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Ugly Lies the Bone received its UK premiere in the Lyttelton auditorium of the National Theatre, London, on 1 March 2017 (previews from 22 February). The cast was as follows:






	JESS


	Kate Fleetwood







	KACIE


	Olivia Darnley







	STEVIE


	Ralf Little







	KELVIN


	Kris Marshall







	VOICE/THEIR MOM


	Buffy Davis







	Director


	Indhu Rubasingham







	Set Designer


	Es Devlin







	Video Designer


	Luke Halls







	Costume Designer


	Johanna Coe







	Lighting Designer


	Oliver Fenwick







	Music and Sound


	Ben and Max Ringham







	Movement Director


	Lucy Hind







	Fight Directors


	Rachel Bown-Williams and
Ruth Cooper-Brown of
RC-ANNIE Ltd










Ugly Lies the Bone was developed during a residency at the Eugene O’Neill Theatre Center’s National Playwrights Conference (Preston Whiteway, Executive Director; Wendy C. Goldberg, Artistic Director) in 2014.


The play won the Woodward/Newman Award Winner, and was developed and produced by the Bloomington Playwrights Project (Chad Rabinovitz, Producing Artistic Director).


The play received a developmental workshop by the Theatre Program of Fordham University in October 2014.


The play received its world premiere by Roundabout Theatre Company (Todd Haimes, Artistic Director; Harold Wolpert, Managing Director; Julia C. Levy, Executive Director; Sydney Beers, General Manager) as part of Roundabout Underground at the Harold and Miriam Steinberg Center for Theatre, New York City, on 13 October 2015. The cast was as follows:






	KACIE


	Karron Graves







	JESS


	Mamie Gummer







	VOICE/THEIR MOM


	Caitlin O’Connell







	STEVIE


	Chris Stack







	KELVIN


	Haynes Thigpen







	Director


	Patricia McGregor







	Set Design


	Tim Brown







	Costume Design


	Dede Ayite







	Lighting Design


	Jiyoun Chang







	Sound Design


	Jessica Paz







	Projections


	Caite Hevner Kemp







	Prosthetics


	Vincent T. Schicchi and
Thomas Denier Jr.







	Wig Design


	Cookie Jordan








Ugly Lies the Bone was a finalist for the Susan Smith Blackburn Prize and the winner of the National Art Club’s Kesserling Prize.




For my three in Florida who are my home.


For Cara Bortz, Ari Hollander, and Howard Rose
who taught me the science behind compassion.


To all the veterans who shared their stories with me
and who, in serving our country, wrote their own.
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Beauty is but skin deep, ugly lies the bone.
Beauty dies and fades away, but ugly holds its own.


Albert Einstein




Some Thoughts


On the world:


This play was inspired by a real video-game therapy called ‘Snow World’ or ‘Cool’ (developed by Deep Stream Technology) currently being used to treat burn survivor veterans, living in perpetual pain. The game is an immersive virtual reality experience where soldiers’ avatars wander through a perfect snowy landscape, listen to Paul Simon, and have snowball fights with penguins. The senses are overwhelmed by foreign stimuli so that the brain avoids thinking about physical pain.


Though I have taken artistic liberty, for more information see: www.gq.com/story/burning-man-sam-brown-jay-kirk-gq-february-2012


On Jess’s physicality:


Everything hurts; skin, muscles, heart, bones. She limps, uses a walker, and at least thirty percent of her skin is covered in third-degree burns and recovering skin grafts.


Where does the pain live in her body? Where does she relax? Actor movement should reflect this.


Additionally, as is typical of people suffering from PTSD, hyper-vigilance leads to scanning each room when you enter and keeping an eye open to identify potential threats.


For more information on veteran burn survivors see: www.operationmend.ucla.edu




Characters


JESS, early thirties, severely distorted by third-degree burns uses a walker


quick-witted, intelligent, tough


trying to have strength in her body, vulnerability in her life


KACIE, Jess’s older sister by a few years


was probably beautiful once


sweet, trying hard for positivity


STEVIE, early thirties


an inviting smile that makes you want to live in it


life just keeps happening to him


KELVIN, older than Kacie


too comfortable in his own skin


VOICE/THEIR MOM, sixties


passionate, powerful, maternal


casting preference should be given to someone with a strong vocal quality


Cast can be any race and should hopefully reflect some diversity in this world.


Place


Titusville, Florida


The heart of Florida’s space coast


Time


The end of NASA’s shuttle program


The end of an era




A Note on the Text


A forward slash (/) indicates overlapping dialogue.


An ellipsis (…) indicates an impluse that wants to be articulated, but isn’t.


A beat indicates a full stop.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




As house lights fade, ‘When Johnny Comes Marching Home’ plays in the dark, preferably the folk-rock version by Glen Navis.


‘When Johnny Comes Marching Home’
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