
   [image: cover]


   
      
         
            OPENING DOORS

to

QUALITY WRITING

            Ideas for writing

inspired by great writers

for ages 6 to 9

            BOB COX

         

         
            
               
[image: ]
               

               

            

         

      

   


   
      
         
             

         

         
             

         

         
            For Vicky, with love

         

      

   


   
      
         

            Acknowledgements

         

         I have been able to develop ‘Opening Doors’ into a series of books thanks to the feedback and encouragement from schools across the UK, and their trialling of materials. It is much appreciated and, indeed, inspiring to hear from so many schools who are using the ideas.

         In particular, I would like to thank staff and pupils from:

         St Augustine’s Catholic Primary School, Frimley, Surrey

         Balcarrass School and associated teaching alliance schools, Cheltenham, Gloucestershire

         Boxgrove Primary School and teaching alliance schools, Guildford, Surrey

         Broadstone First School, Poole, Dorset

         Church Crookham Junior School, Fleet, Hampshire

         Churchfields Junior School, South Woodford, Redbridge

         Crofton Hammond Infants School, Hampshire

         Epsom Partnership, Surrey

         Fort Hill Community School, Basingstoke, Hampshire

         Frogmore Junior School, Hampshire

         Furze Platt Infants School, Maidenhead, RBWM

         Furze Platt Secondary School, Maidenhead, RBWM

         Hawley Primary School, Hampshire

         Hook Junior School, Hampshire

         Netley Abbey Primary School, Hampshire

         Portsmouth Grammar School, Hampshire

         Ravenscote Junior School, Camberley, Surrey

         Ringwood National Teaching School, Hampshire

         Robin Hood Junior School, Sutton, Surrey

         Roch Community Primary School, Pembrokeshire

         Saturday Challenge Enrichment Centre, Fleet, Hampshire

         St Francis RC Primary School, Maidenhead, RBWM

         St Teresa’s Catholic Primary School, Wokingham, Berkshire

         The Grange Community Junior School, Farnborough, Hampshire

         Wandsworth Local Authority

         Westfields Junior School, Yateley, Hampshire

         Wicor Primary School, Fareham, Hampshire

         Teachers and schools in Poole and across Dorset, Surrey and Wandsworth

         Also:

Potential Plus UK

Osiris Educational

         And especially:

Crown House Publishing for their continued amazing support and enthusiasm.

      

   


   
      
         

         
             

         

         
             

         

         


            
               A word is dead

               When it is said,

                       Some say.

               I say it just

               Begins to live

                       That day.

                                Emily Dickinson

            



         

      

   


   
      
         

            Introduction

         

         Opening Doors to Quality Writing is a companion book to Opening Doors to Famous Poetry and Prose (2014). There are two books, one for ages 6 to 9 and one for ages 10 to 13. The idea is that teachers will be supported, in flexible and creative ways, to use quality literary texts to stimulate quality writing. My theme has continued to be the exploration of poetry and prose from long ago, sometimes termed ‘literary heritage’ texts. My aim is to suggest ways in which the evident quality of the writing can be exploited by schools to develop exciting journeys in reading, writing, speaking and listening for their pupils. I am seeing many teachers successfully use the scope and depth which literature can offer to inspire high standards, mastery learning and, above all, a love of language in its many forms. My criteria for choosing the texts has been that they support the need for greater knowledge of literature from the past and provide the scope needed for deeper learning in English.

         All the units should help you to make links from understanding the challenging texts to maximising the huge potential for quality writing. I hope your pupils will enjoy the writing ideas suggested and that you and your pupils will be inspired to devise your own! You should find the level of expectation goes up and, with it, the children’s writing should become more quirky, creative and unusual – after all, it’s great writers who have inspired the class! In this book, I have been able to include examples of remarkable pupils’ work, of all abilities, and I have included a story of my own. I am always encouraging teachers to write with their pupils, so it’s a way of showing that it can be a natural thing to do. Writing creatively maintains my own awareness of how difficult, yet fulfilling, it can be and, since we are encouraging quality writing, we can all be partners in the process.

         In my extensive travels as a teacher and an educational consultant, I have often found that progress is limited either by a model which becomes too much of a straightjacket or by an unwillingness to adapt the model to suit particular classes or pupils. Feedback from Opening Doors to Famous Poetry and Prose has frequently emphasised the confidence which can develop when creative ideas are used as a starting point, – for example:

         


            Thank you for reigniting our love of quality texts and giving us fantastic planning and teaching ideas to encourage all abilities to access the texts.

            Churchfields Junior School Conference, 2015



         

         Support and enthusiasm from teachers is essential. It is the teachers who will take ideas deeper, invent new questions and present their lessons in new planning shapes. The books (and the conferences I run) are designed to signpost ways to access a harder curriculum so that confidence and self-evaluation can grow. When challenging texts become the norm in classroom practice, there are significant implications for methodology and resourcing, so the ‘Opening Doors’ series is a complement to approaches being trialled in schools which involve all learners working on the same content and with the same objectives.

         Overwhelmingly, however, teachers have been asking for more of the quality texts themselves and more ways in which all abilities can access them. So, here are fifteen units of work which should help to stimulate many innovative ways for all your pupils to enjoy literature and write with originality. Schools working with the ‘Opening Doors’ strategies have tended to report:

         
            [image: ] More teacher empowerment and confidence.

            [image: ] More knowledge building for pupils and teachers.

            [image: ] A growing confidence with literature, including poetry.

            [image: ] A tendency to move to using ‘English’ as the subject name rather than ‘literacy’.

            [image: ] Planning from the top becoming a norm.

            [image: ] Planning for mastery learning becoming a norm.

            [image: ] Improved comprehension skills.

            [image: ] Improved quality writing and associated excitement.

         

         ‘Opening Doors’ is intended to add a more challenging dimension to English teaching, but all learners can find that doors have been opened because access is always emphasised. The diagram on page 4 provides a framework for the many ways in which quality writing can be achieved.

         The pattern you will find across the units marks out the major principles which can support a richer diet in English:

         
            [image: ] Texts with scope for creativity and curiosity.

            [image: ] The need for a range of access strategies.

            [image: ] The recommendation to write early on in the process via taster drafts.

            [image: ] Using a range of assessment for learning strategies and ‘excellent responses’ criteria.

            [image: ] Emphasising the wonder of the text revealed.

            [image: ] Offering harder, evaluative questions sooner.

            [image: ] Linking the learning about quality texts with the application required for quality writing.

            [image: ] Including ‘beyond the limit’ reading and writing ideas at appropriate points.

            [image: ] Planning lessons in shapes which suit the objectives.

         

         
            
[image: ]
            

         

         Both the diagram and the questions across the units are set out in a radial way with choices, options and routes critical to differentiation methods which can be planned according to progress. At all times, great writers and great writing lead the way so the inspiration comes from them, with pupils guided by the immense talent of their teachers. There is no need to be limited by any single pedagogy. Approaches can be constantly evaluated and altered according to outcomes. I love the feedback I get from teachers telling me they have linked the text with a more modern one, negotiated fresh questions or converted the task into a different medium.

         At the heart of the ‘Opening Doors’ concept is the need for the teachers to use literary texts as starting points for their own invention. That mindset is bound to spread to the pupils. They will be suggesting approaches too – and why not?

         All of the extracts and illustrations are available at https://www.crownhouse.co.uk/featured/opening-doors-6-to-9

      

   


   
      
         

            Part 1

            
Opening doors to poetry
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            Unit 1

            His Waistcoat and Trousers Were Made of Pork Chops

            ‘The New Vestments’ by Edward Lear

         

         How well can you understand and write ‘clever nonsense’?

         Access strategies

         What better access strategy could there be than to study an illustration first and start creating words and ideas immediately!

         Try a question maze. The pupils have to ask as many questions as possible which have been raised by the picture. Just ask them what puzzles them about the picture. If they need starter prompts try these:

         
            [image: ] What is on his head?

            [image: ] Which colours would you use for different parts of the clothing?

            [image: ] What is unexpected?

         

         You may find it useful to magnify the picture if you can or crop sections of it for discussion.

         Write harder conceptual questions (you could call them killer questions) on sticky notes and place these in the middle of each table. Your pupils should write their attempted answers on different coloured sticky notes and place these around the question. Now turn the ‘answers’ over so no one can see them and ask the groups to change tables and try answering another group’s questions. Compare the answers from the different groups later.

         When you feed back on this in a mini-plenary, you can begin the process of guiding pupils towards the idea of ‘clever nonsense’. Content which is, at first reading, absurd, can be very clever indeed or it can seem just ridiculous.

         The following points might emerge:

         
            [image: ] The images are surprising and unlikely but there is a kind of pattern too.

            [image: ] The images could be unpleasant or just fun.

            [image: ] The rhyming couplets and regular rhythm support the jolly, whimsical feel.

         

         At any appropriate point, offer the beginning of Edward Lear’s poem, ‘The New Vestments’, which might support your teaching strategies and your pupils’ engagement:

         


            [image: ]

            
               There lived an old man in the Kingdom of Tess,

               Who invented a purely original dress;

               And when it was perfectly made and complete,

               He opened the door, and walked into the street.

            



         

         I love reaching this point where children wait in anticipation for more! That’s because they have been engaged with learning about images, so they are ready to move on.

         Here are the first two stanzas:

         


            
               The New Vestments

            

            [image: ]

            
               There lived an old man in the Kingdom of Tess,

               Who invented a purely original dress;

               And when it was perfectly made and complete,

               He opened the door, and walked into the street.

            

            
               By way of a hat, he’d a loaf of Brown Bread,

               In the middle of which he inserted his head; –

               His Shirt was made up of no end of dead Mice,

               The warmth of whose skins was quite fluffy and nice; –

               His Drawers were of Rabbit-skins; – so were his Shoes; –

               His Stockings were skins, – but it is not known whose; –

               His Waistcoat and Trowsers were made of Pork Chops; –

               His Buttons were Jujubes, and Chocolate Drops; –

               His Coat was all Pancakes with Jam for a border,

               And a girdle of Biscuits to keep it in order;

               And he wore over all, as a screen from bad weather,

               A Cloak of green Cabbage-leaves stitched all together.

            



         

         A rapid taster draft should now produce some inspired writing. Why not ask the children to use some of the clothes but invent different images for a different old man or woman from the Kingdom of Tess?

         
            
               
                  
                     
            
                        
                        	Item 
            
                        
                        	New image


                     
            
                        
                        	Waistcoat
            
                        
                        	Corn on the cob


                     
            
                        
                        	Hat
            
                        
                        	 


                     
            
                        
                        	Cloak
            
                        
                        	 


                  
               

            

         

         The pupils should then write just one stanza which brings their new character to life!

         Reading journeys

         If your pupils can identify and understand more about the subtlety of Lear’s methods, then they can apply this thinking in their own writing. Try using an open question which encourages synthesis and question making. You can intervene with the support strategies as appropriate.
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         The resulting feedback should dig deeper into a possible definition of ‘nonsense’. As the links are made between the quality of the text and the children’s writing potential, an ‘excellent responses will’ list may start to emerge which can help the writing process.

         Excellent responses will:

         
            [image: ] Craft unusual images – funny but not silly!

            [image: ] Use punctuation flexibly to emphasise meaning and support recitation (e.g. the dashes Lear utilises).

            [image: ] Use rhyming couplets for flow and humour as an option.

            [image: ] Use striking visual pictures in words.

            [image: ] Create a pattern for the ‘nonsense’.

            [image: ] Be original!

         

         Now, ask the children to apply this thinking to the ‘beyond the limit’ titles below.

         Beyond the limit

         Link reading can include the wealth of ‘nonsense’ there is to read:

         
            [image: ] ‘The New Vestments’ (the complete poem) by Edward Lear

            [image: ] ‘The Owl and the Pussycat’ by Edward Lear

            [image: ] ‘Colonel Fazackerley Butterworth-Toast’ by Charles Causley

            [image: ] ‘Mr Pennycomequick’ by Charles Causley

            [image: ] My First Book of Nonsense Poems edited by John Foster

            Link with:

            [image: ] ‘The Hippocrump’ by James Reeves (Unit 2).

            [image: ] Uncle David’s Nonsensical Story about Giants and Fairies by Catherine Sinclair (Unit 11).

            [image: ] The Alice’s Adventures in Wonderland Unit (Unit 11 in Opening Doors to Famous Poetry and Prose)

         

         Other poets who sometimes write ‘nonsense’:

         
            [image: ] John Agard

            [image: ] Hilaire Belloc

            [image: ] Spike Milligan

            [image: ] Ogden Nash

            [image: ] Jack Prelutsky

            [image: ] Michael Rosen

         

         For deeper extension for the more able, Giuseppe Arcimboldo’s painting Fruit Basket (which you can easily find online) may provide some inspiration to write about a face which is made up of fruit or some other kind of food.

         Sir Edward Strachey, a nineteenth century writer, said, ‘Nonsense … has shown itself to be a true work of the imagination, a child of genius.’ High praise indeed – and he mentions Edward Lear as the person who gave nonsense its ‘due place and honour’.

         Your most able pupils should be able to read many poems by Lear and produce an anthology of their own nonsense poems, short and long. Lear’s poems are available online at: http://www.poemhunter.com/edward-lear. 

         Wings to fly

         Titles will abound to link with the learning depth afforded by ‘The New Vestments’, but try to differentiate the learning to suit the individual. You might consider reading more of the poem first and then offer a variety of tasks and opportunities around the classroom. Keep tracking the quality text to a quality writing journey!

         One writing task could be to continue the poem to see what reception the old man gets in the Kingdom of Tess. Some pupils might need stanza three first:

         


            [image: ]

            
               He had walked a short way, when he heard a great noise,

               Of all sorts of Beasticles, Birdlings, and Boys;–

               And from every long street and dark lane in the town

               Beasts, Birdles, and Boys in a tumult rushed down.

               Two Cows and a half ate his Cabbage-leaf Cloak;–

               Four Apes seized his Girdle, which vanished like smoke;–

               Three Kids ate up half of his Pancaky Coat,–

               And the tails were devour’d by an ancient He Goat;–

            



         

         Some children may be ready for the full poem which is hilarious (see http://www.poemhunter.com/poem/the-new-vestments/)! You will know how to handle the old man’s drawers coming off and his naked flight at the end!

         Other Lear poems which would work well alongside ‘The New Vestments’ include ‘The Jumblies’ and ‘Calico Pie’.

         Planning nonsense poetry should be great fun. Don’t keep to the conventional – it doesn’t fit the theme! I would expect to see a huge range of methods – for example, visual maps meandering over sugar paper, drafts crossing interactive whiteboards and image making on tablets or laptops. The challenge with nonsense poetry is coherence, which returns us to our main theme: nonsense is also clever!

         
            Bob says …

            There is a huge opportunity here for risk-taking! Yes, a few young writers might get carried away with dead mice and invent something truly awful. We just have to tell them if their images become a bit daft. Some of your pupils will pick up the need for coherence within the nonsense and write something very special!

         

         It certainly should be ‘wings to fly, not drills to kill’, with this choice of titles and ideas:

         
            [image: ] Continue the poem about what happens to the old man when he goes out.

            [image: ] Instead of a man with ‘original dress’, write a nonsense poem about a man, woman, boy or girl with an ‘original house’.

            [image: ] Keep the same old man in your poem but change the hat, the buttons and the cloak!

            [image: ] Your old man or woman journeys to a new kingdom and gets a different reception! How is this different?

            [image: ] Write a nonsense poem for today, inventing a character who journeys through your own town, city or village.

            [image: ] Take the pork chop image and use it in any way in your own nonsense poem!

         

         Here are some possibilities if any pupils are stuck and need additional support:

         
            [image: ] Take a line you like, for example: ‘His Coat was all Pancakes with Jam for a border’. Focus on this image and write six more lines about the way the pancakes and jam look and feel.

            [image: ] Take the line: ‘And a girdle of Biscuits to keep it in order’. Invent a new girdle to go round the old man and write six lines describing it – but it must not be biscuits!

         

      

   


   
      
         

            Unit 2

            Prefabulous Animiles

            ‘The Hippocrump’ by James Reeves

         

         Your challenge is to create an amazing ‘prefabulous animile’! How well can you do it?

         Access strategies

         You will find James Reeves’s poetry books, Prefabulous Animiles (1957) and More Prefabulous Animiles (1975), a source of huge invention, creativity, originality and fun! ‘The Hippocrump’ is a particularly fascinating poem and the illustration provided on page 20 is a good starting point for your questioning:

         
            [image: ] Can you give the creature a name?

            [image: ] What might its habitat be?

            [image: ] Is it a frightening or funny poem?

         

         Different groups could now be given the task of describing particular parts of the Hippocrump. The following list might help:

         
            [image: ] Body

            [image: ] Skin or hide

            [image: ] Teeth

            [image: ] Humps

            [image: ] Hair

            [image: ] Beard

            [image: ] Neck

         

         
            
[image: ]
            

         

         This encourages deeper thinking in terms of detail and will support sustained writing later on. Bring the different parts together in a large group for a word mosaic. You now have a class version of the Hippocrump, and a bold reading of the first stanza can follow:

         


            [image: ]

            
               Along the valley of the Ump

               Gallops the fearful Hippocrump.

               His hide is leathery and thick;

               His eyelids open with a Click!

               His mouth he closes with a Clack!

               He has three humps upon his back;
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