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In 'The Crest-Wave of Evolution,' Kenneth Morris embarks on a profound exploration of the relationship between humanity and the unfolding spectrum of consciousness. This work deftly intertwines philosophical discourse with poetic prose, crafting a narrative that reflects the author's fascination with evolution'Äînot solely as a biological phenomenon but as a spiritual and intellectual awakening. Morris navigates the intricacies of evolution, drawing upon philosophical and mystical traditions, thus situating the text within the broader context of early 20th-century thought, where science and spirituality began intertwining harmoniously. Kenneth Morris was a Welsh-American writer and philosopher whose interest in mysticism and metaphysics significantly shaped his literary endeavors. He was deeply influenced by theosophical ideas, which can be seen in his belief in the cyclical nature of evolution as a transformative process. Working during a time when many intellectuals were reevaluating traditional notions of progress and enlightenment, Morris infused his writing with a sense of urgency and vision, challenging readers to look beyond the mere physical aspects of evolution and toward its spiritual implications. I highly recommend 'The Crest-Wave of Evolution' to readers who are keen to engage with complex themes of spirituality, philosophy, and the nature of human advancement. This book will resonate with those interested in the intersections of science and mysticism, inviting them to contemplate their own place within the evolutionary continuum.
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In "The Reveries of the Solitary Walker," Jean Jacques Rousseau embarks on a philosophical journey that intricately weaves personal reflection with natural observation. Written in the latter part of Rousseau's life, the text adopts a lyrical prose style that mirrors his deep emotional engagement with the world around him. Set against the backdrop of the Enlightenment, the work explores themes of solitude, self-discovery, and the relationship between humanity and nature, effectively positioning Rousseau's musings within a broader discourse on individualism and existential inquiry. Rousseau, a pivotal figure in Romantic philosophy, was profoundly influenced by his experiences of alienation and introspection. His tumultuous life'—marked by ambition, exile, and a longing for authenticity'—shapes the reflective tone of the "Reveries." Through these wanderings in both mind and nature, Rousseau seeks to reconcile his fragmented identity with the philosophies of his time, offering a window into his inner turmoil and aspirations toward a more natural, fulfilling existence. For readers seeking to delve into the nexus of emotion and philosophy, Rousseau's reveries provide a compelling exploration of solitude as both a source of pain and enlightenment. This work is essential for anyone looking to understand the evolution of modern thought and the enduring human quest for self-understanding in harmony with nature. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Tablets," Amos Bronson Alcott offers a profound exploration of education, philosophy, and ethics through a series of poetic aphorisms and reflective essays. Written in a style that blends transcendentalist ideals with insightful moral considerations, Alcott's work captures the essence of 19th-century American thought, providing readers with a contemplative examination of the moral and intellectual development of individuals. The text is characterized by its intricate language and rich imagery, challenging readers to engage deeply with its themes of personal growth, social responsibility, and the pursuit of truth. Amos Bronson Alcott, a prominent figure in the transcendentalist movement and a close associate of Ralph Waldo Emerson and Henry David Thoreau, was deeply influenced by his own experiences as an educator and philosopher. His commitment to progressive education and a holistic approach to teaching stems from his belief in the inherent goodness and potential of humanity. This conviction is vividly expressed in "Tablets," as Alcott endeavors to inspire a new generation of thinkers to question societal norms and embrace a more profound ethical framework. "Tablets" is an essential read for anyone interested in philosophical literature or the evolution of American thought. Alcott's articulate prose and timeless insights encourage readers to become active participants in their own moral and intellectual journeys, making this work a compelling addition to the library of anyone seeking to understand the depth of human experience.
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In "Transcendentalism in New England," Octavius Brooks Frothingham offers an incisive exploration of one of America's most influential philosophical movements. Through a meticulously researched narrative, Frothingham examines the core principles of Transcendentalism, including the emphasis on individual intuition, the inherent goodness of nature, and the transcendence of the human spirit. His literary style, characterized by eloquent prose and astute analysis, weaves together historical context and critical theory, providing readers with not only a theoretical framework but also a vivid tableau of the cultural milieu in which this movement flourished during the 19th century. Frothingham, a Unitarian minister and a contemporary of prominent Transcendentalists such as Ralph Waldo Emerson and Henry David Thoreau, brings to the text a unique perspective grounded in both philosophical inquiry and personal conviction. His intimate engagement with the subjects of his study illuminates the interplay between philosophy and spirituality, suggesting that his own existential quests deeply informed his writing. His background facilitates a nuanced understanding that shines through his analysis, bridging literary critique and spiritual discourse. This book is an essential read for anyone interested in American literature, philosophy, or the cultural origins of modern individualism. Frothingham's thoughtful insights not only elucidate the significance of Transcendentalism but also encourage readers to reflect on their own beliefs and experiences. With a rich tapestry of ideas and historical context, "Transcendentalism in New England" remains a pivotal text for scholars and enthusiasts alike.
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In "Through Nature to God," John Fiske embarks on a profound intellectual journey, blending philosophy, science, and theology to explore the relationship between the natural world and divine existence. Written in the late 19th century, this book reflects the period's burgeoning interest in naturalism and scientific inquiry, employing a clear yet eloquent literary style that resonates with the inquiries of the age. Fiske articulates a vision where nature is not a mere backdrop but a dynamic element that points toward a greater spiritual reality, skillfully weaving together empirical observations and metaphysical reflections. John Fiske, a significant figure in American philosophy and history, was deeply influenced by the intellectual currents of his time, including transcendentalism and Darwinian evolution. His extensive background in both science and philosophy informed his belief in the compatibility of scientific understanding and religious faith. Fiske's own journey of reconciling nature with spirituality led him to write this book, aiming to address the existential questions of humanity in an increasingly secular world. "Through Nature to God" is highly recommended for readers seeking to bridge the gap between scientific inquiry and spiritual exploration. Fiske'Äôs thoughtful engagement invites readers to contemplate their own relationship with nature as a pathway to divine understanding, making this work a valuable contribution to both philosophical and theological discourse.
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    A life attentive to ordinary moments can become a quiet argument for the dignity of thought, community, and nature.

Concord Days by Amos Bronson Alcott is a work of reflective nonfiction rooted in the landscape and civic rhythms of Concord, Massachusetts, and shaped by the ideals of American Transcendentalism. First published in the 1870s, it belongs to a nineteenth-century tradition that blends journal, essay, and moral meditation. Rather than a plotted narrative, the book offers a sustained inquiry into how daily life, observed with care, reveals larger principles. Its setting is both specific and emblematic: the New England town that fostered reformist, literary, and philosophical energies, and the interior space where a thinker tests convictions against experience.

The premise is simple yet generative: to treat days as occasions for thought, and thought as a companion to living well. Readers encounter brief reflections that move from household routines to the seasons, from local scenes to ethical questions, always with an eye toward self-culture and communal responsibility. The experience is contemplative and unhurried, inviting pauses rather than propelling a storyline. Alcott’s focus remains on perceptions, values, and habits, assembling a mosaic of observations that prefer depth to drama. The result is a book suited to incremental reading, where each entry offers its own center of gravity and resonance.

Stylistically, the prose combines aphoristic compression with a conversational steadiness. Sentences are crafted to be weighed and returned to, yet the tone avoids dogmatism, nudging rather than insisting. The voice is that of a moralist who values experiment over decree, attentive to the interplay between principle and practice. Short sections encourage associative reading, while recurring motifs—the weather, work, repose, neighborly exchange—lend coherence. The mood is serene but exacting, at times ascetic in its standards, and consistently hospitable to wonder. It is the cadence of a teacher writing for fellow learners, testing ideas in the light of lived days.

Themes accumulate organically. Nature appears not as backdrop but as partner in instruction, schooling the senses and refining judgment. Self-culture is approached as a lifelong discipline grounded in attention, restraint, and gratitude. Education, in the broadest sense, threads through the book: how to form the mind, to cultivate taste, to align conduct with conviction. Civic life and reform surface as questions of character as much as policy. Memory and hope balance the present tense of observation. Throughout, Concord stands as a model of place-bound universality, showing how local commitments can open onto humane and capacious ideals.

For contemporary readers, the book’s relevance lies in its method as much as its matter. In an era of hurry, it models deliberate noticing. Amid polarized discourse, it suggests that persuasion begins in the daily practice of integrity. Its environmental sensibility, grounded in seasonal attentiveness, offers a modest but durable ethic of care. The reflections on work and rest speak to the search for humane rhythms. And its insistence that culture is made—through reading, conversation, and habit—counters passivity. Concord Days proposes no program; it furnishes a stance: receptive, critical, hopeful, and anchored in the materials of ordinary life.

Approached slowly, the book becomes a companion rather than a project, a resource for those who want thought to clear rather than cloud their days. It rewards readers who savor distilled insight and are willing to test it against experience. Without sensational turns, it builds a cumulative persuasion: that a cultivated attention can dignify labor, refine pleasure, and sustain civic feeling. In this, it exemplifies the best of its intellectual milieu while remaining personal and practical. Concord Days invites us to inhabit our own places more fully and to measure our lives by the ideals we are willing to practice.
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    Concord Days is Amos Bronson Alcott’s record of daily life and thought in Concord, Massachusetts, presented as a sequence of brief, dated entries that trace the year’s passage from spring into autumn. The book combines observations of nature, notes on household and town affairs, and recollections of friends with reflections on literature, education, and moral self-culture. Without argument or polemic, Alcott preserves moments: the weather’s turn, a neighbor’s visit, a commemorative gathering, or a line from a beloved author. Together, these entries offer a portrait of Concord as a place where the landscape, community, and ideas sustain and shape one another.

The opening entries settle the reader into spring. Alcott marks the thaw, the first greening meadows, and the work of tending gardens and orchards. He notes birds returning to the river, the unfolding of familiar woods, and the satisfaction of tools in hand. These cycles prompt recollection and reading: Plato, the poets, and the moralists appear alongside robins, willows, and the Concord River. The tone is calm and attentive, situating thought within tasks. Early visits and conversations—briefly sketched—situate his household within the town’s rhythms and establish a diary that privileges the immediate moment while acknowledging older traditions.

As late spring advances, the entries broaden to encompass community anniversaries and birthdays that map Concord’s intellectual circle. Alcott records the honoring of neighbors and friends, such as Ralph Waldo Emerson and Margaret Fuller, and notes the influence of their words on daily conduct. Schoolchildren, talks at private parlors, and charitable meetings appear in the margins, along with pages consulted and passages copied. The diary’s form allows a braided texture: domestic routine, garden progress, and literary reference accumulate in compact measures. The cumulative effect is to show how household, town, and thought knit together without requiring lengthy narrative or argument.

With summer, walking becomes a principal practice, and the naturalist’s eye sharpens. Alcott records excursions along the river and through fields, attentive to plants, birds, and weather signs. He memorializes Henry David Thoreau through recollected traits—his economy of speech, his precision in observation, his mastery of local knowledge—placing him within the landscape he studied. The notes do not become elegiac essays; rather, they mark birthdays, visits, and quiet remembrances. The land’s particulars prompt brief meditations on independence, self-reliance, and the value of measured, solitary study, always anchored by the day’s conditions and the time marked on the calendar.

Midseason entries turn to civic life. Town gatherings, patriotic commemorations, and readings at the Old North Bridge connect Concord’s present to its revolutionary past. Alcott remarks on orations, processions, and the temper of the crowd, balancing outward spectacle with inward reflections on the meaning of liberty and duty. Seasonal labors continue in the background—hayfields, hedges, and the orchard—so that public ceremony and private work appear as parts of a single economy. The writing remains concise, registering occasions without dramatization, and returning to the river, the sky’s changes, and the quiet continuity of tasks that define the community’s daily order.

Later summer entries dwell on companionship and conversation. Visitors pass through—writers, reformers, and neighbors—and short dialogues touch literature, social questions, and the history of recent movements. Nathaniel Hawthorne is recalled in brief portraits; Emerson appears in scattered mentions and exchanges; Ellery Channing and other Concord figures thread in and out. Reading lists surface—a page of Greek philosophy, a sermon, a poem—often paired with observations of birdsong or a sunset. The book keeps such matters compact, offering a ledger of influence and friendship rather than extended critique. The town’s intellectual life emerges as a steady, informal school conducted across parlors and pathways.

As autumn approaches, Alcott concentrates on education and self-discipline. He notes the opening of terms, the arrangement of informal classes, and his preference for conversational methods over rote lessons. Short reflections on the Socratic example and on Plato’s dialogues set forth his belief that character matures through inquiry and habit. Meanwhile, the orchard ripens, apples are stored, and the household settles into cooler weather. Brief entries balance household economy with moral aspiration, suggesting that mind and manners are formed amid ordinary duties. Occasional references to lectures and readings show Concord as a place where study and practice are integrated in daily life.

The year’s turn brings remembrance. Alcott visits graves and records anniversaries of friends who have died, including Thoreau, and pauses over the resting places in Sleepy Hollow Cemetery. These notes are spare, acknowledging loss while affirming the continuity of the community and its landscape. He also recalls episodes from town history and the nation’s recent trials, folding them into the season’s changes. The entries emphasize order, temperance, and mutual aid, with neighbors helping one another as weather hardens. Nature remains a steady reference point: bare branches, early frosts, and shortened days frame reflections on mortality, gratitude, and the endurance of shared ideals.

Concord Days concludes without a formal summation, its meaning conveyed by accumulation. The diary’s method presents a calendar of place and mind: brief, dated glimpses that situate philosophy among chores, conversation among trees and rivers, and memory among present duties. The book’s central message is the sufficiency of attentive daily life to support culture, friendship, and moral growth. By tracing seasons, honoring companions, and noting small events, Alcott portrays Concord as a working commonwealth of thought and character. The final effect is of a quiet concord between nature and intellect, sustained by regular practice and mindful observation.
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    Concord Days is grounded in the civic rhythms of Concord, Massachusetts, during the post–Civil War Reconstruction era, while recollecting the reform decades of the 1830s–1850s. The setting is a New England town where memory of the American Revolution coexisted with vigorous nineteenth‑century activism. Alcott writes from the vantage of Orchard House and nearby homes, observing town meetings, anniversaries, and domestic routines framed by orchards, lanes, and the North Bridge. Rail links to Boston brought news and visitors, yet Concord retained its rural cadence. The calendar‑like entries situate personal reflection within seasonal observances, local commemorations, and the moral weather of the nation rebuilding after war.

Abolitionism and the Civil War form the deepest historical stratum beneath the book. The Fugitive Slave Act of 1850 energized antislavery networks throughout Massachusetts; Concord households, including the Alcotts, aided freedom seekers in the late 1840s and early 1850s, defying the law’s demands. Boston’s 1854 Anthony Burns rendition crisis, the 1854 Kansas–Nebraska Act, and the 1857 Dred Scott decision hardened reformers’ resolve. In October 1859 John Brown raided Harpers Ferry; Concordians publicly defended him, and memorials followed his execution on December 2. War began at Fort Sumter on April 12, 1861; the Emancipation Proclamation took effect January 1, 1863; the 54th Massachusetts led a celebrated assault on Fort Wagner on July 18, 1863; Appomattox came April 9, 1865; and the Thirteenth Amendment was ratified December 6, 1865. Concord Days registers this chronology as living memory: Alcott notes anniversaries, honors local soldiers, and measures moral progress by emancipation milestones. The narrative is also intimate: his daughter Louisa May Alcott served as a Civil War nurse in Washington, D.C., in late 1862 and early 1863; Bronson traveled to retrieve her after illness, and his reflections on hospitals, sacrifice, and national duty echo through later entries. By revisiting antislavery debates, town meetings, and funeral observances, the book mirrors the passage from protest to war to freedom, treating Concord as a microcosm of the country’s passage from bondage to a contested liberty.

Reconstruction politics (1865–1877) frame much of the public life behind Alcott’s observations. The Fourteenth Amendment (ratified 1868) affirmed birthright citizenship and equal protection; the Fifteenth Amendment (ratified 1870) prohibited race‑based voting discrimination. Congress created the Freedmen’s Bureau in 1865 and passed the Enforcement Acts of 1870–1871 to curb Ku Klux Klan violence. The 1872 presidential election pitted Ulysses S. Grant against Horace Greeley amid disputes over amnesty and civil service reform; the Credit Mobilier scandal surfaced the same year. Concord Days engages these issues obliquely, pondering suffrage, public virtue, and the ethics of governance while critiquing patronage and complacency after emancipation.

Concord’s Revolutionary heritage is a civic presence in the book’s background. On April 19, 1775, militia at the North Bridge, led by Major John Buttrick with Captain Isaac Davis of Acton among the fallen, turned back British regulars, inaugurating armed resistance. The town erected an obelisk by the bridge in 1836; Emerson’s Concord Hymn was first sung at its dedication on July 4, 1837. Approaching the centennial of 1875, residents planned enhanced observances and monuments. Concord Days treats such rituals as moral touchstones, linking the founding struggle for self‑rule to nineteenth‑century reform, and measuring contemporary courage by the standard of the embattled farmers.

Educational reform, central to Alcott’s life, supplies another historical axis. He opened the Temple School on Mason Street, Boston, in 1834, practicing conversational pedagogy, coeducation, and the abolition of corporal punishment. Controversy over his Conversations on the Gospels and progressive discipline closed the school in 1837. Massachusetts, meanwhile, built the common school system under Horace Mann after 1837, founded normal schools in 1839, and enacted the first statewide compulsory attendance law in 1852. Concord Days returns to these themes through portraits of home instruction, reading circles, and public lectures, anticipating Alcott’s later summer conversations and, ultimately, the Concord School of Philosophy as a civic extension of schooling.

The utopian ferment of the 1840s is reflected in Alcott’s communitarian experiment at Fruitlands, Harvard, Massachusetts, from June 1843 to January 1844. Co‑founded with Charles Lane, Fruitlands sought a society without animal labor, private property entanglements, or stimulants, adopting a strict vegetarian diet and manual farming. Severe New England weather, economic impracticalities, and ideological tensions led to its collapse. The episode belongs to a wider constellation of reform communities, such as Brook Farm (1841–1847) and the Hopedale Community. In Concord Days Alcott reappraises the endeavor, extracting lessons on simplicity, labor, and conscience that infuse his advocacy of plain living within Concord’s more durable civic frame.

Women’s rights advanced through mid‑century conventions and state reforms that inform Alcott’s social horizon. Seneca Falls (1848) issued the Declaration of Sentiments; Worcester hosted New England Woman’s Rights Conventions in 1850 and 1851; Massachusetts enacted married women’s property acts in 1854 and 1855. After the war, the New England Woman Suffrage Association formed in 1868, and Massachusetts granted school suffrage to women in 1879, when Louisa May Alcott famously voted in Concord’s school committee election. Concord Days amplifies this trajectory by acknowledging women as coequal participants in education and moral debate, celebrating figures such as Elizabeth Palmer Peabody and recalling Margaret Fuller as models of intellectual citizenship.

As a social and political critique, the book indicts postwar complacency, industrial excess, and the erosion of civic virtue. It contrasts the sacrificial ideals of 1775 and the antislavery struggle with Gilded Age patronage, speculative wealth, and racial violence that continued despite constitutional amendments. Alcott urges self‑culture, humane education, and ethical economies, challenging class divides and materialist standards of success. His dietary and simplicity counsels target consumption as a moral question. By tethering household practices, town meetings, and national anniversaries to universal claims of justice, Concord Days exposes the unfinished work of equality in Reconstruction and calls readers to renew democratic responsibility.




Concord Days

Main Table of Contents









APRIL.



DIARIES.



MY HOUSE.



OUTLOOK.



SELF-PRIVACY.



SUNDAY LECTURES.



EMERSON.



RECREATION.



GENEALOGIES.



SCHOLARSHIP.



MAY.



RURAL AFFAIRS



PASTORALS.



CONVERSATION.



MARGARET FULLER.



CHILDHOOD.



CONVERSATION WITH CHILDREN.



PLUTARCH'S LETTER TO HIS WIFE.



JUNE.



BERRIES.



LETTERS.



BOOKS.



SPECULATIVE PHILOSOPHY.



IDEAL CULTURE.



GOETHE.



JULY.



INDEPENDENCE DAY.



AGE OF IRON AND BRONZE.



CONVERSATION ON ENTHUSIASM.



HAWTHORNE.



SLEEP AND DREAMS.



GENESIS AND LAPSE.



AUGUST.



PLATO'S LETTERS.



BOEHME.



CRABBE ROBINSON'S DIARY.



SELDEN'S TABLE TALK.



WOMAN.



SEPTEMBER.



WALDEN POND.



THE IDEAL CHURCH.



IDEALS.







APRIL.


Table of Contents



1869.



"Now fades the last long streak of snow."

—Tennyson.
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Thursday, 1.

Come again into my study, having sat some time for greater comfort in the sunnier east room by an open fire, as needful in our climate, almost, as in that of changeable England. Busy days these last, with a little something to show for them. After all, I am here most at home, and myself surrounded by friendly pictures and books, free to follow the mood of the moment,—read, write, recreate. I wish more came of it all. Here are these voluminous diaries, showy seen from without, with far too little of life transcribed within. Was it the accident of being shown, when a boy, in the old oaken cabinet, my mother's little journal, that set me out in this chase of myself, continued almost uninterruptedly, and now fixed by habit as a part of the day, like the rising and setting of the sun? Yet it has educated me into whatever skill I possess with the  pen, I know not to how much besides; has made me emulous of attaining the art of portraying my thoughts, occupations, surroundings, friendships; and could I succeed in sketching to the life a single day's doings, should esteem myself as having accomplished the chiefest feat in literature. Yet the nobler the life and the busier, the less, perhaps, gets written, and that which is, the less rewards perusal.



"Life's the true poem could it be writ[1q],

Yet who can live at once and utter it."





All is in the flowing moments. But who shall arrest these and fix the features of the passing person behind the pageantry, and write the diary of one's existence?
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Saturday, 3.

My neighbors flatter me in telling me that I have one of the best placed and most picturesque houses in our town. I know very well the secret of what they praise. 'Tis simply adapting the color and repairs to the architecture, and holding these in keeping with the spot.

A house, like a person, invites by amiable reserves, as if it loved to be introduced in perspective and reached by courteous approaches. Let it show bashfully behind shrubberies, screen its proportions decorously in plain tints, not thrust itself rudely, like an inn, upon the  street at cross-roads. A wide lawn in front, sloping to the road gracefully, gives it the stately air and courtly approach. I like the ancient mansions for this reason; these old Puritan residences for their unpretending air, their sober tints, in strict keeping with Wordsworth's rule of coloring, viz. that of the sod about the grounds. A slight exaltation of this defines best the architecture by distinguishing it from surrounding objects in the landscape. Modest tints are always becoming. White and red intolerable. And for some variety in dressing, the neighboring barks of shrubbery suggest and best characterize the coloring.

As for fences and gates, I was told that mine were unlike any other in the world, yet as good as anybody's, hereby meaning to praise them, I infer. If less durable than others, the cost is inconsiderable, and has the associated pleasure, besides, of having come out of such ideal capital as I had invested in my own head and hands. A common carpenter would have spent more time in planing and fixing his pickets and set something in straight lines with angular corners to deform the landscape; then the painter must have followed with some tint mixed neither by nature nor art. Now my work delights my eyes whenever I step out-of-doors, adding its ornament to the spot. Grotesque it may be with its knotted ornaments, Druid supports, yet in keeping with the woods behind it. Besides, what pleasure the construction has given! Form, color, ornamentation alike concern builder and occupant, as they were blossoms  of his taste and of the landscape. A good architect is both builder and colorist, and should be a good man besides, according to the ancient authorities. Roman Vitruvius claims as much, if not more, of him:—

"It is necessary," he says, "that an architect should be instructed in the precepts of moral philosophy; for he ought to have a great soul, and be bold without arrogance, just, faithful, and totally exempt from avarice. He should have a great docility, which may hinder him from neglecting the advice that is given him, not only of the meanest artist, but also of those that understand nothing of architecture; for not only architects but all the world must judge his works."

Houses have their history, are venerable on account of their age and origin. Even our newly-settled country of but a century or two has already crowned homesteads still standing with royal honors. Mine, I conjecture, is not far from one hundred and fifty years' standing. It was a first-class country house in its day, with its window-seats in parlor and chambers, ornamental summers and casements, its ample fireplaces, and lean-to on the northern side. Like most of its period it was open to the road with overshadowing elms still embowering the mansion; had a lion-headed door-knocker, and huge chimney-tops surmounting the gables. Of learned ancestry, moreover; having been the homestead of a brother of President Hoar, of Harvard College, and remained in possession of members of that venerable  family down to near the beginning of the present century. The site is hardly surpassed by any on the old Boston road; the woods behind crowning the range of hills running north almost to the village, and bordering east on Wayside, Hawthorne's last residence. It must have been chosen by an original settler, probably coming with the Rev. Peter Bulkeley from England, in 1635.1

The ancient elms before the house, of a hundred years' standing and more, are the pride of the yard. It were sacrilege to remove a limb or twig unless decayed, so luxuriant and far-spreading, overshadowing the roof and gables, yet admitting the light into hall and chambers. Sunny rooms, sunny household. "Build your house," says a mystic author, "upon a firm foundation, and let your aspect be towards the east, where the sun rises, that so you may enjoy its fruitfulness in your household and orchards."

Whether the first settler planted these elms, or whether they are survivors of the primitive forest which was felled to make way and room for the rude shelter of the hardy settlers, is not ascertained. Their roots penetrate primitive soil; the surrounding grounds have become productive by the industry and skill, mellowed and meliorated by the humanities of their descendants. They came honestly by their homesteads, paying their swarthy claimants fair prices for  them; the landscape is still inviting by its prairie aspects, its brook-sides and meadows where the red men trod.

It was these broad meadows beside the "Grass ground River" that tempted alike the white and red man,—the one for pasturage, the other for fishing,—and brought the little colony through the wilderness to form the settlement named "Musketaquid," after the river of that name (signifying grass ground), and later taking that of Concord, not without note in history.



"Beneath low hills, in the broad interval

Through which at will our Indian rivulet

Winds mindful still of sannup and of squaw,

Whose pipe and arrow oft the plough unburies;

Here, in pine houses, built of new-fallen trees,

Supplanters of the tribe, the planters dwelt."





The view from the rustic seat overlooking my house commands the amphitheatre in which the house stands, and through which flows Mill brook, bordered on the south and east by the Lincoln woods. It is a quiet prospect and might be taken for an English landscape; needs but a tower or castle overtopping the trees surrounding it. The willows by the rock bridge over the brook, the winding lane once the main track of travel before the turnpike branching off from the old Boston road by Emerson's door was built, adds to the illusion, while on the east stands the pine-clad hill, Hawthorne's favorite haunt, and hiding his last residence from sight.

 On the southwest is an ancient wood, Thoreau's pride, beyond which is Walden Pond, distant about a mile from my house, and best reached by the lane opening opposite Hawthorne's. Fringed on all sides by woods, the interval, once a mill pond, is now in meadow and garden land, the slopes planted in vineyards, market gardens and orchards lining the road along which stand the farmers' houses visible in the opening.

This road has more than a local interest. If any road may claim the originality of being entitled to the name of American, it is this,—since along its dust the British regulars retreated from their memorable repulse at the Old North Bridge, the Concord military following fast upon their heels, and from the hill-tops giving them salutes of musketry till they disappeared beyond Lexington, and gave a day to history.

An agricultural town from the first, it is yet such in large measure; though like others in its neighborhood becoming suburban and commercial. Fields once in corn and grass are now in vineyards and orchards, tillage winding up the slopes from the low lands to the hill-tops. The venerable woods once crowning these are fast falling victims to the axe. The farmsteads are no longer the rural homes they were when every member of the family took part in domestic affairs; foreign help serves where daughters once served; they with their brothers having left the housekeeping and farming for school, factories, trade,  a profession, and things are drifting towards an urbane and municipal civilization, the metropolis extending its boundaries, and absorbing the townships for many miles round.
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