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    The Complete John Silence Cases gathers Algernon Blackwood’s entire cycle devoted to his physician of the unseen, presenting the six tales first collected in 1908 as John Silence, Physician Extraordinary. Assembled here are A Psychical Invasion, Ancient Sorceries, The Nemesis of Fire, Secret Worship, The Camp of the Dog, and A Victim of Higher Space. The scope is deliberately complete: readers receive the full sequence of investigations that defined Blackwood’s contribution to the occult-detective tradition. The collection’s purpose is both archival and experiential, bringing the stories together as an integrated body of work whose cumulative atmosphere, method, and concerns reveal the distinctive reach of Blackwood’s imagination.

These works are long short stories—often verging on novellas—within the broader fields of supernatural and weird fiction. They are not essays, poems, or letters, and they do not function as case files in a documentary sense; rather, they are carefully shaped narratives that balance incident, mood, and reflection. The genre matrix is clear: an investigator faces phenomena that strain ordinary explanation, yet the emphasis falls on perception, sensitivity, and inner change rather than on puzzles alone. Readers should expect narrative fiction that privileges suggestion and atmosphere, using the occult-detective premise as a framework for explorations of fear, wonder, and altered states.

At the heart of the series stands Dr. John Silence, a physician whose medical training is joined to psychical insight. He treats disturbances that manifest at the border between the mind and the unclassifiable forces that surround it. Silence proceeds with tact, patience, and ethical restraint, preferring empathy to confrontation and observation to dogma. He listens to people and places, recognizing that environments and temperaments can be as vulnerable as bodies. The cases begin with an initial anomaly—a house that oppresses its tenant, a town with unsettling customs, a landscape charged with threat—and unfold through Silence’s careful efforts to restore equilibrium without extinguishing mystery.

Uniting the six tales are Blackwood’s central preoccupations: the power of place, the permeability of the self, and the felt presence of realities that exceed ordinary measure. These stories test the thin membrane between psychology and the numinous, showing how fear and exaltation can adjoin. Natural settings—in woods, islands, or lonely towns—are never mere backdrops; they participate in events, shaping response and risk. The series repeatedly asks what it costs to open oneself to forces beyond habit, and how one might recover balance without denying the existence of what lies just outside the known.

Stylistically, Blackwood is renowned for building atmosphere through gradation rather than shock. He practices narrative reticence: hints accrue, sensations thicken, and the reader learns to attend to light, weather, and silence as to character and plot. His prose bends toward the lyrical without abandoning clarity, allowing images and rhythms to carry unease. The cases proceed with measured pacing, where pauses, digressions, and sensory detail gather interpretive weight. The effect is cumulative. By the time a phenomenon approaches articulation, the reader has already experienced its pressure in mood and tone, an aesthetic signature that remains one of Blackwood’s lasting achievements.

These stories occupy a notable place in the lineage of the occult detective, while also broadening that figure’s possibilities. Blackwood’s investigator is not a specialist in ritual alone but a humane mediator who recognizes vulnerability in both witnesses and sites. The series helped consolidate expectations for subsequent fiction that blends investigation with metaphysical awe, influencing how later writers and media imagine psychic inquiry. Its ongoing significance rests on a distinctive balance: it affirms the reality of the uncanny without draining it of strangeness, and it treats inquiry as a moral task as much as an intellectual or adventurous one.

Each narrative begins with a lucid premise that opens onto widening implications. An artist confronts a malignant oppression in A Psychical Invasion. A traveler encounters a provincial town whose past seems disturbingly alive in Ancient Sorceries. A country estate suffers a destructive, fire-linked affliction in The Nemesis of Fire. A homecoming to an old school exposes hidden devotions in Secret Worship. A northern island trip breeds disquieting transformations in The Camp of the Dog. A beleaguered filer struggles with multidimensional distress in A Victim of Higher Space. Together, these premises form a complete, evolving demonstration of Blackwood’s art.
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    Published in London in 1908, Algernon Blackwood’s cycle of John Silence investigations, from A Psychical Invasion onward, emerged in the late-Edwardian moment when medicine, psychology, and popular detection overlapped with formal psychical research. Since the founding of the Society for Psychical Research in 1882, British periodicals and lecture halls debated telepathy, apparitions, and hypnotism with unusual seriousness. Blackwood’s “physician extraordinary” channels this milieu, approaching haunted rooms, uncanny towns, and wilderness camps with diagnostic method as well as second sight. The setting of metropolitan consulting rooms and continental journeys reflects a culture confident in empirical inquiry yet fascinated by phenomena that seemed to escape laboratory control.

Across the fin‑de‑siècle, occult revivals lent his plots recognizable frameworks. The Theosophical Society, founded in New York in 1875 and active in London by the 1880s, popularized astral planes and “subtle bodies,” while the Hermetic Order of the Golden Dawn (established 1887–1888) circulated ritual magic and cabalistic lore among artists and professionals. French currents—from Éliphas Lévi’s mid‑century syntheses to J.-K. Huysmans’s Là-bas (1891)—made witch‑cults and ceremonial transgression fashionable subjects. Blackwood’s fictions exploit that shared vocabulary without sectarian allegiance, letting provincial cat‑legends, forbidden services, or elementals register as survivals readers had encountered in salons, libraries, and newspaper debates.

In the same decades, physics and communications technologies legitimized talk of unseen forces. X‑rays (1895), Hertzian waves, and Guglielmo Marconi’s transatlantic wireless signal of 1901 accustomed the public to energies imperceptible to ordinary senses yet experimentally real. Mathematicians and popularizers such as Charles H. Hinton, whose essays on the fourth dimension appeared in the late 1880s, supplied metaphors for “higher spaces” later echoed by Hermann Minkowski’s 1908 space‑time. Blackwood adapts this climate to narrative ends: attacks of intangible fire, displacements across planes, as in A Victim of Higher Space, and contagious atmospheres feel like extrapolations from headlines, granting his uncanny episodes the sheen of speculative plausibility.

Concurrently, new psychologies reframed possession and haunting as problems of the nervous system and suggestion. Jean‑Martin Charcot’s demonstrations at the Salpêtrière in Paris, Pierre Janet’s work on dissociation, and Sigmund Freud’s Interpretation of Dreams (1900) reached British readers alongside William James’s Varieties of Religious Experience (1902). Frederic W. H. Myers, a founder of the Society for Psychical Research, coined “telepathy” in 1882, emblematic of the era’s hybrid vocabulary. John Silence’s clinical interviews, hypnotic experiments, and cautious empiricism mirror this discourse, allowing lycanthropy, obsession, or somnambulism to register both as treatable disorders and as thresholds where the mind touches nonordinary realities.

Anthropology and folklore studies supplied further scaffolding for Blackwood’s continental and rural scenes. The Folklore Society, founded in London in 1878, and James George Frazer’s The Golden Bough (first edition 1890) promoted the idea of archaic rites surviving beneath modern customs. Compendia by Andrew Lang and Sabine Baring‑Gould catalogued witches, werewolves, and revenants for general audiences. When Blackwood, in Ancient Sorceries, evokes an isolated French town steeped in feline witch‑lore or northern islands haunted by animal metamorphosis, he trades upon a well‑advertised ethnographic imagination, one that invited travelers and readers to interpret remote communities as living repositories of Europe’s pre‑Christian, half‑remembered rites.

Religious history and personal experience intersect most clearly in the tale of clandestine piety. The Moravian Church, renewed in the eighteenth century under Count Zinzendorf, maintained schools across Germany noted for discipline and devotional intensity. As a youth in the 1880s, Blackwood spent time at a German boarding school associated with the Moravian Brethren, a memory critics often cite for its imprint on Secret Worship. The story’s nocturnal rites and oppressive austerity resonate with contemporaneous British debates over Nonconformist education and the limits of authority in faith communities, while also reflecting the era’s vibrant Anglo‑German cultural exchanges before the Great War.

Expanding travel networks and a cult of the outdoors shaped Blackwood’s treatment of wilderness menace. Steamship lines, continental railways, and Thomas Cook itineraries opened remote coasts and forests to middle-class tourism by the 1890s, while Royal Geographical Society lectures drew London audiences. Blackwood lived in North America during that decade and celebrated camping and canoeing as quasi-spiritual pursuits. Against this background, an island expedition threatened by bestial transformation, as in The Camp of the Dog, or a country house besieged by elemental forces, as in The Nemesis of Fire, stages anxieties about modern Britons meeting untamed spaces just beyond the timetable.

When the volume appeared with Eveleigh Nash in 1908, it entered a crowded market for refined supernatural tales, alongside M. R. James’s antiquarian ghost stories and the maturing detective genre. Reviewers emphasized Blackwood’s atmosphere and seriousness of purpose, traits consonant with the Society for Psychical Research’s prestige. The book also helped consolidate the “psychic detective” pattern that William Hope Hodgson would develop with Carnacki (1910). In the years before 1914, metropolitan and colonial readers found in John Silence a rational guide through instability; in later reprints, that measured poise seemed almost prelapsarian, a reminder of prewar curiosity unmarred by the slaughter to come.
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    Atavism and Shapeshifting (Ancient Sorceries; The Camp of the Dog)

John Silence confronts cases in which modern travelers and remote camps are drawn into atavistic transformations, where community customs and solitary impulses tilt toward the animal and the old religion beneath polite veneers.

Dreamy pastoral description shades into feral menace, stressing the survival of pagan energies within landscape and blood; Blackwood’s stylistic signature—hypnotic nature-writing and wary empathy—underscores a shift from salon inquiry to wilderness ordeal.

A Psychical Invasion

A nervous creative worker is beset by a malign, unseen influence that saturates a domestic space, and Silence treats the disturbance with a doctor’s calm blend of suggestion, discipline, and ritual.

Blending intimate realism with procedural occultism, it emphasizes mental hygiene and vulnerability to ambient moods; the tone is compassionate and diagnostic, favoring accumulated atmosphere over shocks.

The Nemesis of Fire

An old curiosity stirs a dangerous, impersonal force of fire around a country house, compelling Silence to identify, respect, and carefully neutralize an elemental threat.

Reverent and fatalistic in mood, the tale frames natural energies as morally neutral yet perilous; themes of limits, hubris, and patient observation highlight Blackwood’s preference for awe over confrontation.

Secret Worship

Silence infiltrates an isolated religious setting where respectable rites conceal a clandestine, deviant communion, aiming to extract a vulnerable soul without open conflict.

The atmosphere is claustrophobic and ritual-focused, exploring group enchantment, fanaticism, and corrupted devotion; the method is tactful and undercover, with dread conveyed through liturgical detail rather than spectacle.

A Victim of Higher Space

When a seeker of advanced dimensions becomes unmoored by contact with realities beyond three-space, Silence undertakes a rescue that couples occult theory with clinical care.

Coolly speculative yet uncanny, it turns metaphysical curiosity into bodily unease and cognitive drift; the series here pivots from hauntings toward quasi-scientific mysticism, stressing the costs of transcendence.
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I

"And what is it makes you think I could be of use in this particular case?" asked Dr. John Silence, looking across somewhat sceptically at the Swedish lady in the chair facing him.

"Your sympathetic heart and your knowledge of occultism—"

"Oh, please—that dreadful word!" he interrupted, holding up a finger with a gesture of impatience.

"Well, then," she laughed, "your wonderful clairvoyant gift and your trained psychic knowledge of the processes by which a personality may be disintegrated and destroyed—these strange studies you've been experimenting with all these years—"

"If it's only a case of multiple personality I must really cry off," interrupted the doctor again hastily, a bored expression in his eyes.

"It's not that; now, please, be serious, for I want your help," she said; "and if I choose my words poorly you must be patient with my ignorance. The case I know will interest you, and no one else could deal with it so well. In fact, no ordinary professional man could deal with it at all, for I know of no treatment nor medicine that can restore a lost sense of humour!"

"You begin to interest me with your 'case,'" he replied, and made himself comfortable to listen.

Mrs. Sivendson drew a sigh of contentment as she watched him go to the tube and heard him tell the servant he was not to be disturbed.

"I believe you have read my thoughts already," she said; "your intuitive knowledge of what goes on in other people's minds is positively uncanny."

Her friend shook his head and smiled as he drew his chair up to a convenient position and prepared to listen attentively to what she had to say. He closed his eyes, as he always did when he wished to absorb the real meaning of a recital that might be inadequately expressed, for by this method he found it easier to set himself in tune with the living thoughts that lay behind the broken words.

By his friends John Silence was regarded as an eccentric, because he was rich by accident, and by choice—a doctor. That a man of independent means should devote his time to doctoring, chiefly doctoring folk who could not pay, passed their comprehension entirely. The native nobility of a soul whose first desire was to help those who could not help themselves, puzzled them. After that, it irritated them, and, greatly to his own satisfaction, they left him to his own devices.

Dr. Silence was a free-lance, though, among doctors, having neither consulting-room, bookkeeper, nor professional manner. He took no fees, being at heart a genuine philanthropist, yet at the same time did no harm to his fellow-practitioners, because he only accepted unremunerative cases, and cases that interested him for some very special reason. He argued that the rich could pay, and the very poor could avail themselves of organised charity, but that a very large class of ill-paid, self-respecting workers, often followers of the arts, could not afford the price of a week's comforts merely to be told to travel. And it was these he desired to help: cases often requiring special and patient study—things no doctor can give for a guinea, and that no one would dream of expecting him to give.

But there was another side to his personality and practice, and one with which we are now more directly concerned; for the cases that especially appealed to him were of no ordinary kind, but rather of that intangible, elusive, and difficult nature best described as psychical afflictions; and, though he would have been the last person himself to approve of the title, it was beyond question that he was known more or less generally as the "Psychic Doctor."

In order to grapple with cases of this peculiar kind, he had submitted himself to a long and severe training, at once physical, mental, and spiritual. What precisely this training had been, or where undergone, no one seemed to know,—for he never spoke of it, as, indeed, he betrayed no single other characteristic of the charlatan,—but the fact that it had involved a total disappearance from the world for five years, and that after he returned and began his singular practice no one ever dreamed of applying to him the so easily acquired epithet of quack, spoke much for the seriousness of his strange quest and also for the genuineness of his attainments.

For the modern psychical researcher he felt the calm tolerance of the "man who knows[1q]." There was a trace of pity in his voice—contempt he never showed—when he spoke of their methods.

"This classification of results is uninspired work at best," he said once to me, when I had been his confidential assistant for some years. "It leads nowhere, and after a hundred years will lead nowhere. It is playing with the wrong end of a rather dangerous toy. Far better, it would be, to examine the causes, and then the results would so easily slip into place and explain themselves. For the sources are accessible, and open to all who have the courage to lead the life that alone makes practical investigation safe and possible."

And towards the question of clairvoyance, too, his attitude was significantly sane, for he knew how extremely rare the genuine power was, and that what is commonly called clairvoyance is nothing more than a keen power of visualising.

"It connotes a slightly increased sensibility, nothing more," he would say[2q]. "The true clairvoyant deplores his power, recognising that it adds a new horror to life, and is in the nature of an affliction. And you will find this always to be the real test."

Thus it was that John Silence, this singularly developed doctor, was able to select his cases with a clear knowledge of the difference between mere hysterical delusion and the kind of psychical affliction that claimed his special powers. It was never necessary for him to resort to the cheap mysteries of divination; for, as I have heard him observe, after the solution of some peculiarly intricate problem—

"Systems of divination, from geomancy down to reading by tea-leaves, are merely so many methods of obscuring the outer vision, in order that the inner vision may become open. Once the method is mastered, no system is necessary at all."

And the words were significant of the methods of this remarkable man, the keynote of whose power lay, perhaps, more than anything else, in the knowledge, first, that thought can act at a distance, and, secondly, that thought is dynamic and can accomplish material results.

"Learn how to think," he would have expressed it, "and you have learned to tap power at its source[3q]."

To look at—he was now past forty—he was sparely built, with speaking brown eyes in which shone the light of knowledge and self-confidence, while at the same time they made one think of that wondrous gentleness seen most often in the eyes of animals. A close beard concealed the mouth without disguising the grim determination of lips and jaw, and the face somehow conveyed an impression of transparency, almost of light, so delicately were the features refined away. On the fine forehead was that indefinable touch of peace that comes from identifying the mind with what is permanent in the soul, and letting the impermanent slip by without power to wound or distress; while, from his manner,—so gentle, quiet, sympathetic,—few could have guessed the strength of purpose that burned within like a great flame.

"I think I should describe it as a psychical case," continued the Swedish lady, obviously trying to explain herself very intelligently, "and just the kind you like. I mean a case where the cause is hidden deep down in some spiritual distress, and—"

"But the symptoms first, please, my dear Svenska," he interrupted, with a strangely compelling seriousness of manner, "and your deductions afterwards."

She turned round sharply on the edge of her chair and looked him in the face, lowering her voice to prevent her emotion betraying itself too obviously.

"In my opinion there's only one symptom," she half whispered, as though telling something disagreeable—"fear—simply fear."

"Physical fear?"

"I think not; though how can I say? I think it's a horror in the psychical region. It's no ordinary delusion; the man is quite sane; but he lives in mortal terror of something—"

"I don't know what you mean by his 'psychical region,'" said the doctor, with a smile; "though I suppose you wish me to understand that his spiritual, and not his mental, processes are affected. Anyhow, try and tell me briefly and pointedly what you know about the man, his symptoms, his need for help, my peculiar help, that is, and all that seems vital in the case. I promise to listen devotedly."

"I am trying," she continued earnestly, "but must do so in my own words and trust to your intelligence to disentangle as I go along. He is a young author, and lives in a tiny house off Putney Heath somewhere. He writes humorous stories—quite a genre of his own: Pender—you must have heard the name—Felix Pender? Oh, the man had a great gift, and married on the strength of it; his future seemed assured. I say 'had,' for quite suddenly his talent utterly failed him. Worse, it became transformed into its opposite. He can no longer write a line in the old way that was bringing him success—"

Dr. Silence opened his eyes for a second and looked at her.

"He still writes, then? The force has not gone?" he asked briefly, and then closed his eyes again to listen.

"He works like a fury," she went on, "but produces nothing"—she hesitated a moment—"nothing that he can use or sell. His earnings have practically ceased, and he makes a precarious living by book-reviewing and odd jobs—very odd, some of them. Yet, I am certain his talent has not really deserted him finally, but is merely—"

Again Mrs. Sivendson hesitated for the appropriate word.

"In abeyance," he suggested, without opening his eyes.

"Obliterated," she went on, after a moment to weigh the word, "merely obliterated by something else—"

"By some one else?"

"I wish I knew. All I can say is that he is haunted, and temporarily his sense of humour is shrouded—gone—replaced by something dreadful that writes other things. Unless something competent is done, he will simply starve to death. Yet he is afraid to go to a doctor for fear of being pronounced insane; and, anyhow, a man can hardly ask a doctor to take a guinea to restore a vanished sense of humour, can he?"

"Has he tried any one at all—?"

"Not doctors yet. He tried some clergymen and religious people; but they know so little and have so little intelligent sympathy. And most of them are so busy balancing on their own little pedestals—"

John Silence stopped her tirade with a gesture.

"And how is it that you know so much about him?" he asked gently.

"I know Mrs. Pender well—I knew her before she married him—"

"And is she a cause, perhaps?"

"Not in the least. She is devoted; a woman very well educated, though without being really intelligent, and with so little sense of humour herself that she always laughs at the wrong places. But she has nothing to do with the cause of his distress; and, indeed, has chiefly guessed it from observing him, rather than from what little he has told her. And he, you know, is a really lovable fellow, hard-working, patient—altogether worth saving."

Dr. Silence opened his eyes and went over to ring for tea. He did not know very much more about the case of the humorist than when he first sat down to listen; but he realised that no amount of words from his Swedish friend would help to reveal the real facts. A personal interview with the author himself could alone do that.

"All humorists are worth saving," he said with a smile[4q], as she poured out tea. "We can't afford to lose a single one in these strenuous days. I will go and see your friend at the first opportunity."

She thanked him elaborately, effusively, with many words, and he, with much difficulty, kept the conversation thenceforward strictly to the teapot.

And, as a result of this conversation, and a little more he had gathered by means best known to himself and his secretary, he was whizzing in his motor-car one afternoon a few days later up the Putney Hill to have his first interview with Felix Pender, the humorous writer who was the victim of some mysterious malady in his "psychical region" that had obliterated his sense of the comic and threatened to wreck his life and destroy his talent. And his desire to help was probably of equal strength with his desire to know and to investigate.

The motor stopped with a deep purring sound, as though a great black panther lay concealed within its hood, and the doctor—the "psychic doctor," as he was sometimes called—stepped out through the gathering fog, and walked across the tiny garden that held a blackened fir tree and a stunted laurel shrubbery. The house was very small, and it was some time before any one answered the bell. Then, suddenly, a light appeared in the hall, and he saw a pretty little woman standing on the top step begging him to come in. She was dressed in grey, and the gaslight fell on a mass of deliberately brushed light hair. Stuffed, dusty birds, and a shabby array of African spears, hung on the wall behind her. A hat-rack, with a bronze plate full of very large cards, led his eye swiftly to a dark staircase beyond. Mrs. Pender had round eyes like a child's, and she greeted him with an effusiveness that barely concealed her emotion, yet strove to appear naturally cordial. Evidently she had been looking out for his arrival, and had outrun the servant girl. She was a little breathless.

"I hope you've not been kept waiting—I think it's most good of you to come—" she began, and then stopped sharp when she saw his face in the gaslight. There was something in Dr. Silence's look that did not encourage mere talk. He was in earnest now, if ever man was.

"Good evening, Mrs. Pender," he said, with a quiet smile that won confidence, yet deprecated unnecessary words, "the fog delayed me a little. I am glad to see you."

They went into a dingy sitting-room at the back of the house, neatly furnished but depressing. Books stood in a row upon the mantelpiece. The fire had evidently just been lit. It smoked in great puffs into the room.

"Mrs. Sivendson said she thought you might be able to come," ventured the little woman again, looking up engagingly into his face and betraying anxiety and eagerness in every gesture. "But I hardly dared to believe it. I think it is really too good of you. My husband's case is so peculiar that—well, you know, I am quite sure any ordinary doctor would say at once the asylum—"

"Isn't he in, then?" asked Dr. Silence gently.

"In the asylum?" she gasped. "Oh dear, no—not yet!"

"In the house, I meant," he laughed.

She gave a great sigh.

"He'll be back any minute now," she replied, obviously relieved to see him laugh; "but the fact is, we didn't expect you so early—I mean, my husband hardly thought you would come at all."

"I am always delighted to come—when I am really wanted, and can be of help," he said quickly; "and, perhaps, it's all for the best that your husband is out, for now that we are alone you can tell me something about his difficulties. So far, you know, I have heard very little."

Her voice trembled as she thanked him, and when he came and took a chair close beside her she actually had difficulty in finding words with which to begin.

"In the first place," she began timidly, and then continuing with a nervous incoherent rush of words, "he will be simply delighted that you've really come, because he said you were the only person he would consent to see at all—the only doctor, I mean. But, of course, he doesn't know how frightened I am, or how much I have noticed. He pretends with me that it's just a nervous breakdown, and I'm sure he doesn't realise all the odd things I've noticed him doing. But the main thing, I suppose—"

"Yes, the main thing, Mrs. Pender," he said, encouragingly, noticing her hesitation.

"—is that he thinks we are not alone in the house. That's the chief thing."

"Tell me more facts—just facts."

"It began last summer when I came back from Ireland; he had been here alone for six weeks, and I thought him looking tired and queer—ragged and scattered about the face, if you know what I mean, and his manner worn out. He said he had been writing hard, but his inspiration had somehow failed him, and he was dissatisfied with his work. His sense of humour was leaving him, or changing into something else, he said. There was something in the house, he declared, that"—she emphasised the words—"prevented his feeling funny."

"Something in the house that prevented his feeling funny," repeated the doctor. "Ah, now we're getting to the heart of it!"

"Yes," she resumed vaguely, "that's what he kept saying."

"And what was it he did that you thought strange?" he asked sympathetically. "Be brief, or he may be here before you finish."

"Very small things, but significant it seemed to me. He changed his workroom from the library, as we call it, to the sitting-room. He said all his characters became wrong and terrible in the library; they altered, so that he felt like writing tragedies—vile, debased tragedies, the tragedies of broken souls. But now he says the same of the sitting-room, and he's gone back to the library."

"Ah!"

"You see, there's so little I can tell you," she went on, with increasing speed and countless gestures. "I mean it's only very small things he does and says that are queer. What frightens me is that he assumes there is some one else in the house all the time—some one I never see. He does not actually say so, but on the stairs I've seen him standing aside to let some one pass; I've seen him open a door to let some one in or out; and often in our bedrooms he puts chairs about as though for some one else to sit in. Oh—oh yes, and once or twice," she cried—"once or twice—"

She paused, and looked about her with a startled air.

"Yes?"

"Once or twice," she resumed hurriedly, as though she heard a sound that alarmed her, "I've heard him running—coming in and out of the rooms breathless as if something were after him—"

The door opened while she was still speaking, cutting her words off in the middle, and a man came into the room. He was dark and clean-shaven, sallow rather, with the eyes of imagination, and dark hair growing scantily about the temples. He was dressed in a shabby tweed suit, and wore an untidy flannel collar at the neck. The dominant expression of his face was startled—hunted; an expression that might any moment leap into the dreadful stare of terror and announce a total loss of self-control.

The moment he saw his visitor a smile spread over his worn features, and he advanced to shake hands.

"I hoped you would come; Mrs. Sivendson said you might be able to find time," he said simply. His voice was thin and needy. "I am very glad to see you, Dr. Silence. It is 'Doctor,' is it not?"

"Well, I am entitled to the description," laughed the other, "but I rarely get it. You know, I do not practise as a regular thing; that is, I only take cases that specially interest me, or—"

He did not finish the sentence, for the men exchanged a glance of sympathy that rendered it unnecessary.

"I have heard of your great kindness."

"It's my hobby," said the other quickly, "and my privilege."

"I trust you will still think so when you have heard what I have to tell you," continued the author, a little wearily. He led the way across the hall into the little smoking-room where they could talk freely and undisturbed.

In the smoking-room, the door shut and privacy about them, Fender's attitude changed somewhat, and his manner became very grave. The doctor sat opposite, where he could watch his face. Already, he saw, it looked more haggard. Evidently it cost him much to refer to his trouble at all.

"What I have is, in my belief, a profound spiritual affliction," he began quite bluntly, looking straight into the other's eyes.

"I saw that at once," Dr. Silence said.

"Yes, you saw that, of course; my atmosphere must convey that much to any one with psychic perceptions. Besides which, I feel sure from all I've heard, that you are really a soul-doctor, are you not, more than a healer merely of the body?"

"You think of me too highly," returned the other; "though I prefer cases, as you know, in which the spirit is disturbed first, the body afterwards."

"I understand, yes. Well, I have experienced a curious disturbance in—not in my physical region primarily. I mean my nerves are all right, and my body is all right. I have no delusions exactly, but my spirit is tortured by a calamitous fear which first came upon me in a strange manner."

John Silence leaned forward a moment and took the speaker's hand and held it in his own for a few brief seconds, closing his eyes as he did so. He was not feeling his pulse, or doing any of the things that doctors ordinarily do; he was merely absorbing into himself the main note of the man's mental condition, so as to get completely his own point of view, and thus be able to treat his case with true sympathy. A very close observer might perhaps have noticed that a slight tremor ran through his frame after he had held the hand for a few seconds.

"Tell me quite frankly, Mr. Pender," he said soothingly, releasing the hand, and with deep attention in his manner, "tell me all the steps that led to the beginning of this invasion. I mean tell me what the particular drug was, and why you took it, and how it affected you—"

"Then you know it began with a drug!" cried the author, with undisguised astonishment.

"I only know from what I observe in you, and in its effect upon myself. You are in a surprising psychical condition. Certain portions of your atmosphere are vibrating at a far greater rate than others. This is the effect of a drug, but of no ordinary drug. Allow me to finish, please. If the higher rate of vibration spreads all over, you will become, of course, permanently cognisant of a much larger world than the one you know normally. If, on the other hand, the rapid portion sinks back to the usual rate, you will lose these occasional increased perceptions you now have."

"You amaze me!" exclaimed the author; "for your words exactly describe what I have been feeling—"

"I mention this only in passing, and to give you confidence before you approach the account of your real affliction," continued the doctor. "All perception, as you know, is the result of vibrations; and clairvoyance simply means becoming sensitive to an increased scale of vibrations. The awakening of the inner senses we hear so much about means no more than that. Your partial clairvoyance is easily explained. The only thing that puzzles me is how you managed to procure the drug, for it is not easy to get in pure form, and no adulterated tincture could have given you the terrific impetus I see you have acquired. But, please proceed now and tell me your story in your own way."

"This Cannabis indica," the author went on, "came into my possession last autumn while my wife was away. I need not explain how I got it, for that has no importance; but it was the genuine fluid extract, and I could not resist the temptation to make an experiment. One of its effects, as you know, is to induce torrential laughter—"

"Yes: sometimes."

"—I am a writer of humorous tales, and I wished to increase my own sense of laughter—to see the ludicrous from an abnormal point of view. I wished to study it a bit, if possible, and—"

"Tell me!"

"I took an experimental dose. I starved for six hours to hasten the effect, locked myself into this room, and gave orders not to be disturbed. Then I swallowed the stuff and waited."

"And the effect?"

"I waited one hour, two, three, four, five hours. Nothing happened. No laughter came, but only a great weariness instead. Nothing in the room or in my thoughts came within a hundred miles of a humorous aspect."

"Always a most uncertain drug," interrupted the doctor. "We make very small use of it on that account."

"At two o'clock in the morning I felt so hungry and tired that I decided to give up the experiment and wait no longer. I drank some milk and went upstairs to bed. I felt flat and disappointed. I fell asleep at once and must have slept for about an hour, when I awoke suddenly with a great noise in my ears. It was the noise of my own laughter! I was simply shaking with merriment. At first I was bewildered and thought I had been laughing in dreams, but a moment later I remembered the drug, and was delighted to think that after all I had got an effect. It had been working all along, only I had miscalculated the time. The only unpleasant thing then was an odd feeling that I had not waked naturally, but had been wakened by some one else—deliberately. This came to me as a certainty in the middle of my noisy laughter and distressed me."

"Any impression who it could have been?" asked the doctor, now listening with close attention to every word, very much on the alert.

Pender hesitated and tried to smile. He brushed his hair from his forehead with a nervous gesture.

"You must tell me all your impressions, even your fancies; they are quite as important as your certainties."

"I had a vague idea that it was some one connected with my forgotten dream, some one who had been at me in my sleep, some one of great strength and great ability—of great force—quite an unusual personality—and, I was certain, too—a woman."

"A good woman?" asked John Silence quietly.

Pender started a little at the question and his sallow face flushed; it seemed to surprise him. But he shook his head quickly with an indefinable look of horror.

"Evil," he answered briefly, "appallingly evil, and yet mingled with the sheer wickedness of it was also a certain perverseness—the perversity of the unbalanced mind."

He hesitated a moment and looked up sharply at his interlocutor. A shade of suspicion showed itself in his eyes.

"No," laughed the doctor, "you need not fear that I'm merely humouring you, or think you mad. Far from it. Your story interests me exceedingly and you furnish me unconsciously with a number of clues as you tell it. You see, I possess some knowledge of my own as to these psychic byways."

"I was shaking with such violent laughter," continued the narrator, reassured in a moment, "though with no clear idea what was amusing me, that I had the greatest difficulty in getting up for the matches, and was afraid I should frighten the servants overhead with my explosions. When the gas was lit I found the room empty, of course, and the door locked as usual. Then I half dressed and went out on to the landing, my hilarity better under control, and proceeded to go downstairs. I wished to record my sensations. I stuffed a handkerchief into my mouth so as not to scream aloud and communicate my hysterics to the entire household."

"And the presence of this—this—?"

"It was hanging about me all the time," said Pender, "but for the moment it seemed to have withdrawn. Probably, too, my laughter killed all other emotions."

"And how long did you take getting downstairs?"

"I was just coming to that. I see you know all my 'symptoms' in advance, as it were; for, of course, I thought I should never get to the bottom. Each step seemed to take five minutes, and crossing the narrow hall at the foot of the stairs—well, I could have sworn it was half an hour's journey had not my watch certified that it was a few seconds. Yet I walked fast and tried to push on. It was no good. I walked apparently without advancing, and at that rate it would have taken me a week to get down Putney Hill."

"An experimental dose radically alters the scale of time and space sometimes—"

"But, when at last I got into my study and lit the gas, the change came horridly, and sudden as a flash of lightning. It was like a douche of icy water, and in the middle of this storm of laughter—"

"Yes; what?" asked the doctor, leaning forward and peering into his eyes.

"—I was overwhelmed with terror," said Pender, lowering his reedy voice at the mere recollection of it.

He paused a moment and mopped his forehead. The scared, hunted look in his eyes now dominated the whole face. Yet, all the time, the corners of his mouth hinted of possible laughter as though the recollection of that merriment still amused him. The combination of fear and laughter in his face was very curious, and lent great conviction to his story; it also lent a bizarre expression of horror to his gestures.

"Terror, was it?" repeated the doctor soothingly.

"Yes, terror; for, though the Thing that woke me seemed to have gone, the memory of it still frightened me, and I collapsed into a chair. Then I locked the door and tried to reason with myself, but the drug made my movements so prolonged that it took me five minutes to reach the door, and another five to get back to the chair again. The laughter, too, kept bubbling up inside me—great wholesome laughter that shook me like gusts of wind—so that even my terror almost made me laugh. Oh, but I may tell you, Dr. Silence, it was altogether vile, that mixture of fear and laughter, altogether vile!

"Then, all at once, the things in the room again presented their funny side to me and set me off laughing more furiously than ever. The bookcase was ludicrous, the arm-chair a perfect clown, the way the clock looked at me on the mantelpiece too comic for words; the arrangement of papers and inkstand on the desk tickled me till I roared and shook and held my sides and the tears streamed down my cheeks. And that footstool! Oh, that absurd footstool!"

He lay back in his chair, laughing to himself and holding up his hands at the thought of it, and at the sight of him Dr. Silence laughed, too.

"Go on, please," he said, "I quite understand. I know something myself of the hashish laughter."

The author pulled himself together and resumed, his face growing quickly grave again.

"So, you see, side by side with this extravagant, apparently causeless merriment, there was also an extravagant, apparently causeless terror. The drug produced the laughter, I knew; but what brought in the terror I could not imagine. Everywhere behind the fun lay the fear. It was terror masked by cap and bells; and I became the playground for two opposing emotions, armed and fighting to the death. Gradually, then, the impression grew in me that this fear was caused by the invasion—so you called it just now—of the 'person' who had wakened me: she was utterly evil; inimical to my soul, or at least to all in me that wished for good. There I stood, sweating and trembling, laughing at everything in the room, yet all the while with this white terror mastering my heart. And this creature was putting—putting her—"

He hesitated again, using his handkerchief freely.

"Putting what?"

"—putting ideas into my mind," he went on glancing nervously about the room. "Actually tapping my thought-stream so as to switch off the usual current and inject her own. How mad that sounds! I know it, but it's true. It's the only way I can express it. Moreover, while the operation terrified me, the skill with which it was accomplished filled me afresh with laughter at the clumsiness of men by comparison. Our ignorant, bungling methods of teaching the minds of others, of inculcating ideas, and so on, overwhelmed me with laughter when I understood this superior and diabolical method. Yet my laughter seemed hollow and ghastly, and ideas of evil and tragedy trod close upon the heels of the comic. Oh, doctor, I tell you again, it was unnerving!"

John Silence sat with his head thrust forward to catch every word of the story which the other continued to pour out in nervous, jerky sentences and lowered voice.

"You saw nothing—no one—all this time?" he asked.

"Not with my eyes. There was no visual hallucination. But in my mind there began to grow the vivid picture of a woman—large, dark-skinned, with white teeth and masculine features, and one eye—the left—so drooping as to appear almost closed. Oh, such a face—!"
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