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  THE STORY begins with a tree growing out of a book. It begins in the Scottish Poetry Library, where the

  phrase by Patrick Geddes, ‘by leaves we live’, is carved on the threshold. It’s a story about gifts, and it echoes Geddes’s conclusions:




  

    

      

        The world is mainly a vast leaf-colony, growing on and forming a leafy soil, not a mere mineral mass, and we live not by the jingling of our coins, but by the fullness of

        our harvests. This is a green world, with animals comparatively few and small, and all dependent upon the leaves. By leaves we live.


      


    


  




  The Scotsman Patrick Geddes (1854-1932) was an extraordinary combination of vision and practicality, who wrote about economics, sociology, history, art, museums, exhibitions,

  politics, literature, agriculture, gardening, geology, religion, philosophy, education, geography, science, astronomy, biology, planning, printing, mathematics, navigation, travel, public health,

  housing, music, and poetry. An environmentalist ahead of his time, a town-planner in Edinburgh and India, he understood the inter-connectedness of the world’s species, and he worked to two

  mottos: ‘By creating, we think’ and ‘By living, we learn’.




  The book sculptures given to Edinburgh are works in Geddes’s spirit, making new connections, moving us to wonder but also to think. The craftsmanship is astonishing, and it is placed in

  the service of ‘books, words, ideas...’. The way the whole series grew is a story of call and response, a very creative interchange between an anonymous sculptor – whose declared

  wish is to remain so, which we respect – and a vast audience, many of whom have never seen the sculptures in their place, but only online.




  It seems fitting to add a book, because all the institutions involved in this story are committed to print in some way, and because homage to the book – to that ever compact and portable

  friend of ideas – is central to this sculptor’s series. The fortunate institutions are mostly situated in Edinburgh’s Old Town, the historic heart of the city with its many

  connections to book-making, print, arts and crafts, the spread of ideas: the Scottish Poetry Library, the National Library of Scotland, the Filmhouse, the Scottish Storytelling Centre, Edinburgh

  International Book Festival (which annually pops up in Charlotte Square, in the centre of the New Town), Edinburgh UNESCO City of Literature Trust, Edinburgh Central Library, the Writers’

  Museum, the National Museum of Scotland.




  There was one last sculpture, for world-famous Edinburgh author Ian Rankin, whose novels are set in the lovely and the less lovely streets of this city, the first designated UNESCO City of

  Literature. Rankin’s novels, and his presence on Twitter, were the inspirations for the series. Edinburgh is the city of Jekyll and Hyde, of darkness around and within the Enlightenment

  spaces, and those contrasts are drawn on by the sculptor, too: hidden delights, and some hidden terrors coming into the light. The closer you look, the more you see.




  Artists are inspired, supported and encouraged by organisations such as those to whom these sculptures were given, who cherish their work and want to share it. Modern technology allows us to do

  this ever more effectively – audience reaction on Twitter encouraged this artist in paper to make a whole series. But the heart of the thing is the artist’s imagination, and dreaming

  how to make the impossible, possible.




  These paper works have moved us not only because of their exquisite and intelligent craft, their tribute to what we all try to nurture and share, but also because they are the purest of gifts,

  unrequested and anonymous. They remind us that we are a community that can dream, and nudge the impossible into another realm. As the poet Emily Dickinson wrote, ‘We dwell in possibility, a

  fairer house than prose...’ In this book we celebrate ‘the fullness of our harvest’ in the country of the imagination: the gifts of the imagination know no borders.
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