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Alan McGee’s legendary Creation record label brought us Oasis, Primal Scream, Jesus and Mary Chain, My Bloody Valentine, House of Love, Teenage Fanclub and many of the other most exciting and innovative bands of the eighties and nineties. But it also eventually brought McGee to a breakdown so complete that it took him two years to recover.


Alan McGee started Creation in 1983 with a loan of £1,000. McGee considered himself a loser when it came to school, girls and good looks, but he had two things on his side: punk attitude and an uncanny ability to detect musical genius. Within two years, McGee had launched The Jesus and Mary Chain, sold hundreds of thousands of records and created an indie empire that was a byword for headstrong independence.


By 1992, McGee was a millionaire, living an unrestrained hedonistic lifestyle. In 1993 he discovered Oasis, and within a year of partying with the band he entered rehab following a near-death experience in Los Angeles.


Paolo Hewitt, the bestselling biographer of Oasis, received full co-operation from Alan McGee and all the key Creation personnel for this candid, often funny, sometimes shocking oral history. It captures in vivid colour one of the richest chapters in British rock history. Creation and its roster are going to live forever.




This book is dedicated to all Creation employees and artists. It also goes out to the amazing Arifs – Reishi, Wayne, Sahika, Arfan and Imran, Uzma and Isma and to the inspirational Italian squad of Euro 2000.


Paolo Hewitt




FOREWORD


For 17 years Creation was my life.


Although I felt that it had come to an end a few years previously, I just couldn’t admit it to myself that the label was finished. Moving on from people and situations is the hardest thing in life to do. To be honest, we should all have killed it off the minute Oasis walked offstage at Knebworth. It would have been amazing to be confirmed as having the biggest group in the world and to have split up the label on the spot. As it was I killed the label three years later. We were still really big but the point had been made: in 1996 the aesthetic between psychedelia and Punk rock was now the biggest thing in the world. It was a job done. Over and out.


After that we lost our way and the really promising groups like Trashmonk and Arnold couldn’t get the sunlight they deserved because of the glare of a successful Creation. They also had to live with the prospect of never being another Oasis. Why did I leave? For a million reasons, but here’s one example: I went to see Oasis at Wembley recently. I wasn’t going to go as I feel that these big gigs are the opposite of rock ’n’ roll. Though I was going to the home of English football, in my head I was going to catch early Oasis with the raw Primals at a great venue like Reading.


So I found myself on the Saturday night at the bar and I spot an ex-Creation employee who is now a Big Brother records employee. I give her a cuddle and she then tells me she cannot believe that me and my mate Ian Scouser – also an ex-Creation employee – have better seats than her. So I look at her and say, ‘Sorry... but I only discovered the group’. 


It was a funny incident and it made me glad to be rid of most of the people that had displayed this kind of überego in the record industry. Later on she comes up to me and says, ‘Have you got the needle with me?’ I had, by now, forgotten all about it but I told her since she brought it up that this was typical of the kind of thing that made me start Poptones and leave Creation. They were all worrying about who had the best seats and where that put them in the hierarchy within the ever-growing corporate structure, when all they should have been worrying about was the label and the bands.


It’s a question of the difference between the music business and people who love music. When I got rid of the lot of them and started Poptones I suddenly started to remember why I loved music.


This book is about that struggle. It is as funny as fuck, and what’s more, it’s all true.


Alan McGee, Summer 2000
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INTRODUCTION


ED BALL: What years were you at NME?


PAOLO HEWITT: I was there from 1983 to 1990.






EB: At the beginning of that period could you describe some of the people who were massive fans of Creation?


PH: Danny Kelly was one, The Legend, who of course made a really bad record for Creation and then later on, James Brown.






EB: And where did you first meet Alan?


PH: The first time I met Alan was in 1988. Well, to understand all this you really have to skip back two years to when NME issued that C86 tape, proclaiming that all these Indie bands were the future of music. I thought they were mad. For me, that music meant absolutely nothing. It was so sub-standard. At that time I was just checking loads of hip-hop and contemporary soul and getting really excited about it and along with a few other writers trying to point out that this was the music that NME should be championing. Anyway, one day I said to Danny Kelly, look give me this C86 tape. I did so because I figured they were so excited about this tape that there had to be something going on. I didn’t even get to the fifth track. You know, I grew up on The Beatles and great pop and soul and I know good music and this was just poor. I put Creation into the Indie label slot and left well alone. Then Acid House happened. I was one of the first writers to cover it and soon enough, Acid House was the future and rock is dead for good. I used to go to a club in Dingwalls called High on Hope, which happened on a Thursday night. This is when I first met Alan. Alan came up to me and said, ‘You’re Paolo Hewitt and you’re right about Acid House.’ And he walked off. I was taken by that. This was NME’s fave geezer, the King of Indie rock, telling me that what I was saying was totally correct. I respected him for that.






EB: Did you never think, given your ’60’s thing, that someone who had a label called Creation might be into the same thing as you?


PH: I was judging it on the people who liked it. I’ve never been a great fan of that band and also the label never came up in discussion within my circle. It just never came up.


And as far as I was concerned Creation was on the other side, so I didn’t take note of Creation because of the vibe I was getting from certain people.






EB: When did you meet Alan the next time?


PH: When I was writing my first Oasis book. I interviewed him at his flat in Baker Street. I thought he was candid, had a good slant on things and his interview was really valuable for my book. I liked him. He was open. He wasn’t playing any games. He told me this funny story about when he was in the clinic and sometimes the people there would set off the alarm clock just to get out onto Baker Street and make a run for the nearest drug dealer. Anyway, he’s standing outside feeling quite fragile when a girl comes up and says ‘Oh there’s my handbag,’ picks up a crisp bag that is in the gutter and walks away. I think his words were, ‘If she thought a crisp packet was her handbag, that’s when I knew I didn’t have too much to worry about.’






EB: And did your relationship develop from there?


PH: Not really. I saw him at a few Oasis gigs and we spoke but it was kind of chit-chat stuff. Then I saw him on that Omnibus documentary he did and I thought, ‘Why are you in music and not football?’ All he spoke about was Rangers and Chelsea.






EB: Did you ever think at this time at this time that you would be writing a book about Alan and his label?


PH: No way. The reason it came about was this. I was right about rock in the ’80s. It was rubbish. In the ’90s things started to happen. Music really started to merge together. One example. Look at the Social club and what that achieved. It said listen to Barry White, listen to The Standells and ain’t it a trip? That whole period was an inspiring time, a real loosening up of the barriers. Shaking off the ‘80s was the best thing you could do in the ‘90s. I miss those times now. Anyway, I was writing my book The Soul Stylists, when the phone rang. It was a girl at a book company who wanted to see me for a drink. She had an idea for a book which was a history of Creation. My first reaction to this was, there are three groups I dig – Oasis, Primal Scream and Teenage Fanclub – and what unites them? Creation Records.


But then we found out that there was another book being written so we backed off from there. I went back to working on The Soul Stylists. January 2000 comes. Oasis are playing Later With Jools Holland. I go down there, bump into McGee and start talking. I tell him I was offered a book on him. He says do it. But there’s another book being done I say. Now I don’t know if McGee is a publicity junkie who loves the idea of having two books on him or if he genuinely felt that this other book was going to be so detailed it would miss the point. He was insistent that I write something. So I went over to interview him one afternoon in March. We spoke for about three hours and I thought I have got to do something with this stuff because it is really, really revealing, it’s interesting and it feels honest. And I should say here that what I was attempting to do within this book was capture the spirit of Creation Records. That company put out an astounding amount of music and I had no interest in dissecting every piece of it. No interest at all. After that first McGee interview I just knew that this was a great story and that the best thing was to highlight the great albums and the artists whilst painting the overall picture. That’s why I interviewed the people within the company and not the bands.






EB: Were you surprised at how disarming Alan was?


PH: I was, and I started thinking that most of the people who have been in rehab that I have come into contact with, they come out and they can’t stop talking. When they’re taking drugs they don’t say a word.


I’ve also noticed that when people who are doing drugs suddenly fall ill they never ever tell the doctors what they’ve been up to. Check Alan’s interviews in this book. Every time he gets ill on a plane or in a hotel he won’t tell the medical people he’s taken something. It’s like he’s guilty about it because he knows himself that he’s fucking up. If you get up and do a line first thing in the morning you’re not going to tell anyone because the majority are bound to say, ‘First thing in the morning? That’s a bit strong.’ And you’re going to feel bad, not good. Unless of course you’re with other drug fiends which is what McGee was doing. Maybe when you go into rehab, they teach you how to lose guilt so when you get out you can tell the world everything because it is no longer an issue and their criticisms can’t hurt you. What do you think?






EB: I think you’re absolutely right about the guilt thing. I’m not so sure it’s the therapy because I think Alan has always been open. He would be open about his private life, his home life. I’m naturally a more guarded person and I would be shocked, as a lot of people are, by the things he would say.


PH: Yeah, the way he talks about his relationship with Bobby and all the other people in the book. And I love the way he remembers things to do with drugs. Like when he’s on three E’s at The Hacienda and he goes up to Shaun Ryder who gives him half a pill which actually knocks him to the furthermost parts of the cosmos but at the time he’s thinking, half a pill? You tight bastard! Details like that made me laugh. Talking to him and then discovering loads of things in common. His passion for The Jam and Dexy’s, his view that Paul Weller and Kevin Rowland were probably the only two musicians in the early to mid ’80s worth bothering with.






EB: That reminds me of something you said. You said Alan seems to create friendships very easily but the first hint of disloyalty or trouble, bang, he is off.


PH: I think it’s because he is so passionate about something that the first hint of trouble, he’s off. Also, going on the evidence, he’s been right to back off in a lot of cases.






EB: Do you feel that you’ve become a confessor figure in all this? Like a catholic priest who has listened to all these people?


PH: He said that to me the other day. He said someone wanted to interview him but he had to blow it out and he was glad because my book had exhausted him. I really like this book a lot because without any intent on my part it has developed a real novel-like structure to it. You start with this invisible guy in Scotland who has his life turned round by punk rock and starts getting ambitious. Then you see the relationship he has with Bobby, his best mate, and then all these colourful characters suddenly start appearing in his life. He gets on the rollercoaster and it throws him all over the world.


If you wrote this book as fiction I doubt if people would believe it. But here it is, in glorious black and white.






EB: What do you think Alan gets from it?


PH: He gets close to the magic. And he’s fatally attracted to obsessives.






EB: Did you discover any music in writing this book?


PH: Two albums stood out for me. The first My Bloody Valentine album and the Trashmonk album.






EB: Music you might have missed otherwise.


PH: Ten years ago if you had told me I would have been writing this book I really would have laughed you off the dancefloor. Now, well, it’s been a great journey for me, a trip into something I was unaware of but which I’m so glad I was open enough to explore. My only regret is that back in 1988 you lot didn’t get on the blower and invite me to one of your Westgate Street parties. I must say that was awfully rude of you, don’t you think?




IN THE BEGINNING


The ‘80s, it was horrible. There was very little to get really excited about but Alan actually fought his corner. He wasn’t doing it out of charity, he was saying, ‘No, this is what I want to do and I’m going to fucking do it’ He went to the brink on many many occasions and he still did not give up, and for that I give him ultimate respect. He taught me all that. I really respect him. He never ever did it solely for the money. It wasn’t a crusade. It was just this guy going, ‘I’ve worked for British Rail, I’ve lived in this town long enough, I’ve got a shot here and I’m gonna go for it.’ And that boy did.


Jeff Barrett, Heavenly Records, 2000















SUSAN MCGEE






PAOLO HEWITT: Is all your family like you? is your dad like you?





SUSAN MCGEE: No.









PH: Or your mum, is she...?





SM: My mum was definitely the brains between my mum and dad. She was the one that was the driving force kind of thing, you know, very much more the dominant parent. I never really seen my dad or had a relationship with my dad up to a couple of years ago really. It’s kind of weird. Because he was always working and he had a job at night as well and like he was always just this guy that was always busy. Do you know what I mean? So my mum was a main focus.









PH: How old were you when your mum died?





SM: I was 21.









PH: You were 21. Was that a real big...





SM: No. I blocked it out with drugs and just kind of got my head around it about two years ago. It was a weird one really. Couldn’t talk about it up to about two years ago.





PH: And what about Alan? How did he take it?





SM: He’s the same. It was only recently that he’s really kind of got his head around the whole thing, you know.












ALAN MCGEE






ALAN MCGEE: I went to Kings Park Secondary School. I left school – unofficially 1975 – but officially I left school in 1977. I was 16 and a half. I got one O level. And I was mates – I wasn’t big mates – with Bobby Gillespie. We’d started going to concerts. And punk came along. Bob wasn’t as fast up on Punk as I was. By April 1977, I was bang into Punk. I remember when ‘God Save the Queen’ came out at the same time as ‘Go Buddy Go’ and ‘Sheena Is A Punk Rocker’. And I remember going out and buying three Punk singles dressed in, believe it or not, a fucking Adidas kagoul. Fucking fashion comes around right? I remember walking down the street thinking I have bought into the revolution and at that point, I must admit, I think my life totally changed. I went from being like a suburban kid to jumping over to the other side of the fence, even though nobody around me probably would ever have noticed the difference.


When I left school, I got a job in a factory for £17 a week. It was absolutely shit. You won’t believe this but I was making shirt collars. For £17 I used to put these things in a machine and pull a lever for eight hours a day. I did it for three weeks then I chucked it and I was on the dole for about a month. I then got a job on a building site for six months. I was an apprentice electrician. And it was just fucking rotten. But what was great was you had the radio on and there was everything from The Jam to things like ‘Looking After Number One’ by the Boomtown Rats and ‘Complete Control’ by The Clash. That was Radio One. It was the kind of poppy end of Punk but it was great because you could sit and you could listen to the radio and it was alright. And then I bought my first guitar. I wanted to be in a Punk band that I could be able to play in. Around the end of 1977 I used to listen to this show called the Brian Ford... fucking, what was it, Brian Ford’s Punk Rock Wednesday show... I can’t remember what the fuck it was called! It was the Punk show on Radio Clyde and it was every Wednesday night. And so, basically, right, I was just bang into it and I heard this advert and it was for a band called The Drains, and this is how I met Andrew Innes (Primal Scream band member). The Drains needed a bass player. It was Innes on lead guitar and this toff guy called Pete Buchanan on drums. He was Innes’ next-door neighbour and he went to a private school. Since I was the only applicant I joined the band. Pete Buchanan? We kicked him out after about, I dunno, two or three months because he was a twat. And it was me and Innes, the start of me and Innes, playing in bands. I was mates with Bobby and he used to come up on a Friday, and me, Innes and Bob had these imaginary bands called like...






PAOLO HEWITT: did Innes know Bobby?


AM: No, no. He met Bobby through me right. Bob liked Innes. He did take a shine to him because Innes could play the Punk anthems and stuff like that. We used to do the whole Clash album. Me and Innes drinking beer and Gillespie – I don’t think Gillespie drank at that time – would roll about the ground being like Iggy Pop meets Jimmy Pursey. I think Bob liked Sham around that time. Innes was into The Jam before me. He saw them at Shuffles. I think they played there in ’77. And then by like late ’77 I saw The Jam in the Apollo. So me and Innes were into it but Bob thought that Weller was a Tory because he said that thing about vote Conservative. Bob’s dad was a Trade Unionist so anything like that was a touchy subject. I remember being in Glasgow Central Station talking with Bob and saying ‘The Jam are a good band’, and he was really going mental. But by the end of the ‘Modern World’ tour Gillespie was bang into The Jam. He’d come around to it, do you know what I mean? Then me and Innes went off and we were in some terrible bands together.


We were in this band H20 which had two fucking hit singles and the guy went onto Top of the Pops with a yo-yo, 20 years before yo-yos were fucking famous. We were in that group four or five months. We left that. And then we formed this band Newspeak with the guitarist out of Lloyd Cole and the Commotions, Neil Clark. And so we were in that band for a bit. Then we left Glasgow. I didn’t want to go. I had just finally got a girlfriend. It is kind of like, still in my head today that if Innes hadn’t made me come to London, I would never have had Creation. So when Innes went, ‘We’ll never make it in Glasgow, we’ve got to come to London’ he was so right. So it was me, Innes and this guy Jack Riley and we moved in initially to this bedsit in like Tooting.






PH: Do you remember the address?


AM: Innes might remember it. But Tooting is where we were. Basically, me and Innes – and we were particularly cruel in those days, we were like nasty kind of characters. We weren’t really cool but were like vitriolic little guys. And Jack Riley was this sort of playboy character. He was the singer in Newspeak so he was the one who got to shag the women. So, the bottom line is we’d taken Jack away from his kind of comfort blanket which was loads of women shagging him, to living in this fucking expensive place with these two cheeky little guys. So Jack couldn’t hack it and he went back. Me and Innes ended up moving into a squat. We lived in and out of this squat. Sometimes I would live in it, sometimes Innes would live in it. And the only good thing that really came out of that period was that we formed the Laughing Apple.


Now up to that point, I’ll be honest with you, I knew nothing about drugs right. Which sounds unbelievable for a 19-year-old kid that’s moved to London. But I knew nothing about drugs. Drugs in Glasgow, they never really were fucking happening in my scene and Gillespie didn’t take drugs. Innes never took drugs. We never really took drugs.


I think maybe I’d done speed once or something but I’d hardly done any drugs. And we got this drummer called Mark. I can’t remember his second name. We met him through this pink-haired woman called Karen. Innes would remember her. He’s probably still in contact with her. And she was part Punk beauty, part Rocky Horror Show. It was one of them. It was like it could go either way. One day you would wake up, see her and go, ‘Fuck, I’d really like to fuck you,’ and another day you’d wake up and you’d go, ‘Fucking hell man, it’s the Addams Family’! It went like that. I never slept with her, but basically she got us this drummer Mark. And it was in the back of this squat where me and Innes ended up living over the next six months.






PH: Whereabouts was the squat?


AM: St Alphonsus Road in Clapham.






PH: Saint...?


AM: St. Alphonsus Road. And it’s all been gentrified now. And I think all the houses there are now worth about £700,000, but then it was just a row of empty houses, and it was all full of people that had jumped the Italian army, jumped the English army. And they were all smack heads. And they had all gravitated towards this area. I remember seeing some guy light up the spoon, get the school tie, and bang it up. And until he got the school tie out and he got the fucking needle out I didn’t know what he was fucking doing. And then I was like, I’d seen it on TV and I went, ‘Fuck, this is heroin!’ And he went, ‘Do you want any?’ And me and Innes were like, ‘No, we’re alright,’ you know what I mean? And then seeing what the smack did to all these people. They were always getting really fucking ill, you know, and they were really nice kids that were living there, but they were just so fucking run down. So that was kind of how I ended up not wanting to be part of, you know, the heroin sort of thing. And that really trailed on for the rest of my life.


PH: Let’s talk a little bit about the music.


AM: We auditioned. Me and Innes auditioned the singer in The Chords, Billy. We had him right sussed; we weren’t Mods. We were always Punk Rockers. I remember Noel Gallagher. I went to see Noel around Morning Glory time and he was hanging out and saying, ‘Creation’s a Mod label’. ‘It’s not a Mod label Noel, it’s a Punk rock label’. And he said ‘But you’re not a Punk rocker McGee’. And I went, ‘You don’t understand. It’s like where I’m coming from is Punk rock’. See, I might be clean and have my trousers all kind of Mod, right, but at the end of the day, the thing that turns my head more than Socialism or religion or drugs or anything is Punk. Do you know what I mean?






PH: How were you surviving in London? How were you getting money?


AM: I came down and I was on the dole. And then, I went and got a job for British Rail because I’d been working for British Rail in Glasgow and I, basically, persuaded them to give me another job. I started at Paddington. I was some sort of clerk. It was a really typical ’70s thing. There used to be these jobs, right, and nobody understood what these jobs were. I used to have these papers that I would have to move out of my ‘in’ tray into my ‘out’ tray. I couldn’t ever make head nor tail of what I was actually really doing. It wasn’t really obvious. It was really oblique how you fitted into it. And then unbelievably, I ended up getting a promotion to fucking Shenfield British Rail station. I was like 19 years old and I got promoted to a CO3 which meant I was suddenly responsible for all the wages at Shenfield train station. And all I wanted to be was the bass player in The Laughing Apple and be a pop star.






PH: So what year did you say you started with British Rail in Glasgow?


AM: 1979. And then I chucked it.






PH: When did you come to London?


AM: June 1980.






PH: When did you rejoin British Rail?


AM: Probably about August.






PH: 1980?


AM: Yeah. ’Cos I realised that because I had good references I could get another job, so I got a job. I started, I ended up in Shenfield as a CO3.






PH: Where the fuck is Shenfield?


AM: Essex somewhere. An hour out of London. And I was travelling to Clapham North, living in this bedsit.






PH: Whereabouts was Innes at this time?


AM: He lived in a bedsit in Wandsworth. And he wrote this song at the time called, ‘Wandsworth Common Northside’ which was... actually I can still sing you the tune. It was quite a good song.


Then he ended up descending into drugs hell, you know, he ended up in this squat with the fucking army guys, ended up with fucking hepatitis and going home for nine months.






PH: Right. And that leaves you on your own in London. On British Rail. Did you have any other friends or...


AM: Well, to be honest, Paolo, I never really made good friends until I started running the Living Room Club. Kind of ’82 or ’83.1 knew people though... Dick Green who then went on to do Creation with me, he was friends with Ken Popple, the Laughing Apple drummer. And we brought him in as the second guitar player when Innes went home. Innes went home for nine months and Dick became the guitar player. And that was The Laughing Apple. We did one single but it was a really terrible version of Joy Division. I don’t know if you’ve ever heard it. It is absolutely like one of these things that you hope people will never hear. And then the band broke up. But we all stayed sort of pals.






PH: So who’s in the band when you broke up? You, Dick Green...


AM: Me, Dick Green, Ken and this boy from Newcastle who had joined them as the second guitarist because like Dick had become the first guitar player.






PH: How was Innes doing?


AM: Andrew wasn’t well. One of his kidneys doesn’t work because of hepatitis. So he’s on one kidney now. That’s why when Innes was caning it in the early ’90s it was incredibly dangerous for him because I mean if that kidney had went Innes was gone. So then I tried to chuck music. And that was about ’81 or ’82.






PH: You what, sorry?


AM: I tried to chuck music.






PH: Chuck it?


AM: Aye. Cos it all came to a head. The group wasn’t doing anything. We’d just done this tour with Eyeless in Gaza and somebody nicked my Yamaha bass guitar which, at the time, was worth £400. Eyeless in Gaza must have taken it out and put it in the van because some Edinburgh ned went up and smacked the guy in the throat and ran away with my guitar right. Then the police at the time made a really fucking cack-handed effort to get it back – you know, guy looks big so we’ll run the other way. Then on the way back Dick hits some black ice and nearly totalled the van. And my wife at the time, Yvonne, got thrown out through the windscreen right and got whiplash for, like two weeks after it. It wrote the van off. And unbelievably we all came out of it unscathed. I don’t know if you’ve ever been in or had a car accident. It’s like being in a tumble dryer. What was scary was that afterwards there were juggernauts fucking hitting black ice and sliding off the same stretch of road.






PH: Whereabouts was this?


AM: This was between Edinburgh and Glasgow. I remember going in to see Gillespie the next day right and saying, ‘We wrote the van off and nearly got killed’ and – this is pure Gillespie – he started laughing. I snapped, ‘I nearly died you little cunt, right’. But he wasn’t even trying to be funny. I think, when Bob doesn’t know what to say, he laughs. I mean he’s probably got better as he’s got older but essentially I don’t think he could deal with the fact that I’d come out and said, ‘We nearly got killed. The van got written off.’ And all he could do was laugh which is kind of like bizarre. It was good, though, because it made me realise that if I was going to be involved seriously in music it was not in a band. I mean, some people go on to be 42 right and they’re still going, ‘I could be a pop star’. And it’s like if you haven’t made it by then you ain’t ever going to fucking do it. And so I had come to that conclusion pretty early. So then I tried to get music out of my system. Not like stop listening to music. I was still obsessed with listening to music. But I thought that I’d fucking better knuckle down.






PH: If someone said to you, ‘What was the music of the Laughing Apple like?’, what would you say?


AM: It was... I suppose it was Indie, but it was influenced by the ’60s.









PH: Where did the name come from?


AM: It was influenced a bit by The Jam as well because Innes really loved them. I think maybe there might be a book called The Laughing Apple. But I don’t think... I think if we’re famous for anything it was when we supported The Scars at the Moonlight Club. Me and Innes had a record player. We did four songs, jumped off the stage, put The Cure’s ‘Jumping Someone Else’s Train’ on, danced in the audience, then ran back up on stage and played another four songs. It was a fucking bizarre band!






PH: Were there many other things you did like that?


AM: I’ll remember as we go on. I started promoting gigs at this musicians’ collective in Gloucester Avenue called Communication Club. And I put on The TV Personalities, The Go-Betweens. Tony Fletcher was the first person I booked. I booked his band called The Apocalypse. I lost money every single night. Every single night we put something on we lost money. And I just thought, ‘I’m a terrible business man. I lose money at all these things.’ I was earning £70 a week as a British Railway clerk and I was losing £70 to £100 a week.
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