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A Note from the Authors


The script you’re holding evolved through a process of devising in response to writing, and then writing in response to devising, and then writing in response to rehearsal. Although we wanted to make a comedy, we didn’t want to write a comedy. Or rather, we wanted to write a play about Dracula that was extremely loyal to Bram Stoker’s original story. The comedy, we decided, would emerge from the framing device – the idea that Van Helsing, who hates theatre, has hired three idiots to help him broadcast the true events that happened to him and his friends; the true events that Stoker has shamelessly fictionalised.


So in this respect, this play is not a spoof version of Dracula. It’s a serious (albeit wooden) script, within which terrible directorial decisions have been made and which is primed to derail at every turn. But despite all, the company somehow pull it off. One of the delights of the production is the sheer number of quick-changes the cast of four have to accomplish in order to play the forty or so characters. Sometimes the actors share characters, sometimes an actor is keeping three characters alive in one scene. As in a breakneck farce, the timing must be nanosecond precise in order to nail the comedy. The most commonly used word in rehearsal was: ‘Again!’


This play is the result of the collaboration from the whole creative team – from initial planning meetings through to the end of rehearsals. Aside from the brilliant and joyful Le Navet Bete company (Al Dunn, Matt Freeman, Dan Bianchi, Nick Bunt and Alex Best), credit must go to Phil Eddolls for his ingenious set design, Peter Coyte for his inspirational composition, and Sarah Dicks for her superbly realised costumes, all of which influenced the direction of the writing.


If you are keen to perform this play, we’d love to chat. It’s worth bearing in mind a few things. Firstly, although it was written for Le Navet Bete, a company who happen to be made up of four male performers, the play would work just as well if the cast was of mixed gender. The most obvious opportunity would be for Matt’s part to be played by a woman. Also, although part of the fun is the challenge of all the quick-changes, additional cast members could be brought in and the characters shared further.


Another discussion point will be the set, or rather, the three sets! The framing device is that the play is taking place in 1900, so we began with the idea of a set (or set elements) that help the audience suspend their disbelief in that respect. On top of this, Van Helsing has gathered furniture from around his house to help recreate various locations. When the company accidentally destroy the back wall at the end of the first half, they discover a rather hammy, French-brace-style set which is much more theatrical than Van Helsing’s furniture. So that gets incorporated into their retelling. In the original production, this concept was fully realised. But it could easily be simplified for other mountings of this script. A film of the original show is available from info@lenavetbete.com.


Happy reading!


John Nicholson











To those of you are about to delve into these pages, we hope you have as much fun reading/performing it as we did! Finally, we would like to thank our incredibly loyal fans and audiences who have continued to support our work over the past ten years. You are why we do what we do. That shared joy, fun, excitement and anticipation in the theatre is electric; something very special. Long may this continue.


LNB x











Dracula: The Bloody Truth was first performed by Le Navet Bete at the Exeter Northcott Theatre on 30 March 2017. The cast was as follows:









	ACTOR 1
	Nick Bunt




	ACTOR 2
	Dan Bianchi




	ACTOR 3
	Matt Freeman




	ACTOR 4
	Al Dunn













	Director
	John Nicholson




	Production & Technical Manager
	Alex Best




	Set Designer
	Phil Eddolls




	Set Builders
	Belgrade Theatre Production Services




	Costume Designer
	Sarah Dicks




	Composer/Sound Designer
	Peter Coyte




	Lighting Designer
	Marcus Bartlett




	Choreographer
	Lula Nicholson




	Scenic Artist
	Nina Raines




	Magic Consultant
	John Bulleid




	Stage Manager
	Abi Cowan




	Carpenter
	Spencer Rouse




	Wardrobe Assistant
	Georgia Burgess




	Graphic Designer
	Dave Robertson




	Artistic Photographer
	Matt Austin




	Production Photographer
	Mark Dawson




	Show Trailer Videographer
	Simon Burbage















Characters


ACTOR 1, Nick


ACTOR 2, Dan


ACTOR 3, Matt


ACTOR 4, Al


MAN IN DJ


PROFESSOR VAN HELSING


JONATHAN HARKER


CART DRIVER


CART DRIVER’S WIFE


DRACULA


BRIDE 1


BRIDE 2


BRIDE 3


PEASANT


MINA MURRAY


TRAIN CONDUCTOR


LUCY WESTENRA


MRS WESTENRA


DR SEWARD


QUINCEY MORRIS


HOLMWOOD


DOCK WORKER


SHIP’S CAPTAIN


SHIP’S FIRST MATE


DAD and SON ON CLIFF


BLOKE


BOX MAN


MARGARET


RENFIELD


PAPERBOY


DOCK BOY











Note on Play


The play is written for four actors who play forty characters. The actors play versions of themselves when they talk directly to the audience, or when they’re ‘outside of the play’. On these occasions, the names of the original actors are used in this script. But, as with place names and the name of the audience member, please adjust accordingly if you are performing this script.


The advised casting works as follows:


ACTOR 1 (Nick), Professor Van Helsing, Bride 1, Quincey Morris, Peasant, Train Conductor, Bloke, Box Man, Paper Boy


ACTOR 2 (Dan), Dracula, Dr Seward, Bride 3, Dad and Son on Cliff, Mrs Westenra, Cart Driver


ACTOR 3 (Matt), Man in DJ, Mina Murray, Holmwood, Dock Worker, Bride 2, Mrs Westenra, Ship’s First Mate, Cart Driver’s Wife, Margaret


ACTOR 4 (Al), Jonathan Harker, Lucy Westenra, Renfield, Ship’s Captain, Cart Driver’s Wife, Dock Boy


The set creates a proscenium arch with curtains and a ‘brick’ theatre back wall with a locked door. There are doors on either side of the pros. The intention is to give the impression that we are in a Victorian theatre.


In Act One, the set consists of Van Helsing’s furniture – a screen (with three doors cut into it), a cart (that doubles as a table), a wardrobe, a couple of tables and chairs, and a few tea chests.


In Act Two, the company bring on a new set they discovered behind the back wall. It consists of three painted stage flats, with a door in one.











ACT ONE


Scene One


Downstage in front of the curtains a gramophone is playing. The curtains open to reveal a MAN IN A DJ sat behind a table set for supper. He removes the lid from the platter and serves himself some food. He pours himself a glass of wine. The lights flicker. As he reaches for the glass it mysteriously drains. The needle suddenly pulls across the record.


Salt and pepper pots slide across the table. A book flips open. A photo rises out of another. The man stands and his wig flies off. His head appears to fall off his shoulders. A fork flies off the table. He sits, clutching his heart.


An arm bursts through his plate and grabs his neck. The hand grabs his tongue and stretches it. The man is pulled face down onto his plate. He lurches back. The food on the platter shakes. The man brings the lid down on it but is then thrown backwards and so, lifting the lid, he reveals VAN HELSING’s head on the platter.


VAN HELSING. Are you scared? Of course you’re not.


The salt and pepper pots move around the platter.




Scene Two


AL enters through downstage-right door while VAN HELSING extracts himself from beneath the table in semi-light.


AL. People of Exeter [or wherever the show is being performed], we need you to listen carefully, for we have little time.


VAN HELSING. Exactly, so get on with it! Introduce me.


AL. I’d like to welcome to the stage…


VAN HELSING. I’m already on the stage, you idiot.


AL. The world’s most renowned professor of sicko-kenny-isis.


VAN HELSING. Psychokinesis! Leave it, I’ll introduce myself! Give me some light. Ladies and gentlemen and your offspring, my name is Professor Abraham Van Helsing. What you’ve just witnessed was a display of theatrical trickery –a fiction created with props. Tonight I need you to understand the difference between fiction and the truth. Wait, cut the music. What are you doing?


AL is helping DAN fix a lamp on to a stand downstage left.


DAN. Just finishing off with the lights, Professor.


VAN HELSING. You had all afternoon to finish off with the lights. What were you doing?


DAN. Giving him a massage –


VAN HELSING. What?


DAN. He tensed up a bit unpacking the set.


VAN HELSING. I’ve told you, it’s not a set! It’s furniture. From my house. God, I hate theatre! What’s it for anyway?


AL. Your opening speech.


VAN HELSING. Oh right, I see. Well, plug it in then.


During VAN HELSING’s following speech, the flex comes out of the lamp. AL shoves the bare wires back in.


Ladies and gentlemen and your offspring, tonight you will discover that Bram Stoker’s Dracula, is in fact… fact. Yes, fact! How do I know? Because that snake Stoker stole the events that happened to me and my friends and turned them into a fiction in a traitorous bid to further his own career. But I’m here to warn you of the true peril that still faces us all. This is Dracula: The Bloody Truth – direct from the horse’s mouth!


Sound effect: neighing horses.


VAN HELSING. Not yet! Turn that off!


AL (off). Lamp is ready for plugging in, Professor.


VAN HELSING. Well, plug it in then! So, as I was saying…


The lamp explodes. The theatre blacks out.


DAN. Professor, the lights have gone out!


VAN HELSING. Yes, we can all see that, you buffoon! Get me a lamp! And find the trip-lever thing. Ladies and gentlemen, please stay in your seats, there’s no need to panic.


MATT. I think I’ve found the lever.


AL (crossing stage). No, don’t pull that one!


A sandbag drops from the rig and smashes through the table that the gramophone was on.


VAN HELSING. My Louis XIV! You’ve destroyed my Louis XIV!


DAN. To assist Professor Van Helsing in his mission to reconstruct the true events that happened to him and his friends, three versatile actors will step into the shoes of the men and women involved.


AL. It’s this one.


He pulls the lever on the back wall. The lights come back on.


DAN. Professor, the lights are back on.


VAN HELSING. Oh, really? Thanks for letting me know because I hadn’t noticed!


DAN. Really? Cos it’s quite a contrast.


VAN HELSING. Just go and get ready with the horse and trap.


Sound effect: neighing horses.


Not yet! Ladies and gentlemen, please remember that what you will witness tonight should never be described as theatre.




You’re here to be educated, not entertained. And a hundred and twenty years from now, in the year 2017, I hope that Bram Stoker will be remembered only as the charlatan he is.


A cart is wheeled on. A rocking horse with reins attached is placed in front of it.


Events began one night on the treacherous Borgo Pass, Transylvania, where a young solicitor called Jonathan Harker had been sent to complete some conveyancing work.


A place where even the mention of the name Borgo Pass spooked the horses. Horses. Now!


Sound effect: cows.


Horses!


VAN HELSING exits with lamp through downstage-left door.


Scene Three


Sound effect: horses, stormy. DRIVER and his WIFE set off.


HARKER. Wait! Please wait!
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