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In "The Barber's Chair; and, The Hedgehog Letters," Douglas William Jerrold presents a rich tapestry of 19th-century literary wit and social commentary. This collection juxtaposes sharp socio-political satire with contemplative letters, illustrating a nuanced understanding of contemporary societal issues. Jerrold'Äôs signature humor, combined with an intricate narrative structure, reflects his adeptness in encapsulating the complexities of English life during the Victorian era, while also addressing broader themes of identity and class through the lens of everyday experiences. Douglas William Jerrold, a prolific playwright and humorist, drew inspiration from his own varied life experiences, including his humble beginnings and keen observations of the rapidly changing world around him. His diverse background allowed him to infuse his works with authenticity and a critical perspective that engaged readers and audiences alike. Jerrold'Äôs commitment to social reform and his acute sense of the absurdity of human nature are evident throughout the text, providing an insightful reflection of the period'Äôs cultural landscape. Readers will find "The Barber's Chair; and, The Hedgehog Letters" to be an enriching exploration of Victorian intricacies, perfect for those seeking both entertainment and deeper understanding. Jerrold'Äôs clever dialogues and poignant insights make this collection a rewarding addition to both literary studies and casual reads, inviting readers to reflect on the enduring complexities of human nature with laughter and contemplation.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    At once itinerary and invitation, this book turns the vastness of a national collection into four purposeful walks, showing how method can turn curiosity into comprehension without dimming the pleasure of discovery.

How to See the British Museum in Four Visits is a nineteenth-century guidebook by Blanchard Jerrold, set in the galleries of the British Museum in London and shaped by the Victorian era’s expanding culture of public learning. It belongs to a tradition of practical handbooks that helped new audiences navigate institutions previously daunting to casual visitors. Composed when museums were becoming civic landmarks and engines of education, the book speaks from within a period that prized classification, order, and improvement. Its setting is not only architectural and urban but also intellectual, mapping a way through objects, ideas, and the habits of looking they invite.

The premise is simple and generous: divide an encounter with an immense collection into four visits that build knowledge without exhausting attention. Jerrold proposes a paced approach that respects the limits of time while honoring the scale of the museum’s holdings. The reader is offered orientation rather than exhaustive cataloging: what to see first, how to proceed, and how to connect one room’s impressions to the next. The experience promised is guided yet flexible, a companionable voice suggesting routes and priorities while leaving space for serendipity. It is a book for the curious general reader, not the specialist.

In tone and style, the work strives to be clear, brisk, and welcoming. Practical directions sit alongside contextual notes, providing just enough background to make an object legible in its broader story. The prose favors economy over ornament, aiming to keep a visitor moving without hurrying. The mood is steady and confident, animated by the conviction that careful looking can be learned and that structure liberates rather than constrains. While attentive to detail, it resists the paralysis of encyclopedic ambition, offering chosen paths through abundance and encouraging the reader to trust a sequence designed to accumulate insight.

Several themes give the guide its enduring character. It treats the museum as a civic classroom, where public access and orderly instruction advance a shared culture of knowledge. It demonstrates how classification can foster understanding when it serves curiosity rather than replaces it. It champions attention as a scarce resource, recommending focus and rest over indiscriminate accumulation. And it acknowledges that seeing is an active practice: context, sequence, and comparison shape meaning as much as the objects themselves. The book models an ethics of looking that balances respect for the past with openness to new connections forged by the visitor.

For readers today, the book matters both as a travel companion across time and as a practical philosophy of museum-going. Its strategies anticipate modern concerns about information overload and the value of purposeful itineraries. At the same time, it offers a window onto Victorian assumptions about taste, pedagogy, and cultural authority, making it a useful document for thinking about how institutions guide perception. Without requiring agreement with those assumptions, it invites reflection on what we attend to, how we are directed, and how narratives of collections are constructed, revised, or resisted by those who walk through them.

Approached now, the guide promises a double reward: it can still organize a visit into manageable, meaningful stages, and it can also reveal the historical logic that once governed public encounters with art and antiquities. Jerrold’s four-visit architecture encourages intention without rigidity, prompting readers to prepare, to pace themselves, and to connect impressions across time and space. In presenting the museum as navigable, it restores the pleasure of discovery to measured steps. The book remains an invitation to see more by seeing less at once, and to make memory and understanding the true souvenirs of a day among treasures.
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    Blanchard Jerrold’s How to See the British Museum in Four Visits is a structured guide designed to help the general visitor survey the Museum’s principal collections efficiently. Written for readers with limited time, it divides the institution into manageable routes that can be completed in separate visits. Jerrold explains that the plan is selective rather than exhaustive, proposing a method to encounter representative objects while preserving a sense of historical sequence. The book aims to reduce aimless wandering, place artifacts in context, and provide a coherent order. It functions as a practical itinerary and a concise introduction to the Museum’s scope and purpose.

Jerrold opens with practical directions that prepare visitors for the building’s arrangement and the nature of public access. He clarifies that the guide follows the Museum’s organizational logic, leading visitors room by room, and notes the importance of labels, catalogues, and attendants. The author emphasizes decorum, economy of time, and the value of attentive looking over rushed traversal. He underscores that the guide highlights significant examples rather than every case or drawer. The sequence is meant to simplify navigation, keeping related objects together and moving chronologically when possible. Readers are invited to proceed deliberately, reserving detail for subsequent, deeper visits.

The first visit presents the earliest civilizations represented in the Museum, beginning with monumental antiquities to establish historical foundations. Jerrold directs attention to large sculptures, reliefs, and funerary objects that demonstrate ancient religious, political, and artistic practices. He briefly sketches the cultures behind these works, pointing out distinguishing features such as iconography, inscriptions, and materials. The itinerary balances a few emblematic pieces with samples that show development over time. The aim is to give a broad outline of antiquity, acquainting the visitor with themes that recur in later rooms. Guidance on pacing and vantage points helps ensure a complete circuit without backtracking.

The second visit turns to classical art, focusing on Greek and Roman sculpture and architectural fragments. Jerrold arranges the path to show evolution from archaic forms to mature styles and later Roman adaptations. He highlights the relation between original works and copies, the significance of proportion and drapery, and the narratives depicted in friezes and pediments. The visit emphasizes sculpture as a record of civic life, religion, and ideals of beauty, while maintaining an efficient route through successive galleries. Selected masterpieces serve as anchors, with nearby works providing context. The guidance remains descriptive, attending to placement, condition, and comparative features.

The third visit introduces Near Eastern antiquities, particularly reliefs and monumental guardians that testify to imperial power, urban organization, and ceremonial practice. Jerrold explains recurring motifs, such as royal hunts, tribute scenes, and protective deities, noting how inscriptions and imagery corroborate historical accounts. The route leads through adjacent chambers so visitors can follow a coherent narrative of palace decoration and state symbolism. Attention is given to carving technique, scale, and the original architectural settings of the pieces. The commentary is concise, aimed at helping the viewer extract key insights from a dense sequence of objects without losing the thread of chronological and cultural development.

The fourth visit surveys collections that chart the social and artistic life of later periods, with a focus on British and medieval antiquities, small sculpture, decorative arts, and personal ornaments. Jerrold selects items that illustrate craftsmanship, daily customs, and technological progress, emphasizing continuity and change from ancient models. He recommends a path that groups related materials—metalwork, ceramics, glass, and carved objects—so visitors perceive the interplay of utility and design. A section on coins, medals, and engraved gems outlines how these compact artifacts record rulers, events, and stylistic shifts. The guidance underscores careful comparison and the interpretive value of small, datable objects.

Beyond sculpture and antiquities, Jerrold includes a route through the Museum’s library and manuscript holdings to represent the record of thought alongside material culture. He notes the procedures for access and directs casual visitors to public displays of books, manuscripts, and typographic milestones. The narrative emphasizes the continuity from handwritten texts to early printing and the preservation of legal, religious, and literary documents. Selected examples demonstrate illumination, binding, and script development. The guidance remains practical, pointing to visible highlights while acknowledging that deeper study requires separate authorization and time. The aim is to complete a rounded picture of human history as preserved in written form.

The guide also addresses prints and drawings, recommending a concise survey that shows the range of schools, techniques, and subjects available to study on request. Jerrold outlines how to approach these fragile works, focusing on process—engraving, etching, lithography—and the role of preparatory drawings in art production. Where natural history displays are accessible, he suggests an optional overview that conveys classification and collection principles rather than exhaustive specimen lists. Throughout, the book stresses that certain departments reward repeated, targeted visits. The routes remain flexible, allowing visitors to adapt based on interest while retaining a sequence that prevents confusion.

Jerrold concludes by restating the book’s central purpose: to enable a general visitor to see the British Museum intelligently in a small number of well-ordered visits. He emphasizes that the plan offers a representative survey, not a substitute for specialized catalogues or study. The overarching message is that the Museum serves public education by assembling, labeling, and arranging objects that narrate human achievement. With clear directions, time estimates, and selected highlights, the guide seeks to make a vast institution comprehensible. Readers are encouraged to return for focused exploration, using the four visits as a foundation for further, self-directed inquiry.
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    Blanchard Jerrold’s How to See the British Museum in Four Visits emerged in mid-Victorian London, when Bloomsbury’s British Museum stood as a neoclassical temple to national learning. First issued in the early 1850s (Jerrold, 1826–1884), the guidebook addressed a rapidly urbanizing, increasingly literate public shaped by industrialization and reform. The museum, founded in 1753 from Sir Hans Sloane’s collections and relocated from Montagu House into Sir Robert Smirke’s vast Greek Revival complex (constructed largely between 1823 and the late 1840s), embodied Britain’s self-image as an imperial, scientific power. Jerrold writes to the rhythms of this time and place: railways, cheap print, civic improvement, and the democratizing promise of structured, public access to knowledge.

The museum’s 19th-century architectural expansion was a decisive context. Robert Smirke’s redesign replaced Montagu House, raising the colonnaded south front and enfilade of galleries between the 1820s and 1840s. George IV presented George III’s King’s Library to the nation in 1823; it was installed by 1827 as a monumental gallery of books, signaling a state commitment to scholarly infrastructure. Thomas Grenville’s library gift (1847) added tens of thousands of volumes. These building and endowment phases transformed the institution from a gentleman’s cabinet to a national museum. Jerrold’s four planned “visits” reflect this new spatial logic, guiding readers through specialized departments that the expansion had rendered legible.

Equally formative were administrative and bibliographical reforms under Antonio Panizzi (1797–1879). As Keeper of Printed Books (1837–1856) and Principal Librarian (1856–1866), Panizzi oversaw the 91 cataloguing rules (1841) that professionalized library description and enabled reliable public finding. The Round Reading Room, designed by Sydney Smirke and opened in 1857, became the emblem of universal research ambition. Although Jerrold’s early editions predate that opening, his method—sequential, topic-based visitation—mirrors the Panizzian ideal of systematic access to knowledge. The guide translates internal order into public pedagogy, encouraging visitors to move from object wonder to historical understanding.

Victorian debates about public access, leisure, and improvement also shaped the guide’s purpose. After restrictive ticketing in the 18th century, admission rules were relaxed in the 1830s, with extended hours in the 1840s, amid agitation for working-class access. The Great Exhibition (Hyde Park, 1851) demonstrated mass appetite for educational display; over six million visits legitimized instruction-by-exhibit. The Public Libraries Act (1850) and Chartist-era demands (1838–1848) for political inclusion paralleled calls to open museums more widely, including contentious Sunday-opening debates in the 1840s–1860s. Jerrold’s clear, time-efficient circuits answer these reforms, presenting the museum as a practical schoolroom for citizens with limited leisure.

Assyrian discoveries profoundly reoriented the museum’s narrative. Austen Henry Layard excavated at Nimrud (Kalhu) from 1845 and Nineveh (Kouyunjik) from 1849, shipping colossal lamassu, palace reliefs, and cuneiform tablets to London. Henry Creswicke Rawlinson’s work on the Behistun inscription (1830s–1851) unlocked cuneiform, enabling historical readings of Assyria and Persia. The British Museum opened new Assyrian galleries in the 1850s, positioning Mesopotamia alongside Greece and Rome in the canon of antiquity. Jerrold’s visits incorporate these rooms, turning imperial archaeology into civic education: the itinerary teaches chronology, empire, and script, while implicitly celebrating the logistical and scholarly networks that made such displays possible.

The Parthenon sculptures—removed by Thomas Bruce, 7th Earl of Elgin, between 1801 and 1812 and purchased by Parliament in 1816—center a long-running public controversy. Installed from 1817 in the Elgin Room at Bloomsbury, they exemplified Britain’s claim to steward classical heritage. The 1816 Select Committee proceedings and fierce criticism (notably from Lord Byron) framed questions of legality, consent, and cultural patrimony. By Jerrold’s day, the marbles had become a pedagogical touchstone for art history and national prestige. His guide presents them as a structured lesson in Athenian form and civic virtue, while tacitly rehearsing the period’s arguments for their public display in London.

Egyptology, seeded by the Napoleonic expedition, gave the museum its most popular icons. French engineers found the Rosetta Stone at Fort Julien in 1799; under the 1801 Capitulation of Alexandria it passed to British custody and entered the British Museum in 1802. Jean-François Champollion announced the decipherment of hieroglyphs in 1822, unlocking pharaonic history. Giovanni Battista Belzoni’s 1817–1820 Theban excavations added statues, sarcophagi, and mummies that fed Victorian “mummy mania.” By the 1850s the Egyptian galleries offered a narrative from Old Kingdom monuments to Ptolemaic scripts. Jerrold harnesses these holdings to stage a chronologically ordered encounter with state religion, kingship, and the technologies of remembrance.

Jerrold’s work operates as a social critique by transforming a once-exclusive repository into a practical curriculum for the urban public, thus contesting class-bound control of knowledge. Its clocked routes and plainspoken explanations expose the period’s inequities—limited leisure, complex rules, and spatial intimidation—by furnishing tools to overcome them. At the same time, the book implicates imperial structures: the Elgin Marbles, Rosetta Stone, and Assyrian reliefs reveal power asymmetries in acquisition and representation. By insisting these objects are a national trust requiring informed, equitable access, Jerrold both endorses civic education and quietly interrogates the legal, moral, and political claims that placed world cultures in Bloomsbury.
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The money to found a British Museum was raised by a lottery in the
middle of the last century. Sir Hans Sloane[1] having offered his books
and museum of natural history to Parliament, for less than half its
value (20,000£.), it was purchased, together with the famous Harleian
and Cottonian MSS., and deposited in Montague House, Bloomsbury, which
had been bought of the Earl of Halifax, for the sum of 10,250£. Of the
present British Museum this beginning forms a very insignificant part.
The nucleus was established however; and soon eminent men, who valued
their literary and scientific collections as storehouses that should
be accessible to all classes of students, began to turn their
attention to the collections in Montague House. Foremost among the
donors George the Second[2] should be mentioned, as having made over to
the nation the royal library, together with the right of demanding a
copy of every book entered at Stationers' Hall. Successively, the
libraries of Sir Joseph Banks, Dr. Birch, Sir John Hawkins, Dr. Burney
and Garrick, and the Royal, Arundel, Lansdowne, Bridgewater, and other
MSS. were added to the great store. Captain Cook returned home with
additions to the museum of natural history; Sir William Hamilton's
collection of vases was purchased in 1772; the spoils of Abercrombie's
Egyptian campaign enriched the museum with some fine Egyptian
antiquities; grants of money secured the Townley marbles, the
Phigalian sculptures, and at last the Elgin marbles; and of late, the
accessions to the vast collection, including Layard's treasures, the
Xanthian marbles, fossils, birds, curiosities, from the frozen seas,
China, the solitudes of Central Africa, and other remote places, where
scientific men have been of late prosecuting their studies have been
received. In 1823 it was allowed by Parliament that the collection had
grown too large for the house in which it was crammed; and accordingly
in this year it was resolved to destroy the old residence of the Earl
of Halifax, and build a new structure on its site. Sir Robert Smirke[4],
the architect of the present structure, has certainly had good cause
to complain of the niggardly supplies voted from time to time for the
building, which has been twenty-eight years in progress. The
regulations for the admission of the public have fairly kept pace with
the progress of those liberal ideas to which the collection is greatly
indebted, and of which it is a monument. It will be interesting for
the visitor of to-day, to contrast the rules by which he is admitted,
with those that fettered his ancestors of the eighteenth century. In
the year 1759, the trustees of this institution published their
"Statutes and Rules relating to the Inspection and Use of the British
Museum." This instructive document may now serve to illustrate the
darkness from which, even now, we are struggling. Those visitors who
now consider it rather an affront to be required to give up their cane
or umbrella at the entrance to our museums and galleries, will be
astonished to learn, that in the early days of the museum, those
persons who wished to inspect the national collection, were required
to make previous application to the porter, in writing, stating their
names, condition, and places of abode, as also the day and hour at
which they desired to be admitted. Their applications were written
down in a register, which was submitted every evening to the librarian
or secretary in attendance. If this official, judging from the
condition and ostensible character of an applicant, deemed him
eligible for admittance, he directed the porter to give him a ticket
on the following day. Thus the candidate for admission was compelled
to make two visits, before he could learn whether it was the gracious
will of a librarian or secretary that he should be allowed the
privilege of inspecting Sir Hans Sloane's curiosities. If successful,
his trouble did not end when he obtained the ticket; for it was
provided by the trustees that no more than ten tickets should be given
out for each hour of admittance. Accordingly, every morning on which
the museum was accessible, the porter received a company of ten
ticket-holders at nine o'clock, ushered them into a waiting-room "till
the hour of seeing the museum had come," to quote the words of the
trustees. This party was divided into two groups of five persons, one
being placed under the direction of the under-librarian, and the other
under that of the assistant in each department. Thus attended, the
companies traversed the galleries; and, on a signal being given by the
tinkling of a bell, they passed from one department of the collection
into another:—an hour being the utmost time allowed for the
inspection of one department. This system calls to mind the dragooning
practised in Westminster Abbey, under the command of the gallant
vergers, to the annoyance of leisurely visitors, and of ardent but not
active archaeologists. Sometimes, when public curiosity was
particularly excited, the number of respectable applicants for
admission to the museum exceeded the limit of the prescribed issue. In
these cases, tickets were given for remote days; and thus, at times,
when the lists were heavy, it must have been impossible for a passing
visitor in London to get within the gateway of Montague House. In
these old regulations the trustees provided also, that when any
person, having obtained tickets, was prevented from making use of them
at the appointed time, he was to send them back to the porter, in
order "that other persons wanting to see the museum might not be
excluded." Three hours was the limit of the time any company might
spend in the museum; and those who were so unreasonable or inquisitive
as to be desirous of visiting the museum more than once, might apply
for tickets a second time "provided that no person had tickets at the
same time for more than one." The names of those persons who, in the
course of a visit, wilfully transgressed any of the rules laid down by
the trustees, were written in a register, and the porter was directed
not to issue tickets to them again.

These regulations secured the exclusive attendance of the upper
classes. The libraries were hoarded for the particular enjoyment of
the worm, whose feast was only at rare intervals disturbed by some
student regardless of difficulties. To the poor, worn, unheeded
authors of those days, serenely starving in garrets, assuredly the
British Museum must have been as impenetrable as a Bastille. We
imagine the prim under-librarian glancing with a supercilious
expression upon the names and addresses of many poor, aspiring,
honourable men—men, whose "condition," to use the phrase of the
trustees, bespoke not the gentility of that vulgar age. In those days
the weaver and the carpenter would as soon have contemplated a visit
to St. James's Palace as have hoped for an admission ticket to the
national museum.

These mean precautions of the last century, contrast happily with the
enlightened liberty of this. Crowds of all ranks and conditions
besiege the doors of the British Museum, especially in holiday times,
yet the skeleton of the elephant is spotless, and the bottled
rattlesnakes continue to pickle in peace. The Elgin marbles have
suffered no abatement of their marvellous beauties; and the coat of
the cameleopard[5] is with out a blemish. The Yorkshireman has his
unrestrained stare at Sesostris[7]; the undertaker spends his holiday
over the mummies, and no official suppresses his professional
objections to the coffins. The weaver observes the looms of the olden
time: the soldier compares the Indian's blunt instrument with his own
keen and deadly bayonet. The poor needlewoman enjoys her laugh at the
rude sewing-instruments of barbarous tribes: the stone-mason perhaps
compares his tombs with the sarcophagi of ancient masters. No
attendant is deputed to dog the heels of five visitors and to watch
them with the cold eye of a gaoler; no bell warns the company from one
spot to another: all is open—free![2q]
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