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INTRODUCTION


The wonderful thing about painting with collage is that it is not intimidating. People who have struggled with many aspects of painting and drawing suddenly discover untapped ability when they discover collage. There is no right or wrong way to create collage, just guidelines that can be followed if they suit you or tossed aside if they do not. Collage elements can be torn off and pasted over if the work is not developing well. It is unpretentious because it takes the discarded, the leftover and the unwanted scraps of paper and transforms them into a new image. Little equipment is needed for painting with collage apart from the most basic art materials. There is no necessity for especially expensive materials or costly glues, papers or paints.


Collage is an excellent medium for the timid beginner to build up their confidence as a preliminary to painting. It is also an exciting medium for the skilled artist who can manipulate it in a serious way but also reinvigorate their work and thinking. If your work is in a cul-de-sac then collage with painting can offer a number of possible exits. Collage techniques and materials can also offer the key to resolving failed paintings that have been stacked away for months. Painting with collage also enables artists who have been trained using more rigid principles to approach their art with a more playful, less precious attitude.


This book is strongly influenced by the Contemporary Collage short course I teach at Central St Martins College of Art in London, the world’s most prestigious centre for the arts. On the course I encourage the students to explore every possible collage technique and method in order to find the approach that suits them best. The book is the product of a passion for figurative painting with collage as a way of discovery and creativity.


Painting the human figure is the most rewarding artistic experience because other human beings are the most fascinating subject. Using painting and collage together invigorates the depiction of the human figure because of the unusual associations and dislocated imagery created in the dialogue between the two mediums. Collage and painting are the most accessible of mediums, and contemporary collage has brought about a renaissance in the way figurative paintings are created.
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Fowarding, (gouache on paper) by Rod Judkins.





Collage has been at the forefront of most new developments in art and new ways of visualizing the world - from Picasso and Braque’s Cubism through to today’s artists such as Neo Rauch. Contemporary collage has become a significant part of our visual landscape through its use in fashion drawings, the fast cuts of music videos, graphic design and book illustration. The fusion of disparate and juxtaposed images provokes questions and provides us with shocks that shake up our expectations of what an image could be.


In the following chapters we will examine the many diverse ways there are of painting the human figure with collage. There will be demonstrations of the methods and techniques that can be used to stimulate or direct the making of images into new and unexplored areas.


What to Expect


The book will:




	Reveal the multitude of different ways to experiment with painting and collage techniques that can lead to powerful work


	Encourage the reader to undertake practical experiments while taking into consideration the most important theories in contemporary art


	Demonstrate that using painting and collage together invigorates the artistic process because of the unusual associations and dislocated imagery that can be created


	Show how painting with collage can enliven and invigorate your work


	Open the door to a wide range of skills and approaches


	Contextualize collage within its art historical framework but also consider its impact today





In the early chapters of the book we will examine how figurative painting with collage is simple enough for the most tentative and inexperienced adult, yet challenging enough for the professional artist. Collage is an excellent medium through which to learn the fundamentals of human proportion, colour and composition. At the same time it can express wild flights of imagination, depict the human figure in new and challenging ways and be a vehicle to experiment with unlimited freedom. I have discovered through my teaching at Central Saint Martins that painting with collage is an excellent way to introduce students to depicting the human figure in a less daunting and anxious way than is sometimes the case when painting the most difficult of subjects – another human being.


Chapters 1, 2 and 3 aim to encourage the reader to produce their own painting with collage and arm them with the means to do it. It combines practice and theory. We will examine the many diverse ways there are of thinking about painting with collage. The chapters will therefore reveal why and how modern artists use collage as a means to make their work more inventive and to direct their work into new areas. It will demonstrate a myriad of methods and techniques that can be used to stimulate or direct the making of images into exciting, unexplored areas. To achieve this, the book touches on all the important art movements that have used painting combined with collage, as well as a number of contemporary artists.




Collage is the twentieth century’s greatest innovation.


Robert Motherwell





The Techniques and Beyond
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Call Centre (oil on canvas and paper) by Rod Judkins.





This book, and in particular Chapters 1 through to 4, will reveal the practical techniques used in painting with collage - from the most effective glues to the most suitable paints. For instance, we will explore techniques like those I used in Call Centre. I built up a thick layer of tissue papers with gesso to create a hard, long lasting surface on which to work. It has given the image a rough, grainy quality. It ensured that the application of the paint was more unpredictable. The figures then emerged from the rough surface as if appearing from mist.


However the book is more than just an explanation of techniques, and therefore we will also explore the thinking and concepts behind painting with collage. It is intended to:




	Illuminate and reveal methods and techniques that will help you uncover your own creativity


	Help you to connect with your intuition


	Encourage you to be inventive and explore new materials and ideas


	Increase your confidence and self-expression while supplying you with a host of practical image making techniques


	Give you a deeper understanding of the human figure and how to depict it.





Depicting the Human Figure
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To Go That Far (gouache on paper) by Rod Judkins.





Through the medium of collage with painting, this book examines contemporary ideas about depicting the human figure. Emphasis will be placed on experiencing collage as a tool for conveying ideas, as inspiration for transferring concepts to your art practice and to encourage you to nurture new ideas. In To Go That Far I used collage to create an imaginative image that depicts the human figure in impossible situations.


The book probes both traditional and experimental methods that enable you to visualize your ideas. The potential of collage will be explored as a versatile means of creating imagery, but also as a process of layering and juxtaposition. Together we will explore the immense potential and conceptual depth of creating the human figure with collage - from the technically complex to the rough, from the expressive to the subdued and from the real to the imaginative.


Freezing the Moment


In today’s world we are swimming in a whirlpool of images - on our streets, in magazines, on TV and computer screens and in newspapers. Collage artists pick moments from the frenzy and turn disparate images into one work. They push the Pause button on the chaos and pick out the parts that have meaning for them. Collage is a strikingly appropriate way of processing the flood of images that wash over us. Collage is about reinterpreting and subverting these images. It is the perfect medium of our time because it deals with and uses the images that surround us. Collage selects and freezes a moment. In doing so collage becomes a way of examining our environment, our visual culture and how we relate to them.
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A Modern Liaison (oil on canvas and paper) by Rod Judkins.





Adding painting to a collage enables the artist to add their own personal touch and feel to the mass-produced images and put their own stamp on them. This enables them to discover new ways to combine the two mediums and therefore new ways to depict the human figure. I explored this potential in the large oil painting A Modern Liaison by constantly switching back and forth from collage to painting as I worked on the image. Chapter 7 will focus strongly on ways to use photographic imagery in inventive ways.




TV Collage


Television is becoming like a collage – there are so many channels that you move through them making a collage yourself. In that sense, everyone sees something a bit different.


David Hockney





In making a collage you dip your hand into the stream of mass media imagery that surrounds us - the images spewed out by the 24/7 information superhighway. Almost anything can be used in collage: magazines, advertisements, books, wallpaper, newspapers and even 3D objects. It is the most appropriate medium for a culture that bombards us with images. We can select and edit this stream of imagery as we see fit. Collage has always been intrinsically associated with mass production and ephemeral waste. It responds to our disposable culture by often reworking the overload of information, propaganda, advertisements and commerce in an ironic way. Chapter 8 will explore ways the artist can use this mass of media imagery to explore the themes that are most important to them.


Collage has been the biggest influence on the way the human figure is represented at a philosophical, psychological, and technological level in contemporary art. Collage has paved the way for modern artists to describe the human body in unexpected ways. It is a rewarding method for an artist to use because collage with painting encourages artists to bring spontaneity to their work and a sense of immediacy. The reason so many contemporary artists use collage materials and techniques is because it encourages the transformation of ordinary materials - it frees them from the rigidities, limitations, and restrictions imposed by traditional methods.


How the Book is Organized


In order to build up the reader’s confidence, the book begins by concentrating on the human head, then the body, then the body in movement, and then broadens out into more imaginative ways of depicting the human figure.


Chapter 1 explores some practical, basic techniques and materials, such as gesso, that can be used to combine collage and paint. Simple methods to depict the features of the human head will be used as a starting point to build the reader’s confidence.


In Chapter 2 some straightforward techniques for painting human features using line will be developed. We will start to consider the basics of portraiture, and discuss the importance of collecting personal collage material as a base for painting the human head.


Chapter 3 focuses on using tone to depict the human head – using collage as a first stage to develop tone and then adding paint to develop the detail will also be investigated.


Chapter 4 looks at the advantages of using a sketchbook to make observations of passers-by in outside situations. It will explore the use of the sketchbook as a means to develop ideas and experiment with mixed media techniques.


Chapter 5 examines the use of line to depict the whole human figure. We will look at painting on transparent materials such as tracing paper or polythene. This method can be used to trace images of the body and to move and adjust them until a satisfying composition has been achieved.


Chapter 6 will focus on how the full human figure can be developed using tonal values – first with collage and then by adding paint for more subtlety. We will look at the proportions of the human body and how they can be exaggerated to emphasize their movement or emotion.


Chapter 7 looks at the use of paint to combine photographic elements of the human body – even though they may be out of proportion. We will examine how photographs or photographic transfers of the human figure can be used as a base for painting over. The use of the photograph as a source of inspiration will be developed.


Chapter 8 shows how a sophisticated and complex layering and meshing of collage and painting can produce convincing images of human figures. In the chapter we will look at what you can do with collage that a more classical approach cannot achieve. It can free the imagination from a rational and logical method. It will also point to future directions that painting with collage is likely to take.


Influences in Writing the Book


Opposites Attract


In many ways the two mediums of collage and painting are opposites. Whereas collage is about reworking found materials or images created by others, painting is about the mark of the hand - everyone has their individual, personal way of applying paint. Painting is an ancient medium that has existed for centuries, whereas collage is a new medium that appeared with mechanically mass-produced imagery.
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Head of T.F.K. (acrylic on paper) by Rod Judkins.





This book looks at the way that painting with collage can be a way to personalize or reclaim found imagery. In Head of T.K.F. I used found papers as a background for a portrait so that the image has a history before I even begin to paint onto it. Painting is an intensely personal way of expression, and when coupled with the mass-produced impersonal imagery the two play off against and enhance each other. Using your own hand and mark making helps to personalize the found materials, to make them your own. Painting can also be used to marry diverse images, to blend them together and make them look as if they were intended to be one harmonious image.


Personal Experience
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Forwarding (gouache on paper) by Rod Judkins.





I consider myself to be primarily a painter but I use collage to enhance my work in different ways. I have used collage with painting since I was a student at the Royal College of Art. Collage is at the heart of everything I have done – producing images from diverse photographs that when put together surprise and excite me by creating unexpected and unintended meanings. I have always used collage to create compositions from my own photographs. I have also used collage to generate interesting surfaces on which to paint, such as in Forwarding.


I picked up the medium of collage by osmosis. It surrounds us in galleries and museums, but most importantly in the visual world we are surrounded by. I use collage with painting in multiple different ways, as a surface to paint onto and also to create unexpected compositions from my own photographs. When I studied at art college, painting was my main medium of expression. As a student, struggling to create the images I wanted, I used collage to construct pictures from my research photographs. I then used these as source images for my painting, taking my own photos, cutting them up and pasting them together to make a new image. The results invigorated my compositions and the narrative element in my work. I later took things a step further by using paper as a ground or surface on my canvases to add textural depth and interest.
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Head of P.L. (acrylic on paper) by Rod Judkins.





The combination of knife, paper, paint and glue, driven by an urge for expression and creativity have yielded exciting results. My constructed scenes focused on friends, personal space and my relationship with London - a city that I felt awed and excited by but that also overwhelmed me. The scenes in my paintings are layered from shreds of real life. Using collage to construct compositions brought an excitement and spontaneity to my art that I could not achieve with traditional means. The mixture of painting and collage led me to a very personal way of making images such as in Head of P.L. where I used a discarded piece of wrapping paper as a ground for a line painting of a friend. The wrapping paper evokes a sense of the Royal College of Art studios where the portrait was painted.


Later, as a PHD student at the Royal College of Art in 2010 I extended my interest in collage by writing code that created collage within a computer programme. The programme took elements from many different parts of my own paintings of the human figure and then randomly pieced them together to create an entirely new image. In Chapter 8 we will look to the future of collage and the ways that it can be developed in the future.


This book is a personal view of the way in which figurative painting with collage can be used. I will talk you through many of my own works and how they came about. My teenage children Scarlet and Louis will undertake many of the projects and show you their results. They are young beginners (Louis is still at school at the time of writing this book) and I hope their youth and inexperience will demonstrate how quickly techniques can be picked up and used with great effect. Louis’s sketchbook work will be used as an example of how to paint the human figure outside in the street but also how to experiment with stencils and other mediums.


I will also discuss the work of many of my students, all of whom I have taught at London’s most prestigious universities and colleges, notably Central Saint Martins. There will be interviews with them in which they explain the techniques and ideas behind their work to give you a greater understanding of the processes involved in painting with collage. They have all progressed to being exciting and innovative contemporary artists with high reputations. Burlesque 1 is by Beverley Mason, an ex-student of mine, who mixes paint and collage together to create convincing, semi-mythological figures.
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Chaos Head 1 (ink on paper) by Rod Judkins.





Informed by History


Collage has been used as a technique for centuries. (The term ‘collage’ is derived from the French verb coller meaning to stick or glue). Gluing papers and miscellaneous found objects to a ground creates collages; this transforms even the most commonplace, seemingly worthless materials into creative artworks. What we learn from the history of collage is that seemingly insignificant materials give weight and substance to an image. Sometimes these apparently useless papers can be used in a way that is impulsive and spontaneous; at other times they can be used in a controlled visualization of a complex concept or idea.
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Chaos Head 2 (ink on paper) by Rod Judkins.





Modern collage began at the beginning of the twenty-first century with the work of Georges Braque and Pablo Picasso. It is important to have a sense of the context within which you are working, and therefore we will look at how collage and painting have been used historically since those early Cubist works produced by Braque and Picasso. They used the combination of collage with painting to resolve painting problems that arose during the development of Cubism. They would produce a painting then add collage, or produce a collage and then paint onto it. The two mediums were mixed together to create a fascinating dialogue between the mediums of paint and mass-produced paper and images.


Figurative painting with collage has been at the heart of all the most exciting developments in contemporary art, from Picasso’s early Cubist paintings with collage through Dada, Surrealism, Pop Art - to the most recent developments. I could not write a book about figurative painting with collage without referring to its origins in Cubism and subsequent developments. Its history gives us an insight as to why it is such a vital and important method and explains the many exciting practical techniques that mix collage with painting - and more importantly uncovers the prevailing thinking and concepts in the use of painting with collage. Picasso’s favourite subject when using collage was the human figure, because there is no more fascinating subject than the human being. How to depict the human body will therefore be central to our investigations.


Braque and Picasso are credited as the originators of Cubism because they used the ideas in such a new, revolutionary way. Human figures were reduced to planes viewed simultaneously from all angles. They broke down their portrait sitters into cones, spheres, cubes and cylinders. They hoped to arrive at the inner structure – to reveal the reality of the subjects they painted. These paintings with collage were geometric constructions that distorted and transformed reality.


In their work Braque and Picasso painted imitations of realistic textures such as wood grain, wallpaper patterns, newsprint and similar textures with paint. Then, instead of painting them, they simply added the actual newspapers and wallpaper – this was a huge conceptual leap. Instead of the painting being an illusion of wallpaper, it was the real wallpaper. They had started to break down the gap between art and reality.


Collage now resists a strict definition as artists use a wide variety of mediums - plastic, metal, or whatever is to hand. However, pasted paper is still the most commonly used method and the one we will focus on most strongly. The idea of assembling fragments of images to create a new whole has dominated painting with collage and has remained a constant theme.


About the Exercises


The aim of the exercises contained in each chapter is partly to teach you skills and techniques used in painting with collage, but more importantly to help you to understand the thinking and ideas behind the process. The exercises will slowly build your confidence and open you up to taking risks and being more expressive. By following a set of simple steps that are not restrictive, you will discover what works best for you.


Whereas painting can be technically complex and brings with it the weight of history, collage is the simplest of techniques – just gluing cut or torn paper. Anyone can do it. It is humble and democratic – no special training needed - and that simplicity and accessibility is the reason why it has appealed to so many revolutionary artists.


In the exercises you will set up pictorial collisions between collage and painting. We will look at transfer processes and mixed media techniques. The potential of the painted line will be explored to see how it can be used to depict the human figure. This will then be used as a framework to add tone, rather like putting flesh on a bone.
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Passers-by (acrylic on paper) by Louis Judkins.
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Burlesque 1 (mixed media on paper) by Beverley Mason.





You will be taken through the easy-to-follow exercises on a journey of personal exploration and experimentation. The exercises are designed to allow you to respond as an individual, to find a way into your own creative space and to unlock doors in your perception of the human figure. As you respond and experiment with new materials and ideas you will discover which mediums you most enjoy.


The Artists


The artists whose work illustrates the book have all been chosen because they produce inspiring and exciting work. I have taught at foundation, degree and MA level, and many of these artists are my ex-students. They have been selected because their processes and methods are such that we can learn a great deal from them. These artists have also been chosen for their very different approaches. We will look at a number of contemporary painters to explore the inventive ways they use collage combined with painting, delving into their methods and discovering how they become inspired, and learning how their experimental outlook is used to develop compositions and imagery. This exploration will serve to enrich the reader’s understanding of the breadth of contemporary painting with collage.


As an artist exhibiting in many galleries and group exhibitions, and as a lecturer in many of London’s universities such as Central St Martins, I have met a wide range of talented artists and students who have constantly inspired me. Many have work that appear in this book, including my teenage children Scarlet and Louis, who will show how young artists are using the most recent approaches to contemporary collage. As artists at foundation level and beginners, they have carried out many of the exercises to demonstrate that they are accessible and not at all intimidating to the beginner. Peter O’Dowd uses collage as a way of slowly creating a self-portrait on a background of found materials, while Beverley Mason uses collage with painting to produce exuberant and expressive imagery. Monika Malyjasiak layered paint and collage to create energetic, angry images that struck out at the world around them.


These artists show us that much of the magic and power of collage is with the act of doing, the unfolding process. The exciting depth and innovative approaches of the artists in this book is why I am so thrilled to be able to present them to you. They are artists who have taken risks, broken new ground and used painting with collage in the most inventive ways possible.


A Giant Collage


This book is like a giant collage - a humble attempt to explain the diverse range and depth of collage with painting. It explores the wide variety of possibilities offered by painting figurative painting with collage. All the works discussed use painting and collage in combination, though with widely differing results. Each artist is interested in the ideological and conceptual power of juxtaposing imagery and in the human figure.


Painting with collage is about not following a pre-planned idea. It is about setting yourself a challenge and responding to things we are surrounded by in an open-minded way. The best artworks emerge from undermining logic and reason and embracing the unexpected.


Sometimes I think that Frankenstein’s monster was the first figurative collage. There is a sense in which we are all Frankensteins. Our minds contain bits and pieces picked up from our culture. We are influenced by many different traditions and ideas from many different periods of time. Collage with painting is therefore the most fitting medium to use in our culture. It seems fitting to create a figure out of bits and pieces of other figures and stitch them together with paint.


The qualities inherent in collage – the juxtaposition of disparate elements, the freedom from formal representation – have enabled artists to find solutions to problems encountered in painting. The collages of Kazimir Malevich were the stepping-stones from figurative art to his more abstracted paintings. Joan Miro also used collage to develop ideas into paintings. I hope this book will show you how to use these qualities of collage to unlock your own creativity.


I have avoided writing a manual of collage with painting that would have specific instructions on how to make or remake collages that already exist. Rather I hope to point out signposts that show a way forward for the reader to find their own way. I have however emphasized the working methods of collagists in this book, intending them to provoke experimentation and to trigger suggestions. Collage has always been a medium that encourages free association, and this book is structured to foster free association rather than imitation.


The attraction of painting with collage is that it is simple and modest. You could begin immediately, now, without buying any special materials - in fact, I hope you will. The tools and paints you need are probably in your home. You will need scissors, glue, cardboard, magazines and newspapers, or coloured paper of various kinds like wrapping paper. That is all that is required to begin experimenting.


Oh – and one last thing – I hope you have fun.


 


CHAPTER 1





MAKING YOUR MARK


In this chapter we will explore the various possible surfaces that collage artists use to work on. Different textured surfaces alter the way the paint can be applied and therefore makes the marks and brushstrokes more visually interesting. Artists often alter the painting surface by mixing sand, beads or other materials into the primer that they prepare the surface with. This helps to make the painting surface richer and more unpredictable.


All the possible primers and different methods of preparing a surface for collage will be examined. We will also look at all the suitable glues and their various attributes. The wide range of papers and fabrics that can be used as collage material will be investigated to discover their properties and possibilities. As you progress you can enrich your experience by considering working with a wider variety of materials.


Substrate and ground are two terms that are helpful to know. ‘Substrate’ refers to the surface on which you paint, which is usually a support such as canvas, board or paper. A substrate is an underlying material on which other materials such as primer, paint or ink are applied. A ‘ground’ is the primer or paint that is applied to the substrate to seal a porous surface and make a suitable surface on which to apply paint or glue. It can be any colour, although white is the most common. To create a coloured ground, colour can be added to the primer or a layer of colour applied over the surface of the support.


Before you start a collage you need to decide on a substrate on which to start work. Below are some considerations you might take into account.
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Jenny, (gouache on paper) by Rod Judkins.





Choosing the Right Substrate




	It should be firm and not warp


	It should be easy to prime


	Cloth and paper should stick to it firmly


	It should be reasonably light


	It should be durable.





It is important to consider supports and substrates as an important part of the artwork and treat them with the same enthusiasm and dedication that you give the subject of the painting itself. For example, rough and messy substrates can provide a welcome contrast to a tightly controlled observational painting. The main purpose of textural substrates is to create a visually interesting surface, but textural surfaces can also be used as a method for reflecting the texture of the objects within the artwork – for instance a rough surface might be needed to recreate and mimic the rough surface of a wall.
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Detail of Head of Eleanor (gouache on paper) by Rod Judkins.
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Head of Eleanor (gouache on paper) by Rod Judkins.





Recommended Substrates


The substrate can be so varied as to encompass almost any surface. I would recommend stretched canvas or hardboard as the most desirable substrate because of their strength and lightness, but most importantly because of the ease with which materials adhere to them. They have also stood the test of time – they have proved themselves to be durable for hundreds of years. I would avoid paper or card, which buckles or warps, unless you particularly like a very rough and unpredictable surface. Some artists collage tissue paper onto tissue paper because they are deliberately seeking a fragile and translucent surface.


Almost any surface could be used for collage if it is prepared correctly with gesso. Here are a few common substrates that artists use.


Watercolour Boards


To avoid buckling use the heaviest watercolour boards available. Watercolour boards have a thick grain to the paper. You can create interesting paint effects with this grain, which is the main reason for using watercolour board. In some ways it is a shame to collage over these boards, as the texture is perfect for washes with watercolour paint or for scumbling thick paint across the grain.


Heavy Papers


Any heavy paper can be used as a ground for collage. I used thickly layered watercolour paper for my portrait Head of Eleanor. I firstly painted the paper with a base colour. Then I painted across the surface, picking out the details of Eleanor’s features. The high points in the grain of the paper have picked up the colour from the brush, while in the dips the base colour has remained untouched. It would be best to first glue your watercolour paper to a firmer ground such as hardboard or MDF to prevent buckling. Paper with patterns or imagery can provide an interesting starting point. Some artists even tear up their old paintings or drawings and use these as a background. The elements of previous work can be used as inspiration – even if some of it is painted over.


Canvas Boards


This provides a painting surface of cotton canvas on one side, and on the reverse side is a heavy cardboard. These have the benefit of being thin and therefore more portable, yet at the same time stronger than a stretched canvas.


Stretched Canvas


I would recommend stretched canvas as the most suitable ground. Usually associated with oil painting, it makes the perfect surface for painting with collage. The grain of the canvas enables the glue to key itself into the surface. It also has an appealing touch and feel, that is important to an artist. This is largely due to its slightly springy nature. The grain of the canvas also provides an interesting surface to paint onto. There are many types of canvas ranging from ones that are very smooth to those which are thick and rough. The rougher they are the more interesting the grain, but their roughness makes it much harder to stick paper to the surface.
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