link] and a number of other cities have become hot spots for these scenes, and underground scenes have developed across the world in smaller communities. Both genres often pay homage to older and more well established electronic music[image: External link] artists such as Radiohead[image: External link], Aphex Twin[image: External link] and Boards of Canada[image: External link] as well as independent hip hop producers like J Dilla[image: External link] and Madlib[image: External link].

Glitch hop is a fusion genre of hip hop and glitch music that originated in the early to mid-2000s in the United States and Europe. Musically, it is based on irregular, chaotic breakbeats[image: External link], glitchy basslines[image: External link] and other typical sound effects used in glitch music, like skips. Glitch hop artists include Prefuse 73[image: External link], Dabrye[image: External link] and Flying Lotus[image: External link]. Wonky is a subgenre of hip hop that originated around 2008, but most notably in the United States and United Kingdom, and among international artists of the Hyperdub[image: External link] music label, under the influence of glitch hop and dubstep. Wonky music is of the same glitchy style as glitch hop, but it was specifically noted for its melodies, rich with "mid-range unstable synths". Scotland has become one of the most prominent wonky scenes, with artists like Hudson Mohawke[image: External link] and Rustie[image: External link].

Glitch hop and wonky are popular among a relatively smaller audience interested in alternative hip hop and electronic music[image: External link] (especially dubstep); neither glitch hop nor wonky have achieved mainstream popularity. However, artists like Flying Lotus[image: External link], The Glitch Mob[image: External link] and Hudson Mohawke[image: External link] have seen success in other avenues. Flying Lotus's music has earned multiple positive reviews on the independent music review site Pitchfork.com[image: External link] as well as a prominent (yet uncredited) spot during Adult Swim[image: External link] commercial breaks. Hudson Mohawke is one of few glitch hop artists to play at major music festivals such as Sasquatch! Music Festival[image: External link].
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 Decline in sales




Starting in 2005, sales of hip hop music in the United States began to severely wane, leading Time[image: External link] magazine to question if mainstream hip-hop was "dying." Billboard Magazine found that, since 2000, rap sales dropped 44%, and declined to 10% of all music sales, which, while still a commanding figure when compared to other genres, is a significant drop from the 13% of all music sales where rap music regularly placed.[146][147] According to Courtland Milloy of The Washington Post[image: External link], for the first time on five years, no rap albums were among the top 10 sellers in 2006.[148] NPR[image: External link] culture critic Elizabeth Blair noted that, "some industry experts say young people are fed up with the violence, degrading imagery and lyrics." However, the 2005 report Generation M: Media in the Lives of 8–18 Year-Olds found that hip hop music is by far the most popular music genre for children and teenagers with 65 percent of 8- to-18-year-olds listening to it on a daily basis.[149]

Other journalists say the music is just as popular as it ever was, but that fans have found other means to consume the music,[150] such as illegally downloading music through P2P networks, instead of purchasing albums and singles from legitimate stores. For example, Flo Rida[image: External link] is known for his low album sales regardless of his singles being mainstream and having digital success. His second album R.O.O.T.S.[image: External link] sold only 200,000+ total units in the U.S., which could not line up to the sales of the album's lead single "Right Round[image: External link]". This also happened to him in 2008.[151] Some put the blame on the lack of strong lyrical content that hip hop once had. Another example is Soulja Boy Tell 'Em[image: External link]'s 2007 debut album souljaboytellem.com[image: External link] was met with negative reviews.[152] Lack of sampling, a key element of early hip hop, has also been noted for the decrease in quality of modern albums. For example, there are only four samples used in 2008's Paper Trail[image: External link] by T.I.[image: External link], while there are 35 samples in 1998's Moment of Truth[image: External link] by Gang Starr[image: External link]. The decrease in sampling is in part due to it being too expensive for producers.[153]

In Byron Hurt[image: External link]'s documentary Hip Hop: Beyond Beats and Rhymes, he claims that hip hop had changed from "clever rhymes and dance beats" to "advocating personal, social and criminal corruption."[154] Despite the fall in record sales throughout the music industry,[155] hip-hop has remained a popular genre, with hip-hop artists still regularly topping the Billboard 200 Charts. In the first half of 2009 alone artists such as Eminem[image: External link],[156] Rick Ross[image: External link],[157] The Black Eyed Peas[image: External link],[158] and Fabolous[image: External link][159] all had albums that reached the #1 position on the Billboard 200 charts. Eminem's album Relapse[image: External link] was one of the fastest selling albums of 2009.[160]
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 Musical theatre




Hip hop music has influenced musical theater[image: External link]. Rap-style verses were used in musical theater as early as 1956 in the production My Fair Lady[image: External link].[161] Rap is used popular musicals such as Rent[image: External link] and Dreamgirls[image: External link][162] While more notable for funk than hip hop, the Broadway musical Bring in 'da Noise, Bring in 'da Funk[image: External link] fuses tap dance[image: External link] and hip hop dance styles, and includes rap.[163] Hip hop music was used in Off Broadway[image: External link] shows in the 1990s and early 2000s, with the musicals So! What Happens Now? and Jam on the Groove.[164] In the Heights[image: External link] used hip hop music, rapping and hip hop dancing. With music and lyrics by Lin Manuel Miranda[image: External link] and book by Quiara Alegría Hudes[image: External link], it was performed off Broadway in 2007. The 2008 Broadway production fused salsa and hip hop styles, and included rap.[165] Miranda brought hip hop to Richard Rogers Theater a second time in 2015 with his production Hamilton[image: External link].[166] The show had box office success. Hamilton and In the Heights included rap and the cast recording of Hamilton made a number one album on the Billboard rap charts. The success of Hamilton shows that hip hop can have a key role in musical theater.[167]
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 Innovation and revitalization




During the mid-2000s, alternative hip hop[image: External link] secured a place in the mainstream, due in part to the crossover success of artists such as OutKast[image: External link], Kanye West[image: External link], and Gnarls Barkley[image: External link].[20] Not only did OutKast's Speakerboxxx/The Love Below[image: External link] receive high acclaim from music critics, manage to appeal to listeners of all ages, and span numerous musical genres – including rap, rock, R&B, punk, jazz, indie, country, pop, electronica and gospel – but it also spawned two number-one hit singles and has been certified diamond[image: External link] by selling 11 times platinum[image: External link] by the RIAA for shipping more than 11 million units,[168] becoming one of the best selling hip-hop albums of all time as well as winning a Grammy Award[image: External link] for Album of the Year[image: External link] at the 46th Annual Grammy Awards[image: External link] being only the second rap album to do so. Industry observers view the sales race[image: External link] between Kanye West's Graduation[image: External link] and 50 Cent[image: External link]'s Curtis[image: External link] as a turning point for hip hop.

West emerged the victor, selling nearly a million copies in the first week alone, proving that innovative rap music could be just as commercially viable as gangsta rap, if not more so.[169] Although he designed it as a melancholic pop[image: External link] rather than rap, Kanye's following 808s & Heartbreak[image: External link] would have a significant effect on hip hop music. While his decision to sing about love, loneliness, and heartache for the entirety of the album was at first heavily criticized by music audiences and the album predicted to be a flop, its subsequent critical acclaim and commercial success encouraged other mainstream rappers to take greater creative risks with their music.[170][171] During the release of The Blueprint 3[image: External link], New York rap mogul Jay-Z[image: External link] revealed that next studio album would be an experimental effort, stating, "... it's not gonna be a #1 album. That's where I'm at right now. I wanna make the most experimental album I ever made."[172] Jay-Z elaborated that like Kanye, he was unsatisfied with contemporary hip hop, was being inspired by indie-rockers like Grizzly Bear[image: External link] and asserted his belief that the indie rock movement would play an important role in the continued evolution of hip-hop.[173]

The alternative hip hop movement is not limited only to the United States, as rappers such as Somali[image: External link]-Canadian poet K'naan[image: External link], Japanese rapper Shing02[image: External link], and Sri Lankan British[image: External link] artist M.I.A.[image: External link] have achieved considerable worldwide recognition. In 2009, TIME[image: External link] magazine placed M.I.A in the Time 100[image: External link] list of "World's Most Influential people" for having "global influence across many genres."[174][175] Global themed movements have also sprung out of the international hip-hop scene with microgenres like "Islamic Eco-Rap" addressing issues of worldwide importance through traditionally disenfranchised voices.[176][177] Today, due in part to the increasing use of music distribution through the internet[image: External link], many alternative rap artists find acceptance by far-reaching audiences. Several artists such as Kid Cudi[image: External link] and Drake have managed to attain chart-topping hit songs, "Day 'n' Nite[image: External link]" and "Best I Ever Had[image: External link]" respectively, by releasing their music on free online mixtapes[image: External link] without the help of a major record label. New artists such as Wale[image: External link], J. Cole[image: External link], Lupe Fiasco[image: External link], The Cool Kids[image: External link], Jay Electronica[image: External link], and B.o.B[image: External link], some of whom mention being directly influenced by their nineties alt-rap predecessors, in addition to the southern rap sound, while their music has been noted by critics as expressing eclectic sounds, life experiences, and emotions rarely seen in mainstream hip hop.[178][179]
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 Rap linguistics




In September 2014 a course in rap linguistics was offered at the University of Calgary[image: External link] in Calgary, Alberta[image: External link],[180] "examining rap from cultures as diverse as German, French, Navajo and even the Sami people of Northern Europe." The course has difficult content as rap is studied using methodologies applied in linguistics, such as grammar analysis and measurement of vowel sounds using software.[181] According to associate professor Darin Flynn, who is teaching this course, rap heroes, such as Eminem or Jay-Z, are "true poet laureate[s] of the working class"[181] and their songs "crisscross sound, emotion, grammar and multiple metaphors".[181]
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 Return of the Golden-Era




During the late 2010s, many golden age hip hop[image: External link] artists announced their return to performing, including Eric B. & Rakim[image: External link][182], Pete Rock & CL Smooth[image: External link][183] and A Tribe Called Quest[image: External link] with their latest album titled We Got It from Here... Thank You 4 Your Service[image: External link].
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Record Label






A record label or record company is a brand or trademark associated with the marketing of music recordings[image: External link] and music videos[image: External link]. Sometimes, a record label is also a publishing[image: External link] company that manages such brands and trademarks, coordinates the production, manufacture[image: External link], distribution[image: External link], marketing, promotion, and enforcement of copyright[image: External link] for sound recordings and music videos; conducts talent scouting and development of new artists ("artists and repertoire" or " A&R[image: External link]"); and maintains contracts[image: External link] with recording artists and their managers. The term "record label" derives from the circular label in the center of a vinyl record which prominently displays the manufacturer's name, along with other information.[1]



TOP



[image: TOC] TOC Next [image: Next chapter] 
 Music industry




Within the mainstream music industry[image: External link], recording artists have traditionally been reliant upon record labels to broaden their consumer base, market their albums, and be both promoted and heard on music streaming services, radio, and television. Record labels provide publicists[image: External link], who assist performers in gaining positive media coverage, and arrange for their merchandise to be available via stores and other media outlets.

But an increasing number of artists have sought to avoid costs and gain new audiences via the Internet, often with the help of videos[image: External link]. Combined with the decline in album sales and rapid growth in free content available online, this has changed the way the industry works dramatically since the beginning of the 21st century. It has caused record labels to seek new sources of profit, in particular via "360" deals (see below, under "new label strategies").
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 Major versus independent record labels




Record labels may be small, localized and " independent[image: External link]" ("indie"), or they may be part of a large international media group[image: External link], or somewhere in between. As of 2012, there are only three labels that can be referred to as "major labels" (Universal Music Group[image: External link], Sony Music Entertainment[image: External link], and Warner Music Group[image: External link]).[2] A "sublabel" is a label that is part of a larger record company but trades under a different name.
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 Imprint




When a label is strictly a trademark or brand, not a company, then it is usually called an " imprint[image: External link]", a term used for the same concept in publishing[image: External link]. An imprint is sometimes marketed as being a "project", "unit", or "division" of a record label company, even though there is no legal business structure associated with the imprint.
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 Independent




Main article: Independent record label[image: External link]


Record companies and music publishers that are not under the control of the big three are generally considered to be independent ( indie[image: External link]), even if they are large corporations with complex structures. The term indie label is sometimes used to refer to only those independent labels that adhere to independent criteria of corporate structure and size, and some consider an indie label to be almost any label that releases non-mainstream music, regardless of its corporate structure.

Independent labels are often considered more artist-friendly. Though they may have less financial clout, indie labels typically offer larger artist royalty with 50% profit-share agreement, aka 50-50 deal, not uncommon.[3]
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 Sublabel




Music collectors often use the term sublabel to refer to either an imprint or a subordinate label company (such as those within a group). For example, in the 1980s and 1990s, "4th & B'way" was a trademarked brand owned by Island Records Ltd. in the UK and by a subordinate branch, Island Records, Inc., in the United States. The center label on a 4th & Broadway record marketed in the United States would typically bear a 4th & B'way logo and would state in the fine print, "4th & B'way™, an Island Records, Inc. company". Collectors discussing labels as brands would say that 4th & B'way is a sublabel or imprint of just "Island" or "Island Records". Similarly, collectors who choose to treat corporations and trademarks as equivalent might say 4th & B'way is an imprint and/or sublabel of both Island Records, Ltd. and that company's sublabel, Island Records, Inc. However, such definitions are complicated by the corporate mergers[image: External link] that occurred in 1989 (when Island was sold to PolyGram) and 1998 (when PolyGram merged with Universal). Island remained registered as corporations in both the United States and UK, but control of its brands changed hands multiple times as new companies were formed, diminishing the corporation's distinction as the "parent" of any sublabels.
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 Vanity labels




Main article: Vanity label[image: External link]


Vanity labels are labels that bear an imprint that gives the impression of an artist's ownership or control, but in fact represent a standard artist/label relationship. In such an arrangement, the artist will control nothing more than the usage of the name on the label, but may enjoy a greater say in the packaging of his or her work. An example of such a label is the Neutron label owned by ABC while at Phonogram Inc.[image: External link] in the UK. At one point artist Lizzie Tear (under contract with ABC themselves) appeared on the imprint, but it was devoted almost entirely to ABC's offerings and is still used for their re-releases (though Phonogram owns the masters of all the work issued on the label).

However, not all labels dedicated to particular artists are completely superficial in origin. Many artists, early in their careers, create their own labels which are later bought out by a bigger company. If this is the case it can sometimes give the artist greater freedom than if they were signed directly to the big label. There are many examples of this kind of label, such as Nothing Records[image: External link], owned by Trent Reznor[image: External link] of Nine Inch Nails[image: External link]; and Morning Records, owned by the Cooper Temple Clause[image: External link], who were releasing EPs for years before the company was bought by RCA[image: External link].
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A label typically enters into an exclusive recording contract[image: External link] with an artist to market the artist's recordings in return for royalties[image: External link] on the selling price of the recordings. Contracts may extend over short or long durations, and may or may not refer to specific recordings. Established, successful artists tend to be able to renegotiate their contracts to get terms more favorable to them, but Prince[image: External link]'s much-publicized 1994–1996 feud with Warner Bros.[image: External link] provides a strong counterexample, as does Roger McGuinn[image: External link]'s claim, made in July 2000 before a US Senate committee, that the Byrds[image: External link] never received any of the royalties they had been promised for their biggest hits, "Mr. Tambourine Man[image: External link]" and "Turn! Turn!, Turn![image: External link]".[4]

A contract either provides for the artist to deliver completed recordings to the label, or for the label to undertake the recording with the artist. For artists without a recording history, the label is often involved in selecting producers, recording studios, additional musicians, and songs to be recorded, and may supervise the output of recording sessions. For established artists, a label is usually less involved in the recording process.

The relationship between record labels and artists can be a difficult one. Many artists have had albums altered or censored in some way by the labels before they are released—songs being edited, artwork or titles being changed, etc.[citation needed[image: External link]] Record labels generally do this because they believe that the album will sell better if the changes are made. Often the record label's decisions are prudent ones from a commercial perspective, but this typically frustrates the artists who feels that their art is being diminished or misrepresented by such actions.

In the early days of the recording industry, recording labels were absolutely necessary for the success of any artist.[citation needed[image: External link]] The first goal of any new artist or band was to get signed to a contract as soon as possible. In the 1940s, 1950s, and 1960s, many artists were so desperate to sign a contract with a record company that they sometimes ended up signing agreements in which they sold the rights to their recordings to the record label in perpetuity. Entertainment lawyers[image: External link] are usually employed by artists to discuss contract terms.

Through the advances of the Internet the role of labels is becoming increasingly changed, as artists are able to freely distribute their own material through web radio, peer to peer file sharing such as BitTorrent[image: External link], and other services, for little or no cost but with little financial return. Established artists, such as Nine Inch Nails, whose career was developed with major label backing, announced an end to their major label contracts, citing that the uncooperative nature of the recording industry with these new trends are hurting musicians, fans and the industry as a whole.[5] Nine Inch Nails later returned to working with a major label,[6] admitting that they needed the international marketing and promotional reach that a major label can provide. Radiohead[image: External link] also cited similar motives with the end of their contract with EMI[image: External link] when their album In Rainbows[image: External link] was released as a "pay what you want[image: External link]" sales model as an online download, but they also returned to a label for a conventional release.[7] Research shows that record labels still control most access to distribution.[8]
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 Controversies




Throughout time, artists have had clashes between themselves and their record labels. The clashes come about from things such as: album releases per year, desire to terminate or change contracts, royalties, and limitations on artist expression. Prince[image: External link] stirred much conflict between himself and his record label Warner Brothers[image: External link]. Prince[image: External link] was constantly creating music, and he wanted all of it to be released to his fans, regardless of what his record label suggested.[9] Another example is the artist Kesha[image: External link]. She alleged that she was raped by producer, Dr. Luke[image: External link], when she was intoxicated by a substance. She went to court to free herself from her contract, and while the trial was in progress she received much support from fans and other artists such as Lorde[image: External link], Lady Gaga[image: External link], Kelly Clarkson[image: External link], and Ariana Grande[image: External link].[10]
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 New label strategies




With the advancement of the computer and technology like Internet, leading to an increase in file sharing and direct-to-fan[image: External link] digital distribution, combined with music sales plummeting in recent years,[11] labels and organizations have had to change their strategies and the way they work with artists. New types of deals are being made with artists called "multiple rights" or "360" deals with artists. These types of pacts give labels rights and percentages to artist's touring, merchandising, and endorsements[image: External link]. In exchange for these rights, labels usually give higher advance payments to artists, have more patience with artist development, and pay higher percentages of CD sales. These 360 deals are most effective when the artist is established and has a loyal fan base. For that reason, labels now have to be more relaxed with the development of artists because longevity is the key to these types of pacts. Several artists such as Paramore[image: External link], Maino[image: External link], and even Madonna[image: External link] have signed such types of deals.

A look at an actual 360 deal offered by Atlantic Records[image: External link] to an artist shows a variation of the structure. Atlantic's document offers a conventional cash advance to sign the artist, who would receive a royalty for sales after expenses were recouped. With the release of the artist's first album, however, the label has an option to pay an additional $200,000 in exchange for 30 percent of the net income from all touring, merchandise, endorsements, and fan-club fees. Atlantic would also have the right to approve the act's tour schedule, and the salaries of certain tour and merchandise sales employees hired by the artist. But the label also offers the artist a 30 percent cut of the label's album profits—if any—which represents an improvement from the typical industry royalty of 15 percent.[12]
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 History
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 Industry consolidation




In the 1970s and 1980s, there was a phase of consolidation in the record industry that led to almost all major labels being owned by a very few multinational companies. CDs still flow through a handful of sources, with the majority of the sales going through the "big three" record labels.
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 Resurgence of independent labels




In the 1990s, as a result of the widespread use of home studios, consumer recording technology, and the Internet, independent labels began to become more commonplace. Independent labels are often artist-owned (although not always), with a stated intent often being to control the quality of the artist's output. Independent labels usually do not enjoy the resources available to the "big three" and as such will often lag behind them in market shares. Often independent artists manage a return by recording for a much smaller production cost of a typical big label release. Sometimes they are able to recoup their initial advance even with much lower sales numbers.

On occasion, established artists, once their record contract has finished, move to an independent label. This often gives the combined advantage of name recognition and more control over one's music along with a larger portion of royalty profits. Artists such as Dolly Parton[image: External link], Aimee Mann[image: External link], Prince[image: External link], Public Enemy[image: External link], BKBravo (Kua and Rafi), among others, have done this. Historically, companies started in this manner have been re-absorbed into the major labels (two examples are American singer Frank Sinatra[image: External link]'s Reprise Records[image: External link], which has been owned by Warner Music Group[image: External link] for some time now, and musician Herb Alpert[image: External link]'s A&M Records[image: External link], now owned by Universal Music Group). Similarly, Madonna[image: External link]'s Maverick Records (started by Madonna with her manager and another partner) was to come under control of Warner Music when Madonna divested[image: External link] herself of controlling shares in the company.

There are many independent labels such as folk singer Ani DiFranco[image: External link]'s Righteous Babe Records[image: External link]. The singer turned down lucrative contracts from several top-name labels in order to establish her own New York-based company. Constant touring resulted in noteworthy success for an act without significant major funding. DiFranco and others from the company have spoken on several occasions about their business model in the hope of encouraging others.[citation needed[image: External link]]

Some independent labels become successful enough that major record companies negotiate contracts to either distribute music for the label or in some cases, purchase the label completely.

On the punk rock[image: External link] scene, the DIY ethic[image: External link] encourages bands to self-publish and self-distribute. This approach evolved out of necessity around since the early 1980s, due to the major labels' aversion to signing the punk rock bands that spawned after the initial wave in the mid-70s. Such labels have a reputation for being fiercely uncompromising and especially unwilling to cooperate with the big record labels[image: External link] at all. One of the most notable and influential labels of the Do-It-Yourself attitude was SST Records[image: External link], created by the band Black Flag[image: External link]. No labels wanted to release their material, so they simply created their own label to release not only their own material but the material of many other influential underground bands all over the country. Ian MacKaye[image: External link]'s Dischord[image: External link] is often cited as a model of success in the DIY community, having survived for over thirty years with less than twelve employees at any one time.
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 Internet and digital labels




Main article: Netlabel[image: External link]


With the Internet now being a viable source for obtaining music, netlabels[image: External link] have emerged. Depending on the ideals of the net label, music files from the artists may be downloaded free of charge or for a fee that is paid via PayPal[image: External link] or other online payment system. Some of these labels also offer hard copy CDs in addition to direct download. Digital Labels are the latest version of a 'net' label. Whereas 'net' labels were started as a free site, digital labels are more competition for the major record labels.[13]
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 Open-source labels




Main article: Open-source record label[image: External link]


The new century brought the phenomenon of open-source or open-content record label. These are inspired by the free software[image: External link] and open source[image: External link] movements and the success of GNU/Linux[image: External link].
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 Publishers as labels




In the mid-2000s, some music publishing companies began undertaking the work traditionally done by labels. The publisher Sony/ATV Music, for example, leveraged its connections within the Sony family to produce, record, distribute, and promote Elliott Yamin[image: External link]'s debut album under a dormant Sony-owned imprint, rather than waiting for a deal with a proper label.[14]
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 Major labels
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 Major labels 1988–1999 (Big Six)





	Warner Music Group[image: External link]

	EMI[image: External link]

	
Sony Music[image: External link] (known as CBS Records until January 1991 then known as Sony Music thereafter)


	BMG[image: External link]

	Universal Music Group[image: External link]

	PolyGram[image: External link]
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 Major labels 1999–2004 (Big Five)





	Warner Music Group[image: External link]

	EMI[image: External link]

	Sony Music[image: External link]

	BMG[image: External link]

	
Universal Music Group[image: External link] (PolyGram absorbed into UMG)
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 Major labels 2004–2012 (Big Four)





	Universal Music Group[image: External link]

	
Sony BMG[image: External link] (The Sony and BMG joint-venture label. Traded as Sony Music Entertainment after 2008 merger)


	Warner Music Group[image: External link]

	EMI[image: External link]
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 Major labels since 2012 (Big Three)





	
Universal Music Group[image: External link] (most of EMI's recorded music division absorbed into UMG)

	
Sony Music[image: External link] (EMI Music Publishing absorbed into Sony/ATV Music Publishing)


	
Warner Music Group[image: External link] (EMI's Parlophone and EMI/Virgin Classics labels absorbed into WMG on 1 July 2013)[15]




Record labels are often under the control of a corporate umbrella organization called a "music group[image: External link]". A music group is typically owned by an international conglomerate[image: External link] "holding company[image: External link]", which often has non-music divisions as well. A music group controls and consists of music publishing companies, record (sound recording) manufacturers, record distributors, and record labels. As of 2007, the "big four" music groups control about 70% of the world music market[image: External link], and about 80% of the United States music market.[16][17] Record companies (manufacturers, distributors, and labels) may also constitute a "record group" which is, in turn, controlled by a music group. The constituent companies in a music group or record group are sometimes marketed as being "divisions" of the group.
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 See also





	List of record labels[image: External link]

	White label[image: External link]
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Young Money Entertainment






"Young Money" redirects here. For the magazine, see Young Money (magazine)[image: External link].

Young Money Entertainment is an American record label founded by rapper[image: External link] Lil Wayne. Young Money's president is Lil Wayne's lifelong friend Mack Maine[image: External link]. The label is an imprint of Cash Money Records and is distributed by Republic Records[image: External link].

The label has released eleven US No. 1 albums: Tha Carter III, I Am Not a Human Being, and Tha Carter IV by Lil Wayne, Thank Me Later[image: External link], Take Care[image: External link], Nothing Was the Same[image: External link], If You're Reading This It's Too Late[image: External link], What a Time to Be Alive[image: External link] (along with Epic Records[image: External link] artist Future[image: External link]) and Views[image: External link] by Drake, and Pink Friday[image: External link] and Pink Friday: Roman Reloaded[image: External link] by Nicki Minaj. Current artists include Lil Wayne, Drake, Nicki Minaj, Mack Maine[image: External link], Jae Millz and Cory Gunz[image: External link] among others. The label has released three compilation albums, We Are Young Money (2009), Rich Gang (2013; with Cash Money Records) and Young Money: Rise of an Empire (2014).
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In October 2007, Lil Wayne said in an interview with Vibe[image: External link] that he had stepped down as President of the label, and had given the position to Cortez Bryant.[1] As of 2009, Mack Maine[image: External link] is serving as President.[2] Rapper Drake signed a joint venture between Cash Money Records and Young Money. President Mack Maine confirmed that Omarion[image: External link] was no longer on the label after many rumours were circulating the internet.

To promote their collaboration album We Are Young Money, which was released on December 21, 2009, Young Money artists embarked on the Young Money Tour.[3] We Are Young Money debuted at number 9 on the US Billboard 200 chart, selling 142,000 copies in its first-week sales.[4] The album was certified gold by the Recording Industry Association of America (RIAA) for selling over a shipments of 500,000 copies in the United States.[5]

The album featured the highly successful single Bedrock[image: External link]. "BedRock" debuted at thirty six on the Billboard Hot 100 on the week ending December 12, 2009.[6] On the week ending March 13, 2010, the song reached a peak of two, making it the most successful single by the group on the chart.[7] "BedRock" debuted in the UK Singles Chart[image: External link] on 6 February 2010 at forty.[8] On March 6, 2010, the single climbed to twenty two,[9] and the subsequent week the single climbed to eighteen, marking Young Money's first Top 20 hit in the UK.[10] Peaking at number nine on April 3, 2010, making it Young Money's first Top 10 hit in the UK.[11]

The label had three of the top 10 highest 2010 hip hop album sales with—in order—Drake's Thank Me Later[image: External link], Lil Wayne's Rebirth and I Am Not a Human Being.[12] On March 6, 2010, Lil Wayne confirmed that rapper Cory Gunz[image: External link] was the latest artist to sign.[13] In 2011 Konvict Muzik[image: External link] artist T-Pain signed to the Young Money roster after he and Akon[image: External link] agreed to part ways after his last Konvict release RevolveR[image: External link], later T-Pain revealed that he was close to sign a deal with Young Money, but it never concluded.[14] In November 2011, Lil Wayne introduced 14-year-old singer Torion Sellers.[15] On February 15, 2013 Mack Maine announced We the Future and Lil Wayne's 14-year-old daughter Reginae Carter had signed to Young Money.[16] The next albums released by Young Money were Lil Wayne's I Am Not a Human Being II, Tyga's Hotel California[image: External link] and Drake's Nothing Was the Same[image: External link] on March 26, April 7 and September 24.

In December 2012 Mack Maine announced a second Young Money album will be released.[17] In February 2013 Birdman released a compilation mixtape with Cash Money and Young Money titled Rich Gang: All Stars. Shortly after he announced a compilation album titled, Rich Gang that was due to be released on May 21, 2013 featuring members of Cash Money, Young Money and their various collaborators.[18] The first single from the project, "Tapout" would be released on March 12, 2013 and featured Lil Wayne, Future[image: External link], Mack Maine[image: External link], and Nicki Minaj and produced by 808 Mafia[image: External link]'s Southside[image: External link] and TM88[image: External link].[19] The album would then be pushed back to July 23, 2013.[20]

On January 22, 2014, it was revealed that Young Money would be releasing their own compilation album on March 11, 2014, titled Young Money: Rise of an Empire. That same day, the first single "We Alright[image: External link]" featuring Lil Wayne, Birdman and Euro was released. Drake's Nothing Was the Same[image: External link] leftover " Trophies[image: External link]" will also be included on the album.[21] The album's second single, " Senile[image: External link]", was released February 14, 2014. It is by Tyga, Nicki Minaj and Lil Wayne and was produced by David D.A. Doman.[22] It was followed by Drake's " Trophies[image: External link]" and Minaj's "Lookin Ass[image: External link]", which were met with more chart success then the first two singles.
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 Current acts






	
Austin Mahone[image: External link][23]


	Baby E

	
Chanel West Coast[image: External link][24]


	
Christina Milian[image: External link][25]


	Cory Gunz[image: External link]

	Drake

	
Euro[image: External link][26]


	Flow[image: External link]

	
Gudda Gudda[27]


	Hoodybaby

	Lil Twist

	Lil Wayne

	Mack Maine[image: External link]

	Nicki Minaj

	Reginae Carter

	Shanell[image: External link]

	Stephanie Acevedo

	T-Streets
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 Former acts






	Boo[image: External link]

	Curren$y[image: External link]

	DJ Khaled[image: External link]

	Glasses Malone[image: External link]

	Jae Millz

	Kidd Kidd[image: External link]

	Lil Chuckee

	Omarion[image: External link]

	PJ Morton[image: External link]

	Short Dawg

	Tyga

	Torion
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 In-house producers





	Detail[image: External link]

	
The Olympicks[28][29]
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 Compilation albums






	List of compilation albums, with selected chart positions and certifications



	Title
	Album details
	Peak chart positions
	Certifications



	US

[30]
	US

R&B[image: External link]

[31]
	US

Rap

[32]



	We Are Young Money
	

	Released: December 21, 2009[33]

	Label: Young Money, Cash Money, Republic

	Formats: CD, digital download




	9
	3
	1
	

	RIAA: Gold[34]







	Rich Gang

(with Cash Money Records)
	

	Released: July 23, 2013[35]

	Label: Young Money, Cash Money, Republic

	Formats: CD, digital download




	9
	2
	2
	



	Rise of an Empire
	

	Released: March 11, 2014[36]

	Label: Young Money, Cash Money, Republic

	Formats: CD, digital download




	7
	4
	2
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	List of compilation albums, with selected details



	Title
	Album details



	Young Money: The Mixtape Vol. 1
	

	Released: 2005

	Label: Young Money, Cash Money

	Format: CD, Digital download
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	List of singles, with selected chart positions



	Year
	Title
	Peak chart positions
	Certifications
	Album



	US

[37]
	US

R&B[image: External link]

[38]
	US

Rap[image: External link]

[39]
	CAN
	IRE[image: External link]
	NZ[image: External link]
	UK



	2009
	"Every Girl[image: External link]"
	10
	2
	2
	—
	—
	—
	—
	

	US: Gold[40]




	We Are Young Money



	" BedRock[image: External link]"

(featuring Lloyd[image: External link])
	2
	2
	1
	12
	17
	21
	9
	

	US: 3× Platinum[40]







	2010
	"Roger That[image: External link]"
	56
	15
	6
	—
	—
	—
	—
	—



	2013
	" Tapout[image: External link]"

(featuring Future[image: External link])
	45
	10
	8
	—
	—
	—
	—
	

	US: Gold[41]




	Rich Gang



	2014
	"We Alright[image: External link]"
	—
	56
	—
	—
	—
	—
	—
	—
	Young Money: Rise of an Empire



	" Trophies[image: External link]"
	50
	13
	5
	—
	—
	—
	—
	—



	"Lookin Ass[image: External link]"
	104
	28
	16
	—
	—
	—
	—
	—



	"—" denotes releases that did not chart or receive certification.
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 Other charted songs






	Year
	Title
	Peak chart positions
	Album



	US

[42]
	US

R&B[image: External link]

[43]
	US

Rap[image: External link]

[44]



	2009
	"Pass the Dutch"

(featuring Short Dawg)
	—
	119
	—
	We Are Young Money



	"Steady Mobbin'"

(featuring Gucci Mane[image: External link])
	48
	17
	6



	"Gooder"
	109
	—
	—



	2014
	"Senile"
	—
	50
	—
	Young Money: Rise of an Empire



	"Moment"
	—
	57
	—



	"—" denotes releases that did not chart.
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 Full discography






	Albums released on Young Money Entertainment label



	Artist
	Album details
	Peak chart positions
	Certifications
	Sales



	US
	US R&B[image: External link]
	US Rap
	AUS
	CAN[image: External link]
	GER[image: External link]
	IRE[image: External link]
	NZ[image: External link]
	SWI[image: External link]
	UK



	Lil Wayne
	

	Title: Tha Carter III

	Released: June 10, 2008

	Singles: " Lollipop[image: External link]", "A Milli[image: External link]", "Got Money[image: External link]", "Mrs. Officer[image: External link]"




	1
	1
	1
	47
	1
	29
	34
	—
	—
	23
	

	US[image: External link]: 3× Platinum[45]

	
UK[image: External link]: Gold[46]


	
Can[image: External link]: 2x Platinum[47]





	

	US: 3,600,000[citation needed[image: External link]]







	Drake
	

	Title: So Far Gone – EP[image: External link]

	Released: September 15, 2009

	Singles: "Best I Ever Had[image: External link]", " Successful[image: External link]"




	6
	3
	2
	—
	15
	—
	—
	—
	—
	—
	

	US: Gold[48]




	

	US: 500,000







	Young Money[image: External link]
	

	Title: We Are Young Money

	Released: December 21, 2009

	Singles: "Every Girl[image: External link]", " BedRock[image: External link]", "Roger That[image: External link]"




	9
	3
	1
	—
	—
	—
	—
	—
	—
	—
	

	US: Gold[49]




	

	US: 500,000







	Lil Wayne
	

	Title: Rebirth

	Released: February 2, 2010

	Singles: "Prom Queen[image: External link]", "On Fire[image: External link]", "Drop the World[image: External link]"




	2
	1
	1
	51
	5
	—
	—
	33
	15
	24
	

	US: Gold[50]




	

	US: 775,000[51]







	Drake
	

	Title: Thank Me Later[image: External link]

	Released: June 15, 2010

	Singles: " Over[image: External link]", "Find Your Love[image: External link]", "Miss Me[image: External link]", " Fancy[image: External link]"




	1
	1
	1
	81
	1
	34
	35
	35
	69
	15
	

	US: Platinum[48]

	UK: Gold[52]

	Can: Platinum[53]




	

	US: 1,551,000[54]







	Lil Wayne
	

	Title: I Am Not a Human Being

	Released: September 27, 2010

	Singles: "Right Above It"




	1
	1
	1
	60
	16
	—
	—
	—
	46
	56
	

	US: Gold[55]




	

	US: 953,000[51]







	Nicki Minaj
	

	Title: Pink Friday[image: External link]

	Released: November 19, 2010

	Singles: "Your Love[image: External link]", "Right Thru Me[image: External link]", "Roman's Revenge[image: External link]", "Did It On'em[image: External link]", "Moment 4 Life[image: External link]", "Super Bass[image: External link]", "Girls Fall Like Dominoes[image: External link]", " Fly[image: External link]"




	1
	1
	1
	19
	8
	—
	17
	15
	—
	16
	

	RIAA: 3x Platinum[56]

	ARIA[image: External link]: Platinum[57]

	
BPI[image: External link]: Platinum[58]





	

	US: 2,000,000 [59]

	UK: 600,000 [60]

	WW: 3,800,000[61]







	Lil Wayne
	

	Title: Tha Carter IV

	Released: August 29, 2011

	Singles: "6 Foot 7 Foot[image: External link]", " John[image: External link]", "How to Love[image: External link]", "She Will[image: External link]", " Mirror[image: External link]"




	1
	1
	1
	9
	1
	13
	19
	8
	9
	8
	

	US: 2x Platinum

	BPI: Silver




	

	US: 2,200,000

	WW: 3,500,000







	Drake
	

	Title: Take Care[image: External link]

	Released: November 15, 2011

	Singles: "Marvins Room[image: External link]", " Headlines[image: External link]", "Make Me Proud[image: External link]", "The Motto[image: External link]", "Take Care[image: External link]", "HYFR (Hell Ya Fucking Right)[image: External link]", "Crew Love[image: External link]"




	1
	1
	1
	15
	1
	42
	30
	19
	45
	5
	

	US: 4x Platinum[62]

	UK: Gold[52]




	

	US: 2,000,000[63]







	Tyga
	

	Title: Careless World: Rise of the Last King[image: External link]

	Released: February 21, 2012

	Singles: "Far Away[image: External link]", "Still Got It[image: External link]", "Rack City[image: External link]", " Faded[image: External link]", "Make It Nasty[image: External link]"




	4
	1
	1
	33
	6
	—
	—
	—
	—
	56
	
	

	US: 307,000[63]







	Nicki Minaj
	

	Title: Pink Friday: Roman Reloaded[image: External link]

	Released: April 3, 2012

	Singles: " Starships[image: External link]", "Right by My Side[image: External link]", "Beez in the Trap[image: External link]", "Pound The Alarm[image: External link]", "Va Va Voom[image: External link]"




	1
	1
	1
	5
	1
	49
	2
	3
	29
	1
	

	RIAA: 2x Platinum[56]

	ARIA: Gold[57]

	BPI: Gold[58]

	IRMA[image: External link]: Platinum[64]




	

	US: 915,000 [65]

	UK: 300,000 [60]

	WW: 1,800,000 [66]







	Lil Wayne
	

	Title: I Am Not a Human Being II

	Released: March 26, 2013

	Singles: "My Homies Still[image: External link]", "No Worries[image: External link]", "Love Me[image: External link]", "Rich As Fuck[image: External link]"




	2
	2
	1
	43
	5
	70
	85
	—
	35
	29
	

	US: Gold [67]

	MC: Gold




	

	US: 529,000 [68]







	Tyga
	

	Title: Hotel California[image: External link]

	Released: April 9, 2013

	Singles: " Dope[image: External link]", "For the Road[image: External link]", "Show You[image: External link]"




	7
	2
	1
	20
	5
	—
	42
	8
	—
	11
	
	

	US: 84,000[69]







	PJ Morton[image: External link]
	

	Title: New Orleans[image: External link]

	Released: May 14, 2013

	Singles: "Only One"




	—
	—
	—
	—
	—
	—
	—
	—
	—
	—
	
	



	Rich Gang[image: External link]
	

	Title: Rich Gang

	Released: July 23, 2013

	Singles: " Tapout[image: External link]", "We Been On"




	9
	2
	2
	—
	—
	—
	—
	—
	—
	—
	
	

	US: 40,000







	Drake
	

	Title: Nothing Was the Same[image: External link]

	Released: September 24, 2013

	Singles: "Started from the Bottom[image: External link]", "Hold On, We're Going Home[image: External link]", "All Me[image: External link]", "Pound Cake[image: External link]", "The Language[image: External link]", "Too Much[image: External link]", "Worst Behavior[image: External link]"




	1
	1
	1
	2
	1
	14
	4
	4
	11
	2
	

	MC: Platinum[citation needed[image: External link]]

	BPI: Gold[citation needed[image: External link]]


	RIAA: Platinum[citation needed[image: External link]]





	

	US: 1,029,000[70]

	UK: 100,000 [71]







	Young Money
	

	Title: Young Money: Rise of an Empire

	Released: March 11, 2014

	Singles: "We Alright[image: External link]", " Trophies[image: External link]", "Lookin Ass[image: External link]"




	7
	4
	2
	—
	24
	—
	—
	—
	—
	148
	
	

	US: 53,000







	Nicki Minaj
	

	Title: The Pinkprint[image: External link]

	Released: December 15, 2014

	Singles: "Pills n Potions[image: External link]", " Anaconda[image: External link]", " Only[image: External link]", "Bed of Lies[image: External link]", "Feeling Myself[image: External link]"




	2
	1
	1
	19
	6
	70
	31
	25
	—
	22
	

	RIAA: 2x Platinum[72]




	



	Drake
	

	Title: If You're Reading This It's Too Late[image: External link]

	Released: February 13, 2015

	Singles: " Preach[image: External link]", " Energy[image: External link]"




	1
	1
	1
	2
	1
	89
	13
	3
	7
	3
	

	RIAA: Platinum[48]




	

	CAN: 89,000[73]

	US: 1,071,000[74]







	Chris Brown[image: External link] x Tyga
	

	Title: Fan of a Fan: The Album[image: External link]

	Released: February 24, 2015

	Singles: " Ayo[image: External link]", "Bitches N Marijuana[image: External link]"




	7
	3
	3
	3
	11
	14
	31
	9
	6
	7
	
	



	Drake x Future[image: External link]
	

	Title: What a Time to Be Alive[image: External link]

	Released: September 20, 2015

	Singles: " Jumpman[image: External link]", "Big Rings"




	1
	1
	1
	4
	1
	—
	30
	8
	—
	6
	
	

	US: 422,000[75][76][77]







	Drake
	

	Title: Views[image: External link]

	Released: April 29, 2016

	Singles: "Hotline Bling[image: External link]", "One Dance[image: External link]", "Pop Style[image: External link]"




	1
	1
	1
	1
	1
	11
	2
	1
	4
	1
	

	RIAA: 2x Platinum [78]




	

	US: 1,300,000







	"—" denotes releases that did not chart or receive certification.
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 Upcoming releases





	
Tha Carter V by Lil Wayne (TBA)

	Singles: "Believe Me[image: External link]" featuring Drake, "Krazy", "Grindin", "Gotti", "Start a Fire".





	
[Unnamed] by Nicki Minaj (2017)

	Singles: "Regret In Your Tears", "No Frauds[image: External link]", "Changed It".
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Cash Money Records






"Rich Gang" redirects here. For the album, see Rich Gang (album).

Ca$h Money Records is an American record label founded by two brothers, Bryan "Birdman" Williams and Ronald "Slim" Williams. The label is distributed by Republic Records[image: External link], which used to be Universal Republic[image: External link]. The label itself has been home to a roster of prominent hip hop artists that include Drake, Lil Wayne and Nicki Minaj, which has led Ca$h Money to being described as one of the most iconic and successful record labels in hip-hop history.[2] Ca$h Money is estimated to be worth $300 million USD.[3]



TOP
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 History
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 1991–99: Beginnings and deal with Universal Records




Cash Money Records was founded in 1991. Bryan Williams told some of his close friends the motivation for starting the label:


"I was hoping it would get us out of the projects and into a positive way of life. And we wanted to help other people get out of this poverty"[4]



Along the way he met a lot of influential people on the road with the Hot Boys. Cash Money and Universal negotiated the deal between Cash Money and Universal Músic Group's Universal Records (now Republic Records), which became an 80%-20% distribution deal. Later, UMG acquired a portion of Cash Money Records, making it a UMG subsidiary.

For its first few years (1991–1994), Cash Money played host to a number of local releases by artists, selling only one album, without ever releasing a music video or having a Billboard hit. Some of the label's releases garnered some regional success in New Orleans, Louisiana, but the label was little known to the national rap scene. Artists on the label during this period included the group U.N.L.V.[image: External link] (Uptown Niggas Living Violently), Kilo G, Lil Slim, Pimp Daddy, and PxMxWx. In 1995, the label signed young rappers B.G.[image: External link], Turk[image: External link] and Lil Wayne. The signees marked what would be the second wave of Cash Money artists. Cash Money Records’ opening salvo was the release of Kilo G’s ‘The Sleepwalker.’ Rapper Kilo G[image: External link] was just 15 years old when his Cash Money debut arrived in 1992, and his album was sold out of the trunk of the Williams brothers’ car.[5]

In 1997, B.G. and Lil Wayne formed the group the Hot Boys together with Juvenile[image: External link] (who had already been regionally successful before Cash Money). Although they made little impact outside of the region in the beginning, they became the label's most well-known artists early on.

Cash Money's big break came in 1998 when the Hot Boys, B.G. and Juvenile in particular, caught the attention of Universal Records[image: External link] executives. In 1998, Cash Money signed a $30 million pressing and distribution with $3 million advance contract with Universal, entitling the label to 85% of its royalties, 50% of its publishing revenues and ownership of all masters. Dino Delvaille, who orchestrated the deal, later told HitQuarters: "I made certain they retained 100% ownership of their work. They deserve it."[6]

After the deal Cash Money records achieved a new level of success. The release of Juvenile's 1998 album 400 Degreez[image: External link], which was certified 4X Platinum by the RIAA[image: External link], solidified Cash Money as a powerful label in the national hip-hop scene. Later albums in 1999 such as the Hot Boys' Guerrilla Warfare[image: External link], B.G.'s Chopper City in the Ghetto[image: External link], and Lil Wayne's Tha Block Is Hot also saw great chart success and furthered the label's reputation. These albums contained major Billboard hits such as Juvenile's "Back That Azz Up[image: External link]" (#19 on the Billboard Hot 100), B.G.'s "Bling Bling[image: External link]" (#36), and the Hot Boys' "I Need a Hot Girl[image: External link]" (#65). All of Cash Money's albums and singles in this period were solely produced by the label's in-house producer, Mannie Fresh[image: External link]. Their A&R at Universal, Dino Delvaille, said:


"When they first came into the business, they were very reluctant to make records with other people. They probably felt that people would steal their style or flavor, and I had to work hard to get them to open up to making records with Cam’ron, Puffy, and Clipse, among others."[6]
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 2000–12: Continued success and various signings
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