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In "Tales of Humour, Gallantry & Romance, Selected and Translated from the Italian," the anonymous translator curates a rich tapestry of Italian narrative traditions that harmoniously intertwine humor, chivalry, and tender affection. Characterized by a lively and engaging prose style, each tale blends vivid imagery with whimsical characterizations, reflecting the cultural nuances of Italy'Äôs diverse regions. The text showcases a spectrum of voices and perspectives, capturing the multifaceted nature of human experience'Äîoften with a playful nod to the absurdities of life, which were particularly resonant during the Renaissance period when these stories first thrived. The author's anonymity speaks volumes about the collaborative spirit of literary translation and the cultural exchange that flourished in the 19th century. This translator, with a deep appreciation for Italian folklore and exemplary mastery of the language, sought to bridge linguistic divides, thus expanding access to these timeless narratives. Through their efforts, this collection not only preserves the humor and charm of its original tales but also introduces English-speaking audiences to a rich literary heritage. Readers seeking a delightful exploration of love and laughter will find this collection irresistible. "Tales of Humour, Gallantry & Romance" serves as a testament to the enduring nature of storytelling, enriching the cultural tapestry of both Italian and English literature. Embracing elements of the fantastical and the romantic, this anthology promises to enchant and entertain, making it a fitting addition to the library of any lover of classic literature.
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The Sonnets of Michelangelo Buonarroti and Tommaso Campanella' presents a rich tapestry of Renaissance thought and introspection through the lyrical prowess of two of Italy's most profound thinkers. This anthology captures the essence of artistic and philosophical exploration, featuring an array of sonnets that span themes from the complexities of human emotion to the profound depths of spiritual contemplation. These works bring forth a diverse range of literary styles, from Michelangelo's introspective simplicity to Campanella's intricate reflections, creating a dialogue that echoes the intense intellectual fervor of the 16th and 17th centuries. The anthology is a testament to the enduring impact of both poets on the Renaissance and beyond, with Michelangelo's oeuvre reflecting his multifaceted genius as both a sculptor and poet, while Campanella's writings are deeply imbued with his reputation as a philosopher and theologian. Together, they offer insights into the era's cultural currents, mirroring the dialogue of their time between art, science, and religion. Their combined works serve as a bridge between the personal and the universal, enriching the reader's understanding of the tumultuous and transformative historical landscape. For readers seeking to immerse themselves in the intellectual depths of the Renaissance, this anthology offers a unique opportunity to explore a convergence of perspectives within a single volume. It promises a journey through the literary souls of two eminent figures whose sonnets hold lasting relevance. Both educational and enlightening, this collection fosters a continuous dialogue between the distinct yet harmonious voices of Buonarroti and Campanella, cementing their legacy in the canon of world literature. In this enriched edition, we have carefully created added value for your reading experience: - An Introduction draws the threads together, discussing why these diverse authors and texts belong in one collection. - Historical Context explores the cultural and intellectual currents that shaped these works, offering insight into the shared (or contrasting) eras that influenced each writer. - A combined Synopsis (Selection) briefly outlines the key plots or arguments of the included pieces, helping readers grasp the anthology's overall scope without giving away essential twists. - A collective Analysis highlights common themes, stylistic variations, and significant crossovers in tone and technique, tying together writers from different backgrounds. - Reflection questions encourage readers to compare the different voices and perspectives within the collection, fostering a richer understanding of the overarching conversation.
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Felix Mendelssohn-Bartholdy's "Letters from Italy and Switzerland" offers an intimate glimpse into the life and mind of one of the 19th century's most beloved composers. Written during his travels in the picturesque landscapes of Italy and Switzerland, these letters exhibit a nuanced literary style that captures the vibrancy of his experiences. Mendelssohn's articulate reflections'—spanning musical commentary, cultural observations, and personal insights'—are imbued with Romantic ideals, revealing a profound connection to nature and art. The interplay of observation and introspection reflects the era's fascination with the sublime, serving as both travelogue and artistic dialogue that highlights the profound impact these journeys had on his compositional work. Mendelssohn, born into a prominent Jewish family in Hamburg, was a prodigious talent nurtured in a highly cultured environment. His extensive education and exposure to diverse artistic influences formed the backdrop against which he wrote these letters. The travels he undertook during the summer of 1830 were pivotal; they significantly influenced his musical style, as evidenced by compositions like the famed "Italian Symphony." These letters not only showcase his growth as a composer but also shed light on his personal evolution within the artistic life of Europe. Highly recommended for those interested in the intersections of music, travel, and personal reflection, this collection of letters is a treasure trove of historical and aesthetic significance. Readers will find Mendelssohn's observations rich with detail and emotion, painting a vivid picture of the landscapes that inspired him. This work stands as an essential read for anyone wishing to understand the essence of Mendelssohn's creative genius and the world that shaped it. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "Romano Lavo-Lil: Word Book of the Romany; Or, English Gypsy Language," George Borrow presents an insightful exploration of the Romani language, combining philological rigor with the lyrical essence of poetic storytelling. This work serves not only as a lexicon but also as a cultural artifact, spotlighting the rich tapestry of Romani life through its unique lexicon and idiomatic expressions. Borrow's prose reflects his deep affinity for the Romani people, characterized by a blend of scholarly enthusiasm and empathetic observation, which underscores the historical and social contexts surrounding this marginalized community in 19th-century England. George Borrow, a 19th-century linguist and writer, was deeply influenced by his travels and interactions with the Romani community. His admiration for their culture and struggles is evident throughout the book, and his efforts to preserve the Romani language reflect a larger purpose of bridging cultural gaps. Borrow's exploration was not purely academic; it stemmed from a personal conviction of the importance of civil liberties and an appreciation of the marginalized in society. "Romano Lavo-Lil" is an essential read for scholars of linguistics, cultural studies, and folklore, as well as anyone interested in understanding the nuances of Romani identity through language. Borrow's work not only enriches the reader's knowledge but also invites a deeper appreciation for the diverse narratives that shape human experience. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Poems of Giosu√® Carducci, Translated with Two Introductory Essays," the reader is introduced to the profound emotional and intellectual depth of Carducci's poetry, which vividly expresses the tumultuous spirit of Italy in the late 19th century. His verses reflect a blend of classical influences and modernist sensibilities, showcasing intricate structures and rich imagery that capture the beauty and struggle of existence. The translations aim to preserve the essence of Carducci's lyrical voice while making it accessible to a broader audience, accompanied by insightful essays that provide context on his themes of nationalism, love, and the quest for identity within a rapidly changing sociopolitical landscape. Giosu√® Carducci, Italy's first Nobel laureate in Literature, emerged as a pivotal figure in Italian poetry, drawing inspiration from his deep attachment to the hills of Tuscany and the classical tradition. His work was shaped by the cultural and political transformations of his era, along with personal experiences, including his advocacy for a unified Italy. Through his poetry, Carducci sought to convey the complexities of human emotion, reflecting both personal and collective aspirations. This collection is highly recommended for both poetry enthusiasts and those interested in Italian literature, as it offers not only a gateway into Carducci's world but also an exploration of the cultural heritage that shaped modern Italy. Readers will find themselves enriched by the beauty of language and the universality of the themes explored, making this a timeless addition to any literary collection. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    A traveler’s gaze becomes a mirror in which Italy’s past and present continually illuminate one another. In New Italian Sketches, John Addington Symonds invites readers to inhabit that reflective gaze, to see how cities, artworks, and landscapes disclose meanings when observed with patience and care. The book proposes a way of traveling that is also a way of thinking: an attentive practice that resists haste and prizes nuance. Without dramatics or contrivance, Symonds cultivates intimacy with place, letting detail accumulate until it yields insight. What results is a sustained encounter with Italy as an education of the senses and the mind.

This volume belongs to the tradition of nineteenth-century travel writing, composed by the English critic and historian John Addington Symonds and set across varied Italian locales. Appearing in the later Victorian period—often dated to the 1880s—it stands alongside his broader engagement with Italian art and culture. Symonds is best known for scholarly studies of the Renaissance, and these essays draw on that knowledge while remaining accessible to general readers. The book is neither a practical handbook nor a narrow academic treatise; it is a literary travel collection that situates Italy’s monuments and vistas within a living continuum of history, art, and daily experience.

The premise is simple yet capacious: a series of sketches that move from city streets to cloisters, from galleries to gardens, tracing scenes that reveal character through careful observation. The experience it offers is immersive and reflective rather than programmatic. Symonds writes in a cultivated, measured voice, favoring lucid description and poised analysis over spectacle. Mood and pace are contemplative; episodes unfold at human scale, attentive to light, texture, and the rhythms of ordinary life. Readers can expect an essayist’s mosaic—autonomous pieces that converse with one another—where the pleasures lie in tone, precision, and the subtle crescendos of thought.

Among the book’s central themes is the interplay of continuity and change. Symonds considers how Renaissance and medieval inheritances persist in modern spaces, and how the meanings of buildings and images shift as they are lived with over time. He asks what it takes to read a city, to recognize not only celebrated masterpieces but also those quieter forms—streets, courtyards, landscapes—that shape sensibility. The essays return to questions of memory, civic identity, and the education of taste: How does looking become understanding? How does travel reshape one’s inner life without presuming possession of what one sees? The answers arrive gradually, through practiced attention.

Stylistically, the book blends descriptive finesse with contextual framing. Symonds uses ekphrastic detail to render artworks vivid while anchoring them in architecture, weather, and sound. Historical references appear as clarifying notes, not digressions, and the prose balances scholarly exactness with the cadence of a seasoned traveler’s voice. The sketch form permits shifts in vantage—hilltowns and harbors, sanctuaries and streets—yet the throughline remains an ethics of seeing. Rather than claim definitive judgments, he models inquiry: observing, comparing, revisiting. This method creates a quietly coherent whole, where the act of looking becomes both subject and structure, and where curiosity disciplines itself into insight.

For contemporary readers, New Italian Sketches offers more than period charm. It speaks to dilemmas of cultural encounter in an age of accelerated tourism, asking how to approach art and place with humility rather than consumption. Its pages advocate slowness, respect for context, and openness to complexity—habits that travel well beyond Italy. The essays also illuminate the historical layering that underpins current debates about heritage and civic space, reminding us that cities are archives as much as backdrops. Students of travel writing, art history, and cultural studies will find a lucid model of reflective criticism grounded in lived experience.

To read Symonds here is to accept a companion who proceeds at walking speed, pausing where surfaces disclose depth. The book does not demand that readers agree with every inference; it invites them to look longer, to weigh what they see, and to let perception mature into judgment. In doing so, it offers a generous alternative to hurried itineraries and reductive summaries. New Italian Sketches remains a guide not to routes but to modes of attention—an enduring primer in how to meet a place with tact, intellect, and feeling. Its promise is simple: a renewed way of seeing, and of being seen by, Italy.
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    New Italian Sketches is a collection of travel essays in which John Addington Symonds surveys Italy’s cities, landscapes, art, and customs with a historian’s eye and a traveler’s pace. Written as discrete sketches, the book moves in a loosely geographic sequence, allowing local character to emerge through observation rather than argument. Symonds sets out to register visible forms—streets, churches, paintings, festivals—and the historical associations they carry, without polemic. The result is a compact panorama of regional variety and cultural continuity. Each piece balances description with concise background, presenting Italy as a living palimpsest where antiquity, medieval commune, and modern nation intersect.

The opening sketches situate the reader in the north, tracing approaches over alpine shoulders to the Lombard plain and the lagoon cities. Symonds notes the transition from mountain clarity to rivered lowlands, where walled towns, arcades, and waterways structure daily movement. Public squares, campanili, and market hours furnish the rhythm of civic life, while nearby churches and picture galleries illustrate how art and urban fabric matured together. Rather than cataloguing masterworks, the narrative isolates scenes—canals under winter light, brick ramparts at dusk—to show how setting shapes habit. Commercial energy and old municipal forms coexist, foreshadowing the book’s attention to local continuities.

From the northern gateways the journey turns along the great road through Emilia and into Tuscany, observing how arcaded streets, university traditions, and artisan workshops inflect civic identity. Symonds connects guild halls and communal palaces with the practical temper of these towns, then contrasts them with the measured harmonies of Tuscan centers. In Florence and its neighbors, he attends to stone color, proportion, and the interplay of church and piazza, sketching how political history survives as architectural silhouette. Country approaches—vineyards, olive terraces, cypress lines—frame urban profiles, underscoring the reciprocity between landscape and building that recurs throughout the collection.

Several sketches focus on smaller hill towns that preserve earlier civic forms with unusual clarity. Steep streets, towered skylines, and encircling walls create settings where local rituals, markets, and workdays proceed at a scale legible to the visitor. Symonds records monasteries on ridges, frescoed oratories, and communal loggias, connecting them to modest industries and seasonal rhythms. Distance from main routes has kept certain habits intact, and the book uses these places to illuminate Italy’s regional textures without nostalgia. Vantage points over valleys supply both prospect and context, aligning historical episodes with visible terrain and demonstrating how topography conditions settlement and memory.

Turning inward to the Apennine spine and Umbria, the narrative dwells on valleys, hill crests, and towns where devotional art and civic life often mingle. Processions, feast days, and the quiet of convent precincts are observed alongside workshops and magistrates’ rooms. Symonds notes the clarity of local school painting and the untheatrical piety embedded in spaces and habits, presenting landscape and belief as reciprocally shaping. Pilgrim roads, bridges, and wayside chapels stitch communities together, while broad views over river basins offer scale to events recorded in chronicles. The emphasis remains descriptive, inviting readers to associate forms with the histories they condense.

In Rome the book gathers multiple temporal layers, setting classical remains beside basilicas, Renaissance palaces, and newer boulevards. Symonds outlines the city’s zones—forums and excavations, papal quarters, archaeological museums—without attempting a systematic guide. He attends to how fragments of antiquity inform present routes and vistas, and how the Campagna frames Rome with expanses that recall older economies and risks. The sketches register both the concentration of monuments and the intervals of silence at city’s edge, presenting the capital as an index of Italy’s long continuity and repeated renewal. Modern civic works are noted as additions rather than ruptures.

Further south, the attention shifts to volcanic shores and populous streets where older customs endure beside recent institutions. Naples and its bay serve as a vantage for examining how classical sites, bustling ports, and neighborhood sociability coexist. Symonds notes maritime traffic, theatrical street life, and the proximity of archaeological zones, treating eruptions and excavations as part of an ordinary horizon rather than spectacle. Coastal islands and inland routes broaden the frame, showing exchanges between countryside and city. The sketches maintain the volume’s method: localized scenes, brief histories, and careful transitions that link visible forms to the layered pasts they imply.

Interwoven with place-based chapters are thematic pieces on seasons, festivals, and work. Harvests, vintage, and sea-fishing set calendars; processions, carnival, and patronal days articulate communal time. Symonds observes how Catholic rites and civic institutions intersect in space, from thresholds to squares, and how crafts persist alongside new industries. Questions of language, dress, and etiquette appear as signs of regional identity rather than curiosities. Changes after national unification are registered in administrative buildings, rail lines, and schooling, presented succinctly to indicate trend rather than to argue policy. The emphasis remains on how public forms express shared continuities through change.

Across the collection, New Italian Sketches advances a consistent purpose: to render Italy intelligible through attentive notice of places where art, history, and daily life meet. Without theoretical claims, it organizes experience into scenes that reveal persistent structures—the piazza, the shrine, the road, the wall—within varied landscapes. The narrative sequence, broadly geographic, allows contrasts and affinities to appear as the itinerary unfolds. The concluding impression is of a country legible in its surfaces, where the past is not remote authority but ordinary presence. The book’s central message is clarity through context: see the form, recall its story, and understand the whole.
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    New Italian Sketches was composed in the later 1870s by the English historian John Addington Symonds, and it surveys Italy just after political unification. Its locales range from Venice and Florence to Rome, Naples, and Sicily, where medieval and Renaissance fabrics persist amid ministries, barracks, and rail lines of the young Kingdom of Italy. The period is one of accelerated civic reorganization and contested identities, with Catholic rituals sharing streets with secular commemorations and national symbols. Traveling in the age of timetables rather than the old Grand Tour, Symonds records a nation at once archaeological and contemporary, its past visibly negotiating with the institutions of the new state.

The decisive framework is the Risorgimento, the movement that produced the Kingdom of Italy between 1815 and 1871. After the Congress of Vienna restored pre-Napoleonic rulers, conspiratorial Carbonari agitations and the 1848 revolutions failed to unify the peninsula. A coordinated diplomacy and war led by Count Cavour and King Victor Emmanuel II, and popular mobilization by Giuseppe Garibaldi and Giuseppe Mazzini, changed the balance: Lombardy was won in 1859 at Magenta and Solferino; central duchies voted annexation in 1860; Garibaldi’s Thousand landed at Marsala in May 1860 to seize the Two Sicilies; the realm was proclaimed on 17 March 1861. Symonds’s sketches repeatedly register this new national fabric in monuments, flags, and administrative routines he encounters across cities and provinces.

Venice exemplifies the longue durée that Symonds reads historically. The Serenissima fell to Napoleon in 1797; the Treaty of Campo Formio ceded it to Austria, and Habsburg rule shaped the nineteenth-century city. In 1848, Daniele Manin proclaimed the Republic of San Marco, which endured a siege until surrender on 22 August 1849. Only with the Third War of Independence and an overwhelming plebiscite in October 1866 did Venetia join Italy. In his Venetian chapters, Symonds dwells on palaces, arsenals, and ceremonial spaces as a palimpsest of lost sovereignty and recent annexation, noting how Austrian military traces and Italian civic emblems coexist within the same lagoon landscape.

The Roman Question defined the state’s final consolidation. The Papal States, restored in 1815, survived with French protection after the 1849 Roman Republic collapsed. When France withdrew troops during the Franco-Prussian War, Italian forces breached the Aurelian Walls at Porta Pia on 20 September 1870; Rome was annexed after a plebiscite, and the Law of Guarantees (13 May 1871) regulated relations with Pope Pius IX, who styled himself a prisoner in the Vatican. Symonds’s Roman pages observe the city’s transition into a capital: new boulevards and ministries cutting through antique strata, clerical processions threading past barracks, and the uneasy choreography of Church and State performed in streets and on hills he meticulously describes.

Unification exposed acute fractures in the Mezzogiorno, producing the Southern Question and brigandage. From 1861 to roughly 1865, armed bands in Basilicata, Campania, Apulia, and Calabria—most famously Carmine Crocco’s—fought royal forces over conscription, taxation, and the persistence of latifundia and gabellotti intermediaries. The Pica Law of 1863 empowered exceptional tribunals; General Enrico Cialdini directed harsh repression, and thousands of troops occupied rural districts. In his Neapolitan and Sicilian sketches, Symonds registers poverty, patronage, and fear alongside folklore and religious festivals, showing how state sovereignty met deeply rooted social orders. His depictions of mountain roads, guarded villages, and wary hospitality mirror the contested incorporation of the South into national life.

A key transitional episode is Florence’s tenure as capital (1865–1871), arranged by the September Convention of 1864. The move triggered unrest in Turin and an ambitious urban redesign under engineer-architect Giuseppe Poggi: demolition of the medieval walls, creation of the Viali di Circonvallazione, and the panoramic Piazzale Michelangelo (1869). Administrative ministries and bourgeois housing reshaped the Arno hillsides and the Oltrarno interfaces. Symonds’s Florentine observations capture this tension between a living Renaissance city and the demands of a centralized kingdom, noting vistas newly opened by Poggi’s works and the altered rhythms of civic life as court, bureaucracy, and tourism pressed against older guild quarters.

State-building also reoriented heritage and access. At Pompeii, Giuseppe Fiorelli’s reforms (from 1863) introduced stratigraphic rigor, the regio–insula system, and the famous plaster casts, while in Rome Pietro Rosa cleared the Forum (1864–1871), exposing republican and imperial layers beneath medieval accretions. Rail infrastructure knitted the peninsula together and connected it to northern Europe: the Mont Cenis (Fréjus) rail tunnel opened in 1871, accelerating British travel into Piedmont and Tuscany. Symonds’s itineraries depend on these changes; his close readings of ruins reflect new archaeological method, while his remarks on crowded trains, standardized lodgings, and seasonality of visitors register the social effects of modern mobility on historic spaces.

As social and political critique, the book underscores the unevenness of Italian modernization. Symonds contrasts administrative centralization with municipal particularisms, and national rhetoric with persistent class divides, especially in the South where land concentration, policing, and conscription weigh visibly on daily life. He notes clerical–secular standoffs in Rome, the commodification of heritage in Venice and Florence, and the costs of progress where boulevards erase neighborhoods. By juxtaposing pageantry and poverty, marble and barracks, he exposes the strains of a state that integrates by taxation, uniform law, and militarization while leaving labor, sanitation, and agrarian reform unresolved, thereby illuminating the contradictions of post-unification Italy.
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Italiam petimus![1q] We left our upland home before daybreak on a clear October morning. There had been a hard frost, spangling the meadows with rime-crystals, which twinkled where the sun's rays touched them. Men and women were mowing the frozen grass with thin short Alpine scythes; and as the swathes fell, they gave a crisp, an almost tinkling sound. Down into the gorge, surnamed of Avalanche, our horses plunged; and there we lost the sunshine till we reached the Bear's Walk, opening upon the vales of Albula, and Julier, and Schyn. But up above, shone morning light upon fresh snow, and steep torrent-cloven slopes reddening with a hundred fading plants; now and then it caught the grey-green icicles that hung from cliffs where summer streams had dripped. There is no colour lovelier than the blue of an autumn sky in the high Alps, defining ridges powdered with light snow, and melting imperceptibly downward into the warm yellow of the larches and the crimson of the bilberry. Wiesen was radiantly beautiful: those aërial ranges of the hills that separate Albula from Julier soared crystal-clear above their forests; and for a foreground, on the green fields starred with lilac crocuses, careered a group of children on their sledges. Then came the row of giant peaks—Pitz d'Aela, Tinzenhorn, and Michelhorn, above the deep ravine of Albula—all seen across wide undulating golden swards, close-shaven and awaiting winter. Carnations hung from cottage windows in full bloom, casting sharp angular black shadows on white walls.

Italiam petimus! We have climbed the valley of the Julier, following its green, transparent torrent. A night has come and gone at Mühlen. The stream still leads us up, diminishing in volume as we rise, up through the fleecy mists that roll asunder for the sun, disclosing far-off snowy ridges and blocks of granite mountains. The lifeless, soundless waste of rock, where only thin winds whistle out of silence and fade suddenly into still air, is passed. Then comes the descent, with its forests of larch and cembra, golden and dark green upon a ground of grey, and in front the serried shafts of the Bernina, and here and there a glimpse of emerald lake at turnings of the road. Autumn is the season for this landscape. Through the fading of innumerable leaflets, the yellowing of larches, and something vaporous in the low sun, it gains a colour not unlike that of the lands we seek. By the side of the lake at Silvaplana the light was strong and warm, but mellow. Pearly clouds hung over the Maloja, and floating overhead cast shadows on the opaque water, which may literally be compared to chrysoprase. The breadth of golden, brown, and russet tints upon the valley at this moment adds softness to its lines of level strength. Devotees of the Engadine contend that it possesses an austere charm beyond the common beauty of Swiss landscape; but this charm is only perfected in autumn. The fresh snow on the heights that guard it helps. And then there are the forests of dark pines upon those many knolls and undulating mountain-flanks beside the lakes. Sitting and dreaming there in noonday sun, I kept repeating to myself Italiam petimus!

A hurricane blew upward from the pass as we left Silvaplana, ruffling the lake with gusts of the Italian wind. By Silz Maria we came in sight of a dozen Italian workmen, arm linked in arm in two rows, tramping in rhythmic stride, and singing as they went. Two of them were such nobly-built young men, that for a moment the beauty of the landscape faded from my sight, and I was saddened. They moved to their singing, like some of Mason's or Frederick Walker's figures, with the free grace of living statues, and laughed as we drove by. And yet, with all their beauty, industry, sobriety, intelligence, these Italians of the northern valleys serve the sterner people of the Grisons like negroes, doing their roughest work at scanty wages.

So we came to the vast Alpine wall, and stood on a bare granite slab, and looked over into Italy, as men might lean from the battlements of a fortress. Behind lies the Alpine valley, grim, declining slowly northward, with wind-lashed lakes and glaciers sprawling from storm-broken pyramids of gneiss. Below spread the unfathomable depths that lead to Lombardy, flooded with sunlight, filled with swirling vapour, but never wholly hidden from our sight. For the blast kept shifting the cloud-masses, and the sun streamed through in spears and bands of sheeny rays. Over the parapet our horses dropped, down through sable spruce and amber larch, down between tangles of rowan and autumnal underwood. Ever as we sank, the mountains rose—those sharp embattled precipices, toppling spires, impendent chasms blurred with mist, that make the entrance into Italy sublime. Nowhere do the Alps exhibit their full stature, their commanding puissance, with such majesty as in the gates of Italy; and of all those gates I think there is none to compare with Maloja, none certainly to rival it in abruptness of initiation into the Italian secret. Below Vico Soprano we pass already into the violets and blues of Titian's landscape. Then come the purple boulders among chestnut trees; then the double dolomite-like peak of Pitz Badin and Promontogno.

It is sad that words can do even less than painting could to bring this window-scene at Promontogno before another eye. The casement just frames it. In the foreground are meadow slopes, thinly, capriciously planted with chestnut trees and walnuts, each standing with its shadow cast upon the sward. A little farther falls the torrent, foaming down between black jaws of rain-stained granite, with the wooden buildings of a rustic mill set on a ledge of rock. Suddenly above this landscape soars the valley, clothing its steep sides on either hand with pines; and there are emerald isles of pasture on the wooded flanks; and then cliffs, where the red-stemmed larches glow; and at the summit, shooting into ether with a swathe of mist around their basement, soar the double peaks, the one a pyramid, the other a bold broken crystal not unlike the Finsteraarhorn seen from Furka. These are connected by a snowy saddle, and snow is lying on their inaccessible crags in powdery drifts. Sunlight pours between them into the ravine. The green and golden forests now join from either side, and now recede, according as the sinuous valley brings their lines together or disparts them. There is a sound of cow-bells on the meadows; and the roar of the stream is dulled or quickened as the gusts of this October wind sweep by or slacken. Italiam petimus!

Tangimus Italiam! Chiavenna is a worthy key to this great gate Italian. We walked at night in the open galleries of the cathedral-cloister—white, smoothly curving, well-proportioned logge, enclosing a green space, whence soars the campanile to the stars. The moon had sunk, but her light still silvered the mountains that stand at watch round Chiavenna; and the castle rock was flat and black against that dreamy background. Jupiter, who walked so lately for us on the long ridge of the Jacobshorn above our pines, had now an ample space of sky over Lombardy to light his lamp in. Why is it, we asked each other, as we smoked our pipes and strolled, my friend and I;—why is it that Italian beauty does not leave the spirit so untroubled as an Alpine scene? Why do we here desire the flower of some emergent feeling to grow from the air, or from the soil, or from humanity to greet us? This sense of want evoked by Southern beauty is perhaps the antique mythopœic yearning.[2q] But in our perplexed life it takes another form, and seems the longing for emotion, ever fleeting, ever new, unrealised, unreal, insatiable.






II.—Over the Apennines.
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At Parma we slept in the Albergo della Croce Bianca, which is more a bric-à-brac shop than an inn; and slept but badly, for the good folk of Parma twanged guitars and exercised their hoarse male voices all night in the street below. We were glad when Christian called us, at 5 A.M., for an early start across the Apennines. This was the day of a right Roman journey. In thirteen and a half hours, leaving Parma at 6, and arriving in Sarzana at 7.30, we flung ourselves across the spine of Italy, from the plains of Eridanus to the seashore of Etruscan Luna. I had secured a carriage and extra post-horses the night before; therefore we found no obstacles upon the road, but eager drivers, quick relays, obsequious postmasters, change, speed, perpetual movement. The road itself is a noble one, and nobly entertained in all things but accommodation for travellers. At Berceto, near the summit of the pass, we stopped just half an hour, to lunch off a mouldly hen and six eggs; but that was all the halt we made.

As we drove out of Parma, striking across the plain to the ghiara of the Taro, the sun rose over the austere autumnal landscape, with its withered vines and crimson haws. Christian, the mountaineer, who at home had never seen the sun rise from a flat horizon, stooped from the box to call attention to this daily recurring miracle, which on the plain of Lombardy is no less wonderful than on a rolling sea. From the village of Fornovo, where the Italian League was camped awaiting Charles VIII. upon that memorable July morn in 1495, the road strikes suddenly aside, gains a spur of the descending Apennines, and keeps this vantage till the pass of La Cisa is reached. Many windings are occasioned by thus adhering to arêtes, but the total result is a gradual ascent with free prospect over plain and mountain. The Apennines, built up upon a smaller scale than the Alps, perplexed in detail and entangled with cross sections and convergent systems, lend themselves to this plan of carrying highroads along their ridges instead of following the valley.

What is beautiful in the landscape of that northern water-shed is the subtlety, delicacy, variety, and intricacy of the mountain outlines. There is drawing wherever the eye falls. Each section of the vast expanse is a picture of tossed crests and complicated undulations. And over the whole sea of stationary billows, light is shed like an ethereal raiment, with spare colour—blue and grey, and parsimonious green—in the near foreground. The detail is somewhat dry and monotonous; for these so finely moulded hills are made up of washed earth, the immemorial wrecks of earlier mountain ranges. Brown villages, not unlike those of Midland England, low houses built of stone and tiled with stone, and square-towered churches, occur at rare intervals in cultivated hollows, where there are fields and fruit trees. Water is nowhere visible except in the wasteful river-beds. As we rise, we break into a wilder country, forested with oak, where oxen and goats are browsing. The turf is starred with lilac gentian and crocus bells, but sparely. Then comes the highest village, Berceto, with keen Alpine air. After that, broad rolling downs of yellowing grass and russet beech-scrub lead onward to the pass La Cisa. The sense of breadth in composition is continually satisfied through this ascent by the fine-drawn lines, faint tints, and immense air-spaces of Italian landscape. Each little piece reminds one of England; but the geographical scale is enormously more grandiose, and the effect of majesty proportionately greater.
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