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In the evocative anthology *Stories of New York*, the urban landscape of the iconic city is explored through a tapestry of narratives that encapsulate its dynamic essence. This collection offers a varied palette of literary styles, ranging from poignant realism to imaginative fiction, capturing the vibrancy and complexity of New York. The anthology stands as a testament to the diversity of experiences that the city harbors, weaving together pieces that highlight the multifaceted identity of New York—from its bustling streets to the intimate lives of its inhabitants. The contributing authors, including Annie Eliot Trumbull, George A. Hibbard, Bliss Perry, Edith Wharton, and John Seymour Wood, bring a rich historical and cultural context to the collection, drawing from late 19th to early 20th-century literary traditions. Each writer offers a unique lens on the city, reflecting and contributing to movements such as realism and modernism, and infusing their narratives with personal insight and broader social commentary. Their collective voices enrich the anthology, painting a comprehensive portrait of New York as not just a place, but an emblem of broader societal transformations and diverse human experiences. For readers seeking an insightful journey through the Big Apple's myriad stories, *Stories of New York* provides a compelling exploration of a metropolis that has long fascinated storytellers. This anthology affords a singular opportunity to traverse the city's myriad narratives, each contributing a valuable perspective on its multifarious nature. It invites readers to engage with its pages for both their educational depth and the rich dialogue they foster, presenting a multifaceted exploration of one of the world's most iconic cities.

Start Reading Now! (Ad)




[image: The cover of the recommended book]


Excellent Women



Various

4057664631107

335

Start Reading Now! (Ad)

Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    In this visionary romance, the pursuit of love unfolds as a dream‑borne struggle in which longing, learning, and the seductive splendor of art braid into a labyrinth that tests the lover’s desire and the reader’s appetite for wonder, as ruins, gardens, temples, and rites rise and recede like shifting constellations, and every threshold crossed promises another revelation, another riddle, another exquisite delay in the quest for union, binding eros to curiosity and turning the very act of looking—at images, artifacts, and words—into the central theater where passion and interpretation contend.

Hypnerotomachia: The Strife of Loue in a Dreame, commonly known by its Italian title Hypnerotomachia Poliphili, belongs to the Renaissance tradition of allegorical dream‑visions and courtly romance. First printed in Venice in 1499 by the Aldine Press, it stands at the crossroads of humanist scholarship and innovative bookmaking. The edition’s integration of elegant typography with a celebrated suite of woodcuts helped define the aesthetics of early modern printing. Credited to Francesco Colonna, the work situates its narrative in a richly imagined classical landscape, fusing antiquarian fascination with a poetic meditation on desire, and offering a genre‑defying encounter between narrative, image, and learned commentary.

At its core lies a simple, inviting premise: a lover, Poliphilo, falls into a dream and embarks on a quest for his beloved, Polia. That journey unfolds through an ever‑shifting terrain of ancient‑seeming ruins, elaborate gardens, and ceremonial spaces that seem to materialize under the pressure of longing. Each new vista yields objects, inscriptions, and marvels that draw the protagonist—and the reader—into episodes of discovery rather than conventional episodes of action. The story’s movement is purposeful yet meandering, immersive rather than urgent, inviting the reader to inhabit the dream’s logic and to savor the textures of its world.

The book’s voice is famously luxuriant and erudite, dwelling in extended descriptions of architecture, sculpture, and landscape that read like guided tours through an ideal museum of antiquity. Its language, in the original, blends Italian with Latinizing turns and specialist terms, producing a sensuous, technical, and often playful register. The woodcuts—conceived to harmonize with the prose—do not merely illustrate but participate in the narrative’s unfolding, reinforcing the sense of a text that thinks in images. The result is an experience that rewards attentive reading, in which style and structure are inseparable from the themes they advance.

Themes of desire, beauty, and knowledge course through every scene. Love in these pages is not only an emotion but an engine of inquiry, propelling the dreamer toward objects and edifices that ask to be decoded. The classical aura of the setting frames eros as a civilizing force aligned with craft, measure, and proportion, while the dream form foregrounds the instability of perception and memory. The book suggests that to love is to interpret: to read signs, to navigate symbols, to weigh the claims of sensation against the rigors of understanding. In this way, it binds aesthetic pleasure to intellectual pursuit.

For contemporary readers, the work remains compelling as both a narrative and an artifact. It speaks to ongoing questions about how images shape meaning, how design mediates reading, and how cultural memory is built from ruins and reconstructions. Its worldbuilding anticipates modern immersive storytelling, while its interplay of text and image resonates with today’s multimedia sensibility. Those interested in architecture, art history, and book design will find a touchstone in its pages; those drawn to romance and fantasy will encounter a distinct, contemplative mode of wonder that privileges seeing, naming, and imagining over spectacle.

Approached as an experience rather than a riddle to be solved, Hypnerotomachia rewards patience and curiosity. The pace is deliberate, the descriptions meticulous, the mood alternately serene and sumptuous; reading it feels akin to walking through a vast garden whose paths disclose their logic gradually. Many modern editions reproduce the woodcuts, allowing the visual dimension to inform the journey. Whether read for its story of yearning, its celebration of classical forms, or its place in the history of the book, it offers a rare synthesis: a dream that teaches its readers to look more closely, and to find in looking a form of love.
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    Hypnerotomachia: The Strife of Love in a Dreame, attributed to Francesco Colonna, presents an allegorical romance framed as a dream. Its protagonist, Poliphilo, is consumed by longing for Polia; falling asleep, he enters a visionary landscape where the search for his beloved structures every episode. The narrative proceeds through scenes modeled on classical antiquity, combining quest motifs with detailed depictions of monuments, inscriptions, and rituals. Rather than argue a thesis, the book assembles images and episodes that trace the motions of desire. Its language and pacing privilege description and symbol, while the action remains anchored to Poliphilo's persistent aim: to find, approach, and win Polia.

At the outset, Poliphilo finds himself lost in a dense, ancient forest thick with vines and shadows. Strange beasts and towering figures impede his way, and he narrowly escapes several threats before reaching a clearing. There he discovers fragments of ruined architecture: columns, obelisks, bas-reliefs, and enigmatic inscriptions. He reads and interprets the images and texts, which appear to offer moral lessons and hints about the path ahead. Moving from ruin to ruin, he becomes both pilgrim and antiquary, and the dream repeatedly pauses to catalogue carvings, measurements, and materials. This initial journey establishes the work's rhythm: danger, discovery, and decipherment leading to renewed resolve.

Guides then appear in the form of gracious nymphs, who shelter Poliphilo and lead him from the wilderness into a more ordered domain. They present him to a noble lady presiding over a court of maidens, where allegorical names and emblems abound. From this gathering he is sent toward a triad of portals, each promising a different manner of life. Inscribed mottos outline the rewards and risks attached to each way. Resolute in his purpose, he chooses the path most closely aligned with his devotion to Polia. The choice propels him toward a ceremonial route framed by processions, gardens, and votive stations.

Led onward, Poliphilo traverses terraced gardens and palatial courts, all described with attention to geometry, hydraulics, and ornament. Fountains shaped as mythic creatures spray into basins, labyrinths unfold in calculated patterns, and mosaics narrate ancient tales. Everywhere are inscriptions in varied tongues and devices resembling hieroglyphs. The nymphs instruct him in the meanings of these signs and the protocols of the spaces they govern. Amid this abundance he perceives likenesses and sudden apparitions of Polia statures, reliefs, and fleeting sightings that sharpen his urgency. Permission to continue depends on proper observance of rites, and his steady compliance keeps him moving toward Love's precincts.

Approaching the precinct of Venus, Poliphilo undergoes purifications and is adorned for participation in sacred ceremonies. Cupid appears in festivals that unite dance, song, and symbolic combats, staging Love's power as a public triumph. Lavish pageants display trophies, standards, and chariots, each accompanied by explanatory mottos. The narrative pauses to inventory the temple's architecture, from its measured colonnades to doors engraved with mythic histories. Yet the descriptive emphasis never obscures the plot: the closer he comes to Venus's altar, the nearer he seems to drawing Polia within reach. The court of Love confers favors conditionally, and signs signal both promise and trial.

Midway, the book shifts perspective to Polia, who relates her own history in a retrospective account. She recalls past encounters with Poliphilo, the restraints of modesty and discipline she embraced, and the circumstances that complicated their attachment. The narrative recounts her earlier devotion to chastity under a goddess's patronage, the pressures of family and city, and the gradual alteration of her resolve. Polia's voice reframes familiar scenes, supplying motives and chronology that Poliphilo did not see. This second movement clarifies the title's strife: inward conflict between inclination and vow, and the negotiation between divine allegiances that love requires.

Reunited within Love's domain, Poliphilo and Polia participate in further rites that formally acknowledge their bond. A waterborne procession conveys them toward an island sacred to Venus, accompanied by nymphs, musicians, and festal standards. The voyage stages Love as a civilizing force: games, offerings, and contests emphasize rule, measure, and proportion alongside delight. At key stations, priests interpret emblems and prescribe gestures, keeping the lovers' conduct within ceremonial bounds. The island's structures, groves, and altars are described with the same careful cataloging as earlier scenes. All movement now converges toward a climactic celebration marking the fulfillment of Poliphilo's quest.

As the ceremonies reach their height, tokens and inscriptions forecast a transition from ordeal to reward. Yet the dreamlike setting allows uncertainty to surface at the threshold of resolution. The narrative registers changes in light and atmosphere, noting the approach of dawn and the fragility of visionary experience. Attention lingers on final processions, dances, and inscriptions that encapsulate Love's law, while the precise outcome remains veiled within ritual forms. The book preserves the immediacy of expectation without explicit disclosure, maintaining an allegorical balance between the sensual and the spiritual, the personal and the exemplary, at the very edge of conclusion.

Overall, Hypnerotomachia presents a sequential tour through imagined antiquity organized by a lover's pursuit. Its two-book structure first Poliphilo's pilgrimage, then Polia's retrospective yokes quest and explanation, exterior spectacle and interior resolve. Each episode binds narrative progress to interpretation: to move forward, signs must be read and rites observed. The central message is that desire attains its proper form when guided by measure, discipline, and understanding, expressed through art and ceremony. The dream frame emphasizes transience while allowing encyclopedic range. Without insisting on a single doctrine, the work consistently associates love's victories with knowledge, order, and the transformative power of beauty.
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    Set within a dream that idealizes the ancient Mediterranean, the book stages Poliphilo’s journey across classical gardens, ruin-strewn landscapes, and ceremonially ordered cities that evoke Hellenistic Greece and imperial Rome. Temples to Venus, triumphal arches, pyramids, and obelisks delineate a world positioned between Greece, Egypt, and Italy, with episodes culminating in a voyage to Cythera. The time is not dated but corresponds to a composite antiquity, roughly recalling the era from Ptolemaic Egypt to Roman high classicism (third century BCE to second century CE). Its imagined geographies, multilingual inscriptions, and antiquarian catalogs recreate a scholarly antiquity made present through architecture, ritual, and myth rather than through medieval or contemporary markers.

The fall of Constantinople in 1453 transformed Italian intellectual life by sending Greek scholars and manuscripts westward. Cardinal Bessarion (1403–1472), a leading émigré, donated his library to Venice in 1468, providing a foundation for the future Biblioteca Marciana and anchoring Greek studies in the lagoon. Cretan and Peloponnesian refugees, including the scholar Marcus Musurus (1470–1517), settled in Venice in the 1490s, teaching and editing Greek texts. This diaspora normalized Greek language, myth, and antiquarian reference among Venetian elites. The book’s Hellenizing vocabulary, devotion to inscriptions, and staging of cults of Venus and Cupid reflect this post-1453 climate, in which Greek learning and artifacts were newly accessible, collectible, and prestigious within the Republic.

The rise of the Venetian printing industry culminated in Aldus Manutius’s press (founded c. 1494), which issued Hypnerotomachia Poliphili in December 1499. Aldus’s workshop combined advanced typography by Francesco Griffo (cutter of refined roman and pioneering Greek types) with a coordinated cycle of 172 woodcuts attributed to a Venetian atelier, possibly linked to Benedetto Bordon. This was a social and technological event: image and text were synchronized to model antiquity for a patrician readership and for scholars around the Adriatic. The book’s precise page design, integration of captions and images, and use of learned neologisms depended on Aldus’s editorial circle in Venice, where figures such as Musurus and Pietro Bembo circulated. The sumptuous yet disciplined mise-en-page constitutes a material index of Venetian craft guilds, trade in paper, and the city’s role as Europe’s principal knowledge emporium at century’s end.

Fifteenth-century archaeology and architectural science decisively shaped the work. Leon Battista Alberti completed De re aedificatoria in the 1450s (first printed 1485), while the first printed Vitruvius appeared in Rome in 1486 (editions by Giovanni Sulpicio). Engineers and antiquarians such as Fra Giocondo of Verona (c. 1433–1515) measured ruins and later produced a landmark Vitruvius in 1511. In Rome, papal programs under Nicholas V (1447–1455) and Sixtus IV (1471–1484) promoted excavation, urban renewal, and the cataloging of inscriptions. The discovery of Horapollo’s Hieroglyphica on Andros c. 1419 and its Venetian printing by Aldus in 1505 fed the era’s Egyptianizing curiosity. The book’s exhaustive descriptions of orders, hydraulics, epigraphy, obelisks, and pyramids mirror this measurement-minded, epigraphic, and hieroglyphic enthusiasm.

Venice’s maritime empire conditioned the book’s exotic geography. The annexation of Cyprus in 1489, after Caterina Cornaro’s abdication, extended the Stato da Mar, while commerce with Mamluk Egypt through Alexandria sustained a taste for Eastern luxury goods. Yet the Ottoman–Venetian War of 1499–1503 endangered these routes: Venice suffered naval setbacks at Zonchio (August 1499) and lost Modon and Coron in 1500. The republic’s network included Crete (Candia) and contacts with Rhodes, infusing Venetian culture with Levantine motifs. The book’s garden-islands, ceremonial barges, and Egyptianized monuments echo this maritime horizon. Its voyage to Cythera resonates with contemporary anxieties about sea-lanes and with the allure and peril of the Eastern Mediterranean that structured Venetian wealth and identity.

The outbreak of the Italian Wars in 1494, when Charles VIII invaded the peninsula, reshaped political spectacle. The League of Venice (March 1495), uniting Venice, Pope Alexander VI, Maximilian I, Ferdinand of Aragon, and Milan, contested French claims; the Battle of Fornovo (6 July 1495) checked the French retreat from Naples, which Charles had entered on 22 February 1495. Warfare generated triumphal entries, court pageants, and ephemeral architecture in Milan, Ferrara, Mantua, and Venice, where civic ritual performed power and alliance. The book’s triumphs of Cupid and Venus, choreographed processions, and emblematic devices refract this ceremonial culture, couching contemporary pageantry in antique garb and transforming the display politics of Italian courts into allegorical processions legible to a patrician audience.

Religious reform created additional tension around luxury and pagan learning. Observant currents within Dominican and Franciscan houses urged austerity, while the Dominican preacher Girolamo Savonarola dominated Florence from 1494 to 1498, dramatizing moral reform with the Bonfire of the Vanities on 7 February 1497 before his execution on 23 May 1498. If the author was the Venetian Dominican Francesco Colonna, O.P., attached to SS. Giovanni e Paolo, his milieu confronted debates over clerical worldliness, images, and antique lore. The book’s unabashed celebration of nude nymphs, mythic rites, and opulent architecture implicitly engages these reforms, staging a dream of sanctioned antiquity at the very moment when amplified calls for restraint challenged the social prestige of collecting, spectacle, and sensual display.

Through its allegory of desire amid ruins and rites, the book interrogates the social economy of display that underwrote late fifteenth-century power. Its multilingual inscriptions and technical descriptions privilege elite knowledge, exposing how learning and connoisseurship functioned as class boundaries in Venice. The recurrent vanishing of triumphs at dawn deflates court spectacle and, by extension, the rhetoric of conquest in the Italian Wars and the Republic’s own maritime pretensions. By juxtaposing sumptuous ceremonies with the discipline of measured architecture, it questions appetites, luxury, and governance. The antique dream thus becomes a coded critique of contemporary inequities, urban vanity, and the fragile politics of prestige that organized Quattrocento Italy.
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To the Right Honourable Robert
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Deuorax, Earle of Essex and Ewe, Viscount

Hereford, and Bourghchier, Lorde Ferrers of Chartley,

Bourghchier and Louaine, Maister of the Queenes Maie-

sties Horse, and Knight of the most noble order of the Garter:


Is wished, the perfection of all happinesse, and tryumphant

felicitie in this life, and in the worlde

to come.

[image: W] When I had determined (Right honorable) to dedicate this Booke, to the euerlyuing vertues of that matchlesse Knight Syr Phillip Sydney; me thought that I could not finde out a more Noble personage then your selfe, and more fit, to patronize, shield, and defende my dutie to the deade, then your Honour, whose greatnes is such, and vertues of that power, as who so commendeth them, deserueth not to be accounted a flatterer, but he that doth not the same, may be thought an 
[v] euill willer. Hovv your Honor vvill accept hereof, I make no doubt, because that curtesie attendeth vpon true nobilitie; but my humble request is, that your Honor may not thinke of me (by the tytle of the Booke,and some part of the discourse) as if I vvere amorous, and did speake according to my ovvne passions, for I beeing restrained of my liberty, and helde in the graue of obliuion, where I still as yet remaine, oppressed with Melancholie, and wearied vvith deeper studies, I vvas glad to beguile the time with these conceits, anothomising in them, the vanitie of this life, and vncertaintie of the delights therof[1q], in the Dreame of Poliphilus; Which if it shall please your Honor at conuenient leysure to looke ouer, pardoning what you finde amisse, and weighing my good will, I shall thinke my selfe most happy.

And thus I humbly take my leaue, vntill that I may present your Honour, with a matter more fitting the same.

Your Honors deuoted,

R. D.
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[image: leaf] Anonymi elegia ad Lec-

torem.





	
Candide Poliphilum narrantem somnia Lector

auscultes, summo somnia missa polo,

Non operam perdes, non hæc audisse pigebit,

tam varijs mirum rebus abundat opus.

Si grauis & tetricus contemnis erotica, rerum

nosce precor seriem tam bene dispositam.

Abnuis? ac saltem stylus & noua lingua novusq;

sermo grauis, sophia, se rogat aspicias.

Id quoq; sirenuis, geometrica cerne vetusta

plurima milliacis disce referta notis.

Hic sunt Pyramides, thermæ, ingentesq; Colossi,

ac Obeliscorum forma vetusta patet.

Hic diuersa basis fulget, variæque columnæ

illarumq; arcus, Zophora, epistilia,

Et capita atq; trabes, et cum quadrante coronæ

symmetria, & quicquid tecta superba facit.

Hic regum cernes exculta palatia, cultus

Nympharum, fontes, egregiasque epulas.


[v] Hinc bicolor chorea est latronum, expressaque tota

in Laberintheis vita hominum tenebris.

Hinc lege de triplici quæ maiestate tonantis

dicat, & in portis egerit ipse tribus.


Polia qua fuerit forma, quam culta, tryumphos

inde Iouis specta quatuor æthereos.

Hæc præter varios affectus narrat amoris,

atque opera & quantum sæuiat ille Deus.
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