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"An Outline of Humor" is a remarkable anthology that delves into the multifaceted nature of humor across cultures and epochs. Comprised of contributions from various esteemed authors, this text employs a rich tapestry of literary styles 'Äî from wry satire to sharp wit 'Äî presenting humor as both a universal language and a reflection of societal norms. Within its pages, readers encounter a blend of theoretical discourse and amusing anecdotes, set against the backdrop of a nuanced historical context that showcases the evolution of comedic expressions from ancient times to modernity. The collaborative effort of various authors highlights the diverse perspectives that have shaped our understanding of humor. Each contributor brings their unique expertise and cultural insights, allowing readers to gauge how humor transcends borders and unites people. This book reflects the authors' shared belief in the importance of laughter as a vital component of human experience, which might be rooted in their own encounters with both the absurdity and joy of daily life. This essential read is highly recommended for anyone intrigued by the mechanics of laughter and the art of comedic expression. Whether you seek to understand humor's role in societal critiques or simply wish to indulge in the joyful exploration of wit, "An Outline of Humor" offers an engaging and enlightening journey that will resonate with scholars and enthusiasts alike.
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In "Isaac Bickerstaff, Physician and Astrologer," Richard Sir Steele offers a captivating satirical narrative that explores the intersection of medicine, astrology, and early 18th-century society. Through the lens of the fictional character Isaac Bickerstaff, Steele critiques contemporary medical practices and the credulity of patients toward astrologers and quack doctors. The book's witty dialogues and engaging prose are shaped by the burgeoning Enlightenment, which questioned traditional beliefs and emphasized reason and empirical evidence. Steele's work serves as both entertainment and social commentary, skillfully blending humor with incisive observations about human nature and societal follies. Richard Sir Steele was a prominent figure in the early days of periodical literature, best known for his contributions to journalism and drama. His background in law and his keen interest in social issues likely informed his perspectives on medicine and astrology, which were prevalent topics in his time. Steele's writings reveal a commitment to moral and ethical standards, often reflecting a desire to elevate public discourse and promote rational thought among his readers. "Isaac Bickerstaff, Physician and Astrologer" is an essential read for anyone interested in the evolution of satirical literature and the socio-cultural debates of the 18th century. Steele'Äôs masterful blend of humor and critique offers timeless insights into the human condition, making it a vital addition to any literary collection.
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In "Fantastic Fables," Ambrose Bierce employs a sharp, satirical lens to craft a collection of parables that challenge social norms, human folly, and moral pretensions through deceptively simple narratives. This work exemplifies Bierce's acerbic wit and is deeply rooted in the literary tradition of fable, echoing the moralistic tones of Aesop while infusing it with his unique brand of dark irony. The fables explore themes of hypocrisy, ambition, and the absurdities of life, all delivered in Bierce's concise prose that balances brevity with profound insight, reflecting the complexities of human nature and society in a post-Civil War America marked by disillusionment and cynicism. Ambrose Bierce (1842-1914), known for his iconic work, "The Devil'Äôs Dictionary," was a journalist and author who thrived in the turbulent cultural landscape of 19th-century America. His experiences as a soldier during the Civil War and subsequent career as a war correspondent deeply influenced his worldview, prompting him to scrutinize the moral failings and vanities of humanity. "Fantastic Fables" serves as a testament to Bierce's belief in the folly of human nature, encapsulating the disillusionment of an era transitioning from romantic notions to stark realism. Readers who appreciate biting satire and astute observations about human behavior will find "Fantastic Fables" an indispensable addition to their literary repertoire. Bierce'Äôs masterful blend of humor and moral inquiry invites reflection on the absurdities of life, compelling readers to confront their own beliefs and the follies that govern society. This collection remains relevant today, resonating with anyone seeking a critical lens on contemporary culture.
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In "The Revolt of the Oyster," Don Marquis employs his signature wit and satirical prowess to explore themes of identity, societal expectation, and the absurdity of human nature through the allegorical struggle of oysters against the tyranny of the sea. Set against the backdrop of early 20th-century America, Marquis's prose blends humor and philosophical contemplation, echoing the literary styles of contemporaries such as Mark Twain and Samuel Butler. The narrative invites readers to reflect on the nature of freedom and individuality, presented in a whimsical yet deeply resonant manner. Don Marquis was an influential American writer, best known for his humorous and poignant fables, and for being a pioneer in both journalism and literature. His experiences in the rapidly industrializing world around him profoundly shaped his literary voice, emphasizing the disparity between social roles and innate desires. The philosophical underpinnings of his work, along with his deft use of humor, speak to a deeper understanding of the human condition, prompting his readers to question the status quo. "The Revolt of the Oyster" is a delightful read for anyone seeking a blend of humor and thoughtful commentary. Marquis'Äôs unique storytelling will captivate readers who appreciate insightful observations about society, making this a recommended addition to the library of both literary enthusiasts and casual readers alike.
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In "The Idle Thoughts of an Idle Fellow," Jerome K. Jerome presents a collection of humorous essays that explore the whimsical musings of an everyman grappling with the trials of modernity and leisure. Written in a witty and conversational style, the book reflects the Victorian era's ambivalence towards idleness, using satire and irony to dissect the human condition. Jerome's keen observations are drawn from his experiences and observations of middle-class life, revealing an intrinsic charm that resonates with the reader, making it both an entertaining and reflective read in the canon of English literature. Jerome K. Jerome, a luminary of comedic literature, was born in 1859 in England. With a background in acting and journalism, he possessed a unique ability to capture the absurdities of life. His personal struggles to balance artistic ambition with the mundane responsibilities of daily life profoundly influenced his writing. "The Idle Thoughts of an Idle Fellow" emerges from a broader dialogue on the nature of work and leisure during a transformative period in British society, making his insights especially poignant for contemporary readers. This book is highly recommended for anyone seeking a delightful exploration of the art of idleness and the humor found in ordinary experiences. Jerome's sharp wit and relatable observations offer a refreshing perspective, making it an essential read for fans of humor and those interested in the complexities of Victorian culture.

Start Reading Now! (Ad)





Ambrose Bierce


Cobwebs from an Empty Skull

Enriched edition. Captivating Satire and Dark Humor: A Literary Reflection of Human Nature

In this enriched edition, we have carefully created added value for your reading experience.

[image: ]

Introduction, Studies and Commentaries by Logan Lambert

Edited and published by Good Press, 2022


goodpress@okpublishing.info



    EAN 4057664644541
  



Introduction




Table of Contents




    A bright, cold laugh peels back the velvet of pretension to show the grinning machinery beneath. In Cobwebs from an Empty Skull, Ambrose Bierce turns wit into a scalpel, carving at the sentimental varnish of his age until hypocrisy, cant, and wishful thinking lie exposed. The collection is a little theater of fables, squibs, parodies, and grotesques, each piece concise enough to sting and pointed enough to linger. Bierce’s method is deceptively simple: he sets up the familiar, tips it sideways, and lets the reader watch as logic completes the dismantling. The result is satire that feels both playful and exacting.

This volume endures as a classic because it reveals Bierce discovering and perfecting the voice that would mark him as one of American literature’s most caustic ironists. Its bite has not dulled; if anything, the compression and clarity of these brief pieces show how satire can travel across time with startling ease. The book helped establish a transatlantic tone in American letters, at once Swiftian in its moral ferocity and distinctly Western in its dry, frontier cynicism. Later generations recognized in these pages a template for black humor and skeptical inquiry, proving that compact forms can carry heavyweight implications.

Ambrose Bierce, an American writer and journalist born in 1842, composed the pieces gathered here in the early 1870s, during a period when he was writing abroad and refining his satirical persona. First published in 1874 under the pseudonym Dod Grile, Cobwebs from an Empty Skull assembles brief imaginative works that range from fable to parody. Without recounting plots, one can say that their designs pivot on inversion: the expected turns to the absurdly logical; the virtuous mask drops. Bierce’s intention is not simply to amuse but to educate the senses, training readers to distrust lofty rhetoric and to test ideas by their consequences.

The contents form a miscellany rather than a single narrative, but a coherent temperament binds them. Bierce alternates between allegory and pointed anecdote, inviting readers to map his miniature worlds onto the larger theater of politics, religion, and social custom. His targets are the soft places of public language: sanctimony, inflated sentiment, the solemnities that excuse cruelty or stupidity. The book’s title highlights his tactic, hinting that what settles in an empty space may look intricate yet prove insubstantial. Again and again, form becomes meaning: the compactness of each piece enacts the economy of thought Bierce demands from his audience.

Stylistically, the collection is a showcase for Bierce’s control of tone. He writes in crisp, epigrammatic strokes, often ending a piece with a turn that clicks the moral into view without preaching it. Irony, understatement, and the steady pressure of logic replace decorous outrage. Even at his most sardonic, Bierce remains a craftsman of cadence; the sentences are balanced, musical, and designed for memorability. His satire avoids vagueness by naming behaviors rather than caricaturing types, so that the reader recognizes not an Other but a set of habits to which anyone might be prone. The humor lands because its targets are ordinary, recurrent, and human.

The historical context sharpens the book’s edge. Bierce wrote amid the aftershocks of the American Civil War and in conversation with the notoriously sharp-witted journalism of his day, including the urban satire of London periodicals. That dual vantage—scarred American veteran, cosmopolitan observer—infuses the pieces with skepticism toward grand narratives and imperial moralities. Institutions speak, promise, and preen; individuals, all too often, comply. One feels the pressure of systems on conscience, and of conscience pushing back. By avoiding topical detail, Bierce preserved the currency of his themes while anchoring them in a recognizable world of public speech and private motives.

Recurring ideas thread the book like a hidden wire. Illusion and reality wrestle over the right to name things; language pretends to clarify, then entangles; justice flickers as a contested ideal amid force and convenience. Brief fables act as laboratories in which these tensions can be intensified and observed. Bierce never denies the allure of optimism; he simply tests it, showing how fine intentions wither when they meet interest or fear. The pieces often reveal a comic cruelty—the laughter of recognition that smartly hurts—yet they are not nihilistic. Their energy comes from a stubborn demand for exactness in thought, speech, and moral accounting.

The mask of Dod Grile matters. By writing under a pseudonym, Bierce aligns himself with an older satiric tradition in which persona sharpens critique. The alias frees a style that can be more impudent, more experimental, and more playful than the byline of a newspaper polemicist might permit. It also signals to readers that a performance is underway: a voice that promises candor by admitting its theatricality. The persona supplies unity across diverse forms, allowing parable, dialogue, and miniature tale to share a common timbre. Behind the mask, one hears the author calibrating exposure and entertainment with painstaking care.

Cobwebs from an Empty Skull holds an important place in Bierce’s career, anticipating the sustained aphoristic assault of The Devil’s Dictionary and the moral precision of his later fiction. The book demonstrates that his celebrated terseness is not a trick of definition alone but a versatile engine for thought across genres. Beyond Bierce, the collection helped validate the brief satirical form in American letters, showing how compressed prose could rival long narrative in bite and resonance. Its method—clear premises, unsparing turns, exact diction—became a touchstone for writers who prefer their laughter dark and their morals arrived at through rigor, not uplift.

Reading the collection today, one discovers a rhythm that encourages both quick delight and reflective pause. The pieces are short enough to be consumed in a sitting, yet they invite rereading because their pivots often occur in the space between sentences. The best approach is to allow the surface joke to land and then notice what, precisely, has been upended—a term, a custom, a logic. Bierce’s felicity with compression makes each page a small exercise in critical thinking. Far from being period curiosities, these satire-laced miniatures act like mirrors held at an angle, catching our postures when we least expect it.

The book’s classic status rests on virtues that do not date: verbal economy, structural ingenuity, and a moral intelligence that resists both sentimentality and despair. Bierce trusts readers to assemble implications, and that trust is a form of respect. He does not scold; he demonstrates. He does not flatter; he challenges. By avoiding topical entanglements while keeping a keen eye on behavior, he builds a set of tests that later generations can still apply. In its blend of brisk amusement and severe clarity, the collection offers a durable model for satire that teaches by delighting and delights by refusing to look away.

For contemporary audiences, Cobwebs from an Empty Skull feels startlingly current because it grapples with the drift of language, the seductions of public performance, and the ease with which sincerity becomes a costume. Its themes—illusion versus truth, reason against self-interest, comedy as a moral probe—remain urgent. Bierce’s artistry lies in making brevity carry consequence, turning small forms into instruments capable of revealing large evasions. That discipline, and the icy laughter it occasions, ensures the book’s lasting appeal. It entertains, but more importantly, it refines attention. To read it is to practice vigilance, a habit as necessary now as when these pieces were first written.
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    Cobwebs from an Empty Skull is a satirical miscellany by Ambrose Bierce, first published under the pseudonym Dod Grile. Drawn from his San Francisco journalism, it gathers very short fables, sketches, parodies, hoaxes, and epigrams into a compact panorama. There is no single plot; instead, pieces are arranged to suggest a mounting argument about folly, fashion, and authority. The prose favors lean description, tight setups, and abrupt, pointed conclusions. As the book proceeds, it pivots from private quirks to public institutions, testing how language disguises motives. The tone is steady and neutral in presentation, while the implications are delivered through structure and implication.

The volume opens with terse fables that use animals, archetypes, and emblematic professions to stage moral puzzles. Each miniature sets a clear premise and then upends expectation with a sharp reversal, followed by a laconic moral. Misers, zealots, lovers, and politicians become interchangeable figures, their actions guided by interest rather than principle. The diction remains unadorned, emphasizing cause and consequence over ornament. Read in sequence, these fables sketch a taxonomy of common errors: credulity, vanity, and misplaced confidence in authority. The brevity invites quick reading, yet the repetition of patterns builds a cumulative portrait of human behavior under pressure.

Moving beyond emblem and allegory, the next stretches adopt social scenes and dialogues. Courtrooms, editorial rooms, and public meetings provide stages where types speak in formulas that betray hollow logic. Journalism, law, and party politics are presented through literal readings of their slogans, exposing contradictions without overt commentary. The narrator often affects a flat, documentary tone, letting procedures and catchphrases undermine themselves. Episodes end on understated tag lines rather than overt punch lines, keeping the satire cool and procedural. This shift broadens the scope from individual foibles to the habits of professions, while preserving the book’s preference for compression.

Interleaved are pseudo-documentary sketches, mock scientific papers, and hoaxlike reports that borrow the apparatus of authority. Case studies cite learned sources, footnote trivialities, and pose tidy taxonomies for unruly facts. By applying weighty diction to the trivial or the grotesque, these pieces model how seriousness can mask credulity. Their structures echo testimonies and treatises, moving from observation to conclusion with impressive calm. The contrast between method and matter generates the humor while keeping the authorial stance impersonal. Placed after the social dialogues, they trace how institutional language can produce certainty where evidence is thin and motives are mixed.

Midway, travel vignettes and frontier anecdotes widen the setting. Stage routes, rail depots, and mining towns are mapped in quick strokes, often through letters, notices, or guidebook pastiches. Boosterish claims are inverted into cautionary notes, and local color is pared to practical detail. Characters appear briefly as voices rather than portraits, giving the effect of overheard talk. The humor relies on proximity to reportage, keeping incidents plausible while sharpening their ironies. This section links private manners to the restless movement of a growing society, showing how haste, rumor, and opportunity shape both the frontier’s promise and its disappointments.

A run of literary parodies targets prevailing styles. Melodrama is reduced to its mechanics, sentimental romance is tightened until its feelings turn brittle, and poetic diction is imitated to reveal its reflexes. The mimicry is technical, attentive to syntax, cadence, and cliché, but the aim remains diagnostic rather than merely playful. By reproducing surfaces with slight misalignments, these pieces show how form can smuggle in assumptions. Positioned after the travel sketches, they return the focus to language itself, suggesting that fashion governs not only public life but also taste. The sequence keeps the pace varied while sharpening the book’s critique.

Short, darkly comic vignettes address crime, punishment, superstition, and death. Executions are narrated with bureaucratic calm, hauntings are framed in matter of fact prose, and miscarriages of justice hinge on chance. Details are rationed to protect the small reversals that conclude each piece, and motives are stated plainly rather than psychologized. The emphasis remains on the logic of outcomes rather than on mystery solving, preserving neutrality while allowing consequences to speak. Taken together, these miniatures deepen the earlier theme of contingency, implying that systems designed for certainty often arrive at their results by accident, inertia, or misreading.

As the collection tapers, the forms compress further into epigrams, epitaphs, definitions, and curt morals. Single sentences deliver a thrust that earlier pieces prepared, and brief quatrains reframe recurring contrasts wealth and want, courage and fear, belief and doubt. The ordering from longer sketches to fragments leaves an impression of distillation rather than crescendo. Threads from previous sections reappear as motifs, not arguments, reinforcing the sense that the book’s unity is tonal and procedural. The final pages suggest that what began as storytelling has resolved into a set of tools for reading, skeptical yet attentive to concrete detail.

Across its movement from fable to fragment, the book advances a consistent message: language, authority, and desire continually reshape facts, and attentive reading is the best defense. Without prescribing remedies or proposing systems, it shows how small misalignments between words and deeds yield outsized consequences. By maintaining an even narrative temperature, it allows scenes, documents, and formulas to reveal themselves. The result is both an anthology of entertainments and a composite portrait of a society learning to rationalize itself. Cobwebs from an Empty Skull thus offers a compact introduction to Bierce’s lifelong concerns while remaining accessible in form and scale.
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    Cobwebs from an Empty Skull emerged from the volatile decades between the American Civil War and the early Gilded Age, and from the bustling milieu of Victorian London. Published in 1874 while Ambrose Bierce was living in England, the book distills experiences rooted in the United States of the 1860s and early 1870s and refracts them through the satirical press culture of London. Its settings are allegorical and shifting, but the social geography is clear: crowded cities, legislative chambers, stock exchanges, pulpits, and camps. The work treats power, money, and belief systems as transatlantic phenomena, inviting readers to recognize shared hypocrisies across the Anglo-American world.

Bierce drew on a life that traversed Ohio and Indiana, the battlefields of the Western Theater, San Francisco newspaper offices, and the editorial rooms of London weeklies. He sailed to England in 1872, writing under the pseudonym Dod Grile for satirical magazines such as Fun and Figaro, and compiled the fables, squibs, and epigrams that became Cobwebs in 1874. The pieces are not localized narratives but topical set pieces keyed to the age of Reconstruction politics, railroad capital, and imperial self-confidence. The implied time is the immediate postwar present, with London and American cities serving as the recognizably modern stages on which public folly is performed.

The most decisive influence on Bierce’s outlook was the American Civil War (1861–1865). He enlisted in the 9th Indiana Volunteer Infantry in April 1861, served in the Western Theater, and saw combat in campaigns that shaped national memory and policy. The war’s mobilization of mass citizen armies, the shock of industrial scale killing, and the uneasy return to civilian life left a lasting imprint. Cobwebs translates that experience into sardonic allegory, depicting hollow patriotism, pretensions of leadership, and the bureaucratic absurdities of war. Its terse fables and epitaphic jokes echo the war’s compressions: crowded lines, terse orders, and sudden reversals between bravado and annihilation.

Shiloh, fought on April 6–7, 1862, in Tennessee, was a crucible. Union forces under Ulysses S. Grant and William T. Sherman, reinforced by Don Carlos Buell, repelled a surprise assault by Confederate troops led by Albert Sidney Johnston, who was killed on the first day. With roughly 23,000 casualties, the battle stunned the North and South, shattering illusions of a short conflict. Bierce’s brigade reached the field with Buell’s Army of the Ohio, and he later rendered its chaos and horror in prose. In Cobwebs, characters who mouth noble sentiments yet crumble under pressure recall Shiloh’s lesson about rhetoric’s impotence amid ruptured bodies and panicked retreats.

The Atlanta Campaign of 1864, culminating in the Battle of Kennesaw Mountain on June 27, 1864, intensified Bierce’s disillusion. William T. Sherman’s maneuver warfare against Joseph E. Johnston’s entrenched Confederates produced bloody frontal attacks at Kennesaw, where Union assaults failed. Bierce, serving on staff in Hazen’s brigade, suffered a severe head wound near Kennesaw during the campaign. The ordeal of attrition, the perceived waste of men for dubious tactical advantage, and the cold impersonal logic of orders inform Cobwebs’ skepticism toward martial glory. Fables targeting vainglorious commanders and credulous followers channel the campaign’s moral arithmetic: human lives converted into reputations and communiques.

Reconstruction (1865–1877) reordered the constitutional and social landscape. The 13th Amendment abolished slavery (1865); the Civil Rights Act of 1866 and the 14th Amendment (1868) established birthright citizenship and equal protection; the Reconstruction Acts (1867) placed ex-Confederate states under military oversight; and the 15th Amendment (1870) protected voting rights regardless of race. Violent resistance, including Ku Klux Klan terrorism, prompted Enforcement Acts (1870–1871). Cobwebs reflects this era by lampooning office seekers, demagogues, and mobs competing for spoils and power. Its sharp portraits of opportunists evoke a Reconstruction polity where high ideals collided with patronage, intimidation, and constitutional experimentation.

Public corruption scandals eroded confidence in republican virtue. The Crédit Mobilier affair, exposed in 1872, revealed that Union Pacific insiders formed a construction company to siphon railroad subsidies, with influential congressmen like Schuyler Colfax and Henry Dawes implicated; Representative Oakes Ames was censured. The Whiskey Ring (1875) uncovered a tax evasion network involving distillers and federal officials close to President Ulysses S. Grant. In New York, the Tweed Ring collapsed in 1871 after relentless exposure by reformers and Thomas Nast’s cartoons. Cobwebs mirrors this atmosphere with fables of thieves in office, procurement swindles, and pliant legislatures, dramatizing the gap between republican slogans and cash nexus realities.

The Panic of 1873 triggered the Long Depression, a transatlantic crisis rooted in overbuilt railroads, speculative finance, and the collapse of Jay Cooke and Company on September 18, 1873. Banks failed, credit contracted, and unemployment surged, with breadlines and labor distress visible in American and European cities. Congressional debates over the Coinage Act of 1873 and the silver question inflamed monetary politics. In Cobwebs, financial sharpers, credulous investors, and merciless arithmetic personify the era’s volatility. The book’s curt moral lessons resemble ledgers: the balance sheet of greed, leverage, and ruin tallied in a few caustic lines that expose how booms manufacture both fortunes and wreckage.

Railroads defined the postwar political economy. The transcontinental line was completed at Promontory Summit, Utah, on May 10, 1869, linking markets, accelerating settlement, and amplifying corporate power. Land grants and bond subsidies enriched builders like the Central Pacific’s Big Four: Leland Stanford, Collis P. Huntington, Mark Hopkins, and Charles Crocker. Rate discrimination, town-site manipulation, and influence buying fed populist resentment. Cobwebs’ menagerie of monopolists, pliant courts, and supplicant legislators evokes this nexus. The book’s curt allegories stage the railroad era’s logic: private fortunes secured through public concessions, with citizens cast as freight to be shunted, rated, and delivered at convenience.

Spoils politics invited reform, even before the later Pendleton Act. In 1871, President Ulysses S. Grant established a nascent Civil Service Commission under reformer George William Curtis to institute competitive examinations. Funding and political will soon waned, and the apparatus largely lapsed by 1874, while patronage remained central to party machines. The contrast between meritocratic ideals and partisan distribution of offices shaped national debate. Cobwebs caricatures clerks, commissioners, and job hunters as interchangeable cogs, satirizing bureaucratic puffery and inefficiency. Its pointed miniatures capture a polity where office was both livelihood and leverage, and where reform flickered before the durable habits of favoritism.

Victorian Britain’s political churn framed Bierce’s London years. The 1867 Reform Act expanded the urban male electorate; the Ballot Act of 1872 introduced secret voting; and the 1874 general election returned Benjamin Disraeli’s Conservatives, displacing William Ewart Gladstone’s Liberal government. The press, including humorous weeklies like Punch and Fun, became arenas where policy, empire, and manners were debated in caricature. Writing for such outlets from 1872 to 1875, Bierce absorbed a style of brisk satire that Cobwebs deploys. The book’s send-ups of parliamentary eloquence and respectable cant echo an environment where wit and ridicule were instruments of civic scrutiny.



OEBPS/BookwireInBookPromotion/4057664651655.jpg
Fantastu: Fables





OEBPS/text/00001.jpg
Ambrose Bierce

O
< :
x a
X
X
< Q) b,
¢ X
VA w
€ X
0 p? 2’4
e X
o 2
X S
B oo

O OCORN)
OO ®

e L T
R e





OEBPS/text/00002.png





OEBPS/BookwireInBookPromotion/4057664165008.jpg
Jerome K. Jerome

The Idle Thoughts of an Idle Fellow





OEBPS/BookwireInBookPromotion/4064066429874.jpg
Various Authors

An outline
of humor





OEBPS/BookwireInBookPromotion/4057664574374.jpg
Don Marquis

%

The Revolt
of the Oyster





OEBPS/BookwireInBookPromotion/4057664654250.jpg
Sir Richard Steele

Isaac Bickerstaff,
Physician and
Astrologer





