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In "The Generous Lover," Cervantes deftly blends the elements of romantic comedy and social satire to explore themes of love, honor, and the complexities of human relationships. The narrative, set against the vibrant backdrop of 16th-century Spain, showcases Cervantes'Äô signature style characterized by witty dialogues, intricate characterizations, and a keen ear for the nuances of language. As readers encounter the protagonist's quest for both romantic fulfillment and personal integrity, they are invited to ponder the societal expectations surrounding love and generosity, all while enjoying Cervantes' playful yet profound literary techniques that evoke the spirit of the Golden Age of Spanish literature. Miguel de Cervantes, often regarded as one of the foremost figures of Western literature, was deeply influenced by his tumultuous life experiences, including his imprisonment and struggles as a soldier, which infused his works with a sense of realism and philosophical depth. His keen observations of human behavior and societal norms reflect his own encounters with love and loss, leading him to craft this nuanced exploration of desire and benevolence. Cervantes' reflections on personal ambition and vulnerability reveal an author keenly attuned to the human condition. I highly recommend "The Generous Lover" to readers who appreciate a rich tapestry of humor and insight into romantic relationships. Cervantes' timeless exploration of love, folly, and the complexities of generosity will resonate with anyone seeking both entertainment and philosophical depth in their literary pursuits.
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In "Gombo Zh√®bes: Little Dictionary of Creole Proverbs," Lafcadio Hearn presents a captivating exploration of Creole culture, encapsulated through the wisdom of its proverbs. The text combines linguistic precision with rich cultural commentary, employing a lyrical, almost poetic style that reflects Hearn'Äôs deep immersion in the vibrant traditions of New Orleans and the Caribbean. As a pioneering work in American literature, it serves not only as a linguistic resource but also as an invaluable ethnographic artifact, illustrating the fusion of African, French, Spanish, and Native American influences in Creole expression. Lafcadio Hearn, an acclaimed writer and cultural translator, spent significant time in the diverse milieu of New Orleans, an experience that deeply influenced his literary output. Born in Greece and raised in Ireland, Hearn'Äôs eclectic background fostered a lifelong fascination with cultural hybridity and the stories of marginalized communities. His keen observational skills and heartfelt immersion into the souls of the places he lived drove him to collect and preserve the proverbs that encapsulated the unique perspectives of Creole speakers. Readers interested in linguistics, cultural studies, or African American literature will find "Gombo Zh√®bes" a treasure trove of insights and reflections on life'Äôs complexities. Hearn'Äôs collection not only preserves the richness of Creole culture but also invites readers to engage with its poignant lessons and humor, making this book an essential addition to any literary library.
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In "Guatemala, the Country of the Future," Charles M. Pepper offers a comprehensive exploration of Guatemala's social, cultural, and economic landscapes, painting a vivid portrait of a nation poised for transformation. His literary style is marked by eloquent prose that seamlessly weaves personal anecdotes with analytical insights, providing readers an intimate understanding of the country'Äôs complexities. Set against the backdrop of 20th-century Latin American development, Pepper's work can be contextualized within the broader discourse on post-colonial identities and the challenges of modernization, all while addressing the persistent echoes of historical colonialism. Charles M. Pepper, a seasoned observer of Central America with deep roots in regional studies, draws on his extensive experiences living in Guatemala. His background in anthropology and political science positions him as a credible advocate for the nation, allowing him to elucidate the profound changes taking place within its borders. These experiences imbue the book with authenticity and urgency, revealing not only the optimism surrounding Guatemala's prospects but also its struggles with corruption and inequality. This book comes highly recommended for those interested in Central American studies, as it illuminates a country often overshadowed by its tumultuous history. Scholars, students, and general readers alike will find Pepper's insights both enlightening and crucial for understanding the dynamics of a country that may well be a beacon of future development in the region.
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In "Vignettes of San Francisco," Almira Morey crafts a poignant tapestry of life in the City by the Bay through a series of meticulously penned vignettes that blend observation with lyrical prose. Morey captures the essence of San Francisco'Äôs diverse neighborhoods, rich history, and vibrant communities, providing readers with a layered understanding of the city'Äôs character. The book employs a modernist style, reminiscent of early 20th-century literary movements, where brevity and depth coexist, inviting readers to immerse themselves in the subtle nuances and everyday dramas occurring within this iconic landscape. Almira Morey, a native San Franciscan, draws upon her own life experiences and the stories of those around her to illuminate the myriad of voices that define the city. Her background in literature and urban studies informs her sensitive portrayal of the complexities of urban living, and her keen eye for detail proves instrumental in unveiling the emotional and cultural contours of space. Morey's deep-rooted connection to San Francisco fuels her passion for storytelling, inviting readers to regard the familiar through a lens of wonder and curiosity. "Vignettes of San Francisco" is a must-read for anyone captivated by the quintessential spirit of urban life. Morey'Äôs unique blend of personal narrative and local lore transcends the conventional travelogue, allowing for a deeply immersive experience. Readers seeking to unravel the heart of San Francisco through its multifaceted identity will find this collection both illuminating and enriching.
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In "Lost on the Orinoco; or, American Boys in Venezuela," Edward Stratemeyer constructs an engaging narrative that blends adventure with themes of exploration and cultural encounter. Set during the turn of the 20th century, the novel follows a group of young American boys as they navigate the untamed landscapes of Venezuela, encountering both the beauty and perils of the Orinoco River. Stratemeyer'Äôs prose is characterized by its vivid descriptions and fast-paced plot, reflecting the literary styles of his era, which often emphasized melodrama and moral lessons, catering to the popular tastes of juvenile literature at the time. The story encapsulates the spirit of American exceptionalism and the fascination with exotic locales that marked the period, contributing to the burgeoning genre of adventure novels for young readers. Edward Stratemeyer, a prolific author and publisher known for creating iconic series such as the Hardy Boys and Nancy Drew, was deeply influenced by his own upbringing and the cultural currents of his time. His passion for storytelling stemmed from a childhood filled with books and an interest in exploration fueled by the era's colonial ambitions. "Lost on the Orinoco" reflects Stratemeyer'Äôs understanding of young audiences, as he sought to impart both thrilling tales and valuable life lessons within the narrative framework. Recommended for young readers and educators alike, "Lost on the Orinoco" is a must-read for anyone seeking an exhilarating adventure that captures the spirit of exploration while also serving as a cultural commentary on American identity. Stratemeyer masterfully balances excitement with ethical considerations, making this work not only entertaining but also thought-provoking, encouraging readers to understand and appreciate the rich tapestry of cultures that exist beyond their own borders.
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PART I.

A SYNOPSIS OF THE CASTILIAN LANGUAGE.
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THE LETTERS.
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The vowels are, a, e, i, o, u, y.

Pronounce them, ah, ay, ee, oh, oo, ee. They have invariably the same sound, and must be fully and distinctly pronounced.

The vowels are never silent, except u, in the syllables gue, gui, que, qui. When the u is to be sounded in them, it is marked with a diæresis (¨) over it; thus, argüir, ar-goo-ir.

The syllables in which the consonants are pronounced differently from the English, are the following. The letters in italics under them express their respective sounds.




	
C.



	Ca,
	co,
	cu,
	cua,
	cuo.



	
Kah,
	
koh,
	
koo,
	
kwah,
	
kwo.



	
	
	ce,
	ci.
	



	
Th lisped,
	
thay,
	
thee.
	





CH.

Pronounce it invariably as in the English words chap, chess, cheese.




	
G.



	Ga,
	go,
	gu,
	gue,
	gui.



	
Gah,
	
goh,
	
goo,
	
gay,
	
gee.



	




J.





J before all the vowels, and g before e or i, have the sound of the English h, more harshly aspirated.




	Ja,
	je,
	ji,
	jo,
	ju.



	
Hah,
	
hay,
	
hee,
	
hoe,
	
who.



	
	Ge,
	gi.
	
	



	
	
Hay,
	
hee.
	
	





LL.

LL is not a double consonant in Spanish, consequently it must not be divided in spelling. It sounds like ll in English in million; but it must be pronounced more quickly and stronger. In some parts of the Mexican states it is sounded somewhat like the Spanish y consonant, with which they confound it in writing; and in manuscript we frequently see cabayo instead of caballo.




	Lla,
	lle,
	lli,
	llo,
	llu.



	
Lyah,
	
lye-ay,
	
lyee,
	
lyoh,
	
lyoo.



	




N.





N has a strong nasal sound, like n in poniard. The gn in French gives its sound.




	Na,
	ñe,
	ñi,
	ño,
	ñu.



	
Nyah,
	
nye-ay,
	
nyee,
	
nyoh,
	
nyoo.



	




Q.





The syllables qua, qüe, qüi, quo, are at present written with c, which see above.




	Que,
	qui.



	
Kay,
	
kee.



	




V. 





V must be pronounced as in English. Its sound is so slender in Spanish, that most generally it is confounded with the b: but such pronunciation must not be imitated. It is frequently used in manuscript instead of the capital U; thus,

Vnion y Libertad, instead of Union y Libertad.

X.

X, in conformity with the new orthography, is to represent solely the sound of cs; but the greater part of the people pronounce and write only the s; thus, estranjero, instead of extranjero, (ex-tran-her´-oh.)

Y.

Y is a vowel when it is followed by a consonant, or terminates a word, and then it sounds like ee. It is a consonant when it is before a vowel, and then it sounds somewhat like English j. In some parts of America it is generally pronounced as ee; thus, suyo, soo´-ee-o.

N. B.—Of late years, some persons write i instead of y in ai, y, convoi, &c., but the Academy retains the y. In manuscript, Y is to be used instead of I, whenever this letter must be a capital.

Z.

Z, before all the vowels, is pronounced like th lisped in the English words thank, theft, thin, path, truth.




	Za,
	ze,
	zi,
	zo,
	zu.



	
Thah,
	
thay,
	
thee,
	
thoh,
	
thoo.



	


Az,
	


ez,
	


iz,
	


oz,
	


uz.



	
Ath,
	
eth,
	
eeth,
	
oth,
	
ooth.





In Spanish America z is generally pronounced s, and also frequently written instead of that letter.





DIVISION OF SYLLABLES.
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Gra-cio-so, cons-truc-cion, abs-te-ner-se, ha-bla-do-res, ca-ro, car-ro, des-en-re-dar, ca-ba-llo, con-flic-to, pers-pi-caz, flu-xion. 





ACCENT.
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This mark (´) is set over a vowel to point out that a particular stress of the voice must be laid on it. When the word has no mark on any of its letters, the penultimate, or last syllable but one, must be pronounced with particular emphasis.

Amo, este, ira, oso,   Amó, esté, irá, osó.

Nouns ending in a consonant (plurals excepted) have the last syllable long, and consequently do not require the mark: otherwise, they have it on the syllable on which the stress of the voice lies; as,

Caridad, animal, capitan, favor, interes.  | Césped, fácil, órden, carácter, ménos.





ARTICLES.
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Singular.
	
	
Plural.



	The
	{ masculine
	El
	
	Los



	{ feminine
	La
	
	Las



	


A or an

	


{ masculine
	


Un

	


SOME

	


unos




	{ feminine
	Una
	“
	unas









NOUN
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Nouns are substantive or adjective, and have number, gender, and case.



NUMBER



Singular and Plural.—Nouns terminating in a short, or unaccented vowel, add an s for the plural; as, boy, muchacho; boys, muchachos. Nouns ending in an accented vowel, or in a consonant, or in y, add es to the singular; as, ruby, rubí; rubies, rubíes; lion, leon; lions, leones; ox, buey; oxen, bueyes. Nouns terminating in z, change it into c to form the plural; as, cross, cruz; crosses, cruces.



GENDER



 Every he, or male animal, is of the masculine gender; as, man, hombre; every she, or female, is of the feminine gender; as, woman, mujer. Nouns of inanimate objects or things ending in a, ad, bre, ion, are for the most part feminine; and those terminating in e, i, o, u, on, are masculine. The exceptions, however, are very numerous.

Common nouns ending in o, change it into a to form the feminine; as, son, hijo; daughter, hija. There are some that express their gender by a different word or termination; as, father, padre; mother, madre; bull, toro; cow, vaca; poet, poeta; poetess, poetisa. (See Ollendorff, p. 246.)

Common nouns terminating in an, on, or, add an a to form the feminine; as lion, leon; lioness, leona; shepherd, pastor; shepherdess, pastora.



CASE.



There are two cases, the Nominative and the Objective. The Nominative case expresses the subject of the verb; as, The man gives, El hombre da. The Objective case is either direct or indirect. It is direct when it is the immediate object of the action of the verb; as, The man gives alms, El hombre da limosna. It is indirect (called also complement) when it is the term, or end of the action expressed by the verb; as, The man gives alms to the poor, El hombre da limosna á los pobres. When the object direct of an active verb is the noun of a rational being, or a proper noun, or thing personified, it must be preceded by the preposition á; as, The brother loves his sister, El hermano ama á su hermana. The brother loves his money, El hermano ama su dinero.



AUGMENTATIVE AND DIMINUTIVE NOUNS.



Augmentative nouns are those that increase the extent of their signification by adding on, ote, or azo, to the masculine nouns, and ona, ota, or aza, to the feminine, suppressing their last letter, should it be a, e, or o; as, a boy, un muchacho; a big boy, un muchachon; a girl, una muchacha; a big girl, una muchachona. The termination azo frequently signifies the blow, or injury caused by the object to which it is added; as, whip, látigo; a very large whip, un latigazo; a stroke with a whip, un latigazo.

Diminutive nouns are formed by adding ito, illo, ico, or uelo for the masculine, and ita, illa, ica, or uela for the feminine, to the noun, which suppresses its last letter if it be a or e; as, a boy, un muchacho; a little boy, un muchachito,  un muchachillo, un muchachuelo; a girl, una muchacha; a little girl, una muchachita, una muchachilla, una muchachuela.

N. B.—The terminations, ito, ita, &c., added to christian names, or those that express relationship, indicate love, affection, and regard towards the object; thus, hermanita, dear sister; Juanito, esteemed John, &c.





ADJECTIVES.
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Adjectives ending in o are masculine, and change it into a to form the feminine; as, fine, fino, fina. Those ending in any other letter are common to both genders; as, prudent, prudente; useful, útil.

Except adjectives expressing the natives of a country, or things belonging to it; and also most of those terminating in an or on, which add an a for the feminine; as, Spaniard, or Spanish, español, española; idle, haragan, haragana; clamorous, griton, gritona.

Adjectives form their plural according to the rules set forth for the nouns; as, white, blanco, blancos, blanca, blancas; deep blue, turquí, turquíes; natural, natural, naturales; happy, feliz, felices, or felizes.

Uno, one; alguno, some; ninguno, none; primero, first; bueno, good; malo, bad; suppress the o when they are immediately followed by a substantive masculine in the singular, whether it be alone, or preceded by an adjective; as, no heart, ningun corazon; ningun humano corazon.

Ciento, hundred, loses the last syllable before a substantive masculine or feminine; the same does Santo before a noun masculine in the singular. Grande, great, generally loses it also when it refers to qualities; as, El Gran Capitan.



COMPARATIVE.






	More, (or the termination er,) mas——than, que.



	He is richer, or more rich than she.
	
El es mas rico que ella.



	


Less, ménos——than, que.



	She is less rich than he.
	
Ella es ménos rica que él.



	


As, (or so,) tan——as, como.



	He is as rich as she.
	
El es tan rico como ella.



	


As much, (so much,) tanto or tanta——as, como.



	She has as much money as he.
	
Ella tiene tanto dinero como él.



	She has as much beauty as modesty.
	
Ella tiene tanta hermosura como modestia.



	


As many, (so many,) tantos or tantas——as, como.



	He has as many books as his brother.
	
El tiene tantos libros como su hermano.



	As many houses.
	
Tantas casas.



	


The more, cuanto mas——the more, tanto mas.



	The more he studies, the more he learns.
	
Cuanto mas estudia, tanto mas aprende.



	


The less, cuanto ménos——the less, tanto ménos.



	The less he works, the less he earns.
	
Cuanto ménos trabaja, tanto ménos gana.





Greater, mayor; less, menor; better, mejor; worse, peor, superior, superior, &c.



SUPERLATIVE.



It is formed, first, by literally translating the adverb very, muy; as, very high, muy alto. Secondly, by adding the termination ísimo, or ísima, to the adjective, which suppresses the last letter if it be an o, or e: very fine, finísimo; very sweet, dulcisimo; very useful, utilísimo. Adjectives in ble change it into bilísimo; those in co, into quísimo; and those in go, into guísimo; as, amabilísimo, riquísimo, prodiguísimo. Thirdly, by prefixing el, los, la, las mas, or ménos to the adjective; as, The most industrious, El mas industrioso; the most humane, el, or los mas humanos; la, or las mas humanas.

Best, óptimo, worst, pésimo; greatest, máximo; least, mínimo; lowest, ínfimo; supreme, supremo. 





PRONOUNS.
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PERSONAL PRONOUNS.






	Nom.
	
I, yo.
	Nom.
	
We, nosotros, nosotras.



	Obj. Dir.
	
Me, me.
	Obj. Dir.
	
Us, nos, nos.



	Obj. Ind.
	
Me, mí.
	Obj. Ind.
	
Us, nosotros, nosotras.



	“
	
With me, conmigo.
	“
	
With us, con nosotros,



	
	
	“
	 “  con nosotras.










	Nom.
	
Thou, tú.
	Nom.
	
You, vosotros, vosotras.



	Obj. Dir.
	
Thee, te.
	Obj. Dir.
	
You, os, os.



	Obj. Ind.
	
Thee, tí.
	Obj. Ind.
	
You, vosotros, vosotras.



	“
	
With thee, contigo.
	“
	
With you, con vosotros.



	
	
	“
	  “  con vosotras.





You, in familiar polite style, is translated usted for both genders, and the verb agrees with it in the singular or the plural, according to the sense. Usted and its plural are always written in abbreviation, thus: V. or Vm. for the first, and VV. or Vms. for the latter.




	Nom.
	
You, usted, (V. or Vm.)
	Nom.
	
You, ustedes, (VV. or Vms.)



	Obj. Dir.
	
You, á usted, le, la, se.
	Obj. Dir.
	
You, á VV. los, las, se.



	Obj. Ind.
	
You, á V. le, se:
	Obj. Ind.
	
You, á VV. les, se:



	
	á él, ella, sí.
	
	á ellos, ellas, sí.



	“
	
With you, con usted.
	“
	
With you, con ustedes.



	“
	
With yourself, consigo. 
	“
	  “  consigo.










	Nom.
	
He or it, él.
	Nom.
	
They, ellos.



	Obj. Dir.
	
Him or it, le, se; él, sí.
	Obj. Dir.
	
Them, los, se; ellos, sí.



	Obj. Ind.
	
Him or it, le, se; él, sí.
	Obj. Ind.
	
Them, les, se; ellos, sí.



	“
	
With him or it, con él.
	“
	
With them, con ellos.



	“
	
With himself or itself, consigo. 
	“
	
With themselves, consigo.










	Nom.
	
She or it, ella.
	Nom.
	
They, ellas.



	Obj. Dir.
	
Her or it, la, se; ella, sí.
	Obj. Dir.
	
Them, las, se; ellas, sí.



	Obj. Ind.
	
Her or it, le, se; ella, sí.
	Obj. Ind.
	
Them, les, se; ellas, sí.



	“
	
With her or it, con ella.
	“
	
With them, con ellas.



	“
	
With herself or itself, consigo. 
	“
	
With themselves, consigo.





Mí, tí, sí, are always preceded by prepositions.

Me, te, se, le, los, la, las, les, are governed by verbs, and never placed after prepositions. When the verbs are in the indicative, or in the subjunctive mood, they are placed before the verb; as, He esteems her, él la estima. Should the verb be in the infinitive, or in the imperative mood, the pronouns must be placed after it, and joined to it so as to appear one word; thus, Give it to him, (give, da, it, le, to him, se,) dásele. 



POSSESSIVE PRONOUNS CONJUNCTIVE.






	
My, mi, mis.





OEBPS/BookwireInBookPromotion/4057664592361.jpg
Lafcadio Hearn

"Gombo Zhebes."

Little y
of Cre roverbs.





OEBPS/text/00002.png





OEBPS/BookwireInBookPromotion/4064066466411.jpg
Miguel de Cervantes

The Generous
Lover





OEBPS/BookwireInBookPromotion/4064066220129.jpg
Guatemala,
the country
of the future





OEBPS/text/00001.jpg
Mariano Velazquez
de la Cadena

BRI, :f:;:;tj ; i1
An Easy Introduction
to Spanish Conversation





OEBPS/BookwireInBookPromotion/4064066217518.jpg
Almira Mowtgyf

Vlgnettes of San
Francisco





OEBPS/BookwireInBookPromotion/4066339525320.jpg
Edward Stratemeyer

Lost on the Orinoco;
or, American boys
in Venezuela





