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Blackbird








Una, late twenties. Coat, dress, gloves; carries a bag. Ray, mid-fifties. Trousers, shirt, tie; a mobile phone clipped to his belt.


In a room in which there’s a low table, several chairs, several lockers. The door is closed.


A swing-top bin, full of litter.


On the floor, around the chairs, more abandoned litter – food packaging mostly, with bits of food still visible.


An oblong frosted window through which passing figures can occasionally be seen.




Una   Shock.


Ray   Of course.


Yes.


Now




Pause.





Una   And


Ray   Wait.




Pause.


He goes to the closed door, opens it a small way.





Una   You were busy.


Ray   Yes.


Una   They


Ray   I still am busy. 


I was with one of the


our managers.


We’re in the middle of something.


They


So I might


I will be sent for.


I will get called away.


I’m still needed.


Una   Don’t people have homes?


Ray   Homes?


Una   Outside.


Ray   I don’t


Una   To go to.


Homes to go to.


They’re still working.


It’s late.


Ray   We’re finishing soon.


They’ll be going soon.


An order came in delayed and


of course


but we have to process it no matter how late.


And late is


The time’s not a consideration.


We have to process the order and then dispatch it.


It’s a very quick turnaround.


Una   Do they go home when you tell them?


Ray   No.


But I, I make sure all is


when the work’s done.


I have to make sure.


Una   But so what do you actually make here? 


Ray   It’s


Dentistry.


Una   Because


Ray   Sometimes pharmaceutical.


Una   The name on the front.


You can’t tell.


Like one of those low buildings you pass


I passed


on the motorway, on the way here.


Low buildings, always one-storey, and you you


Cars parked outside


no clue what’s happening inside.


Only a digital clock thing on the outside telling what the temperature is.


This is like that.


The barrier at the gate.




Ray’s begun to pick up some of the rubbish.





This is where you eat?


Ray   No.


Not in here.


Not me.


The staff do.


Una   They shouldn’t leave it like this.


The floor.




He takes the rubbish to the bin.





It’s too full.




He crams it into the bin.





Where do you eat?


Ray   Are you on your own?


Una   Yes.


You mean alone? 


Ray   Yes.


By yourself.


Una   Yes.


Ray   Can you tell me why you’re here?


What’ve you come here for?


Una   Do they get breaks?


Fag breaks?


Will any of them


Ray   No.


Too late now.


Una   We won’t be interrupted?


I don’t want people walking in here.


Ray   What is there to interrupt?


What are you wanting?


I haven’t much time.


Una   I saw


Ray   And to be honest I


Una   What?


Ray   I


I don’t have to be in here with you.


You know that, don’t you?


You’re aware of that?


I don’t have to stay here.


Do I?


Una   No.


You’re right.


Ray   I don’t have to listen.


I don’t have to say anything.


So


but a few minutes


a couple of minutes and then you will have to go and


because I will be needed back.




He steps on some discarded food in a wrapper, not noticing it.





Una   Watch.


They haven’t finished that.


Someone’s just left it there.


You should say something about that.




He picks it up.





Ray   They’ve been told.


They’re constantly being told.




He takes the wrapper to the bin, pushes it in.


A knock at the door.


He walks to the door, opens it a small way to see who’s there.


He steps out, closes it behind him.


Una looks around the room, then sits.


Ray re-enters.


He closes the door but not fully; the same width as before.





Why don’t we go outside?


Una   Where?


Ray   Out of here.


Outside.


Una   No.


Ray   The car park or the


Una   I’m fine here. 


Ray   It’s


Una   You pushed me in here.


Ray   I didn’t push


Una   Out of sight.


Ray   I didn’t push you.


I brought you in here.


Una   They’ll wonder who I am, will they?


Ray   They all saw you.


So yes.


I’m sure they will.


They


Una   You kept me waiting, Peter.


I was standing there for


Ray   What do you want?


Will you


Una   Can I close the door?


Ray   No.


Una   Can you close the door?


Ray   The door stays open.


Una   Why?


I


Ray   I don’t want it closed.


Una   There’s a draught.


Ray   We’re going outside in a minute.


Una   I’m here now.


You brought me


Ray   I think this is better outside.


We can 


Una   Close the door.




He doesn’t move.





There’s a cold draught coming in.


I don’t like it.


It’s


I’ll close it then.




Pause.


She gets up, looks at him, goes to the door.


He takes a step towards her, stops.


She pushes the door shut, suddenly, loudly.





The door’s closed.




She looks at some litter near the door.





The people who just


they expect other people to clean up after them.


I asked a man


he dropped an empty can


beer can


and a crisp packet


on the pavement.


Dropped them.


Didn’t think about it, just let them fall.


I told him to pick them up.


He laughed.


He thought I was joking.


He was


Ray   Will you




He blinks, rubs at his eyes.





Una   with a woman.


Bitch, she called me.


Defended him.


He laughed all 


Ray   How did you find me?


Una   In a


It was a photo.


In a magazine.


Ray   Where?


What


Una   Some


Ray   Magazine?


Una   Trade magazine.


Promotional.


A glossy magazine thing, a


in a waiting room.


A doctor’s waiting room.


You know the thing I’m talking about?


Ray   Yes.


Una   There was a photo on the back of it.


You and a


with a group of people.


A team.


They called you a team.


You won an award.


Some


Excellence or


performance.


Ray   So


What?


You saw a photograph?


You saw this photo


Una   You have friends?


Ray   And it


You 


Una   Friends?


Ray   Yes.


Of course I have friends, what


Una   New friends


or the same old friends?




Pause.





Your eyes are red.


They look like they’re stinging.




He laughs briefly to himself, rubbing his eyes again.





Ray   What did you feel?


Una   Don’t rub them.


Ray   A photo.


So you drove here?


Una   Yes.


You want to see it?


Ray   No, I don’t want to see it.


Una   But you know the photo I’m


Ray   Yes


Una   Stop rubbing them.


Ray   They hurt.


Una   Because you’re rubbing them.


Ray   I rub them because they hurt.


It’s the only way to stop them hurting.


 


You drove here?


Una   Yes. 


Ray   How many


how long did it take you?


Where


I don’t believe


Una   Is it me?


Am I making that happen?


Are you allergic to me?




Pause.


He stares at her.





Are you not going to talk?


Ray   We’re going to walk outside.




He moves towards her.





On your feet.


Will you get up please?


We’re going outside.


We’re going to walk through the


Una   I wrote you letters.


Ray   Letters?


Una   They


Ray   I never got any letters.


Una   They were


Ray   When?


Una   never sent.




Pause.





Ray   What did they say?


When was this?


Una   I wasn’t meant to send them.


They told me, the people who helped me.


The


who


afterwards


to write you a letter


letters


telling you what I thought of you.


What I felt.


Wanted to say to you.


To not let it


let you have


win.


Authority.


And it was


Ray   Authority?


What’s


Una   I wrote


hundreds.


Pull out your eyes.


I wrote that I wanted to pull out your eyes, wrote poke them out, stamp on them.


The eyes that’d looked at me.


The hands.


To


All kinds of things.


I’ve still got them.


Ray   You kept them?


Una   The best ones.


I still read them sometimes.


The fury in them.


 


Then I had to write about hope.


They got me to write about hope.


What I was able to do.


What I was free to do now.


What the future would be


the promising future


the promise the future held


in spite of you


despite you


regardless of you.


 


You didn’t answer.


New friends?


Or did your old friends stand by you?


Ray   What do you think?


Una   I think


I think the fact


Ray   Six seven hours to drive here.


For what?


Una   Because in that photo you’re


Ray   To make me suffer?


Una   I wouldn’t call that


your eyes


suffering.


Rub them more then.


Harder.


Ray   I didn’t need to talk to you.


I could’ve walked away.


I’m under no


Una   So this man


Ray   What man?


Una   That man who dropped the litter, the


it’s not the litter


it wasn’t the litter


the dirtying.


It was the man, the person doing that.


Because he hasn’t been, been


schooled


educated


civilised enough.


And I thought, and it’s


if I walked into his house and dropped litter on his carpet.


But the streets, the pavements, they’re not my house, so


I don’t care about the streets.


I just thought you are a beast.


No one has ever cared for you properly and you’re too stupid


too stupid to even know that or you wouldn’t let other people see


just what a


see what you are.


This


You do not even know you exist.


 


I asked to speak to Peter.


And Ray appeared.




Pause.





Ray   This was pointless.


Absolutely pointless.


Can you see that?


Can you not see that?


Who told you to do this?


Whoever advised this was


Una   No one.


Ray   The people who


who helped you.


Your


Una   I stopped seeing them years ago.


They’re not there for ever. 


Ray   The doctor.


A confrontation


What do they call it?


The


Face-to-face.


To


I didn’t agree to this.


Una   No.


Ray   To get what?


You don’t have the right to my my my


humiliation.


Where I work.


Where people are.


My colleagues.


Work colleagues.


Walking in, asking for me.


I’ve nothing to say to you.


I


You’re a


some kind of ghost


turning up from nowhere to


Go home.


Please.


Leave me alone.


Go home.


Una   You think I still live in the same city?


Ray   I don’t know.


I don’t know where you live.


How would I know that?


Una   I do.


I still live there.


We


Ray   Out of here and 


Una   never moved.


Ray   Go back there.


Go back.


Una   I do feel like a ghost.


I do.


I feel like a ghost.


Everywhere I go.


I wrote that in my letters too.


You made me into a ghost.


People talked about me as if I wasn’t there.


Wouldn’t let me speak.


Ray   Go outside.


Go.


I’m telling you.


Listen to me.


You’re


Walk out into the air.


Breathe air.


Get in your car.


Stop being a ghost.


You’ll


You will live again.


Because this this this should


should never have happened.


Because are you feeling any better yet?


Is this doing you good?


Una   Yes.


Ray   Then that’s


That is


I can’t say anything to you.


You


You’re beyond


How?


How the hell is it good?


Tell me


except


except but you don’t know what you want.


You don’t know why you’re here.


Tell whoever it was sent you


Una   Nobody.


I told you.


Ray   Then I don’t care.




He makes to go.





Una   Where are you going?


Ray   No.


Una   Don’t go.


Ray   I don’t care.


It’s not my responsibility.


Una   I’ll follow you.


Ray   Do what you want.


This is


This is hell.


 


Stay away from me.


You need help.




He’s at the door.


He goes out.





Una   Ray.


Don’t leave me in here.




He re-enters, closes the door.


Pause.





Ray   I have things I have to do.


I have to check things.


And


After.


When I leave.


Tonight.


I have to be places.


People are relying on me.


Una   What?


What’re you doing?


Ray   The thing is


The


I don’t even know if it is you.


If you’re


her.


Una  I am.


Of course I am.


Ray   I didn’t recognise you.


Una   Yes you did.


Ray   I didn’t.


I don’t.


You.


No.


Una   Your face went white.


Ray   Not


Una   Drained white.


Ray   Not not when I saw you.


I didn’t know who you were.


There’s a woman here to see you.


That’s all I was told.


Una   When I said


Ray   Yes


yes but I know the name.


I remember the name.


Jesus the name’s


But you could be a, a friend of hers.


Your hair’s a different colour.


A journalist.


A


Una   I’m not.


Ray   Reporter, I don’t know.


I don’t know what any of this is meant to be.


Una   How many other twelve-year-old girls have you had sex with?




Pause.





Ray   None.


Una   Do you want to see the birthmark?


You kissed it.


Or what you said to me on the beach.


Pointing across the sea to


to Holland.


Or on the bed in that room in


 


None?


We change, twelve-year-olds.


We grow up to be older.


So think.


Ray   None.


Una   Just me.


In that room.


 


I thought it’d be harder to look at you.


To talk.


I nearly turned back.


But it’s not.


It’s easy.


And I would’ve recognised you anywhere.


With my back to you.


I saw your eyes before I even said my name.


I saw you.


 


You have someone?


You live with someone?


You don’t want to tell me.


I know you’re with a woman.


The way I was looked at outside.


The way you were looked at when you walked towards me.


A good woman?


Does she


Ray   I’m not talking about her with


Una   Is she expecting you home?




Pause.





Ray   D’you want me to say something?


Is there anything you want me to say now?


Una   Does she know about me?


Ray   I will not say anything about my life.


Who is in my life.


If that’s what you wanted to find out and I don’t know why you


you would want that


but you’re getting nothing.


Do you understand?


Do you understand?




Pause.





Una   My dad died.


 


You didn’t know?
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