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In "English Literature and Society in the Eighteenth Century," Leslie Stephen expertly navigates the intricate interplay between literature and the socio-political environment of 18th-century England. This scholarly work employs a critical lens, fusing literary analysis with an exploration of contemporary societal issues such as class structure, political upheaval, and the birth of modern individualism. Stephen's eloquent prose captures the essence of this transformative period, marked by the emergence of the novel and the rise of influential literary figures, thereby painting a comprehensive portrait of how literature both reflected and shaped societal values. Leslie Stephen, a prominent literary critic and philosopher, was significantly influenced by his background as the son of a clergyman and his own experiences within the intellectual circles of Victorian England. His deep engagement with literary history and philosophy imbued him with a keen understanding of the cultural forces at play during the 18th century, prompting his robust analysis of literature's role in social discourse. Stephen's comprehensive approach reveals not only the literary landscape but also the broader societal currents that influenced these works. "English Literature and Society in the Eighteenth Century" is a vital read for scholars and anyone fascinated by the foundations of English literature. Stephen's nuanced exploration challenges readers to reconsider the relationship between literature and society, offering valuable insights into the legacy of 18th-century thought that still resonates today. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "The Life of George Eliot," a monumental three-volume work, readers are invited into the intricate world of one of the foremost literary figures of the Victorian era. Through deft prose, the author blends biographical detail with critical analysis, providing not only a narrative of Eliot's life but also an exploration of her philosophical and psychological motivations. This work situates Eliot within the broader context of 19th-century literature, uncovering how her experiences and intellectual milieu influenced her emblematic works like "Middlemarch" and "Silas Marner." The narrative style is both intimate and analytical, weaving together personal anecdotes with a thoughtful critique of the societal norms of Eliot's time. Written by a biographer with a profound understanding of Eliot'Äôs intellectual landscape, the work reflects the author's commitment to revealing the complexities of Eliot's character and creativity. An advocate for women's rights and an astute observer of human nature, the author explores how these themes resonated in Eliot's literature, offering insight into her relational dynamics and personal struggles, which shaped the fabric of her narratives. For scholars, students, and enthusiasts alike, this three-volume biography serves as an invaluable resource. It invites readers to not only understand the life of George Eliot but also to appreciate her transformative impact on literature and society. Engage with this comprehensive exploration to grasp the nuances of Eliot's contributions and the era that shaped her remarkable career.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    A portrait of Jonathan Swift emerges here as a drama of intellect and conscience, in which the rigorous clarity of satire contends with the pressures of power, reputation, and a turbulent public life, and Leslie Stephen—writing with measured sympathy and firm critical judgment—pursues the central question of how a writer’s moral temper, social commitments, and artistic methods can sustain, complicate, or imperil one another within the exacting discipline of eighteenth-century prose and the equally exacting gaze of posterity.

Swift by Leslie Stephen is a literary biography and critical study, composed in the late nineteenth century within the English Men of Letters series published by Macmillan, and designed to introduce a broad readership to major figures of English literature. Stephen situates Swift in the Anglo-Irish and English contexts of the early eighteenth century, acknowledging the political and ecclesiastical frameworks that shaped his career. The book attends both to the life and to the writings, presenting a compact, authoritative overview that balances narrative with analysis. Its purpose is explanatory rather than celebratory, making accessible a formidable and often misunderstood author.

The premise is straightforward: to trace the making of a satirist and to interpret how a distinctive temperament interacts with public events, professional duties, and literary form. Readers can expect lucid, economical prose; carefully weighted assessments; and an even tone that resists sensationalism. Stephen proceeds by clarifying the stakes of particular controversies and by relating Swift’s stylistic choices to his ethical concerns. The mood is steady, probing, and unsentimental, aiming to replace caricature with proportion. Rather than catalog every anecdote, the book concentrates on central patterns of thought and recurring strategies in Swift’s arguments, narrative designs, and rhetorical posture.

Stephen’s method is to align biography with criticism: biographical facts provide context, but the test of importance lies in what they reveal about the work and its governing motives. He situates Swift within the Augustan tradition, attentive to classical models, prose exactness, and the period’s appetite for public debate. The analysis proceeds by close attention to tone, structure, and intention, and by comparing Swift’s practices with those of his contemporaries. Throughout, Stephen favors clarity over conjecture, filtering conflicting testimonies through a cautious, document-minded approach that reflects Victorian standards of evidence while remaining alert to the limits of certainty.

Key themes include the tension between civic responsibility and corrosive skepticism; the uses of irony as a moral instrument; and the obligations of plain style in a culture crowded with cant, faction, and evasive rhetoric. Stephen considers how a writer’s authority is negotiated through impersonation, restraint, and strategic indignation, and how satire can both correct and harden the mind that wields it. The study also weighs the distance between public persona and private conviction, asking how a clergyman, political actor, and controversial pamphleteer might reconcile vocation with the relentless demand for intellectual honesty.

For contemporary readers, the book’s questions remain pressing: what is the place of satire in civic life, how should writers handle power, and when does clarity become severity? Stephen’s measured analysis offers a model for reading public rhetoric skeptically without surrendering to cynicism. It invites reflection on institutional accountability, media performance, and the ethics of persuasion. At the same time, it exemplifies a form of literary biography that avoids gossip in favor of principle, showing how disciplined criticism can recover coherence from a legacy often distorted by legend, partisan memory, and the allure of simplifying narratives.

As an introduction, this study promises orientation rather than exhaustive coverage, the pleasure of firm guidance without the pretense of finality. It will suit newcomers seeking a dependable path into Swift’s world and seasoned readers interested in a classic, judicious account shaped by historical awareness and stylistic precision. Stephen offers a coherent map of the terrain—life, works, and milieu—while leaving room for readers to revisit the texts with sharpened questions. The result is a balanced, durable companion: clear-eyed, proportionate, and attentive to both the power and the cost of writing that aims to unsettle comfortable opinion.
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    Leslie Stephen’s Swift is a concise literary biography of Jonathan Swift, combining the narrative of his life with analysis of his writings. Stephen situates Swift within the political and ecclesiastical struggles of late seventeenth and early eighteenth century Britain and Ireland, using letters, pamphlets, and contemporary testimony. He outlines Swift’s temperament, education, ambitions, and professional choices, while tracing how circumstances shaped the satirist’s methods. The book proceeds chronologically but pauses to examine major works when they arise. Its purpose is to show coherence between Swift’s character and his art, explain the public controversies he engaged, and clarify the sources of his enduring authority.

The opening chapters recount Swift’s Dublin birth, precarious family circumstances, and schooling at Kilkenny and Trinity College. Stephen describes a clever but restless student, uneasy with academic discipline yet drawn to classical learning. Early setbacks and the search for patronage lead Swift to England and into the service of Sir William Temple at Moor Park. There he encounters cultivated society, political debate, and a library that deepens his reading. Stephen emphasizes how this apprenticeship defined Swift’s habits of study, pride, and dependence, and how the need for preferment oriented him toward a clerical career while sharpening his judgment of literary fashion and court politics.

Stephen next details the Moor Park years, showing how Temple’s circle exposed Swift to the quarrel of ancients and moderns and furnished material for later satire. He follows Swift’s steps toward ordination in the Church of Ireland and his return to Ireland for modest church duties. The narrative describes the oscillation between Ireland and England as Swift sought advancement, refined his style, and drafted early projects. Stephen marks the genesis of The Battle of the Books and the more ambitious Tale of a Tub, relating them to Swift’s reading and to debates over authority, innovation, and taste that preoccupied the period’s literary world.

When the first major satires appear, Stephen pauses to summarize their subjects, manner, and reception. A Tale of a Tub and The Battle of the Books are presented as bold interventions in contemporary disputes over learning and religion. Stephen records both their brilliance and the cost to Swift’s ecclesiastical prospects, noting how suspicions of irreverence shadowed later applications. The account also introduces the circle around Swift at Laracor and London, including his correspondence with Esther Johnson, which illustrates his daily habits and tone. Attention is given to sermons and administrative work that grounded his public voice in pastoral responsibility and institutional duty.

The middle portion traces Swift’s deepening engagement with party politics. Stephen outlines his initial Whig connections and the subsequent turn to the Tory ministry of Harley and Bolingbroke. As editor of the Examiner and as a political pamphleteer, Swift argues for peace and church privileges, gaining prominence in London. Stephen narrates the tactics, alliances, and pamphlet campaigns that secured influence but did not yield the English bishopric Swift sought. Instead, he received the deanship of St Patrick’s Cathedral in Dublin. The biography links these developments to shifts in power at court and to Swift’s growing independence as a public writer.

On returning to Ireland as dean, Swift assumes a local leadership that Stephen presents as both civic and literary. The book details cathedral reforms, urban projects, and the articulation of Irish grievances within the framework of British law. The Drapier’s Letters, opposing a new copper coinage, are explained as a carefully staged appeal to legal rights and national interest, which mobilized readers beyond party lines. Stephen emphasizes the prudence of the arguments, the use of persona, and the practical effects on policy and reputation. Swift’s standing in Dublin, and his relationship with the city’s tradesmen and clergy, are closely described.

Stephen then surveys the later satires and personal entanglements that shaped Swift’s public and private image. Gulliver’s Travels is outlined for its method of imaginative travel used to test institutions and habits of thought, while avoiding narrative particulars. A Modest Proposal is placed in the context of Irish distress and British policy, with attention to its calculated economy and tone. The biography integrates this literary record with letters and friendships, including Swift’s ties to Esther Johnson and Esther Vanhomrigh, presenting their significance through documented exchanges rather than speculation. These materials illuminate the consistency between Swift’s social attachments and his disciplined, impersonal prose.

The closing chapters recount Swift’s decline. Stephen describes recurring vertigo and progressive infirmity, the reduction of public activity, and the arrangements of his will, including a hospital for those with mental illness. He summarizes the final years at St Patrick’s, Swift’s death in 1745, and the epitaph that frames his life as a long resistance to indignation. The book gathers themes evident across sermons, pamphlets, and satire: distrust of cant, concern for institutional honesty, and a preference for plain style joined to controlled irony. Stephen’s account remains factual, noting dates, texts, and circumstances that explain the trajectory without embellishment.

The biography concludes with an assessment of Swift’s standing and influence. Stephen reviews contemporary criticisms of misanthropy and counters them by emphasizing evidence of civic purpose and moral intent in the major works. Without softening the severity of tone, he places Swift among the chief satirists in English, and as a decisive force in political prose. The legacy is traced through later writers and through the continued utility of Swift’s methods for public argument. Stephen’s central message is that Swift’s life and writings form a coherent response to his age’s pressures, and that understanding the context clarifies both the man and the work.
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    Leslie Stephen’s Swift (first issued in the English Men of Letters series in the early 1880s) reconstructs Jonathan Swift’s career within the political geography of Restoration, late Stuart, and early Georgian Britain and Ireland (1667–1745). The narrative ranges from Dublin—Trinity College, St Patrick’s Cathedral, and the Irish Parliament’s orbit—to London’s court, ministries, and coffeehouse press. It unfolds against the consolidation of Protestant Ascendancy in Ireland after the Williamite settlements, the formation of Great Britain by the 1707 Union, and the rise of party government and a pamphlet-driven public sphere. Financial and imperial transformations—the Bank of England (1694), expanding trade, and war finance—frame the milieu in which Swift wrote and acted.

The Glorious Revolution of 1688 and the Williamite War in Ireland (1689–1691) defined the political order of Swift’s youth. William III and Mary II displaced James II; the Bill of Rights (1689) codified limits on the crown. In Ireland, the Siege of Derry (1689), the Battle of the Boyne (1690), and the Treaty of Limerick (1691) secured Protestant control and curtailed Catholic power. Stephen situates Swift—born in Dublin in 1667—amid these upheavals: an undergraduate at Trinity (BA 1686), he decamped to England during the disturbances, entering Sir William Temple’s household at Moor Park (1689–1699), where he absorbed high politics and diplomacy at close quarters.

The crystallization of Whig and Tory parties (1690s–1710s) and the Sacheverell crisis (1710) reshaped power. Dr. Henry Sacheverell’s impeachment for incendiary sermons defending the Church triggered riots and a dramatic Tory resurgence, collapsing the Godolphin–Marlborough ministry. Robert Harley (later Earl of Oxford) and Henry St John (Viscount Bolingbroke) formed a Tory administration in 1710. Stephen traces Swift’s entry into the political press at this moment: he edited The Examiner (1710–1711) and became a confidential propagandist. The biography shows how Swift’s proximity to ministers, offices, and clubs in London placed him at the center of party realignment and ministerial intrigue.

The War of the Spanish Succession (1701–1714) and the 1713 Treaty of Utrecht anchor Stephen’s account of Swift’s political leverage. After Blenheim (1704), Ramillies (1706), Oudenarde (1708), and Malplaquet (1709), Britain faced war weariness and costs. Utrecht (1713) confirmed Philip V in Spain, ceded Gibraltar and Minorca to Britain, and granted the lucrative asiento. Swift’s pamphlet The Conduct of the Allies (1711) argued the Whigs had mismanaged the war, legitimizing Tory peace policy and influencing public opinion toward settlement. Stephen connects this advocacy to Swift’s ecclesiastical preferment: in 1713 he became Dean of St Patrick’s, Dublin, a vantage point from which to engage Irish affairs.

Queen Anne’s death (1714) and the Hanoverian Succession brought George I and Whig predominance. Oxford was impeached (1715), Bolingbroke fled to France, and Jacobite threats persisted, culminating in the Atterbury Plot (1722). The Act of Union (1707) had already created a wider British polity in which Ireland’s status remained subordinate. Stephen shows Swift’s fortunes reversing with the Tory eclipse: he left the Westminster scene and returned permanently to Dublin, channeling his political energies through ecclesiastical leadership, city corporations, and pamphleteering. The biography presents his disillusionment with metropolitan patronage and his turn to Irish constitutional and economic grievances after 1714.

Irish constitutional dependency and the Penal Laws frame Swift’s mature political interventions. The Dependency of Ireland on Great Britain Act (1719–1720) asserted Westminster’s right to legislate for Ireland and denied the Irish Lords appellate jurisdiction, crystallizing subordination. Penal statutes, intermittently enforced since the 1690s, restricted Catholic property, office-holding, and education, while many Dissenters faced Test Act barriers. Stephen links these structures to Swift’s Anglican yet Irish-patriot posture. In A Short View of the State of Ireland (1728) and A Modest Proposal (1729), Swift indicted absentee landlords, restrictive trade, and governmental indifference to famine and unemployment. Stephen reads these texts as direct responses to governance and social policy rather than literary exercises.

The Wood’s Halfpence controversy (1722–1725) receives Stephen’s most detailed treatment, as it most visibly fused constitutional and economic grievance. In 1722 William Wood obtained a royal patent to mint copper halfpence for Ireland. Irish critics argued that coinage—an incident of sovereignty—had been granted without consent of the Irish Parliament and that an excessive quantity would debase circulation, drain silver, and transfer profits to a private English contractor. Walpole’s ministry defended the patent, and assays in London—invoking the authority of the Royal Mint—claimed adequate weight and quality. In Dublin, however, the issue became a referendum on Ireland’s legal and fiscal autonomy. Swift, as “M. B. Drapier,” addressed tradesmen, guilds, and freeholders in a sequence of letters (1724–1725), transforming technical coinage disputes into a constitutional manifesto: no taxes or tokens without Irish consent. The administration, under Lord Carteret, proclaimed a £300 reward for the author and prosecuted the printer, John Harding, but Dublin grand juries refused to indict, and popular boycott rendered the coins unusable. By 1725 the patent was effectively withdrawn. Stephen shows how the episode consolidated Swift’s authority as a civic leader of Dublin, allied the cathedral chapter with merchants and artisans, and articulated a doctrine of limited imperial governance that resonated beyond coinage. The Drapier’s success also exposed fissures between metropolitan financial rationales in the wake of the South Sea Bubble (1720) and local economic realities in Ireland, where cash scarcity, trade restrictions, and dependence on English markets sharpened insecurity. For Stephen, the controversy exemplifies how Swift’s pamphlets operated as practical politics within an interlocking system of imperial law, finance, and municipal mobilization.

Stephen’s biography functions as a social and political critique by showing how Swift’s ecclesiastical office and pamphleteering confronted structural injustices: party venality, ministerial manipulation of information, colonial-style administration of Ireland, and the burdens of poverty under absentee landlordism. By detailing episodes such as Utrecht diplomacy, the 1719–1720 dependency statute, and the Wood patent, the book exposes how law and finance mediated power between London and Dublin. It underscores class divides—merchants and artisans against patentees and placemen—and the vulnerability of the Irish poor during subsistence crises. In Stephen’s portrait, Swift’s interventions demand accountable government, constitutional restraint, and policies attentive to local welfare.
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The chief materials for a life of Swift are to be found in his writings and correspondence. The best edition is the second of the two edited by Scott (1814 and 1824).

In 1751 Lord Orrery[1] published Remarks upon the Life and Writings of Dr. Jonathan Swift. Orrery, born 1707, had known Swift from about 1732. His remarks give the views of a person of quality of more ambition than capacity, and more anxious to exhibit his own taste than to give full or accurate information.

In 1754, Dr. Delany published Observations upon Lord Orrery’s Remarks, intended to vindicate Swift against some of Orrery’s severe judgments. Delany, born about 1685, became intimate with Swift soon after the dean’s final settlement in Ireland. He was then one of the authorities of Trinity College, Dublin. He is the best contemporary authority, so far as he goes.

In 1756 Deane Swift, grandson of Swift’s uncle Godwin, and son-in-law to Swift’s cousin and faithful guardian, Mrs. Whiteway, published an Essay upon the Life, Writings, and Character of Dr. Jonathan Swift, in which he attacks both his predecessors. Deane Swift, born about 1708, had seen little or nothing of his cousin till the year 1738, when the dean’s faculties were decaying. His book is foolish and discursive. Deane Swift’s son, Theophilus, communicated a good deal of doubtful matter to Scott, on the authority of family tradition.

In 1765 Hawkesworth, who had no personal knowledge, prefixed a life of Swift to an edition of the works which adds nothing to our information. In 1781 Johnson, when publishing a very perfunctory life of Swift as one of the poets, excused its shortcomings on the ground of having already communicated his thoughts to Hawkesworth. The life is not only meagre but injured by one of Johnson’s strong prejudices.

In 1785 Thomas Sheridan produced a pompous and dull life of Swift. He was the son of Swift’s most intimate companion during the whole period subsequent to the final settlement in Ireland. The elder Sheridan, however, died in 1738; and the younger, born in 1721, was still a boy when Swift was becoming imbecile.

Contemporary writers, except Delany, have thus little authority; and a number of more or less palpably fictitious anecdotes accumulated round their hero. Scott’s life, originally published in 1814, is defective in point of accuracy. Scott did not investigate the evidence minutely, and liked a good story too well to be very particular about its authenticity. The book, however, shows his strong sense and genial appreciation of character; and remains, till this day, by far the best account of Swift’s career.

A life which supplies Scott’s defects in great measure was given by William Monck Mason, in 1819, in his History and Antiquities of the Church of St. Patrick. Monck Mason was an indiscriminate admirer, and has a provoking method of expanding undigested information into monstrous notes, after the precedent of Bayle. But he examined facts with the utmost care, and every biographer must respect his authority.

In 1875 Mr. Forster published the first instalment of a Life of Swift. This book, which contains the results of patient and thorough inquiry, was unfortunately interrupted by Mr. Forster’s death, and ends at the beginning of 1711. A complete Life by Mr. Henry Craik is announced as about to appear.

Besides these books, I ought to mention an Essay upon the Earlier Part of the Life of Swift, by the Rev. John Barrett, B.D. and Vice-Provost of Trin. Coll. Dublin (London, 1808); and The Closing Years of Dean Swift’s Life, by W. R. Wilde, M.R.I.A., F.R.C.S. (Dublin, 1849). This last is a very interesting study of the medical aspects of Swift’s life. An essay by Dr. Bucknill, in Brain for Jan. 1882, is a remarkable contribution to the same subject.
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EARLY YEARS.

Jonathan Swift, the famous Dean of St. Patrick’s, was the descendant of an old Yorkshire family. One branch had migrated southwards, and in the time of Charles I., Thomas Swift, Jonathan’s grandfather, was Vicar of Goodrich, near Ross, in Herefordshire, a fact commemorated by the sweetest singer of Queen Ann’s reign in the remarkable lines—
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