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The anthology "60 WESTERNS: Cowboy Adventures, Yukon & Oregon Trail Tales, Famous Outlaws, Gold Rush Adventures" encapsulates the essence and ethos of the American frontiers, offering an exploratory journey through the diverse terrains of Western literature. This collection is remarkable not only for the breadth of its geographic and thematic scope but also for the variety of its literary styles, including adventure tales, reflective narratives, and depictions of historical events. The selected works engage deeply with the complexities of frontier life, reflecting on the themes of bravery, exploration, conflict, and the relentless pursuit of freedom and prosperity. Standout pieces within the collection vividly reanimate the rugged landscapes of the American West, making tangible the untamed spirit of its inhabitants and the period's cultural ethos. The contributing authors and editors to this comprehensive collection bring a wealth of perspectives to the evocation of the Western experience. Comprising icons such as Mark Twain, Jack London, and Willa Cather, among others, the anthology intersects with critical historical, cultural, and literary movements spanning the tumultuous Gold Rush era to the mythic storytelling of the Yukon. The magnitude of contributing talents provides a panoramic view of the West, delving into its legends, its hardships, and its enduring allure. Collectively, their works offer profound insights into the transformation of the American landscape and identity. "60 WESTERNS" invites readers to traverse the rich and varied landscapes of Western American literature. Each story, drawn from a unique voice and perspective, weaves together a broader narrative of struggle, survival, and triumph against the backdrop of some of history's most defining moments and locales. This anthology stands as an indispensable resource for students, historians, and literature aficionados alike, fostering a deeper appreciation for the multifaceted tapestry of Western American culture and the narrative potential it holds. Through engaging with this extensive collection, readers are given the unique opportunity to explore the frontiers of human experience, guided by some of the most influential voices of American literature.
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H. P. Lovecraft's 'The Call of Cthulhu' is a cornerstone of supernatural horror fiction, embodying cosmic dread and the insignificance of humanity in the face of ancient and malevolent forces. The book masterfully combines elements of horror, science fiction, and fantasy, creating a unique and unsettling reading experience. Lovecraft's vivid descriptions of the monstrous entity, Cthulhu, showcase his talent for world-building and evoking a sense of existential fear. The narrative style is characterized by a sense of mounting tension and a creeping sense of unease, making it a gripping read for fans of horror literature. Lovecraft's influence on the genre is undeniable, with 'The Call of Cthulhu' remaining a seminal work in the realm of cosmic horror, inspiring countless authors to explore similar themes of the unknown and unfathomable. Howard Phillips Lovecraft, known for his contributions to weird fiction, drew inspiration from his own fears and anxieties, eloquently translating them into his haunting tales of the unknown. His writing reflects a deep-seated unease with the mysteries of the universe, crafting a legacy that continues to captivate readers and writers alike. Lovecraft's exploration of cosmic terror and the fragility of human existence sets him apart as a visionary author whose works transcend time and genre boundaries. 'The Call of Cthulhu' is essential reading for fans of horror and speculative fiction, offering a chilling journey into the unknown depths of the human psyche. Lovecraft's tale of ancient beings and forbidden knowledge immerses readers in a nightmarish world where reality is warped and sanity is a tenuous thread. For those seeking a literary experience that challenges the boundaries of imagination and explores the darkest recesses of the human soul, 'The Call of Cthulhu' is a must-read.
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A WRITER'S DIARY by Virginia Woolf is a compelling collection of the author's diary entries spanning from 1918 to 1941. Written in a stream-of-consciousness style, the book captures Woolf's inner thoughts, musings, and struggles as a writer, providing a rare glimpse into her creative process and personal life. The entries discuss her opinions on literature, reflections on her own work, and intimate details of her daily routines. The literary context of the book showcases Woolf's unique perspective on the role of the writer in society, highlighting her experimentation with narrative form and her exploration of female subjectivity. Woolf's exquisite prose and keen observations make A WRITER'S DIARY a must-read for fans of modernist literature and aspiring writers alike. Virginia Woolf's own experiences as a novelist, essayist, and feminist thinker undoubtedly informed the depth and complexity of this insightful work, making it a valuable resource for understanding her artistic vision and legacy. I highly recommend A WRITER'S DIARY to anyone interested in delving into the mind of one of the most influential writers of the 20th century.
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In the 'BEATRIX POTTER Ultimate Collection - 22 Children's Books With Complete Original Illustrations', readers are transported to a whimsical world filled with beloved animal characters such as Peter Rabbit, Jemima Puddle-Duck, and Squirrel Nutkin. Beatrix Potter's charming tales are presented with vivid illustrations that captivate audiences of all ages. Potter's clear and simple writing style, coupled with her attention to detail in the illustrations, make her stories timeless classics in children's literature. The themes of friendship, nature, and adventure are prevalent throughout the collection, appealing to young readers and sparking their imagination. Beatrix Potter's works continue to engage and delight generations of readers worldwide, making her a renowned figure in children's literature. Her ability to bring anthropomorphic animals to life in her stories reflects her deep connection to the natural world and her passion for storytelling. Readers will find themselves drawn into a mesmerizing realm where animals speak, explore, and learn valuable life lessons. The 'BEATRIX POTTER Ultimate Collection' is highly recommended for readers of all ages who appreciate timeless tales filled with enchantment, humor, and heartwarming moments.

Buy now and read (Advertising)




[image: The cover of the recommended book]


Excellent Women



Various

4057664631107

335

Buy now and read (Advertising)

In 'Excellent Women' by Various, the reader is taken on a journey through the lives of various women in different walks of life, showcasing their strengths and vulnerabilities. The book is written in a subtle yet insightful manner, offering a deep and thought-provoking look into the complexities of female characters. Set in mid-20th century England, the novel captures the societal norms and expectations of the time while simultaneously challenging them through the lens of its female protagonists. Various employs a distinct literary style, incorporating sharp wit and nuanced character development that keeps the reader engaged from beginning to end. The book is considered a classic in feminist literature, offering a unique perspective on the role of women in society. Written by multiple authors, 'Excellent Women' sheds light on the diverse experiences and emotions of women, making it a compelling read for those interested in gender studies and literature enthusiasts alike.
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  THERE WERE, I remember, six of us in Conrad's bizarrely fashioned study, with its queer relics from all over the world and its long rows of books which ranged from the Mandrake Press edition of Boccaccio to a Missale Romanum, bound in clasped oak boards and printed in Venice, 1740. Clemants and Professor Kirowan had just engaged in a somewhat testy anthropological argument: Clemants upholding the theory of a separate, distinct Alpine race, while the professor maintained that this so-called race was merely a deviation from an original Aryan stock—possibly the result of an admixture between the southern or Mediterranean races and the Nordic people.




  "And how," asked Clemants, "do you account for their brachycephalicism? The Mediterraneans were as long-headed as the Aryans: would admixture between these dolichocephalic peoples produce a broad-headed intermediate type?"




  "Special conditions might bring about a change in an originally long- headed race," snapped Kirowan. "Boaz has demonstrated, for instance, that in the case of immigrants to America, skull formations often change in one generation. And Flinders Petrie has shown that the Lombards changed from a long- headed to a round-headed race in a few centuries."




  "But what caused these changes?"




  "Much is yet unknown to science," answered Kirowan, "and we need not be dogmatic. No one knows, as yet, why people of British and Irish ancestry tend to grow unusually tall in the Darling district of Australia—Cornstalks, as they are called—or why people of such descent generally have thinner jaw-structures after a few generations in New England. The universe is full of the unexplainable."




  "And therefore the uninteresting, according to Machen," laughed Taverel.




  Conrad shook his head. "I must disagree. To me, the unknowable is most tantalizingly fascinating."




  "Which accounts, no doubt, for all the works on witchcraft and demonology I see on your shelves," said Ketrick, with a wave of his hand toward the rows of books.




  And let me speak of Ketrick. Each of the six of us was of the same breed —that is to say, a Briton or an American of British descent. By British, I include all natural inhabitants of the British Isles. We represented various strains of English and Celtic blood, but basically, these strains are the same after all. But Ketrick: to me the man always seemed strangely alien. It was in his eyes that this difference showed externally. They were a sort of amber, almost yellow, and slightly oblique. At times, when one looked at his face from certain angles, they seemed to slant like a Chinaman's.




  Others than I had noticed this feature, so unusual in a man of pure Anglo- Saxon descent. The usual myths ascribing his slanted eyes to some pre-natal influence had been mooted about, and I remember Professor Hendrik Brooler once remarked that Ketrick was undoubtedly an atavism, representing a reversion of type to some dim and distant ancestor of Mongolian blood—a sort of freak reversion, since none of his family showed such traces.




  But Ketrick comes of the Welsh branch of the Cetrics of Sussex, and his lineage is set down in the Book of Peers. There you may read the line of his ancestry, which extends unbroken to the days of Canute. No slightest trace of Mongoloid intermixture appears in the genealogy, and how could there have been such intermixture in old Saxon England? For Ketrick is the modern form of Cedric, and though that branch fled into Wales before the invasion of the Danes, its male heirs consistently married with English families on the border marches, and it remains a pure line of the powerful Sussex Cedrics—almost pure Saxon. As for the man himself, this defect of his eyes, if it can be called a defect, is his only abnormality, except for a slight and occasional lisping of speech. He is highly intellectual and a good companion except for a slight aloofness and a rather callous indifference which may serve to mask an extremely sensitive nature.




  Referring to his remark, I said with a laugh: "Conrad pursues the obscure and mystic as some men pursue romance; his shelves throng with delightful nightmares of every variety."




  Our host nodded. "You'll find there a number of delectable dishes—Machen, Poe, Blackwood, Maturin—look, there's a rare feast—Horrid Mysteries, by the Marquis of Grosse—the real Eighteenth Century edition."




  Taverel scanned the shelves. "Weird fiction seems to vie with works on witchcraft, voodoo and dark magic."




  True; historians and chronicles are often dull; tale-weavers never —the masters, I mean. A voodoo sacrifice can be described in such a dull manner as to take all the real fantasy out of it, and leave it merely a sordid murder. I will admit that few writers of fiction touch the true heights of horror—most of their stuff is too concrete, given too much earthly shape and dimensions. But in such tales as Poe's Fall of the House of Usher, Machen's Black Seal and Lovecraft's Call of Cthulhu —the three master horror-tales, to my mind—the reader is borne into dark and outer realms of imagination.




  "But look there," he continued, "there, sandwiched between that nightmare of Huysmans', and Walpole's Castle of Otranto—Von Junzt's Nameless Cults. There's a book to keep you awake at night!"




  "I've read it," said Taverel, "and I'm convinced the man is mad. His work is like the conversation of a maniac—it runs with startling clarity for awhile, then suddenly merges into vagueness and disconnected ramblings."




  Conrad shook his head. "Have you ever thought that perhaps it is his very sanity that causes him to write in that fashion? What if he dares not put on paper all he knows? What if his vague suppositions are dark and mysterious hints, keys to the puzzle, to those who know?"




  "Bosh!" This from Kirowan. "Are you intimating that any of the nightmare cults referred to by Von Junzt survive to this day—if they ever existed save in the hag-ridden brain of a lunatic poet and philosopher?"




  "Not he alone used hidden meanings," answered Conrad. "If you will scan various works of certain great poets you may find double meanings. Men have stumbled onto cosmic secrets in the past and given a hint of them to the world in cryptic words. Do you remember Von Junzt's hints of 'a city in the waste'? What do you think of Flecker's line:"




  'Pass not beneath! Men say there blows in stony deserts still a rose




  But with no scarlet to her leaf—and from whose heart no perfume flows.'




  "Men may stumble upon secret things, but Von Junzt dipped deep into forbidden mysteries. He was one of the few men, for instance, who could read the Necronomicon in the original Greek translation."




  Taverel shrugged his shoulders, and Professor Kirowan, though he snorted and puffed viciously at his pipe, made no direct reply; for he, as well as Conrad, had delved into the Latin version of the book, and had found there things not even a cold-blooded scientist could answer or refute.




  "Well," he said presently, "suppose we admit the former existence of cults revolving about such nameless and ghastly gods and entities as Cthulhu, Yog Sothoth, Tsathoggua, Gol-goroth, and the like, I can not find it in my mind to believe that survivals of such cults lurk in the dark corners of the world today."




  To our surprise Clemants answered. He was a tall, lean man, silent almost to the point of taciturnity, and his fierce struggles with poverty in his youth had lined his face beyond his years. Like many another artist, he lived a distinctly dual literary life, his swashbuckling novels furnishing him a generous income, and his editorial position on The Cloven Hoof affording him full artistic expression. The Cloven Hoof was a poetry magazine whose bizarre contents had often aroused the shocked interest of the conservative critics.




  "You remember Von Junzt makes mention of a so-called Bran cult," said Clemants, stuffing his pipe-bowl with a peculiarly villainous brand of shag tobacco. "I think I heard you and Taverel discussing it once."




  "As I gather from his hints," snapped Kirowan, "Von Junzt includes this particular cult among those still in existence. Absurd."




  Again Clemants shook his head. "When I was a boy working my way through a certain university, I had for roommate a lad as poor and ambitious as I. If I told you his name, it would startle you. Though he came of an old Scotch line of Galloway, he was obviously of a non-Aryan type.




  "This is in strictest confidence, you understand. But my roommate talked in his sleep. I began to listen and put his disjointed mumbling together. And in his mutterings I first heard of the ancient cult hinted at by Von Junzt; of the king who rules the Dark Empire, which was a revival of an older, darker empire dating back into the Stone Age; and of the great, nameless cavern where stands the Dark Man—the image of Bran Mak Morn, carved in his likeness by a master-hand while the great king yet lived, and to which each worshipper of Bran makes a pilgrimage once in his or her lifetime. Yes, that cult lives today in the descendants of Bran's people—a silent, unknown current it flows on in the great ocean of life, waiting for the stone image of the great Bran to breathe and move with sudden life, and come from the great cavern to rebuild their lost empire."




  "And who were the people of that empire?" asked Ketrick.




  "Picts," answered Taverel, "doubtless the people known later as the wild Picts of Galloway were predominantly Celtic—a mixture of Gaelic, Cymric, aboriginal and possibly Teutonic elements. Whether they took their name from the older race or lent their own name to that race, is a matter yet to be decided. But when Von Junzt speaks of Picts, he refers specifically to the small, dark, garlic-eating peoples of Mediterranean blood who brought the Neolithic culture into Britain. The first settlers of that country, in fact, who gave rise to the tales of earth spirits and goblins."




  "I can not agree to that last statement," said Conrad. "These legends ascribe a deformity and inhumanness of appearances to the characters. There was nothing about the Picts to excite such horror and repulsion in the Aryan peoples. I believe that the Mediterraneans were preceded by a Mongoloid type, very low in the scale of development, whence these tales—"
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