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  Samuel Takes a Break was first performed at The Yard Theatre, London, on 9 February 2024, with the following cast:
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  ‘You’ve got to enjoy yourself. The evening’s the best part of the day. You’ve done your day’s work. Now you can put your feet up and enjoy it.’




  Kazuo Ishiguro, The Remains of the Day




  ‘You know they hate us, or haven’t you figured that out yet?’




  Saidiya Hartman, Lose Your Mother




  ‘Think about laughter and what happens to your body – it’s almost the same thing that happens to you when you throw up.’
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  Characters




  SAMUEL , senior tour guide, Ghanaian. Male, mid-late twenties




  ORANGE , ticket-booth assistant / aspiring tour guide, Ghanaian. Female, early twenties




  TREV , tourist, Black British. Male




  LETTY , tourist, mixed-race British. Female




  And a range of other TOURISTS , many African-American, some West African and Black British. There should be only four actors.




  Some Notes on the Text




  The description of the castle is more for the imagination, and does not need to be taken literally for set design.




  ‘hahahaha’s’, ’hehe’s, bold text, underlined text, etc., are also more indicative of tone, than literal.




  / and – generally mean overlapping or interrupted text.




  A (Rest.) is more of a mood, and a Beat. is suggestive of rhythm.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  ACT ONE. DAYTIME




  An Ordinary Day of Tours Delivered by Samuel




  Lights on. Take your seats.




  As time goes on, we start to hear the sounds of chit-chat, footsteps, hawkers, cries… just, you know, the regular comings and goings of a slave castle in the summertime.




  Gradually, we see the shape of a man standing emerge on stage.




  This is SAMUEL .




  SAMUEL is dressed quite smartly, perhaps wearing a dark suit jacket, jeans and a watch. He holds his script at all times.




  SAMUEL stands before us in his ‘tour mode’. This means that he has taken on the weight of his task as a Storyteller and Preserver of History.




  He stares out. Tries to smile at us.




  Does the smile work? No. He tries again.




  Smiles.




  Again?




  Nope. Not today. Anyway. Oh well.




  It’s just another day at work.




  SAMUEL is standing in the courtyard of Cape Coast Castle, the former slave castle. This is an old castle overlooking the sea. It is faded white, dirty, cracked. But seen from a distance, the castle could be considered beautiful.




  There are three levels to this castle:




  Underground is where the dungeons are. This is where SAMUEL spends most of his time, as his work demands. The male dungeon is made up of five chambers. No light, no windows. Five chambers, one thousand men at any one time. Until a ship came. Etc.




  There is also a dungeon for women and children. Two chambers, four hundred women and children at any one time. Ventilation slots. Thanks.




  There are other cells, for punishment.




  The chambers are connected by underground tunnels. SAMUEL spends his days navigating these tunnels when leading his tours.




  On ground level is a courtyard. The courtyard overlooks the sea. We should hear the sea, it should be strongly present. It is almost as if the sea is watching, reacting to and even conducting the many events that take place here.




  Upstairs is the governor’s residence, and a church. The church is above the Male Dungeon No. 1. Yes, I’m not making this up. Upstairs is airy, light. Lots of windows. Views of the sea, of the beach.




  Most of SAMUEL ’s world is underground. Most of ORANGE ’s world is on ground level. Nobody stays upstairs for long.




  Now that’s sorted, back to SAMUEL . He is ready to get on with… with…




  The Tour




  Whenever you’re ready, SAMUEL . We’ll start at the courtyard.




  SAMUEL  Hello you are welcome




  to the first tour of my day. I’m




  looking forward to




  getting to know you




  all




  over the next hour




  or so.




  (Rest.)




  My name is Samuel.




  How does it feel?




  To be here today.




  Anybody? Anybody?




  (Rest.)




  Please… if you have any questions, you know who to ask.




  (Rest.) Tries to smile.




  I would love to get to know some of the people and places you have all been travelling from.




  Please, may I ask some people in here to call out your names




  and where you have travelled here from.
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