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First Performance





The Night Season was first performed in the Cottesloe auditorium of the National Theatre, London, on 23 July 2004. The cast was as follows:


 


Lily O’Hanlon  Annette Crosbie


Maud Kennedy  Sarah-Jane Drummey


Rose Kennedy  Justine Mitchell


Judith Kennedy  Susan Lynch


Patrick Kennedy  David Bradley


John Eastman  John Light


Gary Malone  Lloyd Hutchinson


 


Director  Lucy Bailey


Designer  Dick Bird


Lighting Designer  Neil Austin


Music  Roddy Skeaping


Sound Designer  Neil Alexander


Dialect Coach  Majella Hurley


Movement  Caroline Pope


Assistant Director  Virginia Elgar






















Characters







John Eastman


in his thirties


Patrick Kennedy


in his fifties


Judith Kennnedy


in her thirties


Rose Kennedy


in her twenties


Maud Kennedy


in her twenties


Lily O’Hanlon


in her seventies


Gary Malone


in his thirties





Patrick is father to Judith, Rose and Maud.


Lily is their maternal grandmother.


 


The action takes place in and around


the Kennedys’ home near Sligo.






















THE NIGHT SEASON



























Act One
























SCENE ONE








The kitchen. Late. Lily sits playing patience by lamplight. ‘Just the Way You Look Tonight’ is playing quietly on the record player. Lily is variously singing to it and reciting psalms to herself. She sings and hums the song on and off during the next scene.


Judith’s room. There are two beds. Maud and Judith are in one, while Rose sits on the other near the window.




Rose   She never goes to bed now.


Maud   Will you miss her when she dies?


Rose   No.


Maud   I hope she dies in her sleep, though. Peaceful.


Rose   What did the doctor say? (She lights up a cigarette.)


Judith   A few months. I thought you’d given up.


Rose   I have.


Judith   Right. ’Night.


Rose   ’Night.




Patrick’s room, next to Judith’s. Both have a window. Patrick is asleep in bed. He is having a nightmare.





Patrick   You … You’ll get blood on the carpet … Who took the carpet? … Just leave me my tongue … I have uses for that. (He groans as though he is being stabbed.)




Judith’s room. Maud opens the window.





Maud   He’s having a nightmare.


Rose   He is a fucking nightmare.




Patrick’s room.





Patrick   (asleep) Sit still … It won’t hurt … I have to cut your hair. (He bellows.)




The kitchen. Lily has heard Patrick’s groan.





Lily   Esther? Esther? What’s he doing to you? Esther?




Judith’s room.





Judith   She never stops talking about Mum now.


Maud   Did you ring Mum today?


Judith   I left her another message.


Maud   Why doesn’t she come back, then?


Rose   She’s not interested.


Judith   We should get Lily over to London.


Maud   She’d never get on a plane.


Judith   What if Lily dies without seeing her?


Rose   She won’t. Go and see Mum if you want to. You don’t need an excuse.


Judith   Do you not want to see her?


Rose   No. I don’t like her … What? I didn’t choose not to like her. This fella’s not turning up now, is he? I’m going back to my room.


Judith   You can’t. His flight might be delayed. Anything could’ve happened.


Rose   Why doesn’t he stay with the others at the hotel?


Judith   He wanted to stay somewhere real.


Rose   Christ … somewhere real?


Maud   Do you think this fella will look like Yeats?


Judith   He’ll have to, won’t he? You have to be similar. Like Kirk Douglas as Van Gogh.


Rose   Or Charlton Heston as Moses.


Maud   Maybe one of us’ll fall in love with him.


Judith   Goodnight.


Maud   No … I couldn’t do that to Kevin.


Rose   Kevin’s a communist. He’d understand.


Maud   Mm. We’ve not had sex in ages. He says it’s world issues are crushing his masculinity.


Rose   How long is ages?


Maud   Two months. Don’t say anything, will you? … I’ve never seen him fully naked, you know.


Rose   What do you mean?


Maud   He doesn’t like me to see his body. He’s always got a long shirt on or something.


Rose   But when you have sex?


Maud   It’s always in the dark. It feels fine. He just won’t let me see it. Should it worry me?


Judith   No. ’Night.


Maud   ’Night.


Rose   No. Some people have sex through a hole in the sheet, don’t they?


Maud   Is that supposed to make me feel better?


Rose   I just mean by their standards Kevin’s very liberal, isn’t he?


Maud   I suppose.


Rose   Plus his mother’s a freak. She’s the type would have breastfed him till he was seven. Maybe he’s a woman. Maybe it’s all strapped on.


Maud   No. He’s just shy.


Judith   Where did you leave Lily’s diet sheet?


Rose   Oh …


Judith   You filled it in, didn’t you? I’ve got to give it to the doctor tomorrow.


Rose   I’ll do it before you go.


Judith   Rose. You said you’d do it.


Rose   So I forgot. So report me to Amnesiacs Anonymous. I’ll do it in the morning.


Judith   It’s meant to be done at the time.


Rose   I remember what she ate.


Judith   You should write things down, Rose. Make a list of important things you’ve got to do.


Rose   If there was ever anything important to do, I would.




Rose smokes while Judith and Maud go to sleep. Lily sings the sailor song from Korda’s Thief of Baghdad and Rose echoes it to her just as the song is echoed in the film.







Patrick’s bedroom. Patrick wakes from sleep. He is drunk. He leans out of his window.





Patrick   Is that the singing fucking sailor?




Rose stops singing, Lily keeps singing quietly.





Rose   Yeah.


Patrick   Does Sinbad happen to have a cigarette on her?


Rose   Yeah.




Rose puts two cigarettes in her mouth, lights them both and gives one to Patrick.





Patrick   That actor fella never came.


Rose   No.


Patrick   They said he’d be here Tuesday. I stayed in for him all day yesterday and today.


Rose   But you never go out.


Patrick   I stayed in.


Rose   You’ve been asleep all day.


Patrick   Yes. Staying in for him.


Rose   Were you at the Pegasus tonight?


Patrick   Tonight. Last night. Tomorrow night.


Rose   Many people there?


Patrick   Too many people. Do they have no homes to go to?


Rose   Nikki behind the bar?


Patrick   She was. Stood there under that blue light. The patron saint of the pissed. She haunts me. Those eyes, that dress, those breasts.


Rose   Were the film people there?


Patrick   Fucking circus. Gifford was showing off to the make-up girls. Doing the same old fucking light-bulb trick.


Rose   Which one?


Patrick   Smashing it in one hand while he drinks his pint with the other. I held the stool for Nikki while she changed the bulb. She had her jeans on tonight. 


Rose   ’Night, Dad.


Patrick   That moon is fucking bright.


Rose   Sweet dreams.


Patrick   The devil takes care of his own.




They go to their beds.
























SCENE TWO








The Pegasus. John Eastman sits down with a pint and a whiskey. He is very abstracted and quite drunk. He is wearing a dinner suit. Gary has also had a few drinks and approaches him.




Gary   (gives John a wallet, a script and a packet of cigarettes) You left your stuff on the bar.


John   Thanks.


Gary   Are you all right?


John   Yes. Thank you.


Gary   Are you here with the film?


John   Yes. You?


Gary   No. I live here. Gary Malone.


John   John.


Gary   Are you an actor?


John   Yes.


Gary   Cigarette?




Gary offers John a cigarette. John tries to light it, but has difficulty because his hand is shaking. Gary lights his own and helps John to light his.





John   Thanks. Can you help me, Gary? Later I need to get to this house. There’s no phone number. Do you know where it is? Or where I can get a cab? (He gives Gary his diary with the address written in it.)


Gary   No need … It’s not far. I’ll walk you there when you’ve finished your drink.


John   I just need to know how to get there.


Gary   Do you know the family?


John   No. You do?


Gary   Yeah, I do.


John   What are you drinking?


Gary   I’ve one at the bar (to the barmaid) I’m coming back for that, Nikki! (to John) Is that clothes she’s wearing or underwear? (to Nikki) Get your thieving hands off that! You tell me when you want to go up to the cottage. No hurry.


John   Did you ever do something irreparable, Gary?


Gary   What?


John   Something shameful you could never repair?




Gary sits down.





Gary   You can’t tell, can you?


John   Why not?


Gary   You might fix things later.


John   Sometimes you know.


Gary   What did you do? Did you kill someone?


John   Do you think you know when you love someone?


Gary   Yes. I think it’s pretty clear.


John   And if you do, you can do anything, can’t you? Love makes you brave.


Gary   It can work the other way. Make you an awful coward.


John   No. Not real love. It makes you fearless. That’s why people crave it. They want to be transformed.


Gary   Maybe. You left someone behind?


John   Yes. I should have picked her up in my arms and I didn’t.


Gary   Talk to her.


John   It’s too late.


Gary   I’m sorry.


John   Thanks … Your face changed.


Gary   My face?


John   When I showed you that address. Your expression changed.


Gary   They do change, don’t they? Else it’d be pretty fucking boring wouldn’t it?


John   ‘But one man loved the pilgrim soul in you and loved the sorrows of your changing face.’


Gary   You been learning Yeats?


John   There’s a lot in the script.


Gary   He’s got some great chat-up lines.


John   Something happened to you in that cottage.


Gary   Not something. Someone.


John   And you love her?


Gary   She … affects me.


John   And she doesn’t want you?


Gary   I haven’t asked lately.


John   Were you together?


Gary   We were. A long time ago.


John   And now you’re apart.


Gary   I’m here. She’s there.


John   And she didn’t fight for you?


Gary   No, she didn’t.


John   That’s pretty conclusive, isn’t it?


Gary   I’m going to get my drink. I’ll walk you there when you’re through.




Gary goes to the bar. John drinks his whiskey.
























SCENE THREE








The kitchen. Late. Lily is in her chair. Rose enters and sits by the fire.




Lily   Esther?


Rose   No, it’s me. Do you want a cigarette?


Lily   Absolutely. Is the rain keeping you awake?




Rose lights two cigarettes and gives one to Lily.





Rose   No.


Lily   Esther used to come down like that. As a child. In the middle of the night. There’s a man outside sat waiting by the wall in the rain. He has no shoes.


Rose   (goes to the window) No. There’s no one there. Do you want a drink?


Lily   Yes. Why were you crying last night?




Rose gets them both a drink.





Rose   I just felt blue. Thinking that things might never happen.


Lily   Young men?


Rose   No.


Lily   You were scared you’d be a spinster all your life.


Rose   I’m not a spinster. I’m single.


Lily   Is that different?


Rose   Very different.


Lily   But neither of them has a man. You were crying because you’re a spinster.


Rose   Do you want to go to London with Judith and see Esther?


Lily   No. There’s too many directions there.


Rose   I’m going to bed. Do you want anything?


Lily   A lover.




Rose exits. Lily stares into the fire.





Do you see the lion in the fire, Esther? Do you remember your huge lion? We’d visit him in the shop and talk to him. Then one day he disappeared and you mourned him. But he was next to your bed in the dark, waiting …




A gentle knock on the door. Lily goes to it and opens it to John, who is barefoot and drunk. He is holding his muddy shoes.





John   Hello. I’m John. The light was still on.


Lily   You have no shoes.


John   No. I took them off.


Lily   You’re wet. I’m Lily.


John   I’m staying next door. In your cottage. Do you stay up all night, Lily?


Lily   I don’t like to be horizontal. Whiskey?


John   I’d love one.


Lily   I saw you. Waiting. Like the song. (She sings a couple of lines from ‘Lili Marlene’.) People said I was like her because of my name and my face.


John   Who were you like?


Lily   Lili Marlene. He was tired marching and he thought of her and his bags got lighter. Would you like to dance?


John   Dance?


Lily   With me.


John   I would, but …


Lily   You don’t want to. I see that.


John   No. I’d love to. Shall we?




He takes her hand and gently dances cheek-to-cheek with her. They hold each other tighter. Marlene Dietrich’s ‘Lili Marlene’ plays.
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