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    Foreword




    Suzie Miller’s powerful play Inter Alia lifts the veil on the demanding, exhilarating and complicated life of a Crown Court judge. Jessica is a judge, a wife, a mother and, crucially, a woman in her own right – and Rosamund Pike’s performance captured with striking authenticity the complexity of her inner and outer worlds.




    It matters deeply to Jessica that she does this incredibly important job well, that she lives according to her principles, that she holds things together at home, that she is present for her child, and that she maintains her sense of self – even when the pressures of the work make that feel almost impossible.




    For any working mother, the fear of not keeping our children safe is very real – the guilt of not being there, of not being sufficiently present. And then there is the reverse guilt: being up all night with a child and still having to remain composed through a difficult case.




    Yet the passion for the work, and the knowledge that we are doing it well against all odds, pushes us forward. Sometimes this is in the face of men who do not understand us – or, worse, women who wish to push us aside. But then there are the sisters: the women with whom we can laugh, cry, reflect on our court day, and share even our darkest secrets… until Jessica’s world is suddenly thrown into chaos.




    Mothers like us often ‘overeducate’ our children in an attempt to keep them from the situations we see daily in court. The play confronts any parent’s worst nightmare with depth and honesty. More than Jessica’s personal crisis, it exposes the societal underbelly we glimpse in court and raises questions we cannot afford to ignore.




    This foreword is written by a female Crown Court judge working in London, who must remain anonymous.


  




  

    

      

    




    
Introduction


    Suzie Miller





    The Latin phrase inter alia means ‘among other things’; it is a term used in the legal profession, but here it is also emblematic of how working women juggle their lives. Women work exceptionally hard at their jobs ‘among other things’. Those ‘other things’ include having to juggle domestic relationships, parenting, extended family care, and friendships. They have to carry the ‘emotional load’ and be available for emergencies; they are usually the dominant carers and home-organisers, which is often a full-time job outside their employment. As one woman told me, she lives her own life ‘in the cracks of everyone else’s lives’ while she attempts to work; organise school lunches, equipment, drop-offs; manage tradespeople who need to come to the house; and so on…




    Inter Alia’s main character is Judge Jessica Parks, a fictional female judge of a Crown Court. Being legally trained and having practised law myself, I wanted to dig deeply into the minds of those who work as judges in the system. Now that my career has moved significantly from legal practice, it no longer felt compromising to pose questions to such legal leaders as it might well have done in the years I appeared before them. So, in order to develop the character of Jessica, I undertook extensive, confidential interviews with ten female judges from various backgrounds and sitting in different courts. As women in a system that has been traditionally designed by men, for men, they must first, like other female professionals, learn to adapt to the system they work within – and then attempt to bring their own experience to that system.




    There are so many invisible lines and boundaries that women must negotiate between motherhood, marriage, their professional lives and being women in society. The overlap and competing expectations are challenging at best and often overwhelming. For women generally there is another layer: the social judgement of women trying to manage it all. Jessica’s character is a ‘judge’, but she is also being judged: for her parenting, her choices, her work hours, her femininity, her feminism, her role as a life partner, and more. And like so many women trying to meet so many competing demands, Jessica also judges herself.




    Jessica’s voice is manifold in the play. She is often at work, yet dealing with a home crisis or occasion, and when she’s at home, she’s trying to manage her work. She is also aware of the gendered boundaries all about her. She has an inner voice and an outer voice, symbolic of all that is running through her mind at the same time.




    Every role that women and men occupy in society has a gendered framework, and a patriarchal modelling that ultimately undermines women in subtle, systemic and obvious ways. It is a shock to read that the 1918 Income Tax Act classified married women along with infants and lunatics as ‘incapacitated persons’. Not until relatively recently could women have a legal role in the justice system; they were historically denied access to the corridors of power, and it was as late as 1962 that a woman (Elizabeth Lane QC) became a full-time judge sitting in the County Court. It took another ten years for a woman to sit at the Old Bailey bench, and even then it was strictly temporary. While the numbers have thankfully increased (so much so that the Old Bailey now has gender parity in its judicial numbers), women only comprise around 37% of UK judicial positions.




    So, what is it to judge? When running trials, judges are bound by the procedural and evidentiary rules of the court. Judges do not make the guilty/not guilty decision in a criminal trial – that is for the jury to decide. But judges are making decisions throughout a trial, as to what might be presented to the jury, and denying evidence that will create an unjust influence. In this decision-making process, judges apply their own discretion, where appropriate. This discretion also applies within the guidelines of sentencing for those criminally convicted. While legislation and guidelines bind a judge to a certain range of sentencing, the judge decides when mitigating circumstances apply or when facts proven in a case exacerbate a crime. Judges can also assess the demeanour of a convicted person. They oversee their court, and must command respect and authority.




    A female judge works within a system that is defined by the dominant paradigms within gender, race and class; a system that has been defined and trodden for centuries only by men. What is it to try to effect change within such a patriarchal system – and how does one do that? The women judges I have met and interviewed for my work are all at the top of their field, with brilliant legal minds and deep social understandings, yet often in their judicial experience they must ‘earn’ respect in the courtroom; they are not automatically assumed to be ‘judge-like’ as men are. In 2025, in a US court, a lawyer referred to the judge as ‘honey’: unnerving himself, the female judge and everyone else present in the courtroom itself.




    Women judges have spoken at length about how trials for gendered crimes – particularly rape and sexual assault – are conducted within a system that might not be the best forum for such matters. Having women judges with strong voices as part of the judiciary definitely has an impact on the system itself. These women sit at the top of the legal framework and can use their power to effect change within the system itself. These changes might be as simple as the way a complainant or a witness is treated in court while under stress, or monitoring and restricting the use of rape stereotypes in courts. The same rules and guidelines are in place, yet women judges can bring their own skills, and those they see as appropriate through their roles in society, to bear. Overall, women judges can be more aware of the power imbalances in a court of law due to their lived experience of being a woman in the world.




    Feminism has long argued that the patriarchy is not only a challenge for women and girls in their relationships and workplaces, but it also creates challenges for men and boys, who can often feel extreme pressure to conform to traditional male roles, behaviours and mentalities in attempts to prove their ‘masculinity’. This proof can often take the form of misogyny and homophobia, with casual, disrespectful remarks, ‘jokes’ and secret comments, which work by binding a group together often leading to further antisocial and criminal behaviour.




    Social media and the abundance of online porn means that young people are bombarded with information and sexualised behaviour in a void of interrogation or discussion. Porn is used as education rather than just entertainment, and lack of communication with mentors and family members removes the context of what they are consuming. Young people are generally left to manage this themselves, at the mercy of targeted algorithms on paid or unpaid online sites.




    When a young person is eighteen years old they are considered an adult. At this age, they can legally access everything that other adults can access, both online and in society generally. Arrests and trials take place in adult courts. If they are sentenced to custodial time, it will be served in adult prisons. While a judge often takes the relative youth of an offender into consideration, they are nevertheless adults before the law.




    How little time we have to influence our young people; how little we know about what they have access to, and what is forming their ideas on gender and social engagement. As a society, can we offer ways to interrogate and contextualise what is accessible? To guide and encourage discussion? It feels that as a community we owe this to all young people, both female and male. Communication is our first step towards change.




    March 2026


  




  

    

      

    




    
Director’s Note


    Justin Martin





    Suzie and I first started speaking about Inter Alia during early rehearsals of her play Prima Facie. Our conversations were driven by a shared curiosity around how we bring up boys.




    I distinctly remember when I was a teenager, a police officer came to speak at my school – and the pervading question from the boys was ‘What happens if a woman makes up an allegation?’ I was shocked that, in spite of all the evidence to the contrary, my peers persisted in the perception that a woman ‘making it up’ was more common than her not.




    When Suzie delivered her first draft of Inter Alia she hadn’t only created a powerful evocation of the complexities of bringing up boys, she’d also found her way into the cracks of modern marriage. I’m still alarmed by how the lines ring true from my own life and the lives of those around me.




    During early conversations I asked Suzie how she wanted Jessica the judge to feel at the start of the show. ‘Like a rockstar,’ she responded. And thus, the musical language of the production started to unfold. Miriam – our genius designer – and I knew we wanted to create an evolving space where a woman existed in competing, overlapping worlds: where an apron could also be her judge’s robe.




    The production’s busyness stems from the memory of my mother and her life. Bringing up two boys, while working and running a household, she was always in motion; doing fifty things at once but somehow making it look easy. Suzie gave voice to the reality of these struggles, this juggling act of tasks, performed and completed inter alia, among other things, ‘in the cracks of everyone else’s lives’. I dedicate my role in the production to my mother.




    And finally, the brilliant Rosamund Pike and an extraordinary group of actors – Jamie, Jasper and Cormac – brought the play to life. Rosamund held the impossibility of the staging and the play with such curiosity, dexterity and humanity. Watching the intersection of her, and the genius that is Suzie Miller, unfold in front of me has been one of the highlights of my life. And then we threw in the most exciting group of designers – and magic happened. I’m forever grateful to you all.




    March 2026


  




  

    

      

    




    




    Inter Alia was first performed at the Lyttelton auditorium of the National Theatre, London, on 23 July 2025 (previews from 10 July), with the following cast:
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    Inter Alia received its West End premiere at Wyndham’s Theatre, London, on 19 March 2026, in a National Theatre and Playful Productions co-production, presented by National Theatre, Playful Productions, Playing Field, Tulchin Bartner, No Guarantees, P3 Productions, WJP, Annapurna Theatre, Stephanie P. McClelland and Winkler & Smalberg. The cast was as follows:
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