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In "The Extraordinary Life Story of Harriet Tubman," Sarah H. Bradford meticulously chronicles the remarkable journey of one of America's most pivotal abolitionists. This biographical narrative is not merely a recounting of Tubman's life; it delves into the tumultuous era of slavery and the burgeoning abolitionist movement, rendered through Bradford's evocative and accessible prose. The text is steeped in historical context, offering both vivid storytelling and poignant insights into Tubman's indomitable spirit, her daring escapes, and her relentless commitment to liberty and social justice. Sarah H. Bradford, a prominent 19th-century writer and social activist, was inspired by her own experiences in a nation grappling with the morality of slavery. A contemporary of Tubman, Bradford's close association with abolitionist circles and her extensive research into Tubman's life positioned her uniquely to bring forth this compelling account. Her personal dedication to social reform is reflected in her empathetic portrayal of Tubman, highlighting not just her achievements but the challenges she faced as a Black woman in a prejudiced society. This book is highly recommended for anyone interested in American history, social justice, or the life of extraordinary individuals. Bradford's work not only serves as a biography but as a source of inspiration, encouraging readers to reflect on the themes of courage, resilience, and the fight against injustice that remain relevant today. In this enriched edition, we have carefully created added value for your reading experience: - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In 'Evelina, Or, the History of a Young Lady's Entrance into the World,' Fanny Burney crafts a compelling epistolary novel that intricately explores the trials and tribulations of a young woman's debut into society. Set in the late 18th century, the narrative unfolds through the protagonist's letters, capturing the nuances of social conventions, gender dynamics, and the quest for identity within the rigid class structures of her time. Burney's wit and keen observation of societal norms not only provide a vivid portrait of the era but also establish her work as a precursor to the modern novel. Fanny Burney, born in 1752 to a literary family, drew inspiration from her rich cultural milieu and her own experiences navigating the complexities of social life. As a prominent figure in the literary community, she witnessed both the glitter and gloom of the upper classes, which informed her portrayal of Evelina's challenges, particularly in the realms of romance and reputation. Burney's correspondence with influential figures, including Samuel Johnson and Madame de Staël, further illustrates her immersion in the literary conversation of her time. 'Evelina' is a must-read for those interested in early feminist literature and the evolution of the novel as a form. Burney's intelligent satire and emotional depth resonate with contemporary audiences, making Evelina's journey both relatable and thought-provoking. This work not only illuminates the constraints placed upon women in the 18th century but also celebrates their resilience and capacity for self-determination. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action. In this enriched edition, we have carefully created added value for your reading experience: - An Introduction draws the threads together, discussing why these diverse authors and texts belong in one collection. - Historical Context explores the cultural and intellectual currents that shaped these works, offering insight into the shared (or contrasting) eras that influenced each writer. - A combined Synopsis (Selection) briefly outlines the key plots or arguments of the included pieces, helping readers grasp the anthology's overall scope without giving away essential twists. - A collective Analysis highlights common themes, stylistic variations, and significant crossovers in tone and technique, tying together writers from different backgrounds. - Reflection questions encourage readers to compare the different voices and perspectives within the collection, fostering a richer understanding of the overarching conversation.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf'Äôs poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    This volume gathers, in one continuous sequence, Suetonius’ twelve imperial biographies commonly known as The 12 Caesars, presented here as a single-author collection unified by subject, method, and design. The scope is deliberately comprehensive within its chosen frame: each book is a self-contained Life devoted to one ruler, from Julius Caesar through Domitian, forming a connected portrait of Roman leadership across a turbulent span of transition and consolidation. The purpose of assembling these texts together is to let readers follow Suetonius’ recurring concerns and narrative habits across the entire set, while also seeing how each Life stands on its own as a distinct study in power and character.

The texts collected here are neither novels nor plays but biographical works of prose historiography, written as Lives that balance public record with personal detail. Suetonius’ approach is recognizably documentary in impulse: he organizes material to illuminate a ruler’s origins, career, conduct in office, and reputation, often by grouping evidence thematically rather than sustaining a single, continuous plot. As a result, the books read as a series of carefully arranged dossiers—episodes, traits, policies, and reported behaviors placed side by side—so that the reader can compare temperaments and governing styles. The collection thus represents biography as a literary form with analytical aims as well as narrative force.

The first Life, Julius Caesar, establishes the threshold of imperial Rome by focusing on the figure whose rise and dominance reshaped the Republic and prepared the ground for a new political order. In collecting this Life alongside those of the emperors who followed, the volume clarifies Suetonius’ broad canvas: the personal qualities of leaders are treated as historically consequential, and private habits are presented as inseparable from public authority. The genre here is political biography, attentive to offices, honors, controversies, and the formation of a public image. Read as the opening movement of the collection, it sets up the central tension between individual ambition and institutional constraint.

Augustus continues that transition by turning from the Republic’s final convulsions to the construction and maintenance of a principate. In this Life, Suetonius’ biographical method shows its characteristic breadth, moving between constitutional realities and the ruler’s self-presentation, household arrangements, and administrative practices as they bear on legitimacy. The purpose of including Augustus in the full collection is not merely chronological; it provides an early model for how Suetonius weighs clemency, discipline, spectacle, and precedent, then invites comparison with later emperors who inherit and reshape those tools. The result is a study in governance as performance as well as policy.

With Tiberius, the collection underscores how succession alters the political climate even when institutions remain formally stable. Suetonius’ Life of Tiberius exemplifies his interest in the arc from promising beginnings to contested reputation, and it highlights his habit of recording multiple kinds of testimony—public actions, reported sayings, and accounts of conduct—to frame a ruler’s character. As part of this gathered set, Tiberius helps readers see how the pressures of imperial office can intensify suspicion, recalibrate relationships between princeps and senate, and magnify the moral scrutiny applied to leaders. The genre remains biography, but its effect is often that of a case study in power’s costs.

Caligula brings the collection into sharper relief by presenting a reign that, in Roman memory, became a touchstone for debates about tyranny, cruelty, and the fragility of norms. Suetonius’ technique—accumulating anecdotes, judgments, and illustrative incidents—serves his broader purpose of showing how quickly expectations of rule can be inverted and how public perception can harden around emblematic stories. In the context of the whole, this Life functions as a comparative extreme, not as isolated sensationalism but as part of a pattern in which succession, court dynamics, and access to force shape the boundaries of permissible conduct. The text remains historical biography, anchored in the ruler’s public role.

Claudius offers a different angle on imperial power by drawing attention to administration, court influence, and the unpredictable ways capability and reputation intertwine. Suetonius’ collected Lives regularly juxtapose the emperor’s official acts with his personal circumstances and household, encouraging the reader to consider how governance depends on networks as well as on the ruler’s will. In this Life, as throughout the collection, the prose is organized to foreground telling details rather than to sustain dramatic suspense; the goal is to assemble a portrait from many facets. Read in sequence, Claudius becomes a reminder that imperial authority could be both structurally immense and personally vulnerable to manipulation and misunderstanding.

Nero continues the collection’s sustained inquiry into rule as both institution and spectacle. Suetonius’ biography here is attentive to how an emperor’s pursuits, patronage, and public appearances can become political facts, shaping loyalty, resentment, and memory. Across the whole set, Suetonius repeatedly returns to themes of legitimacy, moral evaluation, and the interaction between private appetite and public responsibility; Nero’s Life makes these themes especially visible, as the narrative consistently links the ruler’s conduct to broader civic consequences. As with the other books, the text type is imperial biography, and its lasting interest lies in how it documents Roman expectations about leadership, decorum, and restraint.

Galba marks a turning point for the collection by shifting from long-established dynastic rule to a period of rapid change, when claims to authority multiplied and stability wavered. Placed within the complete set, this Life shows Suetonius adapting the same biographical toolkit—origins, career, temperament, administration, and reputation—to a reign understood through contested legitimacy and urgent political calculation. The genre remains consistent, yet the historical atmosphere changes: narratives of accession and the maintenance of loyalty become central, and the reader is invited to see how the imperial title could be won, challenged, and lost in quick succession. The collection’s coherence lies in this continuity of method amid shifting circumstances.

Otho follows directly in that same unsettled sequence, and its inclusion underscores the collection’s value as a record of imperial office under stress. Suetonius keeps the focus on the ruler as a nexus of expectations: military support, civic acceptance, and personal conduct are presented as elements that shape a reign’s reception. In the gathered volume, Otho’s Life helps trace how rapidly the Roman world could recalibrate its allegiances and how biography can preserve the moral and political judgments attached to that turbulence. The text type is again a Life, and its significance emerges less from duration than from what it reveals about the mechanisms through which power was recognized and withdrawn.

Vitellius continues the sequence of short reigns and highlights the degree to which the emperorship could be bound to military realities and popular opinion. Suetonius’ prose remains distinctive for its catalog-like organization, in which character is rendered through clustered examples that imply patterns of behavior. In a complete collection, this Life contributes to the broader comparison Suetonius enables: how different rulers handled the same pressures of legitimacy, discipline, and public image. Without relying on a novelistic arc, the biography builds its portrait through accumulation, showing how the perception of a leader could be shaped by choices, circumstances, and the stories that contemporaries and later generations repeated.

Vespasian introduces a new phase of consolidation after upheaval, and its place in this collection highlights how Suetonius frames stability as an achievement with personal as well as political dimensions. The Life is a reminder that imperial biography can be attentive to practical governance—restoring order, managing expectations, and projecting authority—while still maintaining Suetonius’ characteristic interest in temperament, habits, and reputation. Across the twelve books, this balance between the public and the private is a central stylistic hallmark: Suetonius presents leadership as a lived reality, enacted in decisions and also in comportment. As part of the set, Vespasian provides a counterpart to the preceding crisis narratives and invites renewed comparison of governing styles across dynasties and moments of transition.
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    Gaius Suetonius Tranquillus was a Roman author and administrator of the early second century CE, best known for shaping the biographical portrait of the Caesars for later European history and literature. Writing in Latin during the high empire, he produced vivid, thematically arranged lives of emperors that combined public record, anecdote, and character sketch. His enduring fame rests chiefly on the collection commonly known as the Lives of the Caesars, which narrates imperial power from Julius Caesar through Domitian. Suetonius’s method—attentive to personal habits as well as official acts—made his biographies influential models for historical writing and biography alike.

paragraphs

Suetonius’s early life is only partly documented, and reliable accounts focus more on his public standing than on private circumstance. Ancient testimony places him among the educated Roman elite, trained in the literary culture necessary for rhetorical composition and archival research. His writing shows familiarity with official terminology, court procedure, and the conventions of Roman biography, suggesting a formation steeped in the reading of earlier historians and antiquarian writers. Rather than advancing a single philosophical program, he cultivated a pragmatic, documentary sensibility: he was interested in how rulers behaved, how their households functioned, and how public image and rumor intertwined in imperial politics.

paragraphs

A crucial element in Suetonius’s career was his service within the imperial administration, where access to documents and court knowledge could inform his work. Sources associate him with official posts connected to literary and archival matters, experiences consistent with the confident use of decrees, letters, and institutional detail that appears throughout his biographies. At the same time, his writing indicates an author attentive to oral report and popular memory, not merely to state paperwork. The balance of administrative perspective and anecdotal material became a hallmark of his approach, allowing him to present rulers as both public magistrates and private individuals whose conduct resonated across Roman society.

paragraphs

The Lives of the Caesars is Suetonius’s central surviving achievement, and the volumes in this collection—Julius Caesar, Augustus, Tiberius, Caligula, Claudius, Nero, Galba, Otho, Vitellius, Vespasian, Titus, and Domitian—together form a continuous biographical sequence of the early imperial regime. He organizes each life by topics as much as by chronology, often treating ancestry and early career, public offices, military or civic achievements, entertainments, personal habits, and death in distinct sections. This structure favors comparison across reigns and invites readers to weigh patterns of virtue, vice, competence, and instability within the same institutional framework of monarchy in Rome.
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    Gaius Suetonius Tranquillus wrote during the high Roman Empire, when memories of the Republic and the first imperial dynasties were still politically charged. Born probably in the late first century CE and active under the emperors Trajan and Hadrian, he belonged to an educated equestrian milieu shaped by imperial patronage, expanding bureaucracy, and a thriving book culture. The Lives he assembled look back from the stability of the so‑called “adoptive emperors” to the volatile formation of the principate from Julius Caesar to Domitian. That retrospective vantage point informs the collection’s interest in how power was acquired, displayed, and judged by Roman elites.


The twelve biographies cover roughly a century and a half, from the last generation of the Roman Republic to the consolidation of the Flavian dynasty. Julius Caesar’s career unfolds amid civil wars that exposed strains in republican institutions; Domitian’s reign ends with an assassination that reopens questions about tyranny and senatorial dignity. Across these lives, the collection reflects successive solutions to recurring problems: commanding armies loyal to generals, managing urban crowds dependent on grain, maintaining provincial order across vast distances, and reconciling personal rule with traditional aristocratic expectations. Suetonius’ choices also mirror a Roman habit of reading political history through character and household conduct.


Suetonius worked as a scholar and imperial official. Ancient testimony places him in the circle of Pliny the Younger, and he likely held posts connected to imperial correspondence and libraries before falling from favor under Hadrian around the early 120s CE. That background matters: access to archives and court information shaped his ability to quote documents, report administrative practices, and narrate palace life. At the same time, writing under emperors who promoted moral regulation and public order encouraged a mode of historical judgment attentive to discipline, sexual conduct, financial probity, and respect for precedent. The collection’s tone fits an environment where biography could serve as political education.


The genre Suetonius practiced blended historical narrative with antiquarian compilation. Rather than organizing each life as a continuous chronology, he often grouped material by themes such as ancestry, public offices, generosity, cruelty, or cultural tastes. This approach reflects Roman intellectual trends that valued exempla—cases to imitate or avoid—alongside interest in curiosities, omens, and public rumor. His method echoes the administrative cataloging of his era and the encyclopedic ambitions of contemporary scholarship. Because he often cites senatorial decrees, letters, wills, and inscriptions, the Lives also reveal how written records and public memorials underpinned elite memory and the contest over reputations.


The Life of Julius Caesar is rooted in the Republic’s breakdown after decades of social conflict, imperial expansion, and competing commands. Caesar’s rise followed earlier precedents set by Marius, Sulla, and Pompey: veterans’ expectations for land, political violence in the city, and the increasing centrality of armies to political outcomes. Suetonius’ depiction of Caesar’s accumulation of honors and offices gains meaning against constitutional norms that had once limited repeated magistracies and prolonged command. The assassination in 44 BCE and the public response to it form part of a broader crisis in legitimacy: whether Rome could be ruled by a single man without openly abolishing republican forms.


Augustus’ biography addresses the settlement that followed the wars after Caesar’s death, including conflicts against rival leaders such as Mark Antony. The principate that emerged by the late 20s BCE relied on carefully managed titles, control of military resources, and symbolic restoration of tradition. Suetonius’ attention to Augustus’ public image, legislation, and household discipline corresponds to a historical reality: Augustus used moral laws, building programs, and ritual revival to reframe monarchy as guardianship of the state. The biography’s interest in succession planning reflects persistent uncertainty, since Augustus repeatedly lost heirs and ultimately elevated Tiberius, showing how dynastic stability was engineered rather than guaranteed.


The Life of Tiberius reflects the challenges of an inherited principate and the tension between emperor and senate. Tiberius had long military experience on the frontiers and inherited administrative structures that demanded constant attention to finance, provisioning, and provincial command. Suetonius’ portrayal of the gradual souring of relations at Rome draws context from the early Empire’s ambiguous constitutional balance: senators retained prestige and judicial roles, yet ultimate authority lay with the princeps and his entourage. The prominence of treason trials in the period, recorded by other ancient authors as well, illustrates how legal mechanisms could become instruments of political fear and faction.


Caligula’s short reign (37–41 CE) is situated in a moment of transition after Tiberius’ long rule and amid high expectations for a new princeps. The empire’s urban center was increasingly dependent on stable grain supply lines from provinces such as Egypt and North Africa, and the fiscal and ceremonial demands of monarchy were expanding. Suetonius’ interest in court behavior and public spectacles mirrors Rome’s political theater, where games, distributions, and visibility in the city could affirm or destabilize authority. The assassination of Caligula and the swift improvisation that followed underscore how the imperial system still lacked a settled, publicly accepted method of choosing rulers.


Claudius’ biography is shaped by the institutionalization of imperial administration. Claudius’ reign (41–54 CE) is notable for the rising influence of freedmen and household officials, who managed correspondence, finance, and petitions within the palace. This development reflected the practical demands of governing a large empire and the limitations of traditional republican magistracies. Suetonius’ depiction of imperial justice, public works, and provincial measures aligns with a period of administrative growth, including initiatives in infrastructure and legal procedure. The theme of court intrigue, often centered on marriage and succession, reflects how the imperial household had become a political arena with state consequences.


Nero’s Life engages a period when cultural display, urban governance, and provincial unrest collided. Nero’s reign (54–68 CE) included prominent public performances and lavish building projects, set against concerns about taxation and elite resentment. The great fire of Rome in 64 CE and subsequent reconstruction were major urban events; ancient sources report both relief measures and controversial uses of confiscated property. Suetonius’ attention to executions and trials resonates with broader patterns of political repression reported for the period. The revolts that erupted late in Nero’s reign, especially in the western provinces, reveal the fragility of loyalty once an emperor lost support among commanders and elites.


The lives of Galba, Otho, and Vitellius collectively frame the “Year of the Four Emperors” (69 CE), when multiple claimants relied on provincial armies and rapid propaganda to assert legitimacy. This crisis reflects structural forces: legions stationed far from Rome had become decisive political actors, and the city’s institutions could not alone determine succession. Suetonius’ emphasis on donatives, discipline, and reputation among soldiers corresponds to a world where military payment and promises shaped outcomes. Civil war also exposed the vulnerability of supply networks and the urban populace, for whom stability in grain and order mattered as much as constitutional theory.


Galba’s brief reign (68–69 CE) illustrates tensions between fiscal restraint and expectations created by earlier emperors. Ancient sources emphasize his attempts to control spending and his reputed severity, which made him unpopular with troops anticipating rewards. The historical context includes the rapid shift of allegiance among armies in Spain, Gaul, and Germany and the inadequacy of Rome’s traditional political processes to resolve competing claims. Suetonius’ narrative underscores how symbolic acts—adoptions, public speeches, and distribution policies—were read as signals of future rule. Galba’s violent overthrow in Rome demonstrates how quickly imperial authority could disintegrate without military backing.


Otho’s life captures the speed with which imperial power could be seized and lost in 69 CE. Otho’s claim depended on the Praetorian Guard and urgent efforts to present himself as a stabilizing alternative amid factional conflict. Suetonius’ attention to demeanor and generosity resonates with the practical need to win immediate support through spectacle, payments, and promises. The decisive role of battles in northern Italy reflects the geographic reality of civil war: armies approaching Rome could determine the capital’s fate without lengthy political negotiation. Otho’s defeat and suicide were widely noted in antiquity, serving as a moral and political datum about honor and expediency.


Vitellius’ biography continues the theme of military acclamation and the strains of governing after battlefield success. His rise was tied to Rhine legions, highlighting the political weight of frontier armies and the commanders who could mobilize them. Suetonius’ focus on consumption, court life, and disorder at Rome reflects elite anxieties about leadership that appeared improvident during crisis. The broader context includes renewed fighting as Vespasian’s forces advanced from the east, showing the empire’s interconnected military geography from Judaea to Italy. Vitellius’ fall in late 69 CE, amid violence in the capital, illustrates how civil war could penetrate the heart of imperial ritual and civic identity.


Vespasian’s life is set against the need to rebuild legitimacy after civil war and to restore fiscal and administrative stability. Proclaimed emperor by eastern armies in 69 CE, Vespasian drew support from commanders in provinces critical to military manpower and revenue. His reign (69–79 CE) is associated with practical governance, taxation reforms reported by ancient sources, and a reorientation toward rebuilding Rome’s public spaces, including the Flavian Amphitheatre begun under him. Suetonius’ attention to humor, accessibility, and financial measures reflects how a new dynasty sought to normalize rule and distance itself from the perceived excesses of the Julio‑Claudian court.


Titus’ brief reign (79–81 CE) is framed by major disasters that tested imperial responsiveness. The eruption of Vesuvius in 79 CE and a significant fire at Rome in 80 CE, reported by multiple ancient sources, required relief efforts and public reassurance. Suetonius’ portrait engages the political importance of generosity and visible presence in crises, key expectations of an emperor in the urban-centered Roman imagination. The completion and dedication of major public entertainment venues under the Flavians also reflect how spectacle and building programs reinforced legitimacy. Titus’ reputation in later tradition as relatively benevolent must be read within the limited duration and the intense public scrutiny of his rule.


Domitian’s life brings the collection to an end with a reign (81–96 CE) marked by intensified court control and a fraught relationship with the senate. Ancient sources report increased use of treason accusations and a heightened emphasis on imperial authority, alongside administrative attention to frontier defense and provincial management. The end of his rule by assassination and the senate’s condemnation of his memory (damnatio memoriae) provide a crucial context for Suetonius’ narrative choices, since later regimes shaped how Domitian could be discussed. Writing after Domitian, Suetonius operated in a political climate where criticizing him was safer, while praising him required careful framing.
اره
The collection repeatedly mirrors larger historical developments: the militarization of politics from the late Republic onward; the professionalization of administration as the empire expanded; and the centrality of Rome’s urban crowd, games, and grain supply to political legitimacy. It also reflects cultural shifts such as the growing importance of imperial imagery—statues, coins, titles, and public ceremonies—as a technology of rule. Suetonius’ readiness to include anecdotes about private life corresponds to Roman assumptions that household order and sexual discipline related to public capacity to govern. His work thus functions as a commentary on how personal conduct, institutional structures, and public perception combined to make and unmake emperors.
Finally, later readers have reinterpreted The 12 Caesars in light of changing interests in governance, tyranny, and biography itself. In antiquity, the Lives could be mined for moral exempla and court information; in the Renaissance and early modern periods, they were read alongside Tacitus and Plutarch as guides to princely behavior and the hazards of absolute power. Modern scholarship compares Suetonius’ thematic method with narrative historians and checks his claims against inscriptions, coins, and other texts, recognizing both his documentary value and his use of rumor as a recorded social fact. The collection endures as a lens on Roman political culture and on how empires remember their rulers.
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    Julius Caesar

This life traces Julius Caesar’s rise from ambitious aristocrat to dominant political and military figure, emphasizing the public actions and personal habits that shaped his authority. Suetonius balances major turning points with vivid anecdote, treating character and reputation as forces that steer events. The tone is brisk and investigative, attentive to both statecraft and the private conduct that invites admiration or suspicion.

Augustus

Centered on the consolidation of power after civil turmoil, this portrait follows Augustus as he builds a durable political order while managing image, loyalty, and succession. Suetonius highlights administrative measures alongside domestic life, using telling details to test the boundaries between principled leadership and calculated control. The narrative repeatedly returns to how stability is engineered—and what it costs in openness and tradition.

Tiberius, Caligula, Claudius, Nero (The Julio-Claudian Successors)

These four lives chart the uneven inheritance of imperial power after Augustus, moving from guarded rule to volatility, court intrigue, and escalating tensions between ruler, elites, and populace. Suetonius foregrounds the mechanics of the court—favorites, informers, family dynamics, and spectacle—while treating personality as a key to policy and crisis. Across the sequence, his signature method of organizing public deeds and private behavior reveals recurring concerns with legitimacy, excess, fear, and the fragility of institutions under autocracy.

Galba, Otho, Vitellius (The Year of Rapid Turnover)

This grouping presents a compressed period in which authority changes hands quickly, and each claimant struggles to convert position into durable command. Suetonius emphasizes factional support, military influence, and the hazards of governing amid uncertainty, sketching rulers through decisive episodes and reputation-shaping anecdotes. The tone is sharp and transitional, underscoring how precarious power becomes when succession lacks consensus.

Vespasian and Titus (Restoration and Consolidation)

These lives focus on efforts to reestablish order and credibility after upheaval, highlighting practical governance, public works, and the cultivation of a more stable imperial image. Suetonius contrasts differing temperaments while keeping attention on how rulers perform authority in public and manage the expectations of Rome. The emphasis on competence and moderation, alongside personal detail, marks a thematic turn toward recovery and continuity.

Domitian

Domitian’s life examines an imperial style marked by heightened control, strained relations with elites, and the pressures of maintaining security and prestige. Suetonius interweaves administrative actions with portrayals of behavior and court atmosphere, building a study of how suspicion and absolutism can reshape governance. The tone is tense and evaluative, returning to the collection’s recurring question of how character, power, and fear reinforce one another.
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1

In the course of his sixteenth year he lost his father. In the next consulate, having previously been nominated priest of Jupiter, he broke his engagement with Cossutia, a lady of only equestrian rank, but very wealthy, who had been betrothed to him before he assumed the gown of manhood, and married Cornelia, daughter of that Cinna who was four times consul, by whom he afterwards had a daughter Julia; and the dictator Sulla could by no means force him to put away his wife. Therefore besides being punished by the loss of his priesthood, his wife's dowry, and his family inheritances, Caesar was held to be one of the opposite party. He was accordingly forced to go into hiding, and though suffering from a severe attack of quartan ague, to change from one covert to another almost every night, and save himself from Sulla's detectives by bribes. But at last, through the good offices of the Vestal virgins and of his nearest kinsmen, Mamercus Aemilius and Aurelius Cotta, he obtained forgiveness. Everyone knows that when Sulla had long held out against the most devoted and eminent men of his party who interceded for Caesar, and they obstinately persisted, he at last gave way and cried, either by divine inspiration or a shrewd forecast: "Have your way and take him; only bear in mind that the man you are so eager to save will one day deal the death blow to the cause of the aristocracy, which you have joined with me in upholding; for in this Caesar there is more than one Marius."

2

He served his first campaign in Asia on the personal staff of Marcus Thermus, governor of the province. Being sent by Thermus to Bithynia, to fetch a fleet, he dawdled so long at the court of Nicomedes that he was suspected of improper relations with the king; and he lent colour to this scandal by going back to Bithynia a few days after his return, with the alleged purpose of collecting a debt for a freedman, one of his dependents. During the rest of the campaign he enjoyed a better reputation, and at the storming of Mytilene Thermus awarded him the civic crown.

3

He served too under Servilius Isauricus in Cilicia, but only for a short time; for learning of the death of Sulla, and at the same time hoping to profit by a counter revolution which Marcus Lepidus was setting on foot, he hurriedly returned to Rome. But he did not make common cause with Lepidus, although he was offered highly favourable terms, through lack of confidence both in that leader's capacity and in the outlook, which he found less promising than he had expected.

4

Then, after the civil disturbance had been quieted, he brought a charge of extortion against Cornelius Dolabella, an ex-consul who had been honoured with a triumph. On the acquittal of Dolabella Caesar determined to withdraw to Rhodes, to escape from the ill-will which he had incurred, and at the same time to rest and have leisure to study under Apollonius Molo, the most eminent teacher of oratory of that time. While crossing to Rhodes, after the winter season had already begun, he was taken by pirates near the island of Pharmacussa and remained in their custody for nearly forty days in a state of intense vexation, attended only by a single physician and two body-servants; for he had sent off his travelling companions and the rest of his attendants at the outset, to raise money for his ransom. Once he was set on shore on payment of fifty talents, he did not delay then and there to launch a fleet and pursue the departing pirates, and the moment they were in his power to inflict on them the punishment which he had often threatened when joking with them. He then proceeded to Rhodes, but as Mithridates was devastating the neighbouring regions, he crossed over into Asia, to avoid the appearance of inaction when the allies of the Roman people were in danger. There he levied a band of auxiliaries and drove the king's prefect from the province, thus holding the wavering and irresolute states to their allegiance.

5

While serving as military tribune, the first office which was conferred on him by vote of the people after his return to Rome, he ardently supported the leaders in the attempt to re-establish the authority of the tribunes of the commons, the extent of which Sulla had curtailed. Furthermore, through a bill proposed by one Plotius, he effected the recall of his wife's brother Lucius Cinna, as well as of the other who had taken part with Lepidus in his revolution and after the consul's death had fled to Sertorius; and he personally spoke in favour of the measure.

6

When quaestor, he pronounced the customary orations from the rostra in praise of his aunt Julia and his wife Cornelia, who had both died. And in the eulogy of his aunt he spoke in the following terms of her paternal and maternal ancestry and that of his own father: "The family of my aunt Julia is descended by her mother from the kings, and on her father's side is akin to the immortal Gods; for the Marcii Reges (her mother's family name) go back to Ancus Marcius, and the Julii, the family of which ours is a branch, to Venus. Our stock therefore has at once the sanctity of kings, whose power is supreme among mortal men, and the claim to reverence which attaches to the Gods, who hold sway over kings themselves." In place of Cornelia he took to wife Pompeia, daughter of Quintus Pompeius and granddaughter of Lucius Sulla. But he afterward divorced her, suspecting her of adultery with Publius Clodius; and in fact the report that Clodius had gained access to her in woman's garb during a public religious ceremony was so persistent, that the senate decreed that the pollution of the sacred rites be judicially investigated.

7

As quaestor it fell to his lot to serve in Further Spain. When he was there, while making the circuit of the assize-towns, to hold court under commission from the praetor, he came to Gades, and noticing a statue of Alexander the Great in the temple of Hercules, he heaved a sigh, and as if out of patience with his own incapacity in having as yet done nothing noteworthy at a time of life when Alexander had already brought the world to his feet, he straightway asked for his discharge, to grasp the first opportunity for greater enterprises at Rome. Furthermore, when he was dismayed by a dream the following night (for he thought that he had offered violence to his mother) the soothsayers inspired him with high hopes by their interpretation, which was: that he was destined to rule the world, since the mother whom he had seen in his power was none other than the earth, which is regarded as the common parent of all mankind.

8

Departing therefore before his term was over, he went to the Latin colonies which were in a state of unrest and mediating a demand for citizenship; and he might have spurred then on to some rash act, had not the consuls, in anticipation of that very danger, detained there for a time the legions which had been enrolled for service in Cilicia.

9

For all that he presently made a more daring attempt at Rome; for a few days before he entered upon his aedileship he was suspected of having made a conspiracy with Marcus Crassus, an ex-consul, and likewise with Publius Sulla and Lucius Autronius, who, after their election to the consulship, had been found guilty of corrupt practices. The design was to set upon the senate at the opening of the year and put to the sword as many as they thought good; then Crassus was the usurp the dictatorship, naming Caesar as his master of horse, and when they had organized the state according to their pleasure, the consulship was to be restored to Sulla and Autronius. This plot is mentioned by Tanusius Geminus in his History, by Marcus Bibulus in his edicts, and by Gaius Curio the elder in his speeches. Cicero too seems to hint at it in a letter to Axius, where he says that Caesar in his consulship established the despotism which he had had in mind when he was aedile. Tanusius adds that Crassus, either conscience-striken or moved by fear, did not appear on the day appointed for the massacre, and that therefore Caesar did not give the signal which it had been arranged that he should give; and Curio says that the arrangement was that Caesar should let his toga fall from his shoulder. Not only Curio, but Marcus Actorius Naso as well declare that Caesar made another plot with Gnaeus Piso, a young man to whom the province of Spain had been assigned unasked and out of the regular order, because he was suspected of political intrigues at Rome; that they agreed to rise in revolt at the same time, Piso abroad and Caesar at Rome, aided by the Ambrani and the peoples beyond the Po; but that Piso's death brought both their designs to naught.

10

When aedile, Caesar decorated not only the Comitium and the Forum with its adjacent basilicas, but the Capitol as well, building temporary colonnades for the display of a part of his material. He exhibited combats with wild beasts and stage-plays too, both with his colleague and independently. The result was that Caesar alone took all the credit even for what they spent in common, and his colleague Marcus Bibulus openly said that his was the fate of Pollux: "For," said he, "just as the temple erected in the Forum to the twin brethren, bears only the name of Castor, so the joint liberality of Caesar and myself is credited to Caesar alone." Caesar gave a gladiatorial show besides, but with somewhat fewer pairs of combatants than he had purposed; for the huge band which he assembled for all quarters so terrified his opponents, that a bill was passed limiting the number of gladiators which anyone was to be allowed to keep in the city.

11

Having won the goodwill of the masses, Caesar made an attempt through some of the tribunes to have the charge of Egypt given him by a decree of the commons, seizing the opportunity to ask for so irregular an appointment because the citizens of Alexandria had deposed their king, who had been named by the senate an ally and friend of the Roman people, and their action was generally condemned. He failed however because of the opposition of the aristocratic party; wishing therefore the trophies commemorating the victories of Gaius Marius over Jugurtha and over the Cimbri and Teutoni, which Sulla had long since demolished. Furthermore in conducting prosecutions for murder, he included in the number of murderers even those who had received moneys from the public treasury during the proscriptions for bringing in the heads of Roman citizens, although they were expressly exempted by the Cornelian laws.

12

He also bribed a man to bring a charge of high treason against Gaius Rabirius, who some years before had rendered conspicuous service to the senate in repressing the seditious designs of the tribune Lucius Saturnius; and when he had been selected by lot to sentence the accused, he did so with such eagerness, that when Rabirius appealed to the people, nothing was so much in his favour as the bitter hostility of his judge.

13

After giving up hope of the special commission, he announced his candidacy for the office of pontifex maximus, resorting to the most lavish bribery. Thinking on the enormous debt which he had thus contracted, he is said to have declared to his mother on the morning of his election, as she kissed him when he was starting for the polls, that he would never return except as pontifex. And in fact he so decisively defeated two very strong competitors (for they were greatly his superiors in age and rank), that he polled more votes in their tribes than were cast for both of them in all the tribes.

14

When the conspiracy of Catiline was detected, and all the rest of the senate favoured inflicting the extreme penalty on those implicated in the plot, Caesar, who was now praetor elect, alone proposed that their goods be confiscated and that they be imprisoned each in a separate town. Nay, more, he inspired such fear in those who favoured severer measures, by picturing the hatred which the Roman commons would feel for them for all future time, that Decimus Silanus, consul elect, was not ashamed to give a milder interpretation to his proposal (since it would have been humiliating to change it) alleging that it had been understood in a harsher sense than he intended. Caesar would have prevalied too, for a number had already gone over to him, including Cicero, the consul's brother, had not the address of Marcus Cato kept the wavering senate in line. Yet not even then did he cease to delay the proceedings, but only when an armed troop of Roman knights that stood on guard about the palace threatened him with death as he persisted in his headstrong opposition. They even drew their swords and made such passes at him that his friends who sat next him forsook him, while a few had much ado to shield him in their embrace or with their robes. Then, in evident fear, he not only yielded the point, but for the rest of the year kept aloof from the House.

15

On the first day of his praetorship he called upon Quintus Catulus to render an account owing to the people touching the restoration of the Capitol, proposing a bill for turning over the commission to another. But he withdrew the measure, since he could not cope with the united opposition of the aristocrats, seeing that they had at once dropped their attendance on the newly elected consuls and hastily gathered in throngs, resolved on an obstinate resistance.

16

Nevertheless, when Caecilius Metellus, tribune of the commons, brought forward some bills of a highly seditious nature in spite of the veto of his colleagues, Caesar abetted him and espoused his cause in the stubbornest fashion, until at last both were suspended from the exercise of their public functions by a decree of the senate. Yet in spite of this Caesar had the audacity to continue in office and to hold court; but when he learned that some were ready to stop him by force of arms, he dismissed his lictors, laid aside his robe of office, and slipped off privily to his house, intending to remain in retirement because of the state of the times. Indeed, when the populace on the following day flocked to him quite of their own accord, and with riotous demonstrations offered him their aid in recovering his position, he held them in check. Since this action of his was wholly unexpected, the senate, which had been hurriedly convoked to take action about that very gathering, publicly thanked him through its leading men; then summoning him to the House and lauding him in the strongest terms, they rescinded their former decree and restored him to his rank.

17

He again fell into danger by being named among the accomplices of Catiline, both before the commissioner Novius Niger by an informer called Lucius Vettius and in the senate by Quintus Curius,who had been voted a sum of money from the public funds as the first to disclose the planss of the conspirators. Curius alleged that his information came directly from Catiline in Caesar's handwriting. But Caesar, thinking that such an indignity could in no wise be endured, showed by appealing to Cicero's testimony that he had of his own accord reported to the consul certain details of the plot, and thus prevented Curius from getting the reward. As for Vettius, after his bond was declared forfeit and his goods seized, he was roughly handled by the populace assmebled before the rostra, and all but torn to pieces. Caesar then put him in prison, and Novius the commissioner went there too, for allowing an official of superior rank to be arraigned before his tribunal.

18

Being allotted the province of Farther Spain after his praetorship, Caesar got rid of his creditors, who tried to detain him, by means of sureties and contrary both to precedent and law was on his way before the provinces were provided for; possibly through fear of a private impeachment or perhaps to respond more promptly to the entreaties of our allies for help. After restoring order in his province, he made off with equal haste, and without waiting for the arrival of his successor, to sue at the same time for a triumph and the consulship. But inasmuch as the day for the elections had already been announced and no account be taken of Caesar's candidacy unless he entered the city as a private citizen, and since his intrigues to gain exemption from the laws met with general protest, he was forced to forgo the triumph, to avoid losing the consulship.

19

Of the two other candidates for this office, Lucius Lucceius and Marcus Bibulus, Caesar joined forces with the former, making a bargain with him that since Lucceius had less influence but more funds, he should in their common name promise largess to the electors from his own pocket. When this became known, the aristocracy authorized Bibulus to promise the same amount, being seized with fear that Caesar would stop at nothing when he became chief magistrate, if he had a colleague who was heart and soul with him. Many of them contributed to the fund, and even Cato did not deny that bribery under such circumstances was for the good of the commonwealth. So Caesar was chosen consul with Bibulus. With the same motives the aristocracy took care that provinces of the smallest importance should be assigned to the newly elected consuls; that is, mere woods and pastures. Thereupon Caesar, especially incensed by this slight, by every possible attention courted the goodwill of Gnaeus Pompeius, who was at every odds with the senate because of its tardiness in ratifying his acts after victory over king Mithridates. He also patched up a peace between Pompeius and Marcus Crassus, who had been enemies since their consulship, which had been one of constance wrangling. Then he made a compact with both of them, that no step should be taken in public affairs which did not suit any one of the three.

20

Caesar's very first enactment after becoming consul was, that the proceedings both of the senate and of the people should day by day be compiled and published. He also revived a by-gone custom, that during the months when he did not have the fasces an orderly should walk before him, while the lictors followed him. He brought forward an agrarian law too, and when his colleague announced adverse omens, he resorted to arms and drove him from the Forum; and when next day Bibulus made complaint in the senate and no one could be found who ventured to make a motion, or even to express an opinion about so high-handed a proceeding (although decrees had often been passed touching less serious breaches of the peace), Caesar's conduct drove him to such a pitch of desperation, that from that time until the end of his term he did not leave his house, but merely issued proclamations announcing adverse omens. From that time on Caesar managed all the affairs of the state alone and after his own pleasure; so that sundry witty fellows, pretending by way of jest to sign and seal testamentary documents, wrote "Done in the consulship of Julius and Caesar," instead of "Bibulus and Caesar," writing down the same man twice, by name and surname. Presently too the following verses were on everyone's lips:--"In Caesar's year, not Bibulus', an act took place of late;/ For naught do I remember done in Bibulus' consulate." The plain called Stellas, which had been devoted to public uses by the men of by-gone days, and the Campanian territory, which had been reserved to pay revenues for the aid of the government, he divided without casting lots among twenty thousand citizens who had three or more children each. When the publicans asked for relief, he freed them from a third part of their obligation, and openly warned them in contracting for taxes in the future not to bid too recklessly. He freely granted everything else that anyone took it into his head to ask, either without opposition or by intimidating anyone who tried to object. Marcus Cato, who tried to delay proceedings, was dragged from the House by a lictor at Caesar's command and taken off to prison. When Lucius Lucullus was somewhat too outspoken in his opposition, he filled himself with such fear of malicious prosecution, that Lucullus actually fell on his knees before him. Because Cicero, while pleading in court, deplored the time, Caesar transferred the orator's enemy Publius Clodius that very same day from the patricians to the plebeians, a thing for which Clodius had for a long time been vainly striving; and that too at the ninth hour. Finally taking action against all the opposition in a body, he bribed an informer to declare that he had been egged on by certain men to murder Pompey, and to come out upon the rostra and name the guilty parties according to a prearranged plot. But when the informer had named one or two to no purpose and not without suspicion of double-dealing, Caesar, hopeless of the success of his over-hasty attempt, is supposed to have had him taken off by poison.

21

At about the same time he took to wife Calpurnia, daughter of Lucius Piso, who was to succeed him in the consulship, and affianced his own daughter Julia to Gnaeus Pompeius, breaking a previous engagement with Servilius Caepio, although the latter had shortly before rendered him conspicuous service in his contest with Bibulus. And after this new alliance he began to call upon Pompey first to give his opinion in the senate, although it had been his habit to begin with Crassus, and it was the rule for the consul in calling for opinions to continue throughout the year the order which he had established on the Kalends of January.

22

Backed therefore by his father-in-law and son-in-law, out of all the numerous provinces he made the Gauls his choice as the most likely to enrich him and furnish suitable material for triumphs. At first, it is true, by the bill of Vatinius he received only Cisalpine Gaul with the addition of Illyricum; but presently he was assigned Gallia Comata as well by the senate, since the members feared that even if they should refuse it, the people would give him this also. Transported with joy at this success, he could not keep from boasting a few days later before a crowded house, that having gained his heart's desire to the grief and lamentation of his opponents, he would therefore from that time mount on their heads; and when someone insultingly remarked that that would be no easy matter for any woman, he replied in the same vein that Semiramis too had been queen in Syria and the Amazons in days of old had held sway over a greater part of Asia.

23

When at the close of his consulship the praetors Gaius Memmius and Lucius Domitius moved an inquiry into the his conduct during the previous year, Caesar laid the matter before the senate; and when they failed to take it up, and three days had been wasted in fruitless wrangling, went off to his province. Whereupon his quaestor was at once arraigned on several counts, as a preliminary to his own impeachment. Presently he himself too was prosecuted by Lucius Antistius, tribune of the commons, and it was only by appealing to the whole college that contrived not to be brought to trial, on the ground that he was absent on public service. Then to secure himself for the future, he took great pains always to put the magistrates for the year under personal obligation, and not to aid any candidates to defend him in his absence. And he did not hesitate in some cases to exact an oath to keep this pledge or even a written contract.

24

When however Lucius Domitius, candidate for the consulship, openly threatened to effect as consul what he had been unable to do as praetor, and to take his armies from him, Caesar compelled Pompeius and Crassus to come to Luca, a city in his province, where he prevailed on them to stand for a second consulship, to defeat Domitius; and he also succeeded through their influence in having his term as governor of Gaul made five years longer. Encouraged by this, he added to the legions which he had received from the state others at his own cost, one actually composed of men of Transalpine Gaul and bearing a Gallic name too (for it was called Alauda), which he trained in the Roman tactics and equipped with Roman arms; and later one he gave every man of it citizenship. After that he did not let slip any pretext for war, however unjust and dangerous it might be, picking quarrels as well with allied, as with hostile and barbarous nations; so that once the senate decreed that a commission be sent to inquire into the condition of the Gallic provinces, and some even recommended that Caesar be handed over to the enemy. But as his enterprises prospered, thanksgivings were appointed in his honour oftener and for longer periods than for anyone before his time.

25

During the nine years of his command this is in substance what he did. All that part of Gaul which is bounded by the Pyrenees, the Alps and the Cevennes, and by the Rhine and Rhone rivers, a circuit of some 3,200 miles, with the exception of some allied states which had rendered him good service, he reduced to the form of a province; and imposed upon it a yearly tribute of 40,000,000 sesterces. He was the first Roman to build a bridge and attack the Germans beyond the Rhine; and he inflicted heavy losses upon them. He invaded the Britons too, a people unknown before, vanquished them, and exacted moneys and hostages. Amid all these successes he met with adverse fortune but three times in all: in Britain, where his fleet narrowly escaped destruction in a violent storm; in Gaul, when one of his legions was routed at Gergovia; and on the borders of Germany, when his lieutenants Titurius and Aurunculeius was ambushed and slain.
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