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In "Psycho-Phone Messages," Francis Grierson delves into the intersection of psychology and spiritualism in the early 20th century, presenting a unique literary exploration of communication with the beyond. This work is characterized by evocative prose and a blend of philosophical insights, as it scrutinizes the auditory experiences reported during s√©ances'Äîwhat Grierson refers to as 'psychic voices.' The book, influenced by contemporary debates on consciousness and the supernatural, invites readers to contemplate the nature of existence and the potential for disembodied communication, grounded in both scientific inquiry and metaphysical speculation. Francis Grierson, a prominent figure in the spiritualist movement, was not only an author but also a musician and a speaker whose fascination with the esoteric and the human psyche played a crucial role in his writings. Born in the late 19th century, Grierson's works reflect a period marked by a yearning for understanding amidst societal upheaval, particularly following World War I. His personal encounters with spiritualism and psychology shaped his perspective, leading him to craft this compelling narrative that connects sound and spirit. Readers interested in the convergence of psychology, spirituality, and the early 20th-century quest for understanding the invisible realms of existence will find "Psycho-Phone Messages" both thought-provoking and enriching. Grierson'Äôs blending of analytic rigor and poetic sensibility makes this book a significant contribution to both literary and spiritual discourse.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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The compiler of this book is not a spiritualist, nor a psychologist, nor a member of the Society for Psychical Research; nor has he ever had anything more than a transitory and skeptical interest in psychic phenomena of any character. He is a newspaper man whose privilege and pleasure it is to present the facts in relation to some phenomena which he does not attempt to classify nor to explain, but which are virtually without precedent in the record of occult manifestations. The mystery of Patience Worth is one which every reader may endeavor to solve for himself. The sole purpose of this narrative is to give the visible truth, the physical evidence, so to speak, the things that can be seen and that are therefore susceptible of proof by ocular demonstration. In this category are the instruments of communication and the communications themselves, which are described, explained and, in some cases, interpreted, where an effort at interpretation seems to be desirable.
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Upon a July evening in 1913 two women of St. Louis sat with a ouija board upon their knees. Some time before this a friend had aroused their interest in this unfathomable toy, and they had since whiled away many an hour with the inscrutable meanderings of the heart-shaped pointer; but, like thousands of others who had played with the instrument, they had found it, up to this date, but little more than a source of amused wonder. The messages which they had laboriously spelled out were only such as might have come from the subconsciousness of either one or the other, or, at least, were no more strange than innumerable communications which have been received through the reading of the ouija board.

But upon this night they received a visitor. The pointer suddenly became endowed with an unusual agility, and with great rapidity presented this introduction:

“Many moons ago I lived. Again I come. Patience Worth my name.[1q]”

The women gazed, round-eyed, at each other, and the board continued:

“Wait. I would speak with thee. If thou shalt live, then so shall I. I make my bread by thy hearth. Good friends, let us be merrie. The time for work is past. Let the tabbie drowse and blink her wisdom to the firelog.”

“How quaint that is!” one of the women exclaimed.

“Good Mother Wisdom is too harsh for thee,” said the board, “and thou shouldst love her only as a foster mother.”

Thus began an intimate association with “Patience Worth” that still continues, and a series of communications that in intellectual vigor and literary quality are virtually without precedent in the scant imaginative literature quoted in the chronicles of psychic phenomena.

The personality of Patience Worth—if personality it may be called—so impressed itself upon these women, at the first visit, that they got pencil and paper and put down not only all that she transmitted through the board, but all the questions and comment that elicited her remarks; and at every meeting since then, a verbatim record has been made of the conversation and the communications.

These records have accumulated until they have filled several volumes of typewritten pages, and upon them, and upon the writer’s personal observations of the workings of the phenomena, this narrative is based. They include conversations, maxims, epigrams, allegories, tales, dramas, poems, all the way from sportive to religious, and even prayers, most of them of no little beauty and of a character that may reasonably be considered unique in literature.



The women referred to are Mrs. John H. Curran, wife of the former Immigration Commissioner of Missouri, and Mrs. Emily Grant Hutchings, wife of the Secretary of the Tower Grove Park Board in St. Louis, both ladies of culture and refinement. Mrs. Curran is a young woman of nervous temperament, bright, vivacious, ready of speech. She has a taste for literature, but is not a writer, and has never attempted to write anything more ambitious than a personal letter. Mrs. Hutchings, on the other hand, is a professional writer of skill, and it was to her quick appreciation of the quality of the communications that the starting of the record is due. It was soon apparent, however, that it was Mrs. Curran who was the sole agent of transmission; for the communications came only when she was at the board, and it mattered not who else sat with her. During the first months only Mrs. Curran and Mrs. Hutchings sat, but gradually the circle widened, and others assisted Mrs. Curran. Sometimes as many as five or six would sit with her in the course of an evening. Mr. Curran has acted as amanuensis, and recorded the communications at most of the sittings, Mrs. Curran’s mother, Mrs. Mary E. Pollard, occasionally taking his place.



The ouija board is a rectangular piece of wood about 16 inches wide by 24 inches in length and half an inch thick. Upon it the letters of the alphabet are arranged in two concentric arcs, with the ten numerals below, and the words “Yes” and “No” at the upper corners. The planchette, or pointer, is a thin, heart-shaped piece of wood provided with three legs, upon which it moves about upon the board, its point indicating the letters of the words it is spelling. Two persons are necessary for its operation. They place the tips of their fingers lightly upon the pointer and wait. Perhaps it moves; perhaps it does not. Sometimes it moves aimlessly about the board, spelling nothing; sometimes it spells words, but is unable to form a sentence; but often it responds readily enough to the impulses which control it, and even answers questions intelligibly, occasionally in a way that excites the wonder and even the awe of those about it. Its powers have been attributed by some to supernatural influence, by others to subconsciousness, but science has looked upon it with disdain, as, until recent years, science has looked upon nearly all unprecedented phenomena.

Mr. W. T. Carrington, an eminent English investigator of psychical phenomena, in an exhaustive work upon the subject, has this to say of the ouija board: “Granting for the sake of argument that the board is moved by the sitter, either consciously or unconsciously, the great and vital question still remains: What is the intelligence behind the board, that directs the phenomena? Whoever sets out to give a final and decisive answer to this question in the present state of our knowledge will have his task cut out for him, and I wish him happiness in the undertaking. Personally I am attempting nothing of the kind.”

The ouija board has been in use for many years. There is no element of novelty in the mere fact that curious and puzzling messages are received by means of it. I emphasize this fact because I wish to place the board in its proper relation to the communications from the intelligence calling herself Patience Worth. Aside from the psychical problem involved—and which, so far as the board is concerned, is the same in this case as in many others—the ouija board has no more significance than a pen or a pencil in the hand. It is merely an instrument for the transmission of thought in words. In comparison with the personality and the literature which it reveals in this instance, it is a factor of little significance. It is proper to say, however, at this point, that every word attributed to Patience Worth in this volume was received by Mrs. Curran through this instrument.
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“He who buildeth with peg and cudgel but buildeth a toy for an age who will but cast aside the bauble as naught; but he who buildeth with word, a quill and a fluid, buildeth well.[2q]”—Patience Worth.

There are a number of things that distinguish Patience Worth from all other “intelligences” that have been credited with communications pretending to come from a spiritual source. First is her intellect. One of the strongest arguments against the genuineness of such communications has been the lack of intelligence often displayed in them. They have largely been, though with many exceptions, crude emanations of weak mentalities, and few of the exceptions have shown greater intellect or greater knowledge than is possessed by the average human being.

In a work entitled, “Is Death the End?” Dr. John H. Holmes, an eminent New York divine, gives considerable space to the psychic evidence of immortality. In the course of his discussion of this phase of his subject he concisely describes the characteristic features of psychic communications. “Nobody,” he says, “can study the evidence gathered in this particular field without noticing, first of all, the triviality, almost the inanity, of the communications received. Here we come, eager for the evidence of future life and information as to what it means to die and pass into the great beyond. And what do we get? First of all—and naturally enough, perhaps—frantic efforts on the part of the alleged spirits to prove their identity by the citation of intricate and unimportant details of where they were and what they did at different times when they were here among men. Sometimes there is a recounting of an event which is taking place in a part of the world far removed from the locality in which the medium and the recipient are sitting. Again and again there is a descent to obscurity and feeble chattering.”

I quote this passage, not merely because it so clearly states the experience and conclusions of many who have investigated these phenomena, but because it serves to show by its marked contrast the wonder of the communications from Patience Worth. There are no efforts on her part to prove her identity. On the contrary, she can rarely be induced to speak of herself, and the personal information she has reluctantly given is disappointingly meager. “About me,” she says, “thou wouldst know much. Yesterday is dead. Let thy mind rest as to the past.” She never speaks of her own acts as a physical being; she never refers to any event taking place in the world now or that has taken place in the past. But far more important than these, she reveals an intellect that is worthy of any man’s respect. It is at once keen, swift, subtle and profound. There is not once but always a “sustained level of clear thought and fine feeling.” There is obscurity at times, but it is usually the obscurity of profundity, and intelligent study generally reveals a meaning that is worth the effort. There is never a “focusing of attention upon the affairs of this world,” except for the purpose of displaying its beauties and its wonders, and to assist in explaining the world that she claims is to come. For that other world she seems to try to explain as far as some apparent limitations permit, speaks as few have spoken before, and her words often bring delight to the mind and consolation to the soul.



Before considering these communications in detail, it would be well for the reader to become a little better acquainted with the alleged Patience herself. I speak of her as a person, for whatever she, or it, may be, the impression of a distinct personality is clear and definite; and it is, besides, more convenient so to designate her. Patience as a rule speaks an archaic tongue that is in general the English language of about the time of the Stuarts, but which contains elements of a usage still more ancient, and, not rarely, word and phrase forms that seem never to have been used in English or in any English dialect. Almost all of her words, however, whether in conversation or in literary composition, are of pure Anglo-Saxon-Norman origin. There is seldom a word of direct Latin or Greek parentage. Virtually all of the objects she refers to are things that existed in the seventeenth century or earlier. In all of the great mass of manuscript that has come from her we have not noticed a single reference to an object of modern creation or development; nor have more than a dozen words been found in her writings that may be of later origin than the seventeenth century, and some of these words are debatable. She has shown, in what would seem to be a genuinely feminine spirit of perversity, that she can use a modern word if she chooses to do so. And if she is living now, no matter when she was on earth, why should she not? (She has twice used the word “shack,” meaning a roughly constructed cabin, a word which is in that sense so new and so local that it has but recently found a place in the dictionaries.) But the fact remains that the number of such words is so small as to be negligible.

Only one who has tried to write in archaic English without committing anachronisms can realize its tremendous difficulty. We are so saturated with words and idioms of modern origin that it is almost impossible wholly to discard them, even when given every advantage of time and reflection. How much more difficult must it be then to use and maintain such language without an error in ordinary impromptu conversation, answering questions that could not have been expected, and flashing repartee that is entirely dependent upon the situation or remarks of the moment. Yet Patience does this with marvelous facility. So she can hardly be Mrs. Curran.

All of her knowledge of material things seems to be drawn from English associations. She is surprisingly familiar with the trees and flowers, the birds and beasts of England. She knows the manners and customs of its people as they were two or three centuries ago, the people of the fields or the people of the palace. Her speech is filled with references to the furniture, utensils and mechanical contrivances of the household of that time, and to its articles of dress, musical instruments, and tools of agriculture and the mechanical arts. There are also a few indications of a knowledge of New England life. Yet she has never admitted a residence in England or New England, has never spoken of a birthplace or an abiding place anywhere, has never, in fact, used a single geographical proper name in relation to herself.



The communications of Patience Worth come in a variety of forms: Conversation that is strewn with wit and wisdom, epigrams and maxims; poems by the hundred; parables and allegories; stories of a semi-dramatic character, and dramas.

Here is an example of her conversation from one of the early records—an evening when a skeptical friend, a young physician, somewhat disposed to the use of slang, was present with his wife.

As the ladies took the board, the doctor remarked:

“I hope Patience Worth will come. I’d like to find out what her game is.”

Patience was there and instantly responded:

“Dost, then, desire the plucking of another goose?”

Doctor.—“By George, she’s right there with the grease, isn’t she?”

Patience.—“Enough to baste the last upon the spit.”

Doctor.—“Well, that’s quick wit for you. Pretty hard to catch her.”

Patience.—“The salt of today will not serve to catch the bird of tomorrow.[3q]”

Doctor.—“She’d better call herself the bird of yesterday. I wonder what kind of a mind she had, anyway.”

Patience.—“Dost crave to taste the sauce?”

Doctor.—“She holds to her simile of the goose. I wish you’d ask her how she makes that little table move under your hands to spell the words.”

Patience.—“A wise cook telleth not the brew.”

Doctor.—“Turn that board over and let me see what’s under it.”

This was done, and after his inspection it was reversed.

Patience.—“Thee’lt bump thy nose to look within the hopper.”

Doctor.—“Whew! She doesn’t mind handing you one, does she?”

Mrs. Pollard.—“That’s Patience’s way. She doesn’t think we count for anything.”

Patience.—“The bell-cow doth deem the good folk go to Sabboth house from the ringing of her bell.”

Doctor.—“She evidently thinks we are a conceited lot. Well, I believe she’ll agree with me that you can’t get far in this world without a fair opinion of yourself.”

Patience.—“So the donkey loveth his bray!”

The Doctor’s Wife.—“You can draw her on all you please. I’m going to keep perfectly still.”

Patience.—“Oh, e’en the mouse will have a nibble.”

Mrs. Curran.—“There! She isn’t going to let you off without a little roast. I wonder what she has to say to you.”

Patience.—“Did’st ever see the brood hen puff up with self-esteem when all her chicks go for a swim?”

Doctor.—“Let’s analyze that and see if there’s anything in it.”

Patience.—“Strain the potion. Mayhap thou wilt find a fly.”



This will be sufficient to illustrate Patience’s form of speech and her ready wit. It also shows something of the character of the people to whom and through whom she has usually spoken. They are not solemn investigators nor “pussy-footed” charlatans. There is no ceremony about the sitting, no dimmed lights, no compelled silences, no mummeries of any sort. The assistance is of the ordinary, fun-loving, somewhat irreverent American type. The board is brought into the living-room under the full glare of the electric lamps. The men perhaps smoke their cigars. If Patience seems to be in the humor for conversation, all may take part, and she hurls her javelins impartially. A visitor is at once brought within the umbra of her wit.

Her conversation, as already indicated, is filled with epigrams and maxims. A book could be made from these alone. They are, of course, not always original. What maxims are? But they are given on the instant, without possibility of previous thought, and are always to the point. Here are a few of these prompt aphorisms:

“A lollypop is but a breeder of pain.”

“An old goose gobbles the grain like a gosling.”

“Dead resolves are sorry fare.”

“The goose knoweth where the bin leaketh.”

“Quills of sages were plucked from geese.”

“Puddings fit for lords would sour the belly of the swineboy.”

“To clap the cover on a steaming pot of herbs will but modify[1] the stench.”


1. A word of this degree of latinity is very rare with her.



“She who quacketh loudest deems the gander not the lead at waddling time.”

“Climb not the stars to find a pebble.”

“He who hath a house, a hearth and a friend hath a lucky lot.”

She is often caustic and incisive.

“A man loveth his wife, but, ah, the buckles on his knee breeks!”

“Should I present thee with a pumpkin, wouldst thou desire to count the seeds?”

“A drink of asses’ milk would nurture the swine, but wouldst thou then expect his song to change from Want, Want, Want?”

“Some folk, like the bell without a clapper, go clanging on in good faith, believing the good folk can hear them.”

“Were I to tell thee the pudding string were a spinet’s string, thou wouldst make ready for the dance.”

“Thee’lt tie thy God within thy kerchief, else have none of Him, and like unto a bat, hang thyself topsy-turvy to better view His handiwork.”

“’Twould pleg thee sore should thy shadow wear cap and bells.”

“From constant wishing the moon may tip for thee.”

“Wouldst thou have a daisy blossom upon a thistle?”

“Ye who carry pigskins to the well and lace not the hole are a tiresome lot.”

“He who eateth a bannock well made flattereth himself should his belly not sour.”

Aside from the dramatic compositions, some of which are of great length, most of the communications received from Patience have been in verse. There is rarely a rhyme, practically all being iambic blank verse in lines of irregular length. The rhythm is almost uniformly smooth. At some sittings the poetry begins to come as soon as the hands are placed upon the planchette, and the evening is given over to the production of verse. At others, verses are mingled with repartee and epigram, but seldom is an evening spent without at least one poem coming. This was not the case in the earlier months, when many sittings were given up wholly to conversation. The poetry has gradually increased in volume, as if the earlier efforts of the influence had been tentative, while the responsiveness of the intermediary was being tested. So, too, the earlier verses were fragments.




A blighted bud may hold

A sweeter message than the loveliest flower.

For God hath kissed her wounded heart

And left a promise there.




A cloak of lies may clothe a golden truth.

The sunlight’s warmth may fade its glossy black

To whitening green and prove the fault

Of weak and shoddy dye.




Oh, why let sorrow steel thy heart?

Thy busom is but its foster mother,

The world its cradle, and the loving home

Its grave.




Weave sorrow on the loom of love

And warp the loom with faith.







Such fragments, however, were but steps leading to larger things. A little later on this came:




So thou hast trod among the tansey tuft

And murr and thyme, and gathered all the garden’s store,

And glutted on the lillie’s sensuous sweet,

And let thy shade to mar the sunny path,

And only paused to strike the slender humming bird,

Whose molten-tinted wing but spoke the song

Of fluttering joy, and in thy very hand

Turned to motley gray. Then thinkest thou

To build the garden back by trickery?







And then, some six months after her first visit, came the poem which follows, and which may be considered the real beginning of her larger works:




Long lines of leaden cloud; a purple sea;

White gulls skimming across the spray.


Oh dissonant cry! Art thou

The death cry of desire?







OEBPS/text/00001.jpg
Casper S. Yost

o>
V‘.
x
o]
.
X
c B
5 W . .
rmangs &
4
L8 @
OO
>
p!

A Psyc Mystery





OEBPS/BookwireInBookPromotion/8596547681151.jpg
Virginia Woolf

A WRITER'S
DIARY





OEBPS/text/00002.png





OEBPS/BookwireInBookPromotion/4057664631107.jpg
Various
N =

Excé‘llent
Women





OEBPS/BookwireInBookPromotion/8596547778776.jpg
Josephine Tey L

The Man in the Queue
(Musaicum Vintage
Mysteries)





OEBPS/BookwireInBookPromotion/8596547809128.jpg
Beatrix Potter

e
BEATRIX POTTER
Ultimate Collection -

22 Children's Books
With Caomplete Original
Illustrations





OEBPS/BookwireInBookPromotion/4064066172961.jpg
Psycho-Phone
Messages





