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            Foreword by Dr Bendor Grosvenor

         

         The fate of most artists working in britain in the seventeenth century was to be unrecognised by posterity. The dominant subject matter was portraiture, and unsurprisingly the demands of the paying sitter dominated those of the artist. Look at most portraits painted at the time, and you will struggle to find a signature; it was simply not done to add an artist’s name to a painting intended to glorify someone else. Consequently, the walls of stately homes across Britain were covered with portraits which in time became either optimistically ascribed to the few major artists anyone had heard of – Sir Peter Lely, or Sir Godfrey Kneller – or described as being by unknown artists in the ‘Follower of Lely’ or ‘Circle of Kneller’.

         For centuries, therefore, the paintings of Britain’s first successful female artist, Mary Beale, tended to be regarded as the work of men, if they were regarded at all. If art history is about doing justice to artists – recognising their work, and why they did it – then Mary Beale has suffered a double injustice. Very occasionally one finds an old inscription ‘Mary Beale’ on a portrait, but this too can be in error; my favourite example is the prominent ‘by Mary Beale’ on a painting actually by Joan Carlile, who briefly preceded Beale as a professional (if less prolific) artist in London in the 1650s. Such has been the fate of Britain’s pioneering female painters. And yet Beale was capable of painting not only works of great technical achievement, but of an emotional sensitivity rarely approached by her male contemporaries. Her sketches of children in particular seem to strip away time, and present us with an image of childhood which is movingly immediate. And the wonderful thing is that unlike most artists, we know so much about why and how Beale produced such paintings; thanks to 7her writings and those of her husband, Charles, Beale is one of the best documented artists Britain has ever produced.

         Nevertheless, it has taken too long for art history to turn its attention seriously to the work of female artists at work in Britain before 1900. Recent wider cultural and political changes have now given the subject an added impetus, and at last progress is being made. In Beale’s case, institutions like Tate Britain have acquired new works, including a pair of wonderful oil studies of her son Bartholomew. That these were new discoveries – found when the art historian James Mulraine stopped in a Paris street to tie his shoelaces and happened to look up into the window of an antiques dealer – tells us that our understanding of Beale’s oeuvre still has much to yield.

         One institution in particular has led the way in championing Beale’s life and work; the Geffrye Museum in London. Only two exhibitions on Beale have so far been mounted, and both were at the Geffrye. The first in 1975 was curated by Elizabeth Walsh and Richard Jeffree, two tireless Beale enthusiasts and experts, while the second, in 1999, was curated by Tabitha Barber, the pre-eminent connoisseur of Beale’s varied work, who can spot the artist’s hand at twenty paces. It is especially fitting, therefore, that Penelope Hunting’s first ever biography of Beale should have had its genesis in her own work for the Geffrye Museum. This important, absorbing and much-needed book will – finally – help complete our knowledge of one of Britain’s most fascinating and under-appreciated artists. May the life and work of Mary Beale be unrecognised no more.
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            Introduction

         

         Mary beale was first recognised as an artist of merit by Sir William Sanderson, the author of Graphice: the use of the Pen and Pencil or, the most excellent Art of Painting (1658). Mrs Beale was then at the dawn of her career as a professional portrait painter and was living in the artists’ quarter of London, Covent Garden, with her husband and their young son. Mary Beale’s husband, Charles, documented her subsequent career in almanacks, two of which survive as a unique record of her patrons, her painting technique and the materials and colours she used. The almanacks for 1677 and 1681 are supplemented by excerpts from several more noted by the art historian George Vertue in the eighteenth century. Mary Beale’s life and work is revealed further by the diaries, memoirs and correspondence of the poet Dr Samuel Woodford, the miniaturist Thomas Flatman, Dr John Cooke, Latin secretary to King Charles II, and ‘our kind friend’, Francis Knollys.

         Academic evaluation of Mary Beale’s talent commenced in 1706 with Bainbrigg Buckeridge’s Essay towards an English School of Painters. Writing just seven years after Mary Beale’s death, Buckeridge pointed out that Mrs Beale ‘work’d with a wonderful Body of Colours, was exceedingly Industrious and her Pictures are much after the Italian Manner, which she learnt by having copy’d several of the Great masters of that Country, whose pictures she borrowed out of Sir Peter’s Collection’. Sir Peter Lely was Mary Beale’s mentor who, on visits to her ‘painting-roome’ commended her work. Horace Walpole, historian and patron of the arts, acquired Vertue’s notes relating to Mary Beale’s career in 1758, prompting his appraisal of her portraits in Anecdotes of Painting in England (1762-71). He commented that Lely, ‘her master, was supposed to have had a tender attachment to her’.9

         Mary Hays provided a fresh slant on Mary Beale in Female Biography or Memoirs of Illustrious and Celebrated Women of all ages and centuries (1803). Since then Beale has been held up as a feminist icon for her stature as a professional artist and the author of a ‘Discourse on Friendship’ (1667) which argued for equality of men and women in marriage. Later in the nineteenth century Ellen Clayton’s Directory of English Female Artists (1876) described Mary Beale as ‘a painter who claims respect, not so much for brilliant original talent as for persevering industry and conscientious study’. C. H. Collins Baker devoted a chapter to Mary Beale in Lely and the Stuart Portrait Painters (1912). He criticised ‘the hardness of her early work’, pointed out that she was ‘a specially good colourist’ and payed tribute to her ‘gentle, feminine and not unpleasing individuality’ before concluding that she was ‘a painter of industry, scant training and slight feeling’. Ellis Waterhouse’s judgement of Mary Beale in Painting in Britain 1530–1709 (1953) dismissed her as ‘a drab and unoriginal follower of Lely’s manner’.

         The reassessment of Mary Beale’s portraiture began in 1975 with the first exhibition of her work at the Geffrye Museum, London, and the Towner Art Gallery, Eastbourne. This was inspired by the research of Richard Jeffree and Elizabeth Walsh whose exhibition catalogue, The Excellent Mrs Mary Beale, was introduced by Sir Oliver Millar, surveyor of the Queen’s pictures and an expert on seventeenth-century British paintings. He drew attention to Mrs Beale’s true English quality, to the Beales’ circle of artists and intellectuals and, in a subsequent review he praised Mary’s ‘charm in presenting a character…her freshness of touch and palpable affection’ in portraits of family and friends. Interest in Mary Beale quickened, sustained by Jeffree and Walsh who compiled a catalogue of her work, listing 158 10verified portraits and forty-one attributions, since when additional paintings by Beale have been discovered and it is likely that more will come to light.

         After Richard Jeffree’s death in 1991 and the bequest of his collection of portraits by Beale to the Manor House Museum, Bury St Edmunds, an exhibition was organised at the Museum, Mrs Mary Beale, Paintress 1633–1699, with an accompanying brochure by Christopher Reeve (1994). The most recent exhibition of Mary Beale’s work was held at the Geffrye Museum during the winter of 1999–2000 with a catalogue, Mary Beale. Portrait of a seventeenth-century painter, her family and her studio by Tabitha Barber (1999).

         This biography of Mary Beale draws together her personal life, her career as a professional artist and her patrons, set in the historical context of seventeenth-century England. Her portraits endure as a visual record of the aristocracy, politicians, bishops, physicians, intellectuals, poets and authors who figured large in the history of the seventeenth century, painted by one of the first women in England to make a living from her art.

         
            [image: ]

         

         Since the publication of My Dearest Heart in 2019, Mary Beale has received much attention. Her work has recently been exhibited in Madrid, at Tate Britain, the Philip Mould Gallery, the Weiss Gallery and at Moyse’s Hall Museum, Bury St Edmunds, and her portraits have been acquired by the Museum of Fine Arts Boston and the Yale Center for British Art. The Gallery of New Images on pages 186 to 201 illustrates an additional thirty-three of her portraits.

         
             

         

         Penelope Hunting
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            Recent research raises questions about the attribution to Mary Beale of the portraits on pages 24, 33, 56 lower, 109 top, 110, 153, 157, 158 lower.
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            1. The Cradocks and the Beales

         

         Mary, the only daughter of the Reverend John Cradock (1595–1652) and his wife, Dorothy, was born in March 1633 at the rectory of All Saints church, Barrow, some six miles west of Bury St Edmunds in Suffolk. The baby was baptised by her father on 26 March at the octagonal Gothic font of All Saints and for the first ten years of her life Mary was an only child. The birth of her brother, John, in 1643, changed everything: their mother never recovered and died early in 1644. John was placed in the care of a nurse and later attended school in Bury St Edmunds before going up to the University of Cambridge. Meanwhile, Mary lived with her father in the Barrow rectory until at the age of eighteen or nineteen she married Charles Beale (1631–1705). The Reverend Cradock, a Fellow of Gonville and Caius College, Cambridge, was a man of intelligence, integrity and Puritan sympathies; he ensured that his daughter received a thorough education and, an amateur artist himself, he nurtured her talent.

         
            
[image: ]Mary Cradock was baptised by her father, the Reverend John Cradock, at All Saints church, Barrow, Suffolk, in 1633. A drawing of the font by J.C. Buckler, 1838

            

         

         Mary Cradock’s ancestors

         The Cradocks were prosperous wool merchants from Staffordshire where Thomas and his son, Matthew (1520–c. 1590) owned large estates. In the early seventeenth century a younger Matthew Cradock (c. 1590–1641) embarked on a career in the City of London. His cousin, Elizabeth (1600–1661), cemented Cradock connections with the City and Westminster by marrying Alderman Richard Bennett and secondly Sir Heneage Finch.

         In the first decade of the seventeenth century, Matthew Cradock and his brother, Zachary, were apprenticed to Sir Matthew Cockayne (1560–1626), a liveryman of the Worshipful Company of Skinners, number six or seven of the ‘great twelve’ City livery companies (the Skinners’ order of precedence alternates with the Merchant Taylors’, hence the idiom ‘at sixes and sevens’). The introduction to Cockayne came from William Cradock of Staffordshire, Cockayne’s factor at Hamburg and the father of Elizabeth, above. When Elizabeth’s husband, Bennett, died in 1628 he left her £30,000, diamonds, 20chains of pearls and gold, a coach and four grey mares. The wealthy widow attracted several suitors before she chose Sir Heneage Finch, Speaker of the House of Commons, as her second husband in 1629. This Cradock/Finch marriage was to lead to commissions for Mary Beale for portraits of the Finch family.

         Elizabeth Cradock’s cousin, Matthew, signed his indentures to Sir Matthew Cockayne at Skinners’ Hall on Dowgate Hill in 1609. Cockayne was a powerful figure in the City of London, a member of the major international trading companies, Master of the Skinners’ Company three times and Lord Mayor 1619–20. Matthew’s brother, Zachary, died while still an apprentice but Matthew completed his ten-year apprenticeship, during which time he lived at Cockayne’s mansion in Broad Street. Once he had been trained in all aspects of the fur trade and been admitted a freeman of the Skinners’ Company, Matthew was poised for a career as a London merchant. He duly made his way up the hierarchy of the Skinners’ Company to be elected First Warden in 1640 (therefore in line to succeed as Master had he not died in 1641). While this Matthew Cradock was establishing a reputation as a City merchant, his cousin, also Matthew (1584–1636), MP and Mayor of Stafford, maintained the family’s link with Staffordshire where he rebuilt Caverswall Castle.

         Matthew Cradock’s success and renown as a London merchant brought him wealth. He owned or part-owned eighteen trading vessels and, as a member of the East India Company, the Merchant Adventurers, the Levant Company, the Eastland Company, the Virginia Company and the Russia Company his activities ranged wide. His enterprising spirit prompted him to back the Massachusetts Bay Company on its foundation in 1627 and two years later he was chosen to be the first governor of the colony. His ships (one was named after his wife, Rebecca) transported settlers and provisions to Massachusetts where he founded a plantation on the Mystic River, the base for his trading activities in fur and tobacco, and for ship-building. Cradock must also be credited with contributing £50 towards the foundation of Harvard College (University) in 1636. Despite his interests and investments there, he never undertook the journey to New England, preferring to remain in St Swithin’s Lane, within walking distance of the River Thames and the Custom House.

         Matthew Cradock was a Puritan and he ensured that ministers accompanied the migrants to Massachusetts. At Westminster he supported his fellow Puritan John Pym in the parliaments of 1640, 21leading the opposition to King Charles I’s taxes and impositions vociferously. Cradock’s political career was brief: he died aged fifty-one, leaving a widow, Rebecca, who in 1643 married the theologian Dr Benjamin Whichcote (1609–1683), see page 151.

         Matthew Cradock’s nephews, Samuel (1621–1706) and Zachary (c. 1633–1695), were distant cousins and contemporaries of Mary Beale. Samuel was an influential tutor at Emmanuel College, Cambridge, from 1645 until 1656, the year he married Honoria, sister of the regicide George Fleetwood, and was presented with the living of North Cadbury, Somerset. His circumstances improved further when in 1657 he inherited the Cradock estate, Geesings (now Gesyns), at Wickhambrook, Suffolk, after the death of Walter Cradock. The Reverend Samuel Cradock was a nonconformist and was ejected as rector of North Cadbury in 1662. Undeterred, he founded an academy to train dissenters (see page 34).

         Samuel Cradock’s younger brother, Zachary, pursued a less controversial career as chaplain to the English church at Lisbon and later as a chaplain to King Charles II. He was painted by Mary Beale in 1672 soon after his election as a Fellow of Eton College where he was later Provost. He did not endear himself to Etonians, who derided his modest background and objected to his ban on scholars having wine hoisted to their rooms in baskets when they were gated.1

         Mary Cradock’s Suffolk roots

         A branch of the Cradocks of Staffordshire settled in Suffolk in 1608 when the Reverend Richard Cradock (1562–1630), Mary Beale’s grandfather, was presented with the living of All Saints, Barrow, by Sir John Heigham and Sir Clement Heigham MP, of Barrow Hall, a moated stronghold built by their ancestor, Sir Clement Heigham (1500–1571), Speaker of the House of Commons and a staunch Roman Catholic. On the other hand, his heirs John (1540–1626) and Clement (d. 1634), were zealous Protestants, determined to propagate their faith in west Suffolk and Richard Craddock was expected to play his part in this mission.

         After graduating from Clare College, University of Cambridge, Richard Cradock was ordained and married Elizabeth Coney; her family appointed him vicar of Bassingthorpe in Lincolnshire. The Heighams lured him to Barrow and at the time of Sir Clement Heigham’s death, the parish was being ministered to by Richard’s son, the Reverend John Cradock, Mary Beale’s father.22
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         Of the four surviving children of Richard Cradock and his wife Elizabeth, John was the only son. He was schooled in Cambridge and went up to Gonville and Caius College in 1612, obtaining an MA and a fellowship. At university he formed an enduring friendship with Sir Edmund Bacon Bt (c. 1570–1649), one of a large family of landowners in Norfolk and Suffolk. Once John Cradock was ordained in 1628, Bacon offered him the living of Rickinghall Superior, a parish situated between Diss and Bury St Edmunds. It was probably through the Bacon family that John Cradock met Dorothy Brunton/Brinton whom he married in April 1629 at the chapel of Botesdale-cum-Redgrave (part of the Bacon domain). On the death of his father the following year, John transferred to All Saints, Barrow, where he served as rector from 1630 until his death in 1652. The fourteenth-century church stands on the edge of a hill, and the rectory where his daughter Mary spent her childhood was nearby, a short distance from the houses that clustered around the village green.

         The Reverend Richard Cradock’s will of 1630 indicated that Barrow rectory was comfortably furnished; the family owned pictures, books, a treasured bedstead, and the rector kept bees (he left a ‘skep of bees’ to several beneficiaries). His ‘loving son John Cradock of Redgrave’ inherited ‘all my books and papers in my study or elsewhere’. Richard’s three daughters were not forgotten in his will: Priscilla was married to Richard Thach, a chandler of St Martin-in-the-Fields, London, and a member of the Salters’ 23Company; Mary was the wife of Elias Crabtree, the Puritan rector of Dickleburgh, south Norfolk, and Abigail was married to the Reverend Samuel Baker, the Puritan preacher at St Margaret Pattens and later at St Christopher-le-Stocks in the City of London. Baker was especially favoured by his father-in-law who left him 30s for a ring ‘in token of my love to him’. A blind cousin who lived in the rectory, Cradock’s godson, servants and the poor people of Barrow were other beneficiaries of Richard Cradock’s will.2

          

         Robert Beale of Barnes (1541–1601)

         Charles Beale, who married Mary Cradock in 1652, was the great-nephew of the Elizabethan diplomat, Robert Beale, ‘a political intellectual of remarkable erudition and sophistication’.3 International scholar, linguist, Councillor of the North and Clerk of the Privy Council to Queen Elizabeth I, Robert Beale persuaded the Queen to sign the death warrant of her cousin, Mary Queen of Scots, judged guilty of plotting the assassination of Queen Elizabeth by the Court of the Star Chamber in October 1586. Robert Beale personally read the death warrant to the Queen of Scots prior to her execution at Fotheringhay Castle, Northamptonshire, in February 1587. Beale and Sir Francis Walsingham were convinced of Mary’s guilt and that she posed a threat to the throne of England. Ironically, Beale had long been in negotiations with the Scottish Queen and had earned her respect: she presented him with a gold chain worth £65, little suspecting that he was engineering her execution.
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         Robert Beale was at the core of Elizabethan diplomacy, along with Lord Burghley and Walsingham. The latter was a neighbour of the Beales at Barn Elmes (Barnes, south of the Thames) and Walsingham’s will (witnessed by Beale in 1589) mentioned twelve acres in Barnes already passed to Beale.4 Milbourne House, Barnes Green, where the Beale family lived from 1592 and where Robert died in 1601, survives (the eighteenth-century façade hides late-sixteenth and seventeenth-century features). Robert Beale also owned an estate at Priors Marston, Warwickshire.24
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         As Secretary to Sir Francis Walsingham, Queen Elizabeth I’s ambassador at the French court, Beale was in Paris from 1570, returning to London in July 1572 to take up his appointment 25as Clerk of the Privy Council, which gave him personal and regular access to the Queen. It is not clear whether he was still in London or had returned to Paris by 24 August when the massacre of St Bartholomew’s day took place. His wife Edith, née St Barbe, was certainly in Paris, sheltering at Walsingham’s embassy (her sister Ursula was Walsingham’s second wife and they were accompanied by the courtier and poet, Sir Philip Sidney who was to marry Walsingham’s daughter). Edith Beale’s ‘Boke of Medecines’ with a ‘Book of Receipts of Cookerye’ (1576-1693) provides the evidence. It is inscribed ‘this is Eadithe Beales boke, vii of Aprill 1576’, and on the second page, ‘Grace Strode, Her book, Aprill the 29 1693 – This book was my Grandmother FitzJames Grandmother Beales who was at Paris in the Massicar of St Bartholumus day in the rain of Charles the 9th of France’.5 Grace, who inherited the recipe book, was the daughter of Sir George Strode and Grace FitzJames. In 1695 she married the Hon. Henry Thynne (1675–1708), heir to Longleat House, Wiltshire, bringing with her a dowry of £20,000. Mary Beale painted Henry Thynne as a boy with chubby cheeks; as an adult he became obese, causing his sudden death at the age of thirty-three (a post mortem revealed that his heart was a lump of fat and blood and his liver was wasted). His mother Frances, Viscountess Weymouth, and several more members of the Thynne family sat for Mrs Beale in the 1670s and 1680s.6 Likewise, the FitzJames/Beale connection led to Mary Beale’s portraits of Katherine FitzJames, her sister Eleanor and Eleanor’s husband, William Freeman, in 1677.7

         The matriarchs of the Beale family handed down their medicinal and culinary recipes, from Edith Beale to Katherine Beale to Grace Strode, and the recipe book was inherited in due course by Grace’s granddaughter, the 1st Duchess of Northumberland.

         The killing of Protestants on St Bartholomew’s day in 1572, when at least 2,000 were massacred in Paris alone, was seared in the collective memory of the Beale family whose sons were regularly given the name Bartholomew. For the time being, Robert Beale applied his mind to the events of the day and the possible repercussions by writing ‘A Discourse after the great murder in Paris and other places in France, August 1572’, probably intended for Lord Burghley’s eyes.8 More personal was Beale’s ‘Treatise of the office of a counsellor and principall secretarie to her majestie’9 which advised his successors how to manage Queen Elizabeth I: ‘when her highness is angry or not well disposed, trouble her not with any matter which 26you desire to have done’,10 (although if the business was urgent Beale insisted on her attention, headache or no headache). Beale’s brilliant career faltered after 1587 on account of his involvement with the execution of the Queen of Scots: ‘my name was made odious to the whole world for carrying down the commission for the execution of the Scottish Queen,’ he wrote to Sir Robert Cecil in 1599, pleading for ‘relief of his necessities’.11 After twenty-eight years’ service, Beale claimed he received mean fees and was not able to pay his debts or provide for his wife and children; he denied rumours of double dealing and dissembling. To add to his difficulties, Beale’s outspoken puritanism and opposition to Bishop Whitgift led to his expulsion from Court and the House of Commons in the 1590s when he was placed under house arrest. He died at Barnes and was buried at All Hallows, London Wall, where the family maintained a pew.

         Robert and Edith Beale had two sons and nine daughters;12 the widowed Edith was living with their daughter, Katherine Stephens (b. 1587), at Eastington manor, near Stroud, Gloucestershire, at the time of her death in 1628 and she is commemorated at the local church, St Michael and All Angels. Another daughter, Margaret (1583–1625), married Sir Henry Yelverton, judge and politician. She inherited Robert Beale’s invaluable documents for the history of Elizabethan diplomacy, now in the safekeeping of the British Library.

         Charles Beale’s parents

         The family tradition of public service continued with Bartholomew Beale (1583–1660), nephew of the Elizabethan diplomat, who held a position in the Clerk of the Signet’s office. Bartholomew’s marriage to Katherine (c. 1590–1657, daughter of Edward Beale, a London merchant) in 1611 is recorded on an impressive marble monument by Thomas Burman at St Michael’s church, Walton, Buckinghamshire. As the inscription points out, Bartholomew and Katherine were ‘the Happy Uniters & Restorers of Two Ancient, but almost extinct Familys who till then were Different Houses, though bearing the same Name’. While Bartholomew traced his ancestry to Robert Beale, Katherine was descended from William (d. 1600) and Alice Beale (d. 1629, née Parkington) of Boxford, Suffolk, who were married at St Dunstan in the East, London, in 1588. William and Alice had three children: Theodore (the royalist curate of Boxford, rector of Ashbocking and finally of St Michael’s, Walton), Sara (who married Cockayne, a Goldsmith) and Katherine, the wife of Bartholomew 27Beale, hence Mary Beale’s mother-in-law. The inscription pays tribute to the couple:

         
            They enjoyed each other in Wedlock XLVI yeares III Monthes. Happy longer then others use to live. The Religious Parents of VII Sonnes and II Daughters. By their Death may bee seen the Triumphs of the Grave, as those of Piety & Virtue were in their lives. Hee dyed at London XV June MDCLX, aged LXXVI years. Shee dyed at Walton XVI August MDCLVII aged LXVII years. Henry Beale & Charles Beale The Eldest & Youngest Sonnes of them who survive, To the Pious & Beloved Memory of their Honoured Parents, Erected this Monument.
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         The eldest son, Henry, died before the monument was completed 28and Burman himself died in March 1674, whereupon Charles Beale paid £45 owing to Burman’s widow, Rebekah, then in charge of the Burman workshop in Drury Lane, Covent Garden.13

         Bartholomew and Katherine Beales’ second son, Bartholomew, also died before his parent’s monument was completed. He pursued a lucrative career as an Auditor of the Imprests of the Treasury with responsibility for expenditure at the Navy Office, in which capacity he liaised with Samuel Pepys, a distant relation. ‘Cousin Auditor’ as the family called him, and his wife, Elizabeth, lived in Hatton Garden when in London and maintained a country estate on the Shropshire/Herefordshire borders where Elizabeth’s family originated. ‘Cousin Auditor’ sat for his portrait by Mary Beale in 1664, ‘very happily’ and the result was pronounced to be ‘exceeding like’.14

         The youngest surviving son of Bartholomew and Katherine Beale, Charles, lacked prospects and ambition. He indulged his artistic tastes by touring Italy and then married a vicar’s daughter who aspired to be a professional artist. Charles’s only appointment, as Deputy Clerk of the Patents Office, ended in his dismissal in 1664. Having inherited a joint interest in his parents’ manor house at Walton, he surrendered this in 1668. Thereafter Charles devoted himself to the career of his wife, Mary, ‘My Dearest Heart’.15

         Suffolk artists

         Mary Beale’s father, the Reverend John Cradock, was one of a côterie of early seventeenth-century Suffolk artists. His patron, Sir Edmund Bacon, was an amateur artist who bequeathed two paintings and his artists’ tools to Cradock. Sir Edmund was one of the dynasty descended from the lawyer Sir Nicholas Bacon (1510–1579), Lord Keeper of the Great Seal and Privy Councillor to Queen Elizabeth 1. Sir Edmund and John Cradock held similar political and religious views and were both amateur artists. Bacon’s will of 1648 left to ‘Mr John Cradock, minister of Barrowe my great grinding-stonne of purfure with the muller to it, and the little grinding-stonne of purfure with the muller to it’ (a stone and muller were used to grind and mix pigments); ‘purfure’ (porphyry) was a valuable red/purple stone. ‘I give him alsoe my two perspectives of Saint Marke hanging in the chamber of my laboritary’.16

         Sir Nathaniel Bacon of Culford (1585–1627) was the most talented of this group of Suffolk artists. The grandson of the Elizabethan lawyer, and Sir Edmund Bacon’s kinsman, Nathaniel 29grew up at Redgrave Hall, which his family had purchased from the Crown in 1542. He inherited Brome Hall after his marriage in 1614, also Culford Hall, four miles from Bury St Edmunds, where he chose to live. Privileged and gifted, Bacon’s still lifes and portraits of the 1620s have earned him recognition as ‘the most accomplished English amateur artist of the seventeenth century’.17 He was a gardener, particularly knowledgeable about the colours to be derived from plants. He is credited with ‘inventing’ a ‘pinke’ (yellow) pigment, with assistance from John Fenn in London, the colour seller who also supplied Mary Beale’s father and her husband, Charles, with pigments. Charles ‘was told by Mr Ffen when he once ground some of my father Cradock’s pink that he did grind for Sir Nathaniel Bakon a rare green colour which he called Green pink and I imagine it was made of Greenweed [Genista tinctoria vulgaris] before it came into flower’.18 ‘Bacon’s pink’ was used by the miniaturist Peter Oliver, and Charles Beale experimented with the pigment in order to supply Mary with the best colour.
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         Mary’s father admired the work of Robert Walker (1599–1658), portraitist to John Evelyn, Oliver Cromwell and parliamentarians of the 1640s, so he commissioned Walker to paint his portrait. This was inherited by Mary and Charles Beale who owned other portraits by Walker and several by Sir Peter Lely.19 Walker and/or Lely have been identified as the most likely drawing masters to the young Mary Beale (see pages 31, 37, 38). Lely’s family name was van der Faes and he assumed the pseudonym Lely from a sign or decoration of a lily on a family property in The Hague (contemporaries sometimes spelled his name ‘Lilly’). He was in London by 1643 and was soon ‘face painting’ courtiers and beautiful women, despite the civil war. He is 30said to have visited Suffolk when he may have met John Cradock and his daughter, Mary. Lely, Walker and Cradock were freemen of the Worshipful Company of Painter-Stainers’ of London: Lely was admitted to the Company in 1647, followed by John Cradock (1648) and fellow artists Robert Walker (1650), Francis Barlow (1650) and John Baptist Gaspars (1653).

         The Reverend John Cradock was in London in July 1648, visiting Painters’ Hall in Little Trinity Lane in order to take up the freedom of the Company and to present ‘a piece of painting of his owne makeinge wch he gave unto this company consisting of variety of fruits, viz. apricocks, quinces, ffilberts, Grapes, Apls and sortes of fruites and was also at this Court made free of the said company’.20 In an otherwise bleak environment the Painter-Stainers’ Company increased its art collection by accepting the work of newly admitted freemen. Unfortunately, Cradock’s still life perished, either when Painters’ Hall burnt down in the great fire of 1666 or in May 1941 when the Hall was destroyed by enemy action.

         Matthew Snelling (1621–1678) was another Suffolk artist who may have influenced Mary Cradock. Snelling lived at Little Horringer Hall, Horringer, following the marriage of his widowed mother, Mary, to Ambrose Blagge in 1625. Mary was one of the Norths of Mildenhall, while the Blagges were related to the Herveys of Ickworth House, and were neighbours of the Jermyns of Rushbrooke. These Suffolk families were geographically close and personally connected. Horringer was in the adjoining parish to All Saints, Barrow, where John Cradock lived with his children, so it is highly likely that Snelling knew Mary Cradock before her marriage to Charles Beale. Possibly Snelling gave Mary drawing lessons – he taught drawing to members of the Gawdy family in Bury St Edmunds from around 1655 and was renowned as ‘a gentleman & seldom painted unless for ladies, with whom he was a mighty favourite & a gallant’.21 When Mary was endeavouring to establish herself as a portrait painter in the 1650s, Snelling presented her with two packets of ‘pinke’.22

         Sir John Gawdy Bt of West Harling, Norfolk, (1639–1709), having been instructed by Snelling, progressed to Sir Peter Lely’s studio in London with the intention of becoming a professional portrait painter. Responsibilities to the country estates he inherited in 1660 precluded this, although Gawdy continued to paint occasionally. He was a deaf mute, handsome and sociable, as John Evelyn reported after enjoying a dinner in his company at Euston Hall in September 311677, ‘a very handsome person, but quite dumb; yet very intelligent by signes & a very fine painter’.23 It is plausible that Mary Cradock received instruction in drawing and painting from Snelling, along with Gawdy; Gawdy’s self portrait of 1674–5, set within an oval surround decorated with bunched fruit, bears comparison to Mary Beale’s compositions.
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