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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Warcraft (alternatively known as Warcraft: The Beginning) is a 2016 American action-fantasy film directed by Duncan Jones and written by Jones, Charles Leavitt, and Chris Metzen. It is based on the Warcraft video game series and novels set in the world of Azeroth. The film stars Travis Fimmel, Paula Patton, Ben Foster, Dominic Cooper, Toby Kebbell, Ben Schnetzer, Robert Kazinsky, Clancy Brown, and Daniel Wu. The film portrays the initial encounters between the humans and the orcs and takes place in a variety of locations established in the video game series. The film was first announced in 2006 as a project partnership between Legendary Pictures and the game's developer, Blizzard Entertainment. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 183 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.

Buy now and read (Advertising)




[image: The cover of the recommended book]


e-Pedia: The Conjuring 2



Wikipedia contributors

9788026862611

2597

Buy now and read (Advertising)
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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Deadpool is a 2016 American superhero film directed by Tim Miller and written by Rhett Reese and Paul Wernick, based on the Marvel Comics character of the same name. It is the eighth installment in the X-Men film series, and stars Ryan Reynolds as the titular character, as well as Morena Baccarin, Ed Skrein, T.J. Miller, Gina Carano, Leslie Uggams, Brianna Hildebrand, and Stefan Kapičić. In the film, antihero Deadpool hunts the man who nearly destroyed his life while also trying to reunite with his lost love. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 421 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.

Buy now and read (Advertising)




[image: The cover of the recommended book]


e-Pedia: Suicide Squad (Film)



Wikipedia contributors

9788026859932

5979

Buy now and read (Advertising)

This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Suicide Squad is a 2016 American superhero film based on the DC Comics antihero team of the same name. It is the third installment in the DC Extended Universe series. The film was written and directed by David Ayer and stars an ensemble cast consisting of Will Smith, Jared Leto, Margot Robbie, Joel Kinnaman, Viola Davis, Jai Courtney, Jay Hernandez, Adewale Akinnuoye-Agbaje, Ike Barinholtz, Scott Eastwood, and Cara Delevingne. In the film, a secret government agency led by Amanda Waller recruits imprisoned supervillains to execute dangerous black ops missions and save the world from a powerful threat, in exchange for reduced sentences. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 287 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.
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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Fan is a 2016 Indian psychological thriller film directed by Maneesh Sharma and featuring Shah Rukh Khan in the lead role. The film is produced by Aditya Chopra under the banner of Yash Raj Films, and tells the story of an obsessive fan of a star who looks just like the star. The soundtrack album and original score are composed by Vishal–Shekhar and Andrea Guerra respectively. The film was released on 15 April 2016. Made on a budget of ₹850 million, the film collected ₹792.5 million in India and ₹613.5 million from overseas territories. The film was declared a blockbuster by Box office India. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 164 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.
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10 Cloverfield Lane






10 Cloverfield Lane is a 2016 American science fiction psychological thriller film directed by Dan Trachtenberg, produced by J. J. Abrams and Lindsey Weber and written by Josh Campbell, Matthew Stucken and Damien Chazelle. The film stars John Goodman[image: External link], Mary Elizabeth Winstead[image: External link], and John Gallagher, Jr., and is the second film in the Cloverfield franchise. The film was developed from a script titled The Cellar, but under production by Bad Robot, it was turned into a spiritual successor of the 2008 film Cloverfield. The film follows a young woman who, after a car crash, wakes up in an underground bunker with two men who insist that an event has left the surface of Earth uninhabitable.

The film is presented in a third-person narrative, in contrast to its predecessor's found-footage style. It was released in the United States on March 11, 2016, in conventional and IMAX format.[5] The film received positive reviews from critics, with many praising the performances of the cast, as well as the film's tense and suspenseful atmosphere, and grossed $110 million worldwide.



TOP
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 Plot




Following an argument with her fiancé, a woman named Michelle leaves New Orleans. Driving through rural Louisiana[image: External link] that night, she hears radio news reports of blackouts in major cities. Her car is suddenly struck and rolls off the road. She awakes in a concrete room chained to a wall. A man named Howard unlocks the door and says he is going to keep her alive. After she unsuccessfully tries to ambush him, he explains that he saved her life by bringing her to his underground bunker because there has been a massive attack − possibly by Russians, North Koreans[image: External link], or Martians − and everyone is dead. He tells a doubtful Michelle that she cannot leave because the nuclear or chemical fallout will poison the air for one or two years.

Once she is calmer, Howard takes Michelle on a tour of the well-stocked bunker and she meets the other inhabitant, Emmett, who found his way there after seeing a red flash outside. Howard shows Michelle to the hatch and through the window points out two dead pigs, evidence of the contamination outside. Michelle also sees Howard's truck and regains the memory of it forcing her off the road.

During the trio's first dinner together, Michelle incapacitates Howard and steals his keys to the hatch. As she is about to escape, Leslie, Howard's former neighbor − who has many severe skin lesions − appears, begging to be let inside. When Leslie dies, Michelle realizes Howard was right and returns the keys. Howard confesses that he had struck Michelle's car in a panic to get to his bunker, and took her in.

As time passes, the trio begin adapting to life underground, developing a family-like relationship. However, Howard has little tolerance for Emmett and only perceives Michelle as a little girl. Howard opens up about his daughter who is "not with us anymore". When a ventilator fails, Michelle climbs through an air vent to fix it, being the only one small enough. She discovers a second hatch leading outside, padlocked closed and with the word "HELP" scratched on the inside. Michelle and Emmett secretly discuss the inconsistencies in Howard's story, realizing that the "daughter" was actually a local woman known by Emmett who went missing two years prior. They realize that he abducted and murdered her. They secretly begin fashioning a makeshift Hazmat suit to escape the bunker.

Howard discovers several of his tools missing and interrogates Emmett and Michelle, threatening to kill them. Emmett claims that he was trying to make a weapon to get Howard's gun and that Michelle knew nothing. Howard shoots Emmett in the head, killing him, and dissolves the tools in a barrel of perchloric acid. He continues to be protective of Michelle. Howard eventually finds the biohazard suit and becomes angry; Michelle flees, discovering Emmett's body dissolving in the acid. Michelle kicks the barrel over and Howard falls into the liquid, which burns him and ignites an electrical fire. Michelle dons the suit and escapes through the ventilation shaft.

Outside, she finds birds flying and removes the biomask. Looking around, she sees a tentacled biomechanical craft floating in the distance and realizes that the attack was actually an alien invasion of Earth. Suddenly, the bunker explodes from the fire, killing Howard and drawing the craft's attention. Michelle is stalked by an alien creature and after the craft releases a green gas, she is forced to put the biomask back on. She takes shelter in Howard's truck but the craft’s tentacles pick it up and attempt to consume her. Finding the components for a Molotov cocktail, she throws it into the maw of the craft and it explodes, dropping the truck.

Michelle recovers keys from Leslie's body and drives away in Leslie's car, knocking over a mailbox labelled "10 Cloverfield.” On the radio she hears of successful human resistance efforts, with the eastern coast of North America having been liberated. Survivors are instructed to evacuate north while those able to aid the fight are directed to Houston. Being at a crossroads, Michelle decides to head for Houston, where lights are moving above the city and larger craft loom nearby.
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 Cast





	
Mary Elizabeth Winstead[image: External link] as Michelle[6]


	
John Goodman[image: External link] as Howard Stambler[7]


	
John Gallagher, Jr. as Emmett DeWitt

	
Bradley Cooper as Ben (voice)[8]


	
Suzanne Cryer[image: External link] as Leslie
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10 Cloverfield Lane originated from an "ultra low budget" spec script penned by Josh Campbell and Matt Stuecken, titled The Cellar.[9][10] The Tracking Board included the script in "The Hit List" of 2012[10] – an annually published list of spec scripts written within the year that have impressed its voting members.[11] In 2012, Paramount Pictures bought the script and commenced further development under Bad Robot Productions for Insurge Pictures, Paramount's specialty label for films with a micro-budget. When Bad Robot became involved, the film was assigned the codename Valencia to keep exact details of the production a secret.[12]

Damien Chazelle was brought in to rewrite Campbell and Stuecken's draft and direct the film. Chazelle dropped out from directing when his Whiplash project received funding.[6] On April 3, 2014, it was reported production for Valencia was greenlit to begin in the fall of 2014, under the direction of Dan Trachtenberg with the latest draft being written by Dan Casey.[13] A budget of about $5 million was reported to be expected, in keeping with the mandate of Paramount's Insurge division of producing micro-budgeted films.[14]

On July 8, 2014, Variety reported John Goodman[image: External link] was in negotiations to star in the film.[15] On August 25, 2014, they reported Mary Elizabeth Winstead[image: External link] had entered negotiations,[16] and on September 22, 2014, John Gallagher, Jr. reportedly joined the cast.[17]

During production, the filmmakers noticed core similarities to Cloverfield,[18] and decided to make the picture what Abrams calls "a blood relative" or "spiritual successor" of that film.[19][20] "The spirit of it, the genre of it, the heart of it, the fear factor, the comedy factor, the weirdness factor, there were so many elements that felt like the DNA of this story were of the same place that Cloverfield was born out of," said Abrams. In other interviews he explained: "Those characters and that monster [from Cloverfield] are not in this movie, but there are other characters and other monsters,"[20] and "This movie is very purposefully not called Cloverfield 2, because it's not Cloverfield 2, [...] So if you're approaching it as a literal sequel, you'll be surprised to see what this movie is. But while it's not what you might expect from a movie that has the name Cloverfield in it, I think you'll find that you'll understand the connection when you see the whole thing."[21][22][23] Winstead and Gallagher mentioned that during production they were aware that the film had thematic similarities to Cloverfield, but did not learn that there would be an official connection until they were informed of the chosen title, only a few days before the release of the trailer.[24] Abrams came up with the title after finishing Star Wars: The Force Awakens.[25][26]

In a March 2015 interview, a few months after production wrapped, Winstead was asked about her experience during Valencia and described it as a "really contained film", reiterating the premise of The Cellar about a woman being trapped with her mysterious savior in a supposed post-nuclear fallout world.[27] Later in the month, Insurge Pictures was reported to have been dismantled and its staff absorbed by its parent company. Insurge's only film that had yet to be released was reported to be Valencia.[28] Speaking of rewrites that took place during production, Winstead called them "nothing that was major".[29]

During an interview with Abrams to promote 10 Cloverfield Lane, he said the creative team behind the original had some ideas on developing Cloverfield 2, but the release of films such as Godzilla and Pacific Rim led them to abandon them as they found the concept of kaiju films played out.[21]
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 Filming




Principal photography on the film began on October 20, 2014 in New Orleans, Louisiana.[30] Filming took place in chronological order on only one set[image: External link].[31] Scenes involving explosions, fire, and smoke were shot in early December 2014 in Hahnville, Louisiana.[32] Filming ended on December 15, 2014.[33]
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 Music




Bear McCreary composed the music for the film.[31] The soundtrack was digitally released on March 11, 2016.[34]
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 Marketing




The film's title was revealed on January 15, 2016 in a trailer attached to 13 Hours: The Secret Soldiers of Benghazi.[19] As with Cloverfield, a viral marketing campaign was used that included elements of an alternate reality game. Bad Robot kick-started the campaign in early February 2016 by updating the Tagruato.jp website[7] used in the original. The campaign revealed backstory information about the character Howard Stambler and his daughter.[35]
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 Release




The film was released in select countries on March 10, 2016, in regular and IMAX[image: External link] theaters, before its official release in North America on March 11, also in conventional and IMAX[image: External link] theaters.[36] Those who attended screenings of the film at AMC IMAX theaters were eligible to receive collectible movie posters, which illustrated the three main characters separately.[37] The film was rated PG-13[image: External link] by the Motion Picture Association of America for "thematic material including frightening sequences of threat with some violence, and brief language".[38]
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 Box office




10 Cloverfield Lane grossed $72.1 million in the United States and $38.1 million in other territories for a worldwide total of $110.2 million.[4]

In the United States and Canada, the film made $1.8 million from its Thursday night previews at 2,500 theaters,[39][40][41] and $8 million on its first day (including Thursday previews).[42] In its opening weekend, it earned $24.7 million, finishing in second place at the box office behind Zootopia ($51.3 million), which was in its second weekend.[43]

Outside North America, 10 Cloverfield Lane received a staggered release,[44] across 54 countries.[45] It earned $1.5 million in its opening weekend from six international markets with a bulk of it coming from Australia ($1 million).[44] Overall, the top openings were in the United Kingdom and Ireland ($2.2 million), South Korea ($1.7 million), and France ($1.4 million).[46][47]
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 Critical response




10 Cloverfield Lane received positive reviews from critics. On Rotten Tomatoes[image: External link], the film has a rating of 90%, based on 269 reviews, with a weighted average score of 7.5/10. The site's critical consensus reads, "Smart, solidly crafted, and palpably tense, 10 Cloverfield Lane makes the most of its confined setting and outstanding cast—and suggests a new frontier for franchise filmmaking."[48] Metacritic gives the film a normalized score of 76 out of 100, based on 43 critics, indicating "generally favorable reviews".[49] Audiences polled by CinemaScore gave the film an average grade of "B–" on an A+ to F scale.[50]

Bill Zwecker of the Chicago Sun-Times gave 10 Cloverfield Lane four stars out of four, commending the film as "continually gripping and extremely engrossing ... [Dan Trachtenberg] helmed this film with artistry, imagination and skillful precision."[51] Jeannette Catsoulis of the New York Times praised the cast's performance and Jeff Cutter's cinematography, while writing: "Sneakily tweaking our fears of terrorism, '10 Cloverfield Lane,' though no more than a kissing cousin to its namesake, is smartly chilling and finally spectacular. A sequel is virtually a given."[52] Alan Scherstuhl of Village Voice also praised the acting and technical aspects, but wrote that the film "is less compelling in terms of character and meaning."[53]

In a mixed review for Slant, Chuck Bowen found a lack of character development between the three leads, and labeled the film's ending as anticlimactic. Bowen also writes: "The film hits its expositional narrative marks and nothing else ... 10 Cloverfield Lane will almost immediately evaporate from the mind, before J.J. Abrams commences in selling you the same thing all over again."[54] Soren Andersen of the Seattle Times, who gave 10 Cloverfield Lane one and half stars out of four, similarly criticized the film's ending, labeling it as "full-bore" and "Too little. Too late."[55] James Verniere of the Boston Herald disapproved of the characters and pacing, and he ultimately described the film as "a crummy, low-rent, intellectually bereft thriller."[56]
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	Association
	Category
	Nominee(s)
	Result
	Ref.



	Bram Stoker Awards
	Superior Achievement in a Screenplay
	Josh Campbell, Damien Chazelle and Matthew Stuecken
	Nominated
	[57]



	Critics' Choice Awards
	Best Sci-Fi/Horror Movie
	10 Cloverfield Lane
	Nominated
	[58]



	Directors Guild of America Awards
	Outstanding Directing – First-Time Feature Film
	Dan Trachtenberg
	Nominated
	[59]



	Empire Awards
	Best Sci-Fi/Fantasy
	10 Cloverfield Lane
	Nominated
	[60]



	Fangoria Chainsaw Awards
	Best Film
	10 Cloverfield Lane
	Nominated
	[61]



	Best Actor
	John Goodman[image: External link]
	Won



	Golden Tomato Awards[image: External link]
	Best Sci-Fi/Fantasy Movie 2016
	10 Cloverfield Lane
	2nd Place
	[62]



	Hollywood Music in Media Awards
	Best Original Score – Sci-Fi/Fantasy Film
	Bear McCreary
	Nominated
	[63]

[64]



	IndieWire Critics Poll
	Best Supporting Actor
	John Goodman
	10th Place
	[65]



	Saturn Awards
	Best Thriller Film
	10 Cloverfield Lane
	Pending
	[66]



	Best Actress
	Mary Elizabeth Winstead[image: External link]
	Pending



	Best Supporting Actor
	John Goodman
	Pending



	Best Editing
	Stefan Grube
	Pending



	St. Louis Gateway Film Critics Association
	Best Horror/Science-Fiction Film
	10 Cloverfield Lane
	Nominated
	[67]



	Teen Choice Awards
	Choice Movie: Drama[image: External link]
	10 Cloverfield Lane
	Nominated
	[68]
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 Future




Having originally planned the film as a direct sequel to Cloverfield, Abrams suggested that he has thought of something that if they are lucky enough to get it made "could be really cool that [it] connects some stories" in a third film, even teasing a larger Cloverfield universe.[21][69] Interviews with Trachtenberg and Winstead confirm that the movie is, and always was intended to be, an expansion of the first film, with Trachtenberg calling it the "Cloververse".[70] Winstead has voiced her interest in returning for another installment.[71]

In October 2016, it was revealed that the Abrams-produced God Particle will be the third installment in the Cloverfield franchise.[72]
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Dan Trachtenberg






Dan Trachtenberg is an American filmmaker and podcast[image: External link] host. He directed the 2016 film 10 Cloverfield Lane. Trachtenberg was one of three hosts of The Totally Rad Show[image: External link] and a former co-host of Geekdrome[image: External link]. Both programs were hosted at Revision3[image: External link]. Trachtenberg is also the director of the 2011 short film Portal: No Escape[image: External link], an episode of Black Mirror[image: External link] entitled " Playtest[image: External link]" and the director of various television commercials and public service announcements.



TOP



[image: TOC] TOC Next [image: Next chapter] 
 Directing




Trachtenberg has directed commercials for Lexus[image: External link], Nike[image: External link], and Coca-Cola[image: External link]. In 2003, he directed the short film Kickin'. In April, 2008, he joined Tight Films,[2] for which he collaborated with Matt Wolf[image: External link] on an alternate reality game for Hellboy II: The Golden Army[image: External link].

He directed the internet show, Ctrl+Alt+Chicken[image: External link].

In March 2011, Trachtenberg released a short film for BlackBoxTV titled More Than You Can Chew, starring J. Kristopher, Skye Marshall and Ian Hamrick. Trachtenberg co-wrote the story with Mark D. Walker.

On August 23, 2011, Trachtenberg released the short film Portal: No Escape[image: External link],[3] based on the video game Portal[image: External link], which garnered over seventeen million views.[4]

On October 13, 2011, /Film announced that Trachtenberg would be directing a science fiction action heist film for Universal Pictures[image: External link] with writer Chris Morgan[image: External link].[5]

In January 2013, iFanboy[image: External link] broke the news that Trachtenberg would direct the film adaptation of Y: The Last Man[image: External link].[6] However, on September 25, 2014, /Film announced that the film had been cancelled.[7]

On April 3, 2014, Ain't It Cool News[image: External link] announced that Trachtenberg would direct a film for Bad Robot Productions titled Valencia, which was later revealed to be a code name for 10 Cloverfield Lane.[8][9] On January 15, 2016, the trailer for 10 Cloverfield Lane was released. Producer J. J. Abrams said about the film, "The idea came up a long time ago during production. We wanted to make it a blood relative of Cloverfield. The idea was developed over time. We wanted to hold back the title for as long as possible."[10]
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	Year
	Title
	Credited as
	Notes



	Writer
	Director
	Executive producer



	2011
	Portal: No Escape[image: External link]
	No
	Yes
	No
	Short film



	2012
	More Than You Can Chew
	Yes
	Yes
	No
	Short film



	2016
	10 Cloverfield Lane
	No
	Yes
	No
	Feature film



	Black Mirror[image: External link]
	No
	Yes
	No
	Episode: " Playtest[image: External link]"



	TBA
	Untitled Harry Houdini[image: External link] film
	No
	Yes
	No
	Feature film[11]
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J. J. Abrams






Jeffrey Jacob "J.J." Abrams (born June 27, 1966) is an American film director, producer, screenwriter, and composer. He is known for work in the genres[image: External link] of action[image: External link], drama[image: External link], and science fiction. Abrams wrote and/or produced feature films such as Regarding Henry (1991), Forever Young (1992), Armageddon (1998), Cloverfield (2008), and Star Wars: The Force Awakens (2015).

He created or co-created a number of TV drama series, including Felicity (co-creator, 1998–2003), Alias (creator, 2001–2006), Lost (co-creator, 2004–2010), and Fringe (co-creator, 2008–2013). Abrams won two Emmy Awards[image: External link] for Lost—Outstanding Directing for a Drama Series[image: External link] and Outstanding Drama Series[image: External link].

His directorial film work includes Star Trek (2009) and its sequel Star Trek Into Darkness (2013), Mission: Impossible III (2006), and Super 8 (2011). He also directed and co-wrote Star Wars: The Force Awakens (2015), the first film in the Star Wars[image: External link] sequel trilogy[image: External link] and his highest-grossing film, as well as the third highest-grossing film of all time[image: External link].

Abrams's frequent creative collaborators include producer Bryan Burk[image: External link], actors Greg Grunberg[image: External link] and Simon Pegg[image: External link], writers Alex Kurtzman[image: External link] and Roberto Orci[image: External link], composer Michael Giacchino[image: External link], cinematographers Daniel Mindel[image: External link] and Larry Fong[image: External link], and editors Maryann Brandon[image: External link] and Mary Jo Markey[image: External link].
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Abrams was born in New York City and raised in Los Angeles, the son of television producer Gerald W. Abrams[image: External link] (born 1939) and executive producer Carol Ann Abrams[image: External link] (née Kelvin; 1942–2012).[1] His sister is screenwriter Tracy Rosen.[1] He attended Palisades High School[image: External link]. After high school, Abrams planned to go to film school rather than an academic college but eventually enrolled at Sarah Lawrence College[image: External link], following his dad's advice: "it's more important that you go off and learn what to make movies about than how to make movies."[2]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Career





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Early career




Abrams's first job in the movie business started at 15 when he wrote the music for Don Dohler[image: External link]'s 1982 film Nightbeast[image: External link]. During his senior year at college, he teamed with Jill Mazursky to write a feature film treatment[image: External link].[3] Purchased by Touchstone Pictures[image: External link], the treatment was the basis for Taking Care of Business, Abrams's first produced film, which starred Charles Grodin[image: External link] and James Belushi[image: External link]. He followed with Regarding Henry, starring Harrison Ford[image: External link], and Forever Young, starring Mel Gibson[image: External link]. He also co-wrote with Mazursky the script for the comedy Gone Fishin' starring Joe Pesci[image: External link] and Danny Glover[image: External link].

In 1994, he was part of the "Propellerheads" with Rob Letterman[image: External link], Loren Soman, and Andy Waisler, a group of Sarah Lawrence alums experimenting with computer animation[image: External link] technology who were contracted by Jeffrey Katzenberg[image: External link] to develop animation for the film Shrek[image: External link].[4] Abrams worked on the screenplay for the 1998 film Armageddon with producer Jerry Bruckheimer[image: External link] and director Michael Bay[image: External link]. That same year, he made his first foray into television with Felicity, which ran for four seasons on The WB Network[image: External link], serving as the series' co-creator (with Matt Reeves[image: External link]) and executive producer. He also composed its opening theme music[image: External link].
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Under his production company, Bad Robot, which he founded with Bryan Burk[image: External link] in 2001,[5] Abrams created and executive-produced ABC[image: External link]'s Alias and is co-creator (along with Damon Lindelof[image: External link] and Jeffrey Lieber[image: External link]) and executive producer of Lost. He later co-wrote the teleplay for Lost's third season premiere "A Tale of Two Cities[image: External link]." As with Felicity, Abrams also composed the opening theme music[image: External link] for Alias and Lost. In 2001, Abrams co-wrote and produced the thriller Joy Ride.[6] In 2006, he served as executive producer of What About Brian[image: External link] and Six Degrees[image: External link], also on ABC. Abrams directed and wrote the two-part pilot for Lost and remained active producer for the first half of the season. That same year, he made his feature directorial debut in 2006 with Mission: Impossible III, starring Tom Cruise[image: External link]. Abrams spoke at the TED[image: External link] conference in 2007.[7]

In 2008, Abrams produced the monster movie[image: External link] Cloverfield.[8] In 2009, he directed the science fiction film Star Trek,[9] which he produced with Lost co-creator Damon Lindelof. While it was speculated that they would be writing and producing an adaptation of Stephen King[image: External link]'s The Dark Tower[image: External link] series of novels, they publicly stated in November 2009 that they were no longer looking to take on that project.[10] In 2008, Abrams co-created, executive produced, and co-wrote (along with Roberto Orci[image: External link] and Alex Kurtzman[image: External link]) the FOX[image: External link] science fiction series Fringe, for which he also composed the theme music. He was featured in the 2009 MTV Movie Awards[image: External link] 1980s-style digital short "Cool Guys Don't Look at Explosions[image: External link]", with Andy Samberg[image: External link] and Will Ferrell[image: External link], in which he plays a keyboard solo. NBC[image: External link] picked up Abrams's Undercovers as its first new drama series for the 2010–11 season.[11] However, it was subsequently cancelled by the network in November 2010.

In 2008, it was reported that Abrams purchased the rights to a New York Times article "Mystery on Fifth Avenue" about the renovation of an 8.5 million dollar co-op, a division of property originally owned by E. F. Hutton & Co.[image: External link] and Marjorie Merriweather Post[image: External link], for six figures and was developing a film titled Mystery on Fifth Avenue, with Paramount Pictures and Bad Robot Productions,[12] and comedy writers Maya Forbes and Wally Wolodarsky[image: External link] to write the adaptation. According to the article, a wealthy couple Steven B. Klinsky and Maureen Sherry purchased the apartment in 2003 and live there with their four children. Soon after purchasing the apartment, they hired young architectural designer Eric Clough[image: External link], who devised an elaborately clever "scavenger hunt" built into the apartment that involved dozens of historical figures, a fictional book and a soundtrack, woven throughout the apartment in puzzles, riddles, secret panels, compartments, and hidden codes, without the couple's knowledge. The family didn't discover the embedded mystery until months after moving into the apartment.[13][14] After Abrams purchased the article, Clough left him an encrypted message in the wall tiles of a Christian Louboutin[image: External link] shoe store he designed in West Hollywood.[15]
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He wrote and directed the Paramount science fiction thriller Super 8, starring Joel Courtney[image: External link] and Elle Fanning[image: External link], while co-producing with Steven Spielberg[image: External link] and Bryan Burk; it was released on June 10, 2011.[16] Abrams directed the sequel to Star Trek, Star Trek Into Darkness, released in May 2013.[17] On January 25, 2013, The Walt Disney Studios[image: External link] and Lucasfilm[image: External link] officially announced Abrams as director and producer of Star Wars: The Force Awakens, the seventh entry in the Star Wars[image: External link] film saga.[18] Disney/Lucasfilm also announced that Bryan Burk and Bad Robot Productions would produce the feature.[19]

Following the news that he would direct The Force Awakens, speculation arose as to Abrams's future with Paramount Pictures, with whom he had released all of his previously directed feature work, and which had a first-look deal with his Bad Robot Productions. Paramount vice-chairman Rob Moore stated that Abrams will continue to have a hand in the highly successful Star Trek and Mission: Impossible franchises going forward.[20] Abrams directed, produced, and co-wrote the screenplay for, Star Wars: The Force Awakens, working alongside Lawrence Kasdan[image: External link], following the departure of co-writer Michael Arndt[image: External link].[21] Star Wars: The Force Awakens opened in theaters on December 18, 2015. It grossed over $2 billion at the box office, making him the second director to make a $2 billion movie since James Cameron[image: External link]'s Avatar[image: External link].[22][23]

He served as producer of Star Trek Beyond in 2016.

Abrams announced at the 2013 D.I.C.E. Summit[image: External link] that Bad Robot Productions had made a deal with Valve Corporation[image: External link] to produce a film based on either the video game title Portal[image: External link] or Half-Life[image: External link].[24] On September 9, 2013, it was announced that Abrams would release a novel, S.[image: External link], written by Doug Dorst[image: External link]. The book was released on October 29, 2013.[25]
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In 2009, it was reported that Abrams and Bad Robot Productions would produce a film based on the Micronauts[image: External link] toy line.[26][27] As of December 2013, the film hasn't been made, but it is stated that the film is still in production.[28]

In January 2014, during the promotion of the TV series Believe[image: External link], it was reported that Abrams was interested in making film adaptations of Alias, Lost and Felicity.[29]

In November 2015, it was reported that a sixth Mission: Impossible film[image: External link] was in the works and that Abrams was expected to return to produce the film, along Tom Cruise[image: External link], Don Granger[image: External link], David Ellison[image: External link], and Dana Goldberg.[30]

In July 2016, Abrams reported that a fourth Star Trek installment[image: External link] was in the works and that he is confident that Chris Pine[image: External link], Zachary Quinto[image: External link] and Chris Hemsworth[image: External link] will return for the sequel.[31][32] In October 2016, he also revealed that he was producing a film titled God Particle, that would serve as a sequel to 10 Cloverfield Lane.[33]

In March 2017, it was reported that Abrams was working on a new film titled Overlord, a horror film set in World War 2 set to be directed by Julius Avery.[34]
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 Refused projects




In 1989, Abrams met Steven Spielberg[image: External link] at a film festival, where Spielberg spoke about a possible Who Framed Roger Rabbit sequel[image: External link], with Abrams as a possible writer and with Robert Zemeckis[image: External link] as producer.[35] Nothing came up from this project, although Abrams has some storyboards for a Roger Rabbit[image: External link] short.[35]

In July 2002, Abrams wrote a script for a possible fifth Superman[image: External link] film entitled Superman: Flyby[image: External link].[36] Brett Ratner[image: External link] and McG[image: External link] entered into talks to direct,[37] although Abrams tried to get the chance to direct his own script.[38] However, the project was finally cancelled in 2004 and instead Superman Returns[image: External link] was released in 2006.

In November 2009, it was reported that Abrams and Bad Robot Productions were producing, along with Cartoon Network Movies[image: External link], Warner Bros.[image: External link], Frederator Films[image: External link] and Paramount Pictures, a film adaptation[image: External link] of Samurai Jack[image: External link].[39] However, in June 2012, series creator Genndy Tartakovsky[image: External link] stated that the production of the film was scrapped after Abrams' departure from the project to direct Star Trek[image: External link].[40] For this and other reasons, Tartakovsky decided to make a new season[image: External link] instead of a feature film.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Personal life




Abrams is married to public relations executive Katie McGrath and has three children.[3][41] He resides in Pacific Palisades, Los Angeles[image: External link], California.[42][43] He is Jewish[image: External link] and his wife is Roman Catholic, and he sometimes takes his children to religious services on Jewish holidays.[44]

Abrams serves on the Creative Council of Represent.Us[image: External link], a nonpartisan[image: External link] anti-corruption organization.[45]
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	Year
	Film
	Director
	Producer
	Writer
	Actor
	Notes



	1982
	Nightbeast[image: External link]
	
	
	
	
	Composer

Sound effects



	1990
	Taking Care of Business
	
	
	Yes
	
	



	1991
	Regarding Henry
	
	Yes
	Yes
	Yes
	Delivery Boy

Co-producer



	1992
	Forever Young
	
	Yes
	Yes
	
	Executive producer



	1993
	Six Degrees of Separation[image: External link]
	
	
	
	Yes
	Doug



	1996
	The Pallbearer
	
	Yes
	
	
	



	Diabolique[image: External link]
	
	
	
	Yes
	Video Photographer #2



	1997
	Gone Fishin'
	
	
	Yes
	
	



	1998
	Armageddon
	
	
	Yes
	
	



	1999
	The Suburbans
	
	Yes
	
	Yes
	Rock Journalist



	2001
	Joy Ride
	
	Yes
	Yes
	
	



	2006
	Mission: Impossible III
	Yes
	
	Yes
	
	Feature directorial debut

Also digital artist



	2008
	Cloverfield
	
	Yes
	
	
	



	2009
	Star Trek
	Yes
	Yes
	
	
	



	2010
	Morning Glory
	
	Yes
	
	
	



	2011
	Super 8
	Yes
	Yes
	Yes
	
	



	Mission: Impossible – Ghost Protocol
	
	Yes
	
	
	



	2013
	Star Trek Into Darkness
	Yes
	Yes
	
	
	



	2014
	Infinitely Polar Bear[image: External link]
	
	Yes
	
	
	Executive producer



	2015
	Mission: Impossible – Rogue Nation
	
	Yes
	
	
	



	Star Wars: The Force Awakens
	Yes
	Yes
	Yes
	Yes
	Vocal cameo



	2016
	10 Cloverfield Lane
	
	Yes
	
	
	



	Star Trek Beyond
	
	Yes
	
	
	



	2017
	God Particle
	
	Yes
	
	
	Post-production



	Star Wars: The Last Jedi[image: External link]
	
	Yes
	
	
	Post-production; executive producer



	2018
	Mission: Impossible 6
	
	Yes
	
	
	Filming
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 Television






	Year
	Title
	Credited as
	Notes



	Writer
	Director
	Executive Producer
	Composer



	1998–2002
	Felicity
	Yes
	Yes
	Yes
	Yes
	Co-creator; writer (17 episodes), director (2 episodes), theme music co-composer



	2001–2006
	Alias
	Yes
	Yes
	Yes
	Yes
	Creator; writer (13 episodes), director (3 episodes), theme music composer



	2004–2010
	Lost
	Yes
	Yes
	Yes
	Yes
	Co-creator; writer (3 episodes), director (2 episodes), theme music composer



	2005
	The Catch
	Yes
	
	Yes
	
	Co-creator; Pilot



	2006–2007
	What About Brian[image: External link]
	
	
	Yes
	
	



	Six Degrees[image: External link]
	
	
	Yes
	
	



	2006
	Jimmy Kimmel Live![image: External link]
	
	Yes
	
	
	Episode guest directed:

"Episode #4.269"



	2007
	The Office[image: External link]
	
	Yes
	
	
	Episode directed:

" Cocktails[image: External link]"



	2008–2013
	Fringe
	Yes
	
	Yes
	Yes
	Co-creator; writer (6 episodes), theme music composer



	2009
	Anatomy of Hope[image: External link]
	
	Yes
	Yes
	
	Pilot



	2010
	Undercovers[image: External link]
	Yes
	Yes
	Yes
	Yes
	Co-creator; writer (3 episodes), director (1 episode), theme music composer



	2011–2016
	Person of Interest[image: External link]
	
	
	Yes
	Yes
	Theme music composer



	2012
	Alcatraz[image: External link]
	
	
	Yes
	Yes
	Theme music composer



	Shelter
	
	
	Yes
	
	Pilot[46]



	Family Guy[image: External link]
	
	
	
	
	Guest star; episode:

"Ratings Guy[image: External link]"



	2012–2014
	Revolution[image: External link]
	
	
	Yes
	Yes
	Theme music composer



	2013–2014
	Almost Human[image: External link]
	
	
	Yes
	Yes
	Theme music composer



	2014
	Believe[image: External link]
	
	
	Yes
	
	



	2015
	Dead People
	
	
	Yes
	
	Pilot[47]



	2016
	11.22.63[image: External link]
	
	
	Yes
	
	Limited Series[48]



	Roadies[image: External link]
	
	
	Yes
	
	[49]



	2016–present
	Westworld[image: External link]
	
	
	Yes
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 Music videos






	Year
	Program
	Credit
	Notes



	2009
	"Cool Guys Don't Look at Explosions[image: External link]"
	Performer
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 Theatre






	Year
	Title
	Credit
	Notes



	2017
	The Play That Goes Wrong[image: External link]
	Producer
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 Awards and nominations






	Year
	Award
	Category
	Nominated work
	Result



	1999
	Razzie Award[image: External link]
	Worst Screenplay
	Armageddon
	Nominated



	2002
	Emmy Award[image: External link][50]
	Outstanding Writing for a Drama Series
	Alias
	Nominated



	2004
	PGA Award[image: External link]
	Best Drama
	Nominated



	2005
	ASCAP Film and Television Music Awards[image: External link]
	Top TV Series
	Lost
	Won



	Directors Guild of America[image: External link]
	Best Director
	Nominated



	Emmy Award[image: External link][50]
	Outstanding Directing for a Drama Series[image: External link] – Pilot[image: External link]
	Won



	Outstanding Drama Series[image: External link][50]
	Won



	Outstanding Writing for a Drama Series[image: External link] – Pilot[image: External link][50]
	Nominated



	2006
	ASCAP Film and Television Music Awards[image: External link]
	Top TV Series
	Won



	PGA Award[image: External link]
	Best Drama
	Won



	Writers Guild of America[image: External link][51]
	Dramatic Series
	Won



	2007
	Saturn Award[image: External link]
	Best Director
	Mission: Impossible III
	Nominated



	BAFTA Award[image: External link]
	Best International
	Lost
	Nominated



	PGA Award[image: External link]
	Best Drama
	Nominated



	Writers Guild of America[image: External link]
	Dramatic Series
	Nominated



	2008
	Emmy Award[image: External link]
	Outstanding Drama Series
	Nominated



	2009
	Emmy Award[image: External link]
	Outstanding Drama Series
	Nominated



	Writers Guild of America[image: External link]
	Long Form
	Fringe
	Nominated



	New Series
	Nominated



	2010
	Emmy Award[image: External link][50]
	Outstanding Drama Series
	Lost
	Nominated



	Saturn Award[image: External link]
	Best Director
	Star Trek
	Nominated



	Empire Awards
	Best Director
	Nominated



	PGA Award[image: External link]
	Theatrical Motion Picture
	Nominated



	2012
	Saturn Award[image: External link]
	Best Director
	Super 8
	Won



	Best Writing
	Nominated



	2013
	PGA Award[image: External link]
	Norman Lear Achievement Award in Television
	
	Won



	2014
	Saturn Award[image: External link]
	Best Director
	Star Trek Into Darkness
	Nominated



	2016
	Best Director
	Star Wars: The Force Awakens
	Nominated



	Best Writing
	Won



	Empire Awards
	Best Director[image: External link]
	Won
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 See also





	Saturn Award for Best Director[image: External link]
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Damien Chazelle






Damien Sayre Chazelle (/Se'zel /[image: External link]; born January 19, 1985) is an American director and screenwriter. After making his directorial debut with the musical Guy and Madeline on a Park Bench (2009), he rose to prominence after writing and directing his second feature film, Whiplash (2014), based on his 2013 short film of the same name. The film premiered at Sundance Film Festival[image: External link] and went on to receive five Academy Award[image: External link] nominations, including Best Picture[image: External link] and Best Adapted Screenplay[image: External link].

His 2016 film La La Land received critical and commercial acclaim, winning all 7 of its Golden Globe[image: External link] nominations, including Best Picture – Musical or Comedy[image: External link], Best Director[image: External link] and Best Screenplay[image: External link]. It also received a record-tying 14 Academy Award[image: External link] nominations, winning six including Best Director[image: External link], with Chazelle becoming the youngest person in history to win the category at age 32.[1]



TOP
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 Early life




Chazelle was born to a Roman Catholic[image: External link] family[2][3] in Providence, Rhode Island[image: External link]. His mother, Celia (née Martin) Chazelle, is an American-Canadian[image: External link] writer and professor of history at The College of New Jersey[image: External link], who was raised in Calgary, Alberta[image: External link].[4]

His father, Bernard Chazelle[image: External link], is a French-American[image: External link][5] Eugene Higgins Professor of computer science[image: External link] at Princeton University[image: External link], originally from Clamart[image: External link], France[image: External link]. Chazelle has a sister, Anna, who is an actress and circus performer. His maternal grandfather, John Sayre Martin, Jr., is the son of John Sayre Martin, who worked for Paramount Pictures in London, and Eileen Earle, who was a stage actress.[6]

Filmmaking was Chazelle's first love, but he subsequently wanted to be a musician, and struggled to make it as a jazz drummer at Princeton High School[image: External link]. He has said he had an intense music teacher, who was the inspiration for the character of Terence Fletcher in Chazelle's breakout film Whiplash. Unlike the film's protagonist Andrew Neiman, however, Chazelle stated that he knew instinctively he never had the talent to be a great musician, and after high school, pursued filmmaking again.[7] He studied filmmaking in the Visual and Environmental Studies department at Harvard University[image: External link] and graduated in 2007.[8][9]

At Harvard he lived in Currier House[image: External link] as roommates with the composer and frequent collaborator Justin Hurwitz[image: External link].[10]
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 Career




Chazelle's debut as a writer and director was the film Guy and Madeline on a Park Bench. Chazelle has shared screenplay credit with director Ed Gass-Donnelly[image: External link] on The Last Exorcism Part II, 2013. He is also credited as the screenwriter on 2013's Grand Piano, a thriller that has an anxious pianist dealing with a death threat during a concert. Chazelle has stated in interviews that he was working as a 'writer for hire' but had the ambition to direct his own script. Chazelle described Whiplash as a writing reaction to being stuck on another script. 'I just thought, that's not working, let me put it away and write this thing about being a jazz drummer in high school.' He stated he initially did not want to show the script around, as it felt too personal, and "I put it in a drawer."[7]

Whiplash gained interest from producers, but nobody initially wanted to make the film.[11] Chazelle's 85-page script was featured on Black List[image: External link] in 2012 as one of the best unmade films of that year; it was eventually picked up by producers, including Helen Estabrook, who suggested J. K. Simmons[image: External link] for the role of the teacher, Terence Fletcher. A short film, made as proof of concept, was accepted at the Sundance Film Festival[image: External link] 2013; financing was raised for the film, and in 2014 it was released to an overwhelmingly positive critical reaction.[12]

Whiplash won the Sundance Film Festival Short Prize in 2013 as a short[13] and in 2014 the top audience and grand jury awards in the U.S. dramatic competition as a full-length feature film.[14] The film also took the grand prize and the audience award for favorite film at the 40th Deauville American Film Festival[image: External link].[15] On January 15, 2015, Whiplash received 5 Academy Award[image: External link] nominations, including Best Adapted Screenplay[image: External link] for Chazelle.[16] It won three of them, Best Supporting Actor[image: External link] for Simmons, Best Achievement in Film Editing[image: External link] and Best Achievement in Sound Mixing[image: External link], on February 22, 2015.

Chazelle co-wrote 10 Cloverfield Lane, which was released on March 11, 2016. Chazelle was brought in by J.J. Abrams[image: External link]' Bad Robot Productions to re-write a draft, with the intention of Chazelle directing. However, Chazelle ultimately chose to direct Whiplash instead.[17] His musical, La La Land, starring Ryan Gosling[image: External link] and Emma Stone[image: External link], opened the Venice International Film Festival[image: External link] on August 31, 2016. It began a limited release in the United States on December 9, 2016, with a wider release on December 16, 2016.[18][19] It has received rave reviews from critics.[20] La La Land was nominated for fourteen awards at the 89th Academy Awards[image: External link] held on February 26, 2017, winning six of them including Best Director[image: External link] making Chazelle the youngest director to win an Academy Award in this category.

Chazelle will reunite with Gosling on First Man, a film from a screenplay by Josh Singer[image: External link] for Universal Pictures[image: External link]. The biopic is based on author James R. Hansen[image: External link]’s work First Man: The Life of Neil A. Armstrong[image: External link], written about the astronaut[image: External link].[21][22] It is scheduled to be released on October 12, 2018.[23]
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 Personal life




Chazelle met Jasmine McGlade at Harvard University[image: External link] and the two married in 2010; the couple divorced in 2014.[24][4] Since 2015 he has been in a relationship with actress Olivia Hamilton, a Princeton University[image: External link] graduate in economics and finance, former McKinsey & Company[image: External link] consultant.[25]
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 Filmography






	Year
	Title
	Director
	Writer
	Producer
	Notes



	2009
	Guy and Madeline on a Park Bench
	Yes
	Yes
	Yes
	Directorial debut

also cinematographer, editor, and soundtrack lyricist



	2013
	Whiplash
	Yes
	Yes
	No
	Short film



	The Last Exorcism Part II
	No
	Yes
	No
	Wrote the story and co-wrote with Ed Gass-Donnelly[image: External link]



	Grand Piano
	No
	Yes
	No
	



	2014
	Whiplash
	Yes
	Yes
	No
	Based on his short film of the same name

Detroit Film Critics Society Award[image: External link] for Breakthrough Artist

Nominated—AACTA International Award for Best Direction[image: External link]

Nominated—AACTA International Award for Best Screenplay[image: External link]

Nominated—Academy Award for Best Adapted Screenplay[image: External link]

Nominated—BAFTA Award for Best Direction[image: External link]

Nominated—BAFTA Award for Best Original Screenplay[image: External link]

Nominated—Critics' Choice Movie Award for Best Original Screenplay[image: External link]

Nominated—Detroit Film Critics Society Award[image: External link] for Best Director

Nominated—Detroit Film Critics Society Award[image: External link] for Best Screenplay

Nominated—Independent Spirit Award for Best Director[image: External link]

Nominated—London Film Critics' Circle Award for Screenwriter of the Year[image: External link]

Nominated—Satellite Award for Best Director[image: External link]

Nominated—Saturn Award for Best Writing[image: External link]



	2016
	10 Cloverfield Lane
	No
	Yes
	No
	Co-wrote with Josh Campbell and Matt Stuecken



	La La Land
	Yes
	Yes
	No
	Academy Award for Best Director[image: External link] [26]

BAFTA Award for Best Direction[image: External link]

Boston Society of Film Critics Award for Best Director[image: External link]

Critics' Choice Movie Award for Best Director[image: External link]

Critics' Choice Movie Award for Best Original Screenplay[image: External link]

Detroit Film Critics Society Award[image: External link] for Best Director

Detroit Film Critics Society Award[image: External link] for Best Screenplay

Directors Guild of America Award for Outstanding Directing – Feature Film[image: External link]

Golden Globe Award for Best Director[image: External link]

Golden Globe Award for Best Screenplay[image: External link]

Nominated—AACTA International Award for Best Direction[image: External link]

Nominated—AACTA International Award for Best Screenplay[image: External link]

Nominated—Academy Award for Best Original Screenplay[image: External link]

Nominated—BAFTA Award for Best Original Screenplay[image: External link]

Nominated—London Film Critics' Circle Award for Director of the Year[image: External link]

Nominated—London Film Critics' Circle Award for Screenwriter of the Year[image: External link]

Nominated—Satellite Award for Best Director[image: External link]

Nominated—Satellite Award for Best Original Screenplay[image: External link]



	2018
	The Claim [27]
	No
	Yes
	No
	



	First Man
	Yes
	No
	No
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 Awards and nominations




Main article: List of awards and nominations received by Damien Chazelle[image: External link]
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Bear McCreary






Bear McCreary (born February 17, 1979) is an American composer and musician living in Los Angeles. He is best known for his work on the reimagined[image: External link] Battlestar Galactica[image: External link] television series and for the TV series Outlander[image: External link] and The Walking Dead[image: External link].

McCreary won an Emmy for his main title of Da Vinci's Demons[image: External link].[1] His most recent Emmy nomination was in 2015 for Outstanding Music Composition for a Series for season one of Outlander[image: External link].[2]



TOP
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McCreary was born in Fort Lauderdale, Florida[image: External link], and spent most of his formative years in Bellingham, Washington[image: External link]. He is the son of author Laura Kalpakian[image: External link] and professor Jay McCreary of University of Hawaii. He is of Irish and Armenian[image: External link] descent.

McCreary earned degrees in Composition and Recording Arts from the USC Thornton School of Music[image: External link], and is a classically trained pianist and self-taught accordionist[image: External link].[3] He studied under the renowned film score[image: External link] composer Elmer Bernstein[image: External link] during which time he reconstructed and reorchestrated Bernstein's 1963 score for Kings of the Sun[image: External link]. Their collaboration allowed for the complete score to be available as a soundtrack album for the first time in 40 years.[4]

He has also directed and produced several music videos for his brother Brendan McCreary's band, Young Beautiful in a Hurry.[5]

McCreary is married to singer/songwriter Raya Yarbrough, with whom he worked on the music of Battlestar Galactica, Defiance, Da Vinci's Demons, and several other projects.[6][7] They have a daughter together named Sonatine, after the musical term sonatina[image: External link].[8]
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Main articles: Music of Battlestar Galactica (reimagining)[image: External link] and Music of Caprica[image: External link]


In 2003, McCreary worked under primary composer Richard Gibbs[image: External link] on the three-hour miniseries[image: External link] which served as a pilot for the reimagined series of Battlestar Galactica[image: External link]. When the show was picked up, Gibbs opted not to devote full time to the regular series' production, and McCreary became the sole composer. He worked on the series until it reached its conclusion in 2009, scoring over 70 episodes. To date, six Battlestar Galactica soundtrack albums have been released, and have garnered a great deal of critical acclaim[9][10] and commercial success. The soundtracks for seasons two[image: External link] and three[image: External link] ranked amongst amazon.com[image: External link]'s Top 30 Music Sales on their first days of release.[4]

McCreary composed for Caprica[image: External link], a prequel series set in the fictional Battlestar Galactica universe. On February 18, 2012, McCreary announced that he would compose the score to the two-hour pilot movie Battlestar Galactica: Blood and Chrome[image: External link].
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 Human Target




Bear provided the score for the series Human Target[image: External link] (based on the comic book of the same name[image: External link]). The pilot episode and main theme score had been recorded with a full orchestra.[11] The series has the distinction of having one of the largest orchestras on television.

The score to the finale of season one, "Christopher Chance," used the largest orchestra ever assembled for episodic television, and he took the opportunity to rerecord the main title theme with a new orchestration with this larger ensemble.

In July 2010, he received his first Emmy nomination for the Human Target main title.[12]

In a post on his blog on July 25, 2010, McCreary announced the new creative leadership brought in for season two had not asked him to return for it, and he would be leaving the series.[13]
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During Comic-Con[image: External link] 2010, Bear McCreary attended panels for AMC[image: External link]'s The Walking Dead[image: External link] and NBC[image: External link]'s The Cape[image: External link] to announce he would be composing the score for both television series.[14][15]
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 Agents of S.H.I.E.L.D.




On July 15, 2013, McCreary announced that he will compose the score for ABC[image: External link]'s series Agents of S.H.I.E.L.D.[image: External link][16] On September 4, 2015, McCreary released the official Agents of SHIELD soundtrack publicly.[17]
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McCreary served as orchestral producer for the rock opera Metalocalypse: The Doomstar Requiem[image: External link] airing on Adult Swim[image: External link] on October 27, 2013. This is a continuation of the Metalocalypse universe following the band Dethklok[image: External link]. The music features a 50-piece orchestra. The soundtrack was released on October 29, 2013.[18]
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McCreary made his theatrical feature film scoring debut with Step Up 3D[image: External link][19] and has scored several direct-to-video[image: External link] features, including Rest Stop[image: External link], Rest Stop: Don't Look Back[image: External link], and Wrong Turn 2: Dead End[image: External link].

Bear has scored three films with director Joe Lynch[image: External link] (of Wrong Turn 2), the latest being Everly[image: External link] which includes "Silent Night", a duet[image: External link] with his spouse, Raya Yarbrough.[20] McCreary's latest feature film is 10 Cloverfield Lane, released March 11, 2016.
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McCreary made an eight-bit rendition of the Dark Void theme, which was, originally, an April fools[image: External link] joke. However, the theme was used for the prequel, Dark Void Zero.[21] He composed all the songs in an eight-bit fashion by connecting the wires on an actual NES[image: External link] console and cartridge to create authenticity.

He arranged James Rolfe's The Angry Video Game Nerd[image: External link] "You're a Mean One, Mr. Grinch[image: External link]" parody "You're a Mean One, Mr. Nerd" for the 2010 Christmas special, with orchestra and eight-bit audio elements.[22]

McCreary also performed with his orchestra band live at Sony's E3 2016 press conference throughout the show and was confirmed to compose the score of the new God of War[image: External link] game.[23]
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	Title
	Album details



	The Music of Battlestar Galactica for Solo Piano
	

	Released: September 13, 2011[24][25]


	Label: BSX

	Format: CD, digital download
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	Title
	Album details



	Rest Stop: Dead Ahead:

Original Motion Picture Soundtrack[image: External link]
	

	Released: November 28, 2006

	Label: Plan R

	Format: CD, digital download







	Wrong Turn 2: Dead End:

Original Motion Picture Soundtrack[image: External link]
	

	Released: September 18, 2007

	Label: La-La Land[image: External link]


	Format: CD







	Rest Stop: Don't Look Back:

Original Motion Picture Soundtrack[image: External link]
	

	Released: October 21, 2008[26]


	Label: La-La Land

	Format: CD, digital download







	Chillerama Presents Zom-B-Movie Soundtrack[image: External link]
	

	Released: November 23, 2011[27]


	Label: BSX

	Format: CD, digital download







	Europa Report:

Original Motion Picture Soundtrack[image: External link]
	

	Released: August 2, 2013[28]


	Label: Sparks and Shadows

	Format: CD, digital download







	Knights of Badassdom:

Original Motion Picture Soundtrack[image: External link]
	

	Released: February 11, 2014[29]


	Label: Sparks and Shadows

	Format: CD, digital download







	Angry Video Game Nerd: The Movie:

Original Motion Picture Soundtrack[image: External link]
	

	Released: September 2, 2014[30]


	Label: Sparks and Shadows

	Format: digital download, Blu-ray







	Everly:

Original Motion Picture Soundtrack[image: External link]
	

	Released: January 20, 2015[31]


	Label: Sparks and Shadows

	Format: CD, digital download







	The Forest:

Original Motion Picture Soundtrack[image: External link]
	

	Released: January 8, 2016[32]


	Label: Sparks and Shadows

	Format: CD, digital download







	The Boy:

Original Motion Picture Soundtrack[image: External link]
	

	Released: January 22, 2016[33]


	Label: Lakeshore Records

	Format: CD, digital download







	10 Cloverfield Lane:

Music from the Motion Picture
	

	Released: March 11, 2016[34]


	Label: Sparks and Shadows

	Format: CD, digital download







	10 Cloverfield Lane:

Music from the Motion Picture
	

	Released: December 7, 2016[35]


	Label: Mondo/Sparks and Shadows

	Format: vinyl
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	Title
	Album details



	Battlestar Galactica:

Original Soundtrack from the Sci Fi Channel Mini Series[image: External link]
	

	Released: March 16, 2004

	Label: La-La Land

	Format: CD

	Credited for 8 tracks







	Battlestar Galactica: Season One:

Original Soundtrack from the Sci Fi Channel Television Series[image: External link]
	

	Released: June 21, 2005

	Label: La-La Land

	Format: CD







	Battlestar Galactica: Season 2:

Original Soundtrack from the Sci Fi Channel Television Series[image: External link]
	

	Released: June 20, 2006

	Label: La-La Land

	Format: CD







	Battlestar Galactica: Season 3:

Original Soundtrack from the Sci Fi Channel Television Series[image: External link]
	

	Released: October 23, 2007

	Label: La-La Land

	Format: CD







	Eureka:

Original Soundtrack from the Sci-Fi Channel Television Series[image: External link]
	

	Released: August 26, 2008[36]


	Label: La-La Land

	Format: CD







	Terminator: The Sarah Connor Chronicles:

Original Television Soundtrack[image: External link]
	

	Released: December 23, 2008[37]


	Label: La-La Land

	Format: CD, digital download







	Caprica:

Original Soundtrack from the Sci Fi Channel Television Pilot Episode[image: External link]
	

	Released: June 16, 2009[38]


	Label: La-La Land

	Format: CD







	Battlestar Galactica: Season 4:

Original Soundtrack from the Syfy Television Series[image: External link]
	

	Released: July 28, 2009

	Label: La-La Land

	Format: CD







	Battlestar Galactica: The Plan and Razor:

Original Soundtrack from the Syfy Special Events[image: External link]
	

	Released: February 23, 2010[39]


	Label: La-La Land

	Format: CD, digital download







	Human Target: Season 1:

Original Television Soundtrack[image: External link]
	

	Released: October 8, 2010[40][41]


	Label: WaterTower[image: External link], La-La Land

	Format: CD, digital download







	The Cape:

Original Television Soundtrack[image: External link]
	

	Released: September 27, 2011[42]


	Label: La-La Land

	Format: CD







	A Very Eureka Christmas:

Original Holiday Soundtrack from the Television Series
	

	Released: November 20, 2012[43]


	Label: Back Lot

	Format: Digital download







	Battlestar Galactica: Blood & Chrome:

Original Soundtrack from the SyFy Special Event[image: External link]
	

	Released: March 12, 2013[44]


	Label: La-La Land

	Format: CD







	Da Vinci's Demons:

Original Television Soundtrack[image: External link]
	

	Released: May 28, 2013[45]


	Label: Sparks and Shadows

	Format: CD, digital download







	Defiance:

Original Television Soundtrack[image: External link]
	

	Released: June 17, 2013[46]


	Label: Sparks and Shadows

	Format: Digital download







	Caprica:

Original Soundtrack to the Syfy Television Series[image: External link]
	

	Released: July 30, 2013[47]


	Label: La-La Land

	Format: CD







	The World of Steam: The Clockwork Heart
	

	Released: November 20, 2013[48]


	Label: Sparks and Shadows

	Format: Digital download







	Black Sails:

A Starz Original Series Soundtrack[image: External link]
	

	Released: January 28, 2014[49]


	Label: Sparks and Shadows

	Format: CD, digital download







	Da Vinci's Demons – Season 2:

Original Television Soundtrack[image: External link]
	

	Released: May 27, 2014[50]


	Label: Sparks and Shadows

	Format: CD, Digital download







	Outlander – The Series:

Original Television Soundtrack, Vol. 1[image: External link]
	

	Released: February 10, 2015[51]


	Label: Madison Gate Records / Sparks and Shadows

	Format: CD, digital download







	Marvel's Agents of S.H.I.E.L.D.:

Original Soundtrack Album[image: External link]
	

	Released: September 4, 2015[52]


	Label: Hollywood Records

	Format: CD, digital download







	Outlander – The Series:

Original Television Soundtrack, Vol. 2[image: External link]
	

	Released: September 25, 2015[53]


	Label: Madison Gate Records / Sparks and Shadows

	Format: CD, digital download







	Da Vinci's Demons – Season 3:

Original Television Soundtrack[image: External link]
	

	Released: November 3, 2015[54]


	Label: Sparks and Shadows

	Format: CD, Digital download







	Outlander – The Series:

Original Television Soundtrack, Season 2[image: External link]
	

	Released: October 28, 2016[55]


	Label: Madison Gate Records / Sparks and Shadows

	Format: CD, digital download
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	Title
	Album details



	Dark Void:

Original Video Game Score[image: External link]
	

	Released: February 9, 2010[56]


	Label: Sumthing Else

	Format: CD, digital download







	SOCOM 4: U.S. Navy SEALs:

Original Video Game Soundtrack[image: External link]
	

	Released: April 12, 2011[57][58]


	Label: Sony[image: External link], La-La Land

	Format: CD, digital download







	Moon Breakers
	

	Released: June 19, 2012[59]


	Label: Conan the Furky

	Format: Digital download







	Defiance:

Original Video Game Soundtrack[image: External link]
	

	Released: April 2, 2013[60]


	Label: Sparks and Shadows

	Format: Digital download







	Assassin's Creed Syndicate: Jack the Ripper

Original Game Soundtrack – EP[image: External link]
	

	Released: December 15, 2015[61]


	Label: Ubisoft Music

	Format: Digital download
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	Title
	Year
	Album



	"Temporal Distortion"[62]

	2012
	N/A



	"You Are My Home"

(featuring Brendan McCreary)[63]

	N/A



	"Da Vinci's Demons"

(Main Title Theme)[64]

	2013
	Da Vinci's Demons: Original Television Soundtrack



	"I Forever"

(Young Beautiful in a Hurry & Bear McCreary)[65]

	N/A
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	Title
	Year
	Artist(s)
	Album
	Notes



	"Maverick Regeneration"[66]
	2011
	Various artists
	Play For Japan: The Album[image: External link]
	



	"Main Title Theme Song" ( Unkle[image: External link] Remix)[67]
	2013
	The Walking Dead: AMC Original Soundtrack – Vol. 1[image: External link]
	



	N/A
	Dethklok[image: External link]
	Metalocalypse: The Doomstar Requiem – A Klok Opera Soundtrack[image: External link]
	Orchestra





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Works





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Film






	Title
	Year
	Notes



	Rest Stop[image: External link]
	2006
	



	Wrong Turn 2: Dead End[image: External link]
	2007
	



	Rest Stop: Don't Look Back[image: External link]
	2008
	



	Step Up 3D[image: External link]
	2010
	Theatrical film scoring debut



	Chillerama[image: External link]
	2011
	Scored the segment "Zom-B Movie"



	Europa Report[image: External link]
	2013
	



	Knights of Badassdom[image: External link]
	



	Angry Video Game Nerd: The Movie[image: External link]
	2014
	



	Everly[image: External link]
	2014
	



	The Forest[image: External link]
	2016
	



	The Boy[image: External link]
	2016
	



	10 Cloverfield Lane
	2016
	



	Colossal[image: External link]
	2017
	



	Rebel in the Rye[image: External link]
	2017
	



	Animal Crackers[image: External link]
	2017
	



	Happy Death Day[image: External link]
	2017
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	Title
	Year
	Notes



	Battlestar Galactica[image: External link]
	2004–2009
	Assistant composer on miniseries; became full time composer of TV series after Richard Gibbs turned down the series



	Eureka[image: External link]
	2007–2012
	Took over from Mutato Muzika[image: External link] starting with the second season of the show in 2007.



	Terminator: The Sarah Connor Chronicles[image: External link]
	2008–2009
	



	Trauma[image: External link]
	2009–2010
	



	Caprica[image: External link]
	



	Human Target[image: External link]
	2010
	Earned his first Emmy nomination for the main title.[68]




	The Walking Dead[image: External link]
	2010–present
	Based on the comic book series. AMC[image: External link] original series.



	The Cape[image: External link]
	2011
	



	Holliston[image: External link]
	2012
	



	Battlestar Galactica: Blood and Chrome[image: External link]
	10 episode web series released on machinima.com[image: External link].



	Metalocalypse: The Doomstar Requiem[image: External link]
	2013
	



	Defiance[image: External link]
	2013–2015
	
Syfy[image: External link] original series.



	Da Vinci's Demons[image: External link]
	
Starz[image: External link] original series. Won his first Emmy for the main title.[69]




	Agents of S.H.I.E.L.D.[image: External link]
	2013–present
	A continuation of the Marvel Cinematic Universe[image: External link].



	Intruders[image: External link]
	2014
	
BBC America[image: External link] series based on the novel by Michael Marshall Smith[image: External link].



	Constantine[image: External link]
	
NBC[image: External link] series based on the comic series Hellblazer[image: External link] published by DC Comics[image: External link].



	Black Sails[image: External link]
	2014–17
	Starz original series.



	Outlander[image: External link]
	2014–present
	Starz original series.



	Arrow[image: External link]
	2015
	Uncredited. The CW[image: External link] series based on the Green Arrow[image: External link] published by DC Comics[image: External link]. Episode: "Haunting" featuring Constantine. Music by Blake Neely, but Constantine's theme carries over.



	Damien[image: External link]
	2016
	Composer. A&E[image: External link] series based on The Omen[image: External link] characters.



	Black Mirror[image: External link]
	2016
	Composer. Season Three, "Playtest"



	Chance[image: External link]
	2016
	Composer. Hulu original series.
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	Title
	Year



	Dark Void Zero[image: External link]
	2010



	Dark Void[image: External link]



	SOCOM 4: U.S. Navy SEALs[image: External link]
	2011



	Moon Breakers
	2012



	Defiance[image: External link]
	2013



	Assassin's Creed Syndicate: Jack The Ripper
	2015



	God of War[image: External link]
	2018
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	Year
	Award
	Nominated work
	Result



	2009
	ASCAP Film and Television Music Award for Top Television Series[image: External link]
	Eureka[image: External link]
	Won



	2009
	International Film Music Critics Award for Best Original Score for Television[image: External link]
	Caprica[image: External link]
	Nominated



	2009
	International Film Music Critics Award for Best Original Score for Television[image: External link]
	Battlestar Galactica[image: External link]
	Won



	2010
	International Film Music Critics Award for Best Original Score for Television[image: External link]
	Human Target[image: External link]
	Won



	2010
	International Film Music Critics Award for Best Original Score for a Video Game or Interactive Media[image: External link]
	Dark Void[image: External link]
	Nominated



	2010
	Primetime Emmy Award for Outstanding Main Title Theme Music[image: External link]
	Human Target
	Nominated



	2011
	International Film Music Critics Award for Best Original Score for a Video Game or Interactive Media[image: External link]
	SOCOM 4: U.S. Navy SEALs[image: External link]
	Nominated



	2013
	ASCAP Film and Television Music Award for Top Television Series[image: External link]
	The Walking Dead[image: External link]
	Won



	2013
	International Film Music Critics Award for Best Original Score for Television[image: External link]
	Da Vinci's Demons[image: External link]
	Nominated



	2013
	Primetime Emmy Award for Outstanding Main Title Theme Music[image: External link]
	Da Vinci's Demons
	Won



	2014
	Primetime Emmy Award for Outstanding Main Title Theme Music[image: External link]
	Black Sails[image: External link]
	Nominated



	2015
	Primetime Emmy Award for Outstanding Music Composition for a Series[image: External link]
	Outlander[image: External link]
	Nominated
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Bad Robot Productions






Bad Robot Productions (more commonly known as Bad Robot) is an American[image: External link] film and television production company[image: External link] owned by J. J. Abrams and Bryan Burk[image: External link]. It is responsible for the television series[image: External link] Alias, Lost, Fringe, Person of Interest[image: External link], Revolution[image: External link] and Westworld[image: External link] alongside the feature-length films Cloverfield, Star Trek, Super 8, Star Trek Into Darkness, Mission: Impossible – Ghost Protocol, Mission: Impossible – Rogue Nation, Star Wars: The Force Awakens, 10 Cloverfield Lane and most recently, Star Trek Beyond.
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 History




Bad Robot was originally based at Touchstone Television[image: External link], but was moved by Abrams to Paramount Pictures and Warner Bros. Television[image: External link], after his contract with ABC[image: External link] expired in 2006. Bad Robot produced Lost in association with ABC Studios[image: External link], formerly Touchstone Television. The two companies jointly produced Six Degrees[image: External link] and What About Brian[image: External link].

Abrams is Chairman/Chief Executive Officer[image: External link] of the company. In April 2015, Bad Robot announced that Tommy Harper would become Chief Operating Officer, overseeing daily operations. Harper, who also serves as Executive Producer on Star Wars: The Force Awakens, has worked with Abrams on numerous past film projects. In May 2015, Ben Stephenson[image: External link] left the BBC[image: External link] where he had been head of drama to helm Bad Robot Television. Lindsey Weber leads Bad Robot's feature film division. Bryan Burk[image: External link] serves as Executive Vice President of the company.

The production logo[image: External link] has appeared since 2001, featuring a red rectangular headed robot running through a meadow silhouetted until it appears suddenly in front of the camera, followed by voices provided by two of Abrams's children, Henry and Gracie Abrams, saying "Bad robot!"[1] Although some fans believe that the name comes from a line in the animated film The Iron Giant[image: External link], Abrams told Entertainment Weekly[image: External link] that it simply came to him during a writers' meeting.[citation needed[image: External link]]

In February 2013, it was announced that Bad Robot would be partnering with the Valve Corporation[image: External link] to produce possibly a Half-Life[image: External link] or Portal[image: External link] film in the distant future.[2] In August 2015, Valve released a new beta game mode to Team Fortress 2[image: External link], PASS TIME, which Bad Robot worked on.[3] On July 7, 2016 the PASS TIME game mode became official.[4] Bad Robot released a trailer entitled "Stranger" (otherwise known as S.), rumoured to be Abrams' next film or television project, perhaps even a Lost spin-off, but it was finally explained to be promoting S.[image: External link], Abrams and Doug Dorst[image: External link]'s new novel, as a new trailer for S. was released.[citation needed[image: External link]] In February 2017, it was announced Julius Avery is attached to direct a Paramount coproduction, the World War II film Overlord, from screenwriter Billy Ray[image: External link].[5]

Bad Robot Productions is currently based in Santa Monica[image: External link], California[image: External link],[6] in a building which is incorrectly labeled on purpose as the home of the fictional "National Typewriter Company" because Abrams "likes typewriters — and misdirection."[7]
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Bad Robot Productions produces both films and television series.
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	Year
	Title
	Director
	Notes
	Budget
	Gross



	2001
	Joy Ride
	John Dahl[image: External link]
	Co-production with 20th Century Fox[image: External link] and Regency Enterprises[image: External link].
	$23 million
	$36.6 million



	2008
	Cloverfield
	Matt Reeves[image: External link]
	Co-production with Paramount Pictures.
	$25 million
	$170.8 million



	2009
	Star Trek
	J. J. Abrams
	Co-production with Paramount Pictures and Spyglass Entertainment[image: External link].
	$150 million
	$385.7 million



	2010
	Morning Glory
	Roger Michell[image: External link]
	Co-production with Paramount Pictures.
	$40 million
	$60 million



	2011
	Super 8
	J. J. Abrams
	Co-production with Paramount Pictures and Amblin Entertainment[image: External link].
	$50 million
	$260.1 million



	Mission: Impossible – Ghost Protocol
	Brad Bird[image: External link]
	Co-production with Paramount Pictures, Skydance Productions[image: External link] and Cruise/Wagner Productions[image: External link].
	$145 million
	$694.7 million



	2013
	Star Trek Into Darkness
	J. J. Abrams
	Co-production with Paramount Pictures, Skydance Productions[image: External link] and K/O Paper Products[image: External link].
	$190 million
	$467.4 million



	2015
	Infinitely Polar Bear[image: External link]
	Maya Forbes[image: External link]
	Co-production with Sony Pictures Classics[image: External link], Paper Street Films and Park Pictures.
	$6.7 million
	$1.8 million



	Mission: Impossible – Rogue Nation
	Christopher McQuarrie[image: External link]
	Co-production with Paramount Pictures, Skydance Media[image: External link], Alibaba Pictures[image: External link] and Cruise/Wagner Productions[image: External link].
	$150 million
	$682.7 million



	Star Wars: The Force Awakens
	J. J. Abrams
	Co-production with Lucasfilm Ltd.[image: External link]
	$245 million
	$2.068 billion



	2016
	10 Cloverfield Lane
	Dan Trachtenberg
	Co-production with Paramount Pictures.
	$15 million
	$110.2 million



	Star Trek Beyond
	Justin Lin[image: External link]
	Co-production with Paramount Pictures, Skydance Media[image: External link], Alibaba Pictures[image: External link], Sneaky Shark and Perfect Storm Entertainment.
	$185 million
	$343.5 million



	Upcoming



	2017
	God Particle
	Julius Onah[image: External link]
	Co-production with Paramount Pictures.[8]
	$10 million
	



	2018
	Mission: Impossible 6
	Christopher McQuarrie
	Co-production with Paramount Pictures and Skydance Media[image: External link].
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 Television series






	Year
	Title
	Notes



	2001–06
	Alias
	



	2004–10
	Lost
	



	2005
	The Catch
	Pilot



	2006–07
	What About Brian[image: External link]
	



	2006–07
	Six Degrees[image: External link]
	



	2008–13
	Fringe
	



	2009
	Anatomy of Hope
	Pilot



	2010
	Undercovers
	



	2011–16
	Person of Interest[image: External link]
	



	2012
	Alcatraz[image: External link]
	



	2012
	Shelter
	Pilot[9]




	2012–14
	Revolution[image: External link]
	



	2013–14
	Almost Human[image: External link]
	



	2014
	Believe[image: External link]
	



	2015
	Dead People
	Pilot[10]




	2016
	11.22.63[image: External link]
	Miniseries



	2016
	Moon Shot
	Web series



	2016
	Roadies[image: External link]
	



	2016–
	Westworld[image: External link]
	



	2017–
	Castle Rock[image: External link]
	Web series
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	Year
	Title



	2013
	KRE-O Star Trek
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 Awards and recognition





	Nominations




	
2002 Emmy Award Nomination, Outstanding Writing for A Drama Series (Alias )[image: External link][11]


	
2005 Emmy Award Nomination, Outstanding Writing for A Drama Series (Lost )[image: External link][12]


	
2007 Golden Globe Award Nomination, Best Television Series – Drama (Lost )[image: External link][13]





	Wins




	
2005 Emmy Award Winner, Outstanding Drama Series (Lost )[image: External link][14]


	
2005 Emmy Award Winner, Outstanding Directing for A Drama Series (Lost )[image: External link][15]


	
2006 Golden Globe Award Winner, Best Television Series – Drama (Lost )[image: External link][13]
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Paramount Pictures






Paramount Pictures Corporation (also known as Paramount Pictures and simply Paramount) is an American film studio[image: External link] based in Hollywood[image: External link], California[image: External link], that has been a subsidiary of the American media conglomerate[image: External link] Viacom[image: External link] since 1994. Paramount is the fifth oldest surviving film studio in the world,[2] the second oldest in the United States[image: External link], and the sole member of the "Big Six" film studios[image: External link] still located in the Los Angeles[image: External link] neighborhood of Hollywood. In 1916, film producer Adolph Zukor[image: External link] contracted 22 actors and actresses and honored each with a star on the logo. These fortunate few would become the first "movie stars."[3] In 2014, Paramount Pictures became the first major Hollywood studio to distribute all of its films in digital form only.[4]

Paramount Pictures is a member of the Motion Picture Association of America (MPAA).[5]
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 1911–20: Early history




Main article: Famous Players Film Company[image: External link]


Paramount is the fifth oldest surviving film studio in the world after the French studios Gaumont Film Company[image: External link] (1895) and Pathé[image: External link] (1896), followed by the Nordisk Film[image: External link] company (1906), and Universal Studios[image: External link] (1912).[2] It is the last major film studio[image: External link] still headquartered in the Hollywood[image: External link] district of Los Angeles[image: External link].

Paramount Pictures dates its existence from the 1912 founding date of the Famous Players Film Company[image: External link]. Hungarian-born founder, Adolph Zukor[image: External link], who had been an early investor in nickelodeons[image: External link], saw that movies appealed mainly to working-class immigrants.[6] With partners Daniel Frohman[image: External link] and Charles Frohman[image: External link] he planned to offer feature-length films that would appeal to the middle class by featuring the leading theatrical players of the time (leading to the slogan "Famous Players in Famous Plays"). By mid-1913, Famous Players had completed five films, and Zukor was on his way to success. Its first film was Les Amours de la reine Élisabeth[image: External link], which starred Sarah Bernhardt[image: External link].

That same year, another aspiring producer, Jesse L. Lasky[image: External link], opened his Lasky Feature Play Company with money borrowed from his brother-in-law, Samuel Goldfish, later known as Samuel Goldwyn[image: External link]. The Lasky company hired as their first employee a stage director with virtually no film experience, Cecil B. DeMille[image: External link], who would find a suitable site in Hollywood, near Los Angeles, for his first feature film, The Squaw Man[image: External link].

Starting in 1914, both Lasky and Famous Players released their films through a start-up company, Paramount Pictures Corporation, organized early that year by a Utah theatre owner, W. W. Hodkinson[image: External link], who had bought and merged several smaller firms. Hodkinson and actor, director, producer Hobart Bosworth[image: External link] had started production of a series of Jack London[image: External link] movies. Paramount was the first successful nationwide distributor; until this time, films were sold on a statewide or regional basis which had proved costly to film producers. Also, Famous Players and Lasky were privately owned while Paramount was a corporation.

In 1916, Zukor maneuvered a three-way merger of his Famous Players, the Lasky Company, and Paramount. Zukor and Lasky bought Hodkinson out of Paramount, and merged the three companies into one. The new company Lasky and Zukor founded, Famous Players-Lasky[image: External link] Corporation, grew quickly, with Lasky and his partners Goldwyn and DeMille running the production side, Hiram Abrams in charge of distribution, and Zukor making great plans. With only the exhibitor-owned First National[image: External link] as a rival, Famous Players-Lasky and its "Paramount Pictures" soon dominated the business.
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 1921–30: Rise




Main article: Famous Players-Lasky[image: External link]


Because Zukor believed in stars, he signed and developed many of the leading early stars, including Mary Pickford[image: External link], Marguerite Clark[image: External link], Pauline Frederick[image: External link], Douglas Fairbanks[image: External link], Gloria Swanson[image: External link], Rudolph Valentino[image: External link], and Wallace Reid[image: External link]. With so many important players, Paramount was able to introduce "block booking[image: External link]", which meant that an exhibitor who wanted a particular star's films had to buy a year's worth of other Paramount productions. It was this system that gave Paramount a leading position in the 1920s and 1930s, but which led the government to pursue it on antitrust[image: External link] grounds for more than twenty years.

The driving force behind Paramount's rise was Zukor. Through the teens and twenties, he built the Publix Theatres Corporation, a chain of nearly 2,000 screens, ran two production studios (in Astoria, New York[image: External link], now the Kaufman Astoria Studios[image: External link], and Hollywood, California[image: External link]), and became an early investor in radio, taking a 50% interest in the new Columbia Broadcasting System[image: External link] in 1928 (selling it within a few years; this would not be the last time Paramount and CBS crossed paths).

In 1926, Zukor hired independent producer B. P. Schulberg[image: External link], an unerring eye for new talent, to run the new West Coast operations. They purchased the Robert Brunton Studios, a 26-acre facility at 5451 Marathon Street for US$1 million.[7] In 1927, Famous Players-Lasky took the name Paramount Famous Lasky Corporation. Three years later, because of the importance of the Publix Theatres, it became Paramount Publix Corporation.

In 1928, Paramount began releasing Inkwell Imps[image: External link], animated cartoons produced by Max[image: External link] and Dave Fleischer[image: External link]'s Fleischer Studios[image: External link] in New York City. The Fleischers, veterans in the animation industry, were among the few animation producers capable of challenging the prominence of Walt Disney[image: External link]. The Paramount newsreel series Paramount News[image: External link] ran from 1927 to 1957. Paramount was also one of the first Hollywood studios to release what were known at that time as " talkies[image: External link]", and in 1929, released their first musical, Innocents of Paris[image: External link]. Richard A. Whiting[image: External link] and Leo Robin[image: External link] composed the score for the film; Maurice Chevalier[image: External link] starred and sung the most famous song from the film, " Louise[image: External link]".
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 Publix, Balaban and Katz, Loew's competition and wonder theaters




By acquiring the successful Balaban & Katz[image: External link] chain in 1926, Zukor gained the services of Barney Balaban[image: External link] (who would eventually become Paramount's president in 1936), his brother A. J. Balaban[image: External link] (who would eventually supervise all stage production nationwide and produce talkie shorts), and their partner Sam Katz (who would run the Paramount-Publix theatre chain in New York City from the thirty-five-story Paramount Theatre Building on Times Square[image: External link]).

Balaban and Katz had developed the Wonder Theater concept, first publicized around 1918 and sponsored by Jadeja Motion Pictures in Chicago. The Chicago Theater was created as a very ornate theater and advertised as a "wonder theater." When Publix acquired Balaban, they embarked on a project to expand the wonder theaters, and starting building in New York in 1927. While Balaban and Public were dominant in Chicago, Loew's[image: External link] was the big player in New York, and did not want the Publix theaters to overshadow theirs. The two companies brokered a non-competition deal for New York and Chicago, and Loew's took over the New York area projects, developing five wonder theaters[image: External link]. Publix continued Balaban's wonder theater development in its home area.[8]
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 1931–40: Receivership




Eventually, Zukor shed most of his early partners; the Frohman brothers, Hodkinson and Goldwyn were out by 1917 while Lasky hung on until 1932, when, blamed for the near-collapse of Paramount in the Depression[image: External link] years, he too was tossed out. Zukor's over-expansion and use of overvalued Paramount stock for purchases led the company into receivership in 1933. A bank-mandated reorganization team, led by John Hertz[image: External link] and Otto Kahn[image: External link] kept the company intact, and, miraculously, Zukor was kept on. In 1935, Paramount-Publix went bankrupt. In 1936, Barney Balaban became president, and Zukor was bumped up to chairman of the board. In this role, Zukor reorganized the company as Paramount Pictures, Inc. and was able to successfully bring the studio out of bankruptcy.

As always, Paramount films continued to emphasize stars; in the 1920s there were Swanson, Valentino, and Clara Bow[image: External link]. By the 1930s, talkies brought in a range of powerful new draws: Miriam Hopkins[image: External link], Marlene Dietrich[image: External link], Mae West[image: External link], W.C. Fields[image: External link], Jeanette MacDonald[image: External link], Claudette Colbert[image: External link], the Marx Brothers[image: External link] (whose first two films were shot at Paramount's Astoria, New York[image: External link], studio), Dorothy Lamour[image: External link], Carole Lombard[image: External link], Bing Crosby[image: External link], band leader Shep Fields[image: External link], famous Argentine tango singer Carlos Gardel[image: External link], and Gary Cooper[image: External link] among them.[9] In this period Paramount can truly be described as a movie factory, turning out sixty to seventy pictures a year. Such were the benefits of having a huge theater chain to fill, and of block booking to persuade other chains to go along. In 1933, Mae West[image: External link] would also add greatly to Paramount's success with her suggestive movies She Done Him Wrong[image: External link] and I'm No Angel[image: External link].[10][11] However, the sex appeal West gave in these movies would also lead to the enforcement of the Production Code[image: External link], as the newly formed organization the Catholic Legion of Decency[image: External link] threatened a boycott if it was not enforced.[12]

Paramount cartoons produced by Fleischer Studios continued to be successful, with characters such as Betty Boop[image: External link] and Popeye the Sailor[image: External link] becoming widely successful. One Fleischer series, Screen Songs[image: External link], featured live-action music stars under contract to Paramount hosting sing-alongs of popular songs. The animation studio would rebound with Popeye[image: External link], and in 1935, polls showed that Popeye was even more popular than Mickey Mouse[image: External link].[13] After an unsuccessful expansion into feature films, as well as the fact that Max and Dave Fleischer were no longer speaking to one another, Fleischer Studios was acquired by Paramount, which renamed the operation Famous Studios[image: External link]. That incarnation of the animation studio continued cartoon production until 1967, but has been historically dismissed as having largely failed to maintain the artistic acclaim the Fleischer brothers achieved under their management.[14]
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 1941–50: United States v. Paramount Pictures, Inc.




In 1940, Paramount agreed to a government-instituted consent decree: block booking and "pre-selling" (the practice of collecting up-front money for films not yet in production) would end. Immediately, Paramount cut back on production, from seventy-one pictures to a more modest nineteen annually in the war years.[15] Still, with more new stars like Bob Hope[image: External link], Alan Ladd[image: External link], Veronica Lake[image: External link], Paulette Goddard[image: External link], and Betty Hutton[image: External link], and with war-time attendance at astronomical numbers, Paramount and the other integrated studio-theatre combines made more money than ever. At this, the Federal Trade Commission[image: External link] and the Justice Department[image: External link] decided to reopen their case against the five integrated studios. Paramount also had a monopoly over Detroit[image: External link] movie theaters through subsidiary company United Detroit Theaters as well.[16] This led to the Supreme Court[image: External link] decision United States v. Paramount Pictures, Inc.[image: External link] (1948) holding that movie studios could not also own movie theater chains. This decision broke up Adolph Zukor's creation and effectively brought an end to the classic Hollywood studio system[image: External link].
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 1951–66: Split and after




With the separation of production and exhibition forced by the U.S. Supreme Court, Paramount Pictures Inc. was split in two.[17] Paramount Pictures Corporation was formed to be the production distribution company, with the 1,500-screen theater chain handed to the new United Paramount Theaters[image: External link] on December 31, 1949. Leonard Goldenson[image: External link], who had headed the chain since 1938, remained as the new company's president. The Balaban and Katz theatre division was spun off with UPT; its trademark eventually became the property of the Balaban and Katz Historical Foundation. The Foundation has recently acquired ownership of the Famous Players Trademark. Cash-rich and controlling prime downtown real estate, Goldenson began looking for investments. Barred from film-making by prior anti-trust rulings, he acquired the struggling ABC[image: External link] television network in February 1953, leading it first to financial health, and eventually, in the mid-1970s, to first place in the national Nielsen ratings, before selling out to Capital Cities[image: External link] in 1985 (Capital Cities would eventually sell out, in turn, to The Walt Disney Company[image: External link] in 1996). United Paramount Theaters was renamed ABC Theaters in 1965 and was sold to businessman Henry Plitt in 1974. The movie theater chain was renamed Plitt Theaters. In 1985, Cineplex Odeon Corporation[image: External link] merged with Plitt. In later years, Paramount's TV division would develop a strong relationship with ABC, providing many hit series to the network.
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 The DuMont Network




Paramount Pictures had been an early backer of television, launching experimental stations in 1939 in Los Angeles and Chicago. The Los Angeles station eventually became KTLA[image: External link], the first commercial station on the West Coast. The Chicago station got a commercial license as WBKB in 1943, but was sold to UPT along with Balaban & Katz in 1948 and was eventually resold to CBS as WBBM-TV[image: External link].

In 1938, Paramount bought a stake in television manufacturer DuMont Laboratories[image: External link]. Through this stake, it became a minority owner of the DuMont Television Network[image: External link].[18] Also Paramount launched its own network, Paramount Television Network[image: External link], in 1948 through its television unit, Television Productions, Inc.[19]

Paramount management planned to acquire additional owned-and-operated stations[image: External link] ("O&Os"); the company applied to the FCC for additional stations in San Francisco, Detroit, and Boston.[20] The FCC, however, denied Paramount's applications. A few years earlier, the federal regulator had placed a five-station cap on all television networks: no network was allowed to own more than five VHF[image: External link] television stations. Paramount was hampered by its minority stake in the DuMont Television Network. Although both DuMont and Paramount executives stated that the companies were separate, the FCC ruled that Paramount's partial ownership of DuMont meant that DuMont and Paramount were in theory branches of the same company. Since DuMont owned three television stations and Paramount owned two, the federal agency ruled neither network could acquire additional television stations. The FCC requested that Paramount relinquish its stake in DuMont, but Paramount refused.[20] According to television historian William Boddy, "Paramount's checkered anti-trust history" helped convince the FCC that Paramount controlled DuMont.[21] Both DuMont and Paramount Television Network suffered as a result, with neither company able to acquire five O&Os. Meanwhile, CBS, ABC, and NBC had each acquired the maximum of five stations by the mid-1950s.[22]

When ABC accepted a merger offer from UPT in 1953, DuMont quickly realized that ABC now had more resources than it could possibly hope to match. It quickly reached an agreement in principle to merge with ABC.[23]

In 1951, Paramount bought a stake in International Telemeter[image: External link], an experimental pay TV service which operated with a coin inserted into a box. The service began operating in Palm Springs, California on November 27, 1953, but due to pressure from the FCC, the service ended on May 15, 1954.[24]

With the loss of the theater chain, Paramount Pictures went into a decline, cutting studio-backed production, releasing its contract players, and making production deals with independents. By the mid-1950s, all the great names were gone; only Cecil B. DeMille[image: External link], associated with Paramount since 1913, kept making pictures in the grand old style. Despite Paramount's losses, DeMille would, however, give the studio some relief and create his most successful film at Paramount, a 1956 remake[image: External link] of his 1923 film The Ten Commandments[image: External link].[25] DeMille died in 1959. Like some other studios, Paramount saw little value in its film library, and sold 764 of its pre-1948 films to MCA Inc.[image: External link] (known today as Universal Studios Inc.[image: External link]) in February 1958.[26]
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 1966–70: Early Gulf+Western era




By the early 1960s, Paramount's future was doubtful. The high-risk movie business was wobbly; the theater chain was long gone; investments in DuMont and in early pay-television came to nothing; and the Golden Age of Hollywood had just ended, even the flagship Paramount building in Times Square was sold to raise cash, as was KTLA (sold to Gene Autry[image: External link] in 1964 for a then-phenomenal $12.5 million). Their only remaining successful property at that point was Dot Records[image: External link], which Paramount had acquired in 1957, and even its profits started declining by the middle of the 1960s.[27] Founding father Adolph Zukor (born in 1873) was still chairman emeritus; he referred to chairman Barney Balaban (born 1888) as "the boy." Such aged leadership was incapable of keeping up with the changing times, and in 1966, a sinking Paramount was sold to Charles Bluhdorn[image: External link]'s industrial conglomerate, Gulf + Western Industries Corporation[image: External link]. Bluhdorn immediately put his stamp on the studio, installing a virtually unknown producer named Robert Evans[image: External link] as head of production. Despite some rough times, Evans held the job for eight years, restoring Paramount's reputation for commercial success with The Odd Couple[image: External link], Rosemary's Baby[image: External link], Love Story[image: External link], The Godfather[image: External link], Chinatown[image: External link], and 3 Days of the Condor[image: External link].[28]

Gulf + Western Industries also bought the neighboring Desilu[image: External link] television studio (once the lot of RKO Pictures[image: External link]) from Lucille Ball[image: External link] in 1967. Using some of Desilu's established shows such as Star Trek[image: External link], Mission: Impossible[image: External link], and Mannix[image: External link] as a foot in the door at the networks, the newly reincorporated Paramount Television[image: External link] eventually became known as a specialist in half-hour situation comedies.[29]
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 1971–80: CIC formation and high-concept era




In 1970, Paramount teamed with Universal Studios[image: External link] to form Cinema International Corporation[image: External link], a new company that would distribute films by the two studios outside the United States. Metro-Goldwyn-Mayer[image: External link] would become a partner in the mid-1970s. Both Paramount and CIC entered the video market with Paramount Home Video (now Paramount Home Entertainment[image: External link]) and CIC Video[image: External link], respectively.

Robert Evans abandoned his position as head of production in 1974; his successor, Richard Sylbert[image: External link], proved to be too literary and too tasteful for Gulf + Western's Bluhdorn. By 1976, a new, television-trained team was in place headed by Barry Diller[image: External link] and his "Killer-Dillers", as they were called by admirers or "Dillettes" as they were called by detractors. These associates, made up of Michael Eisner[image: External link], Jeffrey Katzenberg[image: External link], Dawn Steel[image: External link] and Don Simpson[image: External link] would each go on and head up major movie studios of their own later in their careers.

The Paramount specialty was now simpler. "High concept[image: External link]" pictures such as Saturday Night Fever[image: External link] and Grease[image: External link] hit big, hit hard and hit fast all over the world,[30] and Diller's television background led him to propose one of his longest-standing ideas to the board: Paramount Television Service[image: External link], a fourth commercial network[image: External link]. Paramount Pictures purchased the Hughes Television Network[image: External link] (HTN) including its satellite time in planning for PTVS in 1976. Paramount sold HTN to Madison Square Garden in 1979.[31] But Diller believed strongly in the concept, and so took his fourth-network idea with him when he moved to 20th Century Fox[image: External link] in 1984, where Fox's then freshly installed proprietor, Rupert Murdoch[image: External link] was a more interested listener.

However, the television division would be playing catch-up for over a decade after Diller's departure in 1984 before launching its own television network – UPN[image: External link] – in 1995. Lasting eleven years before being merged with The WB[image: External link] network to become The CW[image: External link] in 2006, UPN would feature many of the shows it originally produced for other networks, and would take numerous gambles on series such as Star Trek: Voyager[image: External link] and Star Trek: Enterprise[image: External link] that would have otherwise either gone direct-to-cable or become first-run syndication[image: External link] to independent stations across the country (as Star Trek: Deep Space Nine[image: External link] and Star Trek: The Next Generation[image: External link] were).

Paramount Pictures was not connected to either Paramount Records[image: External link] (1910s-1935) or ABC-Paramount Records[image: External link] (1955–66) until it purchased the rights to use the name (but not the latter's catalog) in the late 1960s. The Paramount[image: External link] name was used for soundtrack albums and some pop re-issues from the Dot Records[image: External link] catalog which Paramount had acquired in 1957. By 1970, Dot had become an all-country label[32] and in 1974, Paramount sold all of its record holdings to ABC Records[image: External link], which in turn was sold to MCA[image: External link] (now Universal Music Group[image: External link]) in 1979.[33][34]
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 1980–94: Continual success




Paramount's successful run of pictures extended into the 1980s and 1990s, generating hits like Airplane![image: External link], American Gigolo[image: External link], Ordinary People[image: External link], An Officer and a Gentleman[image: External link], Flashdance[image: External link], Terms of Endearment[image: External link], Footloose[image: External link], Pretty in Pink[image: External link], Top Gun[image: External link], Crocodile Dundee[image: External link], Fatal Attraction[image: External link], Ghost[image: External link], the Friday the 13th[image: External link] slasher[image: External link] series, as well as teaming up with Lucasfilm[image: External link] to create the Indiana Jones franchise[image: External link]. Other examples are the Star Trek[image: External link] film series and a string of films starring comedian Eddie Murphy[image: External link] like Trading Places[image: External link], Coming to America[image: External link] and Beverly Hills Cop[image: External link] and its sequels. While the emphasis was decidedly on the commercial, there were occasional less commercial but more artistic and intellectual efforts like I'm Dancing as Fast as I Can[image: External link], Atlantic City[image: External link], Reds[image: External link], Witness[image: External link], Children of a Lesser God[image: External link] and The Accused[image: External link]. During this period, responsibility for running the studio passed from Eisner and Katzenberg to Frank Mancuso, Sr.[image: External link] (1984) and Ned Tanen[image: External link] (1984) to Stanley R. Jaffe[image: External link] (1991) and Sherry Lansing[image: External link] (1992). More so than most, Paramount's slate of films included many remakes and television spinoffs; while sometimes commercially successful, there have been few compelling films of the kind that once made Paramount the industry leader.

On August 25, 1983, Paramount Studios caught fire. Two or three sound stages and four outdoor sets were destroyed.[35][36]

When Charles Bluhdorn died unexpectedly, his successor Martin Davis dumped all of G+W's industrial, mining, and sugar-growing subsidiaries and refocused the company, renaming it Paramount Communications[image: External link] in 1989. With the influx of cash from the sale of G+W's industrial properties in the mid-1980s, Paramount bought a string of television stations and KECO Entertainment[image: External link]'s theme park operations, renaming them Paramount Parks[image: External link]. These parks included Paramount's Great America[image: External link], Paramount Canada's Wonderland[image: External link], Paramount's Carowinds[image: External link], Paramount's Kings Dominion[image: External link], and Paramount's Kings Island[image: External link].[37]

In 1993, Sumner Redstone[image: External link]'s entertainment conglomerate Viacom[image: External link] made a bid for a merger with Paramount Communications; this quickly escalated into a bidding war with Barry Diller[image: External link]'s QVC[image: External link]. But Viacom prevailed, ultimately paying $10 billion for the Paramount holdings. Viacom and Paramount had planned to merge as early as 1989.[38]

Paramount is the last major film studio located in Hollywood proper. When Paramount moved to its present home in 1927, it was in the heart of the film community. Since then, former next-door neighbor RKO[image: External link] closed up shop in 1957 (Paramount ultimately absorbed their former lot); Warner Bros.[image: External link] (whose old Sunset Boulevard studio was sold to Paramount in 1949 as a home for KTLA[image: External link]) moved to Burbank[image: External link] in 1930; Columbia[image: External link] joined Warners in Burbank in 1973 then moved again to Culver City[image: External link] in 1989; and the Pickford-Fairbanks-Goldwyn-United Artists lot, after a lively history, has been turned into a post-production[image: External link] and music-scoring facility for Warners, known simply as "The Lot". For a time the semi-industrial neighborhood around Paramount was in decline, but has now come back. The recently refurbished studio has come to symbolize Hollywood for many visitors, and its studio tour is a popular attraction.
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 1994–2005: Dolgen/Lansing and "old" Viacom era




Main article: Viacom (original)[image: External link]


During this time period, Paramount Pictures went under the guidance of Jonathan Dolgen, chairman and Sherry Lansing[image: External link], president.[39][40] During their administration over Paramount, the studio had an extremely successful period of films with two of Paramount's ten highest-grossing films being produced during this period.[41] The most successful of these films, Titanic[image: External link], a joint partnership with 20th Century Fox[image: External link], and Lightstorm Entertainment[image: External link] became the highest-grossing film up to that time, grossing over $1.8 billion worldwide.[42] Also during this time, three Paramount Pictures films won the Academy Award[image: External link] for Best Picture; Titanic, Braveheart, and Forrest Gump.

Paramount's most important property, however, was Star Trek. Studio executives had begun to call it "the franchise" in the 1980s due to its reliable revenue, and other studios envied its "untouchable and unduplicatable" success. By 1998 Star Trek TV shows, movies, books, videotapes, and licensing provided so much of the studio's profit that "it is not possible to spend any reasonable amount of time at Paramount and not be aware of [its] presence"; filming for Star Trek: Voyager and Star Trek: Deep Space Nine required up to nine of the largest of the studio's 36 sound stages[image: External link].[43][44]:49–50,54

In 1995, Viacom and Chris-Craft Industries[image: External link]' United Television[image: External link] launched United Paramount Network[image: External link] (UPN) with Star Trek: Voyager as its flagship series, fulfilling Barry Diller's plan for a Paramount network from 25 years earlier. In 1999, Viacom bought out United Television's interests, and handed responsibility for the start-up network to the newly acquired CBS[image: External link] unit, which Viacom bought in 1999 – an ironic confluence of events as Paramount had once invested in CBS, and Viacom had once been the syndication arm of CBS as well.[45] During this period the studio acquired some 30 TV stations to support the UPN network as well acquiring and merging in the assets of Republic Pictures, Spelling Television and Viacom Television, almost doubling the size of the studio's TV library. The TV division produced the dominant prime time show for the decade in Frasier as well as such long running hits as NCIS and Becker and the dominant prime time magazine show Entertainment Tonight. Paramount also gained the ownership rights to the Rysher[image: External link] library, after Viacom acquired the rights from Cox Enterprises[image: External link].

During this period, Paramount and its related subsidiaries and affiliates, operating under the name "Viacom Entertainment Group" also included the fourth largest group of theme parks in the United States and Canada which in addition to traditional rides and attractions launched numerous successful location-based entertainment units including a long running "Star Trek" attraction at the Las Vegas Hilton. Famous Music – the company's celebrated music publishing arm almost doubled in size and developed artists including Pink, Bush, Green Day as well as catalog favorites including Duke Ellington and Henry Mancini. The Paramount/Viacom licensing group under the leadership of Tom McGrath[image: External link] created the "Cheers" franchise bars and restaurants and a chain of restaurants borrowing from the studio's Academy Award-winning film "Forrest Gump" – The Bubba Gump Shrimp Company. Through the combined efforts of Famous Music and the studio over ten "Broadway" musicals were created including Irving Berlin's White Christmas, Footloose, Saturday Night Fever, Andrew Lloyd Weber's Sunset Boulevard among others. The Company's international arm, United International Pictures (UIP), was the dominant distributor internationally for ten straight years representing Paramount, Universal and MGM. Simon and Schuster became part of the Viacom Entertainment Group emerging as the US' dominant trade book publisher.

In 2002, Paramount, Buena Vista Distribution[image: External link], 20th Century Fox[image: External link], Sony Pictures[image: External link], Universal Studios[image: External link], and Warner Bros.[image: External link] formed the Digital Cinema Initiatives[image: External link]. Operating under a waiver form the anti-trust law, the studios combined under the leadership of Paramount Chief Operating Officer Tom McGrath[image: External link] to develop technical standards for the eventual introduction of digital film projection – replacing the now 100-year-old film technology.[46] DCI was created "to establish and document voluntary specifications for an open architecture for digital cinema that ensures a uniform and high level of technical performance, reliability and quality control."[46] McGrath also headed up Paramount's initiative for the creation and launch of the Blu-ray DVD.
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 2005–2006: Dissolution of the Viacom Entertainment Group and Paramount




Main article: Viacom[image: External link]


In 2005, Viacom announced the spinoff of CBS into a separate public entity. As part of this spinoff, the Entertainment Group that was led by Dolgen, Lansing and McGrath, was dissolved and Paramount broken up into its separate assets. Famous Music, part of the company since its founding by Jesse Lasky, was sold to Sony Music. The UPN network and its TV stations were transferred to CBS. Paramount itself was broken into two parts and the television production and assets were stripped and made part of CBS. The theme parks[image: External link] group was sold to Cedar Fair[image: External link] in 2006 and renamed the parks by taking out the "Paramount's" prefix. Simon and Schuster also became part of CBS. The company's three chains of movie theaters were divested – Famous Players[image: External link] Theaters, the dominant theater circuit in Canada was sold to its competitor Cineplex Odeon[image: External link]. UCI which dominated the international theater markets consisting of 1,300+ screens in 11 countries was sold to buyout firm Terra Firma. Mann Theaters was slowly divested screen by screen with the world-famous "Graumann's Chinese Theater" being sold to a consortium led by Eli Samaha.

The resulting company, approximately 20% of its former size coalesced in 2006 under the leadership of its new CEO, Brad Grey who held the same title as Sherry Lansing despite the much smaller size of the business under his leadership.
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 2006–present: Paramount today





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 CBS Corporation/Viacom split




Main article: CBS Corporation[image: External link]


Reflecting in part the troubles of the broadcasting business, in 2006 Viacom wrote off over $18 billion from its radio acquisitions and, early that year, announced that it would split itself in two. The split was completed in January 2006.[47][48]

With the announcement of the split of Viacom, Dolgen and Lansing were replaced by former television executives Brad Grey and Gail Berman.[49][50] The Viacom Inc. board split the company into CBS Corporation and a separate company under the Viacom name. The board scheduled the division for the first quarter of 2006. Under the plan, CBS Corp. would comprise CBS and UPN networks, Viacom Television Stations Group, Infinity Broadcasting, Viacom Outdoor, Paramount Television, KingWorld, Showtime, Simon and Schuster, Paramount Parks, and CBS News. The revamped Viacom would include " MTV[image: External link], VH1[image: External link], Nickelodeon[image: External link], BET[image: External link] and several other cable networks as well as the Paramount movie studio".[51] Paramount's home entertainment unit continues to distribute the Paramount TV library through CBS DVD[image: External link], as both Viacom and CBS Corporation are controlled by Sumner Redstone[image: External link]'s National Amusements[image: External link].[52]

In 2009, CBS stopped using the Paramount name in its series and changed the name of the production arm to CBS Television Studios[image: External link], eliminating the Paramount name from television, to distance itself from the latter.
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 DreamWorks purchased




On December 11, 2005, the Paramount Motion Pictures Group announced that it had purchased DreamWorks[image: External link] SKG (which was co-founded by former Paramount executive Jeffrey Katzenberg[image: External link]) in a deal worth $1.6 billion. The announcement was made by Brad Grey[image: External link], chairman and CEO of Paramount Pictures who noted that enhancing Paramount's pipeline of pictures is a "key strategic objective in restoring Paramount's stature as a leader in filmed entertainment."[53] The agreement does not include DreamWorks Animation[image: External link] SKG Inc., the most profitable part of the company that went public the previous year.[54]

On October 6, 2008, DreamWorks executives announced that they were leaving Paramount and relaunching an independent DreamWorks. The DreamWorks trademarks remained with DreamWorks Animation when that company was spun off before the Paramount purchase, and DreamWorks Animation transferred the license to the name to the new company.[55]
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 History since 2006




Grey also broke up the famous UIP international distribution company, the most successful international film distributor in history, after a 25-year partnership with Universal Studios and has started up a new international group. As a consequence Paramount fell from No.1 in the international markets to the lowest ranked major studio in 2006 but recovered in 2007.[citation needed[image: External link]]

DreamWorks films, acquired by Paramount but still distributed internationally by Universal, are included in Paramount's market share. Grey also launched a Digital Entertainment division to take advantage of emerging digital distribution technologies. This led to Paramount becoming the second movie studio to sign a deal with Apple Inc.[image: External link] to sell its films through the iTunes Store[image: External link].[citation needed[image: External link]]

Also, in 2007, Paramount sold another one of its "heritage" units, Famous Music[image: External link], to Sony/ATV Music Publishing[image: External link] (best known for publishing many songs by The Beatles[image: External link], and for being co-owned by Michael Jackson[image: External link]), ending a nearly-eight-decade run as a division of Paramount, being the studio's music publishing arm since the period when the entire company went by the name "Famous Players."[56]

In early 2008, Paramount partnered with Los Angeles-based developer FanRocket[image: External link] to make short scenes taken from its film library available to users on Facebook. The application, called VooZoo, allows users to send movie clips to other Facebook users and to post clips on their profile pages.[57] Paramount engineered a similar deal with Makena Technologies[image: External link] to allow users of vMTV[image: External link] and There.com[image: External link] to view and send movie clips.[58]

In March 2010, Paramount founded Insurge Pictures, an independent distributor of "micro budget" films. The distributor planned ten movies with budgets of $100,000 each.[59] The first release was The Devil Inside[image: External link], a movie with a budget of about US$1 million.[60] In March 2015, following waning box office returns, Paramount shuttered Insurge Pictures and moved its operations to the main studio.

In July 2011, in the wake of critical and box office success of the animated feature, Rango[image: External link], and the departure of DreamWorks Animation upon completion of their distribution contract in 2012, Paramount announced the formation of a new division, devoted to the creation of animated productions.[61] It marks Paramount's return to having its own animated division for the first time since 1967, when Paramount Cartoon Studios shut down (it was formerly Famous Studios[image: External link] until 1956).[62]

In December 2013, Walt Disney Studios[image: External link] (via its parent company[image: External link]'s purchase of Lucasfilm, Ltd.[image: External link] a year earlier[63]) purchased Paramount's remaining distribution and marketing rights to future Indiana Jones[image: External link] films, while Paramount will permanently retain the distribution rights to the first four films, and will receive "financial participation" from any additional films.[64][65][66]

In February 2016, Viacom CEO and newly appointed chairman Philippe Dauman[image: External link] announced that the conglomerate is in talks to find an investor to purchase a minority stake in Paramount.[67] Sumner Redstone and his daughter Shari are reportedly opposed with the deal.[68] On July 13, 2016, Wanda Group[image: External link] was in talks to acquire a 49% stake of Paramount.[69] The talks with Wanda were dropped. On January 19, 2017, Shanghai Film Group Corp.[image: External link] and Huahua Media said they would finance at least 25% of all Paramount Pictures movies over a three-year period. Shanghai Film Group and Huahua Media, in the deal, would help distribute and market Paramount's features in China. At the time, the Wall Street Journal wrote that "nearly every major Hollywood studio has a co-financing deal with a Chinese company."[70]

On March 27, 2017, Jim Gianopulos[image: External link] was named as a chairman and CEO of Paramount Pictures, replacing Brad Grey[image: External link].[71]
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 DreamWorks Pictures




In 2006, Paramount became the parent of DreamWorks Pictures. Soros Strategic Partners and Dune Entertainment II soon afterwards acquired controlling interest in live-action films released through DreamWorks, with the release of Just Like Heaven[image: External link] on September 16, 2005. The remaining live-action films released until March 2006 remained under direct Paramount control. However, Paramount still owns distribution and other ancillary rights to Soros and Dune films.

On February 8, 2010, Viacom repurchased Soros' controlling stake in DreamWorks' library of films released before 2005 for around $400 million.[72] Even as DreamWorks switched distribution of live-action films not part of existing franchises to Walt Disney Studios Motion Pictures[image: External link] and later Universal Studios[image: External link], Paramount continues to own the films released before the merger, and the films that Paramount themselves distributed, including sequel[image: External link] rights such as that of Little Fockers[image: External link] (2011), distributed by Paramount and DreamWorks. It was a sequel[image: External link] to two existing DreamWorks[image: External link] films, Meet the Parents[image: External link] (2000) and Meet the Fockers[image: External link] (2004). Paramount only owned the international distribution rights to Little Fockers, whereas Universal Studios[image: External link] handled domestic distribution[73]).

Paramount owned distribution rights to the DreamWorks Animation[image: External link] library of films made before 2013, and their previous distribution deal with future DWA titles expired at the end of 2012, with Rise of the Guardians[image: External link]. 20th Century Fox[image: External link] took over distribution on post-2012 titles beginning with The Croods[image: External link] (2013)[74] and will end with Captain Underpants: The First Epic Movie[image: External link] (2017) with Universal Pictures[image: External link] taking over the distribution deal with DreamWorks Animation due to NBCUniversal[image: External link]'s acquisition of DreamWorks Animation in 2016, starting in 2019 with the release of How To Train Your Dragon[image: External link] 3, though Paramount's rights to pre-2013 DreamWorks Animation films would've expired 16 years after each film's initial theatrical release date.[75] However, in July 2014, DreamWorks Animation[image: External link] purchased Paramount's distribution rights to the pre-2013 library, with DreamWorks Animation's current distributor 20th Century Fox[image: External link] starting to distribute the library.[76]

Another asset of the former DreamWorks owned by Paramount, is the pre-2008 DreamWorks Television[image: External link] library, distributed through Paramount Worldwide Television Licensing & Distribution, the library includes Spin City[image: External link], High Incident[image: External link], Freaks and Greeks[image: External link], Undeclared[image: External link] and On the Lot[image: External link], the DreamWorks Television library was distributed by the old Paramount Television[image: External link] years before.
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 CBS library




Independent company Hollywood Classics now represents Paramount with the theatrical distribution of all the films produced by the various motion picture divisions of CBS[image: External link] over the years, as a result of the Viacom/CBS merger.

Paramount (via CBS Home Entertainment[image: External link]) has outright video distribution to the aforementioned CBS library with few exceptions-for example, the original Twilight Zone[image: External link] DVDs are handled by Image Entertainment[image: External link]. Until 2009, the video rights to My Fair Lady[image: External link] were with original theatrical distributor Warner Bros.[image: External link], under license from CBS (the video license to that film has now reverted to CBS Home Entertainment under Paramount).

The CBS-produced/owned films, unlike other films in Paramount's library, are still distributed by CBS Television Distribution on TV, and not by Trifecta Entertainment & Media, because CBS (or a subdivision) is the copyright holder for these films.
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 Subsidiaries





	Paramount Licensing, Inc.

	
Paramount Home Media Distribution[image: External link]

	
Paramount Famous Productions[image: External link], direct-to-video
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 Divisions





	Paramount Digital Entertainment[image: External link]

	Paramount Pictures International

	Paramount Studio Group – physical studio and post production

	The Studios at Paramount – production facilities & lot

	Paramount on Location – production support facilities throughout North America including New York, Vancouver, and Atlanta

	Worldwide Technical Operations – archives, restoration and preservation programs, the mastering and distribution fulfillment services, on-lot post production facilities management





	
Paramount Television[image: External link] (revived in March 2013. Original Paramount Television now CBS Television Studios[image: External link])

	Worldwide Television Distribution

	Paramount Parks & Resorts, licensing and design for parks and resorts[77]


	Paramount Motion Picture Group

	Paramount Pictures

	
Viacom Media Networks[image: External link] branded labels:

	MTV Films[image: External link]

	Nickelodeon Movies[image: External link]

	Comedy Central Films[image: External link]





	
Paramount Players[image: External link] (June 2017–)

	
Insurge Pictures, micro-budget film (March 2015–)[59]


	
Paramount Animation[image: External link] (2011–present)[61]


	
Paramount Vantage[image: External link][78]






	Republic Pictures[image: External link]
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 Joint ventures





	United International Pictures[image: External link]
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 Former divisions, subsidiaries, and joint ventures




Original Paramount Television now CBS Television Studios[image: External link]


	
Big Ticket Entertainment[image: External link] (semi-in-name-only since 2006, only shows running is Judge Judy[image: External link] and Hot Bench[image: External link])

	
Spelling Television[image: External link] (in-name-only since 2006)

	
Viacom Productions[image: External link] (folded into PNT in 2004)

	Wilshire Court Productions (shut down in 2003)

	
Paramount Domestic Television[image: External link], now CBS Television Distribution[image: External link]

	Folded Viacom Enterprises in 1995 and Rysher Entertainment[image: External link] and Worldvision Enterprises[image: External link] in 1999

	RTV News, Inc., producer of Real TV[image: External link] and Maximum Exposure[image: External link]






	
United Paramount Network (UPN)[image: External link] – formerly a joint venture with United Television[image: External link], now part of the CBS/Time Warner joint venture The CW Television Network[image: External link]


	
Paramount Stations Group[image: External link] (now CBS Television Stations[image: External link])

	
USA Networks[image: External link] (also including what is now called Syfy[image: External link]) – Paramount owned a stake starting in 1982, 50% owner (with Universal Studios[image: External link]) from 1987 until 1997, when Paramount/Viacom sold their stake to Universal (now part of NBCUniversal[image: External link])

	Paramount International Television (now CBS Studios International[image: External link])





	
Paramount Parks[image: External link] (Purchased by Cedar Fair Entertainment Company[image: External link] in 2006)

	
DW Studios, LLC[image: External link] (also DW Pictures) – defunct, holding film library and rights, principal officers left to recreate DreamWorks as an independent company

	DW Funding LLC – DreamWorks live-action library (pre-09/16/2005; DW Funding, LLC) sold to Soros Strategic Partners and Dune Entertainment II and purchased back in 2010





	Paramount Theatres Limited - Founded 1930 in the United Kingdom with the opening of a cinema in Manchester[image: External link]. Several Paramount Theatres had opened or had been acquired in the United Kingdom during the 1930s before being sold to the Rank Organisation's[image: External link], Odeon Cinemas[image: External link] chain in 1939.



[79]


	
Epix[image: External link] – 49,76% owner (with Metro Goldwyn Mayer[image: External link] and Lionsgate[image: External link]) from 2009 until 2017, when Paramount/Viacom and Lionsgate sold their stake to MGM
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 Other interests




In March 2012, Paramount licensed their name and logo to a luxury hotel investment group which subsequently named the company Paramount Hotels and Resorts. The investors plan to build 50 hotels throughout the world based on the themes of Hollywood and the California lifestyle. Among the features are private screening rooms and the Paramount library available in the hotel rooms. On April 2013, Paramount Hotels and Dubai-based DAMAC Properties[image: External link] announced the building of the first resort: "DAMAC Towers by Paramount."[80][81]
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 Logo




The distinctively pyramidal Paramount mountain has been the company's logo since its inception and is the oldest surviving Hollywood film logo. In the sound era, the logo was accompanied by a fanfare called Paramount on Parade[image: External link] after the film of the same name, released in 1930. The words to the fanfare, originally sung in the 1930 film, were "Proud of the crowd that will never be loud, it's Paramount on Parade."

Legend has it that the mountain is based on a doodle made by W. W. Hodkinson[image: External link] during a meeting with Adolph Zukor[image: External link]. It is said to be based on the memories of his childhood in Utah[image: External link]. Some claim that Utah's Ben Lomond[image: External link] is the mountain Hodkinson doodled, and that Peru's Artesonraju[image: External link][82] is the mountain in the live-action logo, while others claim that the Italian side of Monviso[image: External link] inspired the logo. Some editions of the logo bear a striking resemblance to the Pfeifferhorn[image: External link],[83] another Wasatch Range[image: External link] peak.

The motion picture logo has gone through many changes over the years:


	The logo began as a somewhat indistinct charcoal rendering of the mountain ringed with superimposed stars. The logo originally had twenty-four stars, as a tribute to the then current system of contracts for actors, since Paramount had twenty-four stars signed at the time.

	In 1951, the logo was redesigned as a matte painting[image: External link] created by Jan Domela[image: External link].

	A newer, more realistic-looking logo debuted in 1953 for Paramount films made in 3D. It was reworked in early-to-mid 1954 for Paramount films made in widescreen[image: External link] process VistaVision[image: External link]. The text VistaVision – Motion Picture High Fidelity was often imposed over the Paramount logo briefly before dissolving into the title sequence[image: External link]. In early 1968, the text "A Paramount Picture/Release" was shortened to "Paramount", and the byline A Gulf+Western Company appeared on the bottom. The logo was given yet another modification in 1974, with the number of stars being reduced to 22, and the Paramount text and Gulf+Western byline appearing in different fonts.

	In September 1975, the logo was simplified in a shade of blue, adopting the modified design of the 1968 print logo, which was in use for many decades afterward.

	The studio launched an entirely new logo in December 1986 with computer-generated imagery[image: External link] of a lake and stars. This version of the Paramount logo was designed by Dario Campanile and animated by Apogee, Inc; for this logo, the stars would move across the screen into the arc shape instead of it being superimposed over the mountain as it was before. An redone version of this logo debuted with South Park: Bigger, Longer & Uncut[image: External link] (released on June 30, 1999).

	In March 2002, an updated logo was introduced in which shooting stars would fall from a night sky to form the arc while the Paramount logo would fly into place between them. An enhanced version of this logo debuted with Iron Man 2[image: External link], released on May 7, 2010. The south col area of Mount Everest[image: External link] became the primary basis. The music is accompanied by Paramount on Parade. This logo is still featured on DVD and Blu-ray releases with Old Viacom[image: External link] Byline.

	On December 16, 2011, an updated logo[84][85][86] was introduced with animation done by Devastudios, Inc.[87] The new logo includes a surrounding mountain range and the sun shining in the background. Michael Giacchino[image: External link] composed the logo's new fanfare.
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 Studio tours




Those wishing to visit Paramount can take studio tours, which are offered seven days a week. Reservations are required, and can be made by visiting the tour website.[88] Each tour day is different because the tour has to work around active movie sets. Pictures are allowed in some areas. Your tour guide will let you know if you can not take pictures. Most of the time this is because an area or studio is "set", meaning the area or set is being used for a current production and can't be photographed due to copyright laws. The regular tour offers a behind-the-scenes look at the current operations of the studio. Most of the buildings on the tour are named for historical Paramount executives or the artists that worked at Paramount over the years. Many of the stars' dressing rooms have been converted into working offices. The stages where Samson and Delilah[image: External link], Sunset Blvd.[image: External link], White Christmas[image: External link], Rear Window[image: External link], Sabrina[image: External link], Breakfast at Tiffany's[image: External link], and many other classic films were shot are still in use today. The studio's backlot set, "New York Street", features numerous blocks of façades that depict a number of New York locales: "Washington Square" (where some scenes in The Heiress[image: External link], starring Olivia de Havilland[image: External link], were shot), "Brooklyn", "Financial District", and others. Led by a guide on a golf cart, the tour takes approximately two hours. The best time to take the regular tour is on the weekends because most of the filming is shut down and you can get into more areas. The VIP tour takes you to additional areas not covered by the standard tour, plus you have lunch in the studio restaurant. This tour takes 5 to 6 hours and is usually only offered on weekdays.
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 Film library




Main article: List of Paramount Pictures films[image: External link]


A few years after the ruling of the United States v. Paramount Pictures, Inc.[image: External link] case in 1948, Music Corporation of America ( MCA[image: External link]) approached Paramount offering $50 million for 750 sound feature films released prior to December 1, 1949 with payment to be spread over a period of several years. Paramount saw this as a bargain since the fleeting movie studio saw very little value in its library of old films at the time. To address any anti-trust concerns, MCA set up EMKA, Ltd. as a dummy corporation to sell these films to television. EMKA's/Universal Pictures library includes the five Paramount Marx Brothers[image: External link] films, most of the Bob Hope–Bing Crosby Road to...[image: External link] pictures, and other classics such as Trouble in Paradise[image: External link], Shanghai Express[image: External link], She Done Him Wrong[image: External link], Sullivan's Travels[image: External link], The Palm Beach Story[image: External link], For Whom the Bell Tolls[image: External link], Double Imdemnity[image: External link], The Lost Weekend[image: External link], and The Heiress[image: External link].
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 Highest-grossing films






	Highest-grossing films in North America



	


	Rank
	Title
	Year
	Box office gross



	1
	Titanic[image: External link] ‡ 1
	1997[image: External link]
	$658,672,302



	2
	Transformers: Revenge of the Fallen[image: External link]
	2009[image: External link]
	$402,111,870



	3
	Transformers: Dark of the Moon[image: External link]
	2011[image: External link]
	$352,390,543



	4
	Forrest Gump[image: External link] ‡
	1994[image: External link]
	$330,252,182



	5
	Shrek the Third[image: External link] 2
	2007[image: External link]
	$322,719,944



	6
	Transformers[image: External link]
	2007[image: External link]
	$319,246,193



	7
	Iron Man[image: External link] 3
	2008[image: External link]
	$318,412,101



	8
	Indiana Jones and the Kingdom of the Crystal Skull[image: External link]
	2008[image: External link]
	$317,101,119



	9
	Iron Man 2[image: External link] 3
	2010[image: External link]
	$312,433,331



	10
	Star Trek[image: External link]
	2009[image: External link]
	$257,730,019



	11
	Raiders of the Lost Ark[image: External link] ‡
	1981[image: External link]
	$248,159,971



	12
	Transformers: Age of Extinction[image: External link]
	2014[image: External link]
	$245,439,076



	13
	Shrek Forever After[image: External link] 2
	2010[image: External link]
	$238,736,787



	14
	Beverly Hills Cop[image: External link]
	1984[image: External link]
	$234,760,478



	15
	War of the Worlds[image: External link]
	2005[image: External link]
	$234,280,354



	16
	Star Trek Into Darkness
	2013[image: External link]
	$228,778,661



	17
	Ghost[image: External link]
	1990[image: External link]
	$217,631,306



	18
	How to Train Your Dragon[image: External link] 2
	2010[image: External link]
	$217,581,231



	19
	Madagascar 3: Europe's Most Wanted[image: External link] 2
	2012[image: External link]
	$216,391,482



	20
	Kung Fu Panda[image: External link] 2
	2008[image: External link]
	$215,434,591



	21
	Mission: Impossible 2[image: External link]
	2000[image: External link]
	$215,409,889



	22
	Mission: Impossible - Ghost Protocol[image: External link]
	2011[image: External link]
	$209,397,903



	23
	World War Z[image: External link]
	2013[image: External link]
	$202,359,711



	24
	Monsters vs. Aliens[image: External link] 2
	2009[image: External link]
	$198,351,526



	25
	Indiana Jones and the Last Crusade[image: External link]
	1989[image: External link]
	$197,171,806





	


	Rank
	Title
	Year
	Box office gross



	1
	Titanic[image: External link] ‡ 1
	1997
	$2,186,772,302



	2
	Transformers: Dark of the Moon[image: External link]
	2011
	$1,123,794,079



	3
	Transformers: Age of Extinction[image: External link]
	2014
	$1,104,054,072



	4
	Transformers: Revenge of the Fallen[image: External link]
	2009
	$836,303,693



	5
	Shrek the Third[image: External link] 2
	2007
	$798,958,162



	6
	Indiana Jones and the Kingdom of the Crystal Skull[image: External link]
	2008
	$786,636,033



	7
	Shrek Forever After[image: External link] 2
	2010
	$752,600,867



	8
	Madagascar 3: Europe's Most Wanted[image: External link] 2
	2012
	$746,921,274



	9
	Transformers[image: External link]
	2007
	$709,709,780



	10
	Mission: Impossible - Ghost Protocol[image: External link]
	2011
	$694,713,380



	11
	Mission: Impossible - Rogue Nation[image: External link]
	2015
	$682,330,139



	12
	Forrest Gump[image: External link] ‡
	1994
	$677,945,399



	13
	Interstellar[image: External link]
	2014
	$675,120,017



	14
	Kung Fu Panda 2[image: External link] 2
	2011
	$665,692,281



	15
	Kung Fu Panda[image: External link]
	2009
	$631,744,560



	16
	Iron Man 2[image: External link] 3
	2010
	$623,933,331



	17
	Madagascar: Escape 2 Africa[image: External link] 2
	2008
	$603,900,354



	18
	War of the Worlds[image: External link]
	2005
	$591,745,540



	19
	Iron Man[image: External link] 3
	2008
	$585,174,222



	20
	Puss in Boots[image: External link] 2
	2011
	$554,987,477



	21
	Mission: Impossible 2[image: External link]
	2000
	$546,388,105



	22
	World War Z[image: External link]
	2013
	$540,007,876



	23
	Ghost[image: External link]
	1990
	$505,702,588



	24
	How to Train Your Dragon[image: External link] 2
	2010
	$494,878,759



	25
	Teenage Mutant Ninja Turtles[image: External link]
	2014
	$493,333,584









‡—Includes theatrical reissue(s).
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 See also





	DreamWorks[image: External link]

	List of Paramount executives[image: External link]

	List of television series produced by Paramount Television[image: External link]
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 Notes






	
^ North America distribution only. Released by 20th Century Fox[image: External link] internationally.

	
^ In July 2014, the film's distribution rights were purchased by DreamWorks Animation[image: External link] from Paramount and transferred to 20th Century Fox[image: External link].[90]


	
^ In July 2013, the film's distribution rights were transferred from Paramount to the Walt Disney Studios[image: External link].[91][92][93]
















[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 References






	
^ a b VIACOM REPORTS FOURTH QUARTER AND FULL YEAR FINANCIAL RESULTS[image: External link], p. 3.


	
^ a b Richard Abel (1994). The Ciné Goes to Town: French Cinema, 1896–1914. University of California Press. p. 10. ISBN[image: External link]  0-520-07936-1[image: External link].


	
^ http://ocgirl.net/wp-content/uploads/image/paramount/paramount-2.jpg[image: External link]


	
^ Fingas, Jon (January 19, 2014). "Paramount now releases movies only in digital form"[image: External link].


	
^ "Motion Picture Association of America – About Us"[image: External link]. MPAA. Retrieved May 27, 2012.


	
^ The Master Switch: The Rise and Fall of Information Empires - Tim Wu - Google Books[image: External link]. Books.google.com. Retrieved 2015-06-17.


	
^ "1926: THE NEW STUDIO | Paramount Pictures"[image: External link]. Paramount.com. Retrieved October 28, 2011.


	
^ Gray, Christopher (March 11, 2007). "The Kings Is Dead! Long Live the Kings!"[image: External link]. Real Estate / Streetscapes. The New York Times. New York, NY. Retrieved Dec 9, 2013.


	
^ Eames, John Douglas (1985). The Paramount story ([1st ed.]. ed.). New York: Crown. p. 37. ISBN[image: External link]  0-517-55348-1[image: External link].


	
^ "Filmsite.org"[image: External link]. Filmsite.org. Retrieved January 7, 2010.


	
^ "Filmsite.org"[image: External link]. Filmsite.org. Retrieved January 7, 2010.


	
^ "Mae-West.org"[image: External link]. Mae-West.org. Retrieved January 7, 2010.


	
^ "Forums.GoldenAgeCartoons.com"[image: External link]. Forums.GoldenAgeCartoons.com. Retrieved January 7, 2010.


	
^ Maltin, Leonard (1987) [1980]. Of Mice and Magic. New York: Plume. p. 311.


	
^ Eames, John Douglas (1985). The Paramount Story. New York, New York: Crown Publishers, Inc. p. 115. ISBN[image: External link]  0-517-55348-1[image: External link].


	
^ "ACTUAL ARTICLE TITLE BELONGS HERE!"[image: External link]. Cobbles.com. Retrieved January 7, 2010.


	
^ Nelmes, Jill (2003). An Introduction to Film Studies (3 ed.). Routledge. p. 16. ISBN[image: External link]  0-415-26268-2[image: External link].


	
^ Hess, Gary Newton (1979). An Historical Study of the DuMont Television Network. New York: Arno Press. p. 91. ISBN[image: External link]  0-405-11758-2[image: External link].


	
^ Schatz, Thomas (1999). Boom and Bust: American Cinema in the 1940s. University of California Press. p. 433. ISBN[image: External link]  0-520-22130-3[image: External link].


	
^ a b Browne, Nick (1994). American Television: New Directions in History and Theory[image: External link]. Routledge. p. 32. ISBN[image: External link]  3-7186-0563-5[image: External link]. Retrieved April 9, 2010.


	
^ Boddy, William (1992). Fifties Television: the Industry and Its Critics. University of Illinois Press. p. 56. ISBN[image: External link]  0-252-06299-X[image: External link].


	
^ Brooks, Tim; Marsh, Earle (2007). The Complete Directory to Prime Time Network and Cable TV Shows, 1946–present (9th ed.). New York: Ballantine. p. xiii. ISBN[image: External link]  978-0-345-49773-4[image: External link].


	
^ Bergmann, Ted; Skutch, Ira (2002). The DuMont Television Network: What Happened?, pp. 79-83. Lanham, Maryland: Scarecrow Press, 2002. ISBN 0-8108-4270-X[image: External link].


	
^ "Telemeter: Coin Operated TV"[image: External link]. TVObscurities.com. Retrieved June 9, 2012.


	
^ "Filmsite.org"[image: External link]. Filmsite.org. Retrieved January 7, 2010.


	
^ McDougal, Dennis (2001). The Last Mogul: Lew Wasserman, MCA, and the Hidden History of Hollywood (pp. 231-232). Da Capo Press[image: External link].


	
^ "Dot Records Story, Part 3"[image: External link]. BSNpubs.com. November 10, 1999. Retrieved February 14, 2016.


	
^ Evans, Robert (2006). The kid stays in the picture (1st New Millennium printing. ed.). Beverly Hills, Calif.: Phoenix Books. pp. xii. ISBN[image: External link]  1-59777-525-8[image: External link].


	
^ Dick, Bernard F. (2001). Engulfed : the death of Paramount Pictures and the birth of corporate Hollywood. Lexington, Ky.: Univ. Press of Kentucky. ISBN[image: External link]  0-8131-2202-3[image: External link].


	
^ "Film History of the 1980s"[image: External link]. Filmsite.org. 1986-09-08. Retrieved 2015-08-08.


	
^ "Cohen Buys Hughes TV Network for 3rd Time"[image: External link]. Associated Press. June 9, 2003. Retrieved May 30, 2012.


	
^ "Paramount Album Discography"[image: External link]. BSNpubs.com. April 16, 2000. Retrieved January 7, 2010.


	
^ ISBN 1471611868[image: External link]


	
^ ISBN 1471632903[image: External link]


	
^ John Antczak (August 26, 1983). "Fire destroys sets, stages at Paramount"[image: External link]. Times-News[image: External link]. Hendersonville, North Carolina. Associated Press[image: External link]. p. 18. Retrieved August 17, 2012.


	
^ "Fire destroys Paramount sound stages"[image: External link]. Lodi News-Sentinel[image: External link]. Lodi, California. United Press International[image: External link]. August 26, 1983. p. 8. Retrieved August 17, 2012.


	
^ "Park History | Kings Island, Mason OH"[image: External link]. Visitkingsisland.com. Retrieved 2015-08-08.


	
^ Delugach, Al (May 6, 1989). "Viacom, Gulf & Western Discuss Merger"[image: External link]. Los Angeles Times. Retrieved May 30, 2012.


	
^ Citron, Alan (1994-03-18). "Viacom to Name Jonathan Dolgen New Paramount Studio Head : Hollywood: The Sony Pictures executive will oversee movie and TV operations in a deal that is expected to be announced today. - latimes"[image: External link]. Articles.latimes.com. Retrieved 2015-08-08.


	
^ "The Sherry Lansing Foundation"[image: External link]. The Sherry Lansing Foundation. Retrieved 2015-08-08.


	
^ "ACTUAL ARTICLE TITLE BELONGS HERE!"[image: External link]. BoxOfficeMojo.com. Retrieved January 7, 2010.


	
^ "ACTUAL ARTICLE TITLE BELONGS HERE!"[image: External link]. BoxOfficeMojo.com. March 15, 1998. Retrieved January 7, 2010.


	
^ Meehan, Eileen R. (2005). Why TV is not our fault: television programming, viewers, and who's really in control[image: External link]. Rowman & Littlefield. p. 93. ISBN[image: External link]  0-7425-2486-8[image: External link].


	
^ Poe, Stephen Edward (1998). A Vision of the Future. Simon and Schuster. ISBN[image: External link]  0-671-53481-5[image: External link].


	
^ Hoynes, David Croteau, William (2006). "3". The business of media : corporate media and the public interest (2nd ed.). Thousand Oaks: Pine Forge. p. 85. ISBN[image: External link]  1-4129-1315-2[image: External link].


	
^ a b "Digital Cinema Initiatives (DCI) November 20, 2008 ERRATA TO DCI DIGITAL CINEMA SYSTEM SPECIFICATION, VERSION 1.2"[image: External link]. Dcimovies.com. Retrieved January 7, 2010.


	
^ Higgins, John M[image: External link] (February 27, 2005). "Viacom's Big Bath"[image: External link]. Broadcasting&Cable. Retrieved April 13, 2013.


	
^ "CBS Viacom Formally Split"[image: External link]. CBS News. February 11, 2009. Retrieved April 13, 2013.


	
^ Eller, Claudia (November 2, 2004). "Hollywood Pioneer Lansing Is Poised to Exit Paramount"[image: External link]. Los Angeles Times. Retrieved April 17, 2013.


	
^ Hofmeister, Sallie; Eller, Claudia (June 3, 2004). "Another Exec Quits Viacom in Shake-Up"[image: External link]. Los Angeles Times. Retrieved April 17, 2013.


	
^ "Viacom Makes Split Official"[image: External link]. CBS News. February 11, 2009. Retrieved April 28, 2013.


	
^ Griffin, Greg (February 6, 2007). "Redstones settle feud over family business"[image: External link]. The Denver Post[image: External link].


	
^ "Paramount-Dreamworks deal finalised"[image: External link]. ABC News. February 3, 2006. Retrieved April 27, 2013.


	
^ "Paramount Pictures Buys Dreamworks"[image: External link]. foxnews.com/ Associated Press. December 12, 2005. Retrieved April 14, 2013.


	
^ Cieply, Michael (October 6, 2008). "DreamWorks Executives Sever Ties With Paramount to Form a New Company"[image: External link]. The New York Times.


	
^ Garrett, edited by Charles Hiroshi. The Grove Dictionary of American Music (Second ed.). New York, NY: Oxford University Press. ISBN[image: External link]  978-0-19-531428-1[image: External link].


	
^ Nakashima, Ryan (March 11, 2008). "Facebook app lets users send movie clips"[image: External link]. USA Today. Retrieved January 7, 2010.


	
^ Lang, Derrik J. (April 3, 2008). "Paramount to open virtual movie vault"[image: External link]. USA Today. Retrieved January 7, 2010.


	
^ a b "Hollywood Studio to Back Micro-Budget Movies"[image: External link]. Indiewire.com. Retrieved October 28, 2011.


	
^ Daniel S Levine. "'The Devil Inside' makes its budget back in midnight screenings, making $2 million"[image: External link]. TheCelebrityCafe.com. Retrieved 2015-08-08.


	
^ a b Semigran, Aly (July 6, 2011). "Riding high off the success of 'Rango,' Paramount Pictures to launch in-house animation division"[image: External link]. Entertainment Weekly.


	
^ "The Lost Popeye Titles"[image: External link]. Cartoonresearch.com. 1941-05-24. Retrieved 2015-08-08.


	
^ Schou, Solvej (December 21, 2012). "Mickey meets 'Star Wars': Walt Disney Co. completes acquisition of Lucasfilm"[image: External link]. Entertainment Weekly. Retrieved December 22, 2012.


	
^ Kroll, Justin (December 6, 2013). "Disney Acquires Rights to Future 'Indiana Jones' Movies"[image: External link]. Variety. Retrieved December 6, 2013.


	
^ Faughnder, Ryan (December 6, 2013). "Disney acquires control of future 'Indiana Jones' movies"[image: External link]. Los Angeles Times. Retrieved December 7, 2013.


	
^ Ford, Rebecca (December 6, 2013). "Disney Takes Control of 'Indiana Jones' Franchise for Future Films"[image: External link]. The Hollywood Reporter. Retrieved December 7, 2013.


	
^ Times, Los Angeles. "Viacom exploring sale of minority stake in Paramount Pictures"[image: External link].


	
^ Lieberman, David (June 6, 2016). "National Amusements Pushes Change To Viacom Bylaws To Block Paramount Deal"[image: External link].


	
^ "China's Wanda Group is in talks to buy a 49% stake in Paramount Pictures"[image: External link]. July 13, 2016 – via LA Times.


	
^ Schwartzel, Erin (January 19, 2017), Paramount Pictures Gets a $1 Billion Infusion from China[image: External link], New York: The Wall Street Journal, retrieved January 22, 2017


	
^ "Jim Gianopulos to Run Paramount Pictures for Viacom"[image: External link]. The Hollywood Reporter. Retrieved 2017-03-27.


	
^ Fixmer, Andy (February 11, 2010). "Viacom Acquires Soros Stake in Films for $400 Million (Update3)"[image: External link]. Bloomberg.com. Retrieved February 7, 2013.


	
^ "Box Office Mojo"[image: External link]. Box Office Mojo. Retrieved October 28, 2011.


	
^ "Dreamworks Animation to Fox for new 5-Year Distribution Deal"[image: External link]. Deadline. August 20, 2012. Retrieved September 25, 2012.


	
^ http://www.dreamworksanimation.com/2013ar/Dreamworks_2013_Annual_Report.pdf[image: External link]


	
^ Cheney, Alexandra (2014-07-29). "DreamWorks Animation Q2 Earnings Fall Short of Estimates, SEC Investigation Revealed"[image: External link]. Variety. Retrieved 2015-08-08.


	
^ "Divisions"[image: External link]. paramount.com. Retrieved July 17, 2012.


	
^ "Brad Grey"[image: External link]. Inside the Studio >At the Studio >Executives >Executives. Paramount Picture Corporation. Retrieved February 7, 2013.


	
^ Fixmer, Andy (February 11, 2010). "Viacom Acquires Soros Stake in Films for $400 Million (Update3)"[image: External link]. Bloomberg L.P. Retrieved February 7, 2013.


	
^ Fattah, Zainab (May 14, 2012). "Paramount Hotels & Resorts Plans 50 Hollywood-Themed Properties"[image: External link]. Bloomberg.


	
^ "Paramount's first resort under development in Dubai - CNN Travel"[image: External link]. CNN.


	
^ "Artesonraju – Climbing, Hiking & Mountaineering"[image: External link]. SummitPost. Retrieved January 7, 2010.


	
^ "Wasatch Alpine Classic"[image: External link]. Summit Post. Retrieved October 20, 2010.


	
^ "Paramount Unveils New Logo As Part Of 100th Anniversary Celebration"[image: External link]. Deadline. 2011-12-14. Retrieved 2015-06-17.


	
^ "Hollywood Reporter – Paramount Pictures Release 100th Anniversary Logo"[image: External link]. The Hollywood Reporter. December 14, 2011. Retrieved March 31, 2012.


	
^ "Press Release – Paramount Pictures Unveils New Logo in Celebration of the Studio's 100th Anniversary"[image: External link]. Paramount.com. Retrieved March 31, 2012.


	
^ "Devastudios – Paramount Pictures"[image: External link]. Devastudios.com. Retrieved March 31, 2012.


	
^ "Paramount Pictures Studio Tour - Hollywood - Movie Studio Tours"[image: External link]. Paramountstudiotour.com. Retrieved 2015-06-17.


	
^ "Box Office by Studio – Paramount All Time"[image: External link]. Box Office Mojo. Retrieved July 8, 2016.


	
^ Chney, Alexandra (July 29, 2014). "DreamWorks Animation Q2 Earnings Fall Short of Estimates, SEC Investigation Revealed"[image: External link]. Variety. Retrieved July 30, 2014.


	
^ Tadena, Nathalie. "Disney Acquires Distribution Rights to Four Marvel Films From Paramount"[image: External link]. The Wall Street Journal. Retrieved July 2, 2013.


	
^ Finke, Nikki (July 2, 2013). "Disney Completes Purchase of Marvel Home Entertainment Distribution Rights"[image: External link]. Deadline Hollywood. Retrieved July 2, 2013.


	
^ Palmeri, Christopher (July 2, 2013). "Disney Buys Rights to Four Marvel Movies From Viacom's Paramount"[image: External link]. Bloomberg. Retrieved July 2, 2013.







[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Further reading





	
Berg, A. Scott[image: External link]. Goldwyn. New York: Alfred A. Knopf, 1989.

	DeMille, Cecil B. Autobiography. Englewood Cliffs, NJ: Prentice-Hall, 1959.

	Dick, Bernard F. Engulfed: the death of Paramount Pictures and the birth of corporate Hollywood. Lexington, Kentucky: University of Press Kentucky Scholarly, 2001.

	Eames, John Douglas, with additional text by Robert Abele. The Paramount Story: The Complete History of the Studio and Its Films. New York: Simon & Schuster, 2002.

	
Evans, Robert[image: External link]. The Kid Stays in the Picture[image: External link]. New York: Hyperion Press, 1994.

	
Gabler, Neal[image: External link]. An Empire of Their Own: How the Jews Invented Hollywood[image: External link]. New York: Crown Publishers, 1988.

	Lasky, Jesse L. with Don Weldon, I Blow My Own Horn. Garden City NY: Doubleday, 1957.

	Mordden, Ethan. The Hollywood Studios. New York: Alfred A. Knopf, 1988.

	Schatz, Thomas. The Genius of the System. New York: Pantheon, 1988.

	Sklar, Robert. Movie-Made America. New York: Vintage, 1989.

	Zukor, Adolph, with Dale Kramer. The Public Is Never Wrong: The Autobiography of Adolph Zukor. New York: G.P. Putnam's Sons, 1953.




[image: TOC] TOC [image: Previous chapter] Previous 
 External links





	Official website[image: External link]

	
Insurge Pictures[image: External link] division.

	
Paramount Pictures[image: External link] on Internet Movie Database


	
Paramount Pictures papers[image: External link] at the Margaret Herrick Library[image: External link]


	
Leo Morgan Paramount Publix and Strand Theatre materials, 1926-1947[image: External link], held by the Billy Rose Theatre Division, New York Public Library for the Performing Arts[image: External link]


	Finding aid author: Morgan Crockett (2014). "Paramount Pictures pressbooks[image: External link]". Prepared for the L. Tom Perry Special Collections, Provo, UT. Retrieved May 16, 2016.





Categories[image: External link]:

	Paramount Pictures[image: External link]

	American film studios[image: External link]

	Film distributors of the United States[image: External link]

	Film production companies of the United States[image: External link]

	Cinema of Southern California[image: External link]

	Companies based in Los Angeles[image: External link]

	Entertainment companies based in California[image: External link]

	Hollywood history and culture[image: External link]

	Landmarks in California[image: External link]

	American companies established in 1914[image: External link]

	Entertainment companies established in 1914[image: External link]

	Media companies established in 1914[image: External link]

	1914 establishments in California[image: External link]

	Former components of the Dow Jones Industrial Average[image: External link]

	Gulf and Western Industries[image: External link]

	Viacom subsidiaries[image: External link]














This page was last edited on 14 June 2017, at 21:36.




	This text is based on the Wikipedia article Paramount Pictures: https://en.wikipedia.org/wiki/Paramount_Pictures [image: External link] which is released under the Creative Commons Attribution-ShareAlike 3.0 Unported License available online at: http://creativecommons.org/licenses/by-sa/3.0/legalcode [image: External link]

List of authors: https://tools.wmflabs.org/xtools/wikihistory/wh.php?page_title=Paramount_Pictures [image: External link]












Back to main article 



Contents




	1 Characteristics of the genre

	2 History

	3 Themes, imagery, and visual elements

	4 Genre as commentary on social issues

	5 Film versus literature

	6 See also

	7 Further reading

	8 Notes

	9 References

	10 External links





Science fiction Film






Science fiction film (or sci-fi) is a genre[image: External link] that uses speculative[image: External link], fictional science[image: External link]-based depictions of phenomena that are not fully accepted by mainstream science, such as extraterrestrial lifeforms[image: External link], alien worlds[image: External link], extrasensory perception[image: External link] and time travel[image: External link], along with futuristic elements such as spacecraft[image: External link], robots[image: External link], cyborgs[image: External link], interstellar travel[image: External link] or other technologies. Science fiction films have often been used to focus on political[image: External link] or social issues[image: External link], and to explore philosophical issues like the human condition[image: External link]. In many cases, tropes[image: External link] derived from written science fiction[image: External link] may be used by filmmakers ignorant of or at best indifferent to the standards of scientific plausibility and plot logic to which written science fiction is traditionally held.[1]

The genre[image: External link] has existed since the early years of silent cinema, when Georges Melies' A Trip to the Moon[image: External link] (1902) employed trick photography[image: External link] effects. The next major example in the genre was the film Metropolis[image: External link] (1927) - being the first feature length[image: External link] science fiction movie.[2] From the 1930s to the 1950s, the genre consisted mainly of low-budget B movies[image: External link]. After Stanley Kubrick[image: External link]'s landmark 2001: A Space Odyssey[image: External link] (1968), the science fiction film genre was taken more seriously. In the late 1970s, big-budget science fiction films filled with special effects became popular with audiences after the success of Star Wars[image: External link] and paved the way for the blockbuster hits of subsequent decades.
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 Characteristics of the genre




According to Vivian Sobchack[image: External link], an American cinema and media theorist and cultural critic:


Science fiction film is a film genre which emphasizes actual, extrapolative, or speculative science[image: External link] and the empirical method[image: External link], interacting in a social context with the lesser emphasized, but still present, transcendentalism[image: External link] of magic[image: External link] and religion[image: External link], in an attempt to reconcile man with the unknown (Sobchack 63).



This definition suggests a continuum between (real-world) empiricism[image: External link] and ( supernatural[image: External link]) transcendentalism[image: External link], with science fiction film on the side of empiricism, and horror film and fantasy film[image: External link] on the side of transcendentalism. However, there are numerous well-known examples of science fiction horror films, epitomized by such pictures as Frankenstein[image: External link] and Alien[image: External link].

The visual style of science fiction film can be characterized by a clash between alien and familiar images. This clash is implemented when alien images become familiar, as in A Clockwork Orange[image: External link], when the repetitions of the Korova Milkbar make the alien decor seem more familiar.[3] As well, familiar images become alien, as in the films Repo Man[image: External link] and Liquid Sky[image: External link].[4] For example, in Dr. Strangelove[image: External link], the ,distortion of the humans make the familiar images seem more alien.[5] Finally, alien and familiar images are juxtaposed, as in The Deadly Mantis[image: External link], when a giant praying mantis[image: External link] is shown climbing the Washington Monument[image: External link].

Cultural theorist Scott Bukatman[image: External link] has proposed that science fiction film allows contemporary culture to witness an expression of the sublime[image: External link], be it through exaggerated scale, apocalypse or transcendence.
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 History




Main article: History of science fiction films[image: External link]
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 1900–1920s




See also: List of science fiction films before 1920[image: External link] and List of science fiction films of the 1920s[image: External link]


Science fiction films appeared early in the silent film[image: External link] era, typically as short films shot in black and white, sometimes with colour tinting. They usually had a technological theme and were often intended to be humorous. In 1902[image: External link], Georges Méliès[image: External link] released Le Voyage dans la Lune[image: External link], generally considered the first science fiction film,[6] and a film that used early trick photography to depict a spacecraft's journey to the moon. Several early films merged the science fiction and horror genres. Examples of this are Frankenstein[image: External link] ( 1910[image: External link]), a film adaptation of Mary Shelley[image: External link]'s novel, and Dr. Jekyll and Mr. Hyde[image: External link] (1920), based on the psychological tale by Robert Louis Stevenson[image: External link]. Taking a more adventurous tack, 20,000 Leagues Under the Sea[image: External link] ( 1916[image: External link]) is a film based on Jules Verne[image: External link]’s famous novel of a wondrous submarine and its vengeful captain. In the 1920s, European filmmakers tended to use science fiction for prediction and social commentary, as can be seen in German films such as Metropolis[image: External link] ( 1927[image: External link]) and Frau im Mond[image: External link] ( 1929[image: External link]). Other notable science fiction films of the silent era include The Impossible Voyage[image: External link] (1904), The Motorist (1906), Conquest of the Pole[image: External link] (1912), Himmelskibet[image: External link] (1918; which with its runtime of 97 minutes generally is considered the first feature-length science fiction film in history),[7] The Cabinet of Dr. Caligari[image: External link] (1920), The Mechanical Man[image: External link] (1921), Paris Qui Dort[image: External link] (1923), Aelita[image: External link] (1924), Luch Smerti[image: External link] (1925), and The Lost World[image: External link] (1925).
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 1930s–1950s




See also: List of science fiction films of the 1930s[image: External link], List of science fiction films of the 1940s[image: External link], and List of science fiction films of the 1950s[image: External link]


In the 1930s, there were several big budget science fiction films, notably Just Imagine[image: External link] (1930), King Kong[image: External link] (1933), Things to Come[image: External link] (1936), and Lost Horizon[image: External link] (1937). Starting in 1936, a number of science fiction comic strips[image: External link] were adapted as serials[image: External link], notably Flash Gordon[image: External link] and Buck Rogers[image: External link], both starring Buster Crabbe[image: External link]. These serials, and the comic strips they were based on, were very popular with the general public. Other notable science fiction films of the 1930s include Frankenstein[image: External link] (1931), Bride of Frankenstein[image: External link] (1935), Doctor X[image: External link] (1932), Dr. Jekyll and Mr. Hyde[image: External link] (1931), F.P.1[image: External link] (1932), Island of Lost Souls[image: External link] (1932), Deluge[image: External link] (1933), The Invisible Man[image: External link] (1933), Master of the World[image: External link] (1934), Mad Love[image: External link] (1935), Trans-Atlantic Tunnel[image: External link] (1935), The Devil-Doll[image: External link] (1936), The Invisible Ray[image: External link] (1936), The Man Who Changed His Mind[image: External link] (1936), The Walking Dead[image: External link] (1936), Non-Stop New York[image: External link] (1937), and The Return of Doctor X[image: External link] (1939). The 1940s brought us Before I Hang[image: External link] (1940), Black Friday[image: External link] (1940), Dr. Cyclops[image: External link] (1940), The Devil Commands[image: External link] (1941), Dr. Jekyll and Mr. Hyde[image: External link] (1941), Man Made Monster[image: External link] (1941), It Happened Tomorrow[image: External link] (1944), It Happens Every Spring[image: External link] (1949), and The Perfect Woman[image: External link] (1949). The release of Destination Moon[image: External link] (1950) and Rocketship X-M[image: External link] (1950) brought us to what many people consider "the golden age of the science fiction film".

In the 1950s, public interest in space travel and new technologies was great. While many 1950s science fiction films were low-budget B movies[image: External link], there were several successful films with larger budgets and impressive special effects. These include The Day the Earth Stood Still[image: External link] (1951), The Thing from Another World[image: External link] (1951), When Worlds Collide[image: External link] (1951), The War of the Worlds[image: External link] (1953), 20,000 Leagues Under the Sea[image: External link] (1954), This Island Earth[image: External link] (1955), Forbidden Planet[image: External link] (1956), Invasion of the Body Snatchers[image: External link] (1956), The Curse of Frankenstein[image: External link] (1957), Journey to the Center of the Earth[image: External link] (1959) and On the Beach[image: External link] (1959). There is often a close connection between films in the science fiction genre and the so-called "monster movie". Examples of this are Them![image: External link] (1954), The Beast from 20,000 Fathoms[image: External link] (1953) and The Blob[image: External link] (1958). During the 1950s, Ray Harryhausen[image: External link], protege of master King Kong animator Willis O'Brien, used stop-motion animation[image: External link] to create special effects for the following notable science fiction films: It Came from Beneath the Sea[image: External link] (1955), Earth vs. the Flying Saucers[image: External link] (1956) and 20 Million Miles to Earth[image: External link] (1957).
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 1960s




See also: List of science fiction films of the 1960s[image: External link]


There were relatively few science fiction films in the 1960s, but some of the films transformed science fiction cinema. Stanley Kubrick[image: External link]'s 2001: A Space Odyssey[image: External link] ( 1968[image: External link]) brought new realism to the genre, with its groundbreaking visual effects and realistic portrayal of space travel and influenced the genre with its epic story and transcendent philosophical scope. Other 1960s films included Planet of the Vampires[image: External link] (1965) by Italian filmmaker Mario Bava[image: External link], that is regarded as one of the best movies of the period, Planet of the Apes[image: External link] (1968) and Fahrenheit 451[image: External link] ( 1966[image: External link]), which provided social commentary, and the campy Barbarella[image: External link] (1968), which explored the sillier side of earlier science fiction. Jean-Luc Godard[image: External link]'s French "new wave" film Alphaville[image: External link] (1965) posited a futuristic Paris commanded by an artificial intelligence which has outlawed all emotion.
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 1970s–1980s




See also: List of science fiction films of the 1970s[image: External link] and List of science fiction films of the 1980s[image: External link]


The era of manned trips to the moon in 1969 and the 1970s saw a resurgence of interest in the science fiction film. Andrei Tarkovsky[image: External link]'s slow-paced Solaris[image: External link] ( 1972[image: External link]) and philosophical Stalker[image: External link] ( 1979[image: External link]) are two widely acclaimed examples of the renewed interest of film auteurs[image: External link] in science fiction. Science fiction films from the early 1970s explored the theme of paranoia, in which humanity is depicted as under threat from sociological, ecological or technological adversaries of its own creation, such as George Lucas[image: External link]'s directional debut THX 1138[image: External link] ( 1971[image: External link]), The Andromeda Strain[image: External link] ( 1971[image: External link]), Silent Running[image: External link] ( 1972[image: External link]), Soylent Green[image: External link] ( 1973[image: External link]), Westworld[image: External link] ( 1973[image: External link]) and its sequel Futureworld[image: External link] ( 1976[image: External link]), and Logan's Run[image: External link] ( 1976[image: External link]). The science fiction comedies of the 1970s included Woody Allen[image: External link]'s Sleeper[image: External link] ( 1973[image: External link]), and John Carpenter[image: External link]'s Dark Star[image: External link] ( 1974[image: External link]).

Star Wars[image: External link] ( 1977[image: External link]) and Close Encounters of the Third Kind[image: External link] ( 1977[image: External link]) were box-office hits that brought about a huge increase in science fiction films. In 1979[image: External link], Star Trek: The Motion Picture[image: External link] brought the television series to the big screen for the first time. It was also in this period that the Walt Disney Company released many science fiction films for family audiences such as The Island at the Top of the World[image: External link], Escape to Witch Mountain[image: External link], The Black Hole[image: External link], Flight of the Navigator[image: External link], and Honey, I Shrunk the Kids[image: External link]. The sequels to Star Wars, The Empire Strikes Back[image: External link] ( 1980[image: External link]) and Return of the Jedi[image: External link] ( 1983[image: External link]), also saw worldwide box office success. Ridley Scott[image: External link]'s films, such as Alien[image: External link] ( 1979[image: External link]) and Blade Runner[image: External link] ( 1982[image: External link]), along with James Cameron[image: External link]'s The Terminator[image: External link] ( 1984[image: External link]), presented the future as dark, dirty and chaotic, and depicted aliens and androids as hostile and dangerous. In contrast, Steven Spielberg[image: External link]'s E.T. the Extra-Terrestrial[image: External link] ( 1982[image: External link]), one of the most successful films of the 1980s, presented aliens as benign and friendly, a theme already present in Spielberg's own Close Encounters of the Third Kind.

The big budget adaptations of Frank Herbert[image: External link]'s Dune[image: External link], Alex Raymond[image: External link]'s Flash Gordon[image: External link] and Arthur C. Clarke[image: External link]'s sequel to 2001, 2010[image: External link], were box office failures that dissuaded producers from investing in science fiction literary properties. Disney's Tron[image: External link] ( 1982[image: External link]) turned out to be a moderate success. The strongest contributors to the genre during the second half of the 1980s were James Cameron and Paul Verhoeven with The Terminator[image: External link] and RoboCop[image: External link] entries. Robert Zemeckis[image: External link]' film Back to the Future[image: External link] ( 1985[image: External link]) and its sequels[image: External link] were critically praised and became box office successes, not to mention international phenomena. James Cameron's sequel to Alien, Aliens[image: External link] ( 1986[image: External link]), was very different from the original film, falling more into the action/science fiction genre, it was both a critical and commercial success and Sigourney Weaver[image: External link] was nominated for Best Actress in a Leading Role[image: External link] at the Academy Awards[image: External link]. The Japanese anime film Akira[image: External link] ( 1988[image: External link]) also had a big influence outside Japan when released.
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 1990s–2000s




See also: List of science fiction films of the 1990s[image: External link] and List of science fiction films of the 2000s[image: External link]


In the 1990s, the emergence of the World Wide Web[image: External link] and the cyberpunk[image: External link] genre spawned several movies on the theme of the computer-human interface, such as Terminator 2: Judgment Day[image: External link] ( 1991[image: External link]), Total Recall[image: External link] ( 1990[image: External link]), The Lawnmower Man[image: External link] ( 1992[image: External link]), and The Matrix[image: External link] ( 1999[image: External link]). Other themes included disaster films (e.g., Armageddon and Deep Impact[image: External link] (both 1998[image: External link]), alien invasion (e.g., Independence Day[image: External link] ( 1996[image: External link])) and genetic experimentation (e.g., Jurassic Park[image: External link] ( 1993[image: External link]) and Gattaca[image: External link] ( 1997[image: External link])). Also, the Star Wars prequel trilogy began with the release of Star Wars: Episode I – The Phantom Menace[image: External link], which eventually grossed over one billion dollars.

As the decade progressed, computers played an increasingly important role in both the addition of special effects[image: External link] (thanks to Terminator 2: Judgment Day[image: External link] and Jurassic Park[image: External link]) and the production of films. As software developed in sophistication it was used to produce more complicated effects. It also enabled filmmakers to enhance the visual quality of animation, resulting in films such as Ghost in the Shell[image: External link] (1995) from Japan, and The Iron Giant[image: External link] (1999) from the United States.

During the first decade of the 2000s, superhero films[image: External link] abounded, as did earthbound science fiction such as the Matrix trilogy. In 2005[image: External link], the Star Wars saga was completed with the darkly themed Star Wars: Episode III – Revenge of the Sith[image: External link]. Science-fiction also returned as a tool for political commentary in films such as A.I. Artificial Intelligence[image: External link], Minority Report[image: External link], Sunshine[image: External link], District 9[image: External link], Children of Men[image: External link], Serenity[image: External link], Sleep Dealer[image: External link] , and Pandorum[image: External link]. The 2000s also saw the release of Transformers[image: External link] (2007) and Transformers: Revenge of the Fallen[image: External link] (2009), both of which resulted in worldwide box office success. In 2009, James Cameron[image: External link]'s Avatar[image: External link] garnered worldwide box office success, and would later become the highest-grossing movie of all time. This movie was also an example of political commentary. It depicted humans destroying the environment on another planet by mining for a special metal called unobtainium. That same year, Terminator Salvation[image: External link] was released and garnered only moderate success.
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 2010s




Further information: List of science fiction films of the 2010s[image: External link]


The 2010s has seen new entries in several classic science fiction franchises, including Predators[image: External link] ( 2010[image: External link]), Tron: Legacy[image: External link] (2010), a resurgence of the Star Wars[image: External link] series, and entries into the Planet of the Apes[image: External link] and Godzilla[image: External link] franchises. Several more cross-genre films have also been produced, including comedies such as Hot Tub Time Machine[image: External link] (2010), Seeking a Friend for the End of the World[image: External link] ( 2012[image: External link]), and Safety Not Guaranteed[image: External link] ( 2013[image: External link]); romance films such as Her[image: External link] (2013) and Monsters[image: External link] (2010), and action films including Real Steel[image: External link] (2010), Edge of Tomorrow[image: External link] ( 2014[image: External link]), and Pacific Rim (2013). The superhero film[image: External link] boom has also continued, into films such as Iron Man 2[image: External link] (2010) and 3[image: External link] (2013), several entries into the X-Men film series[image: External link], and The Avengers[image: External link] (2012), which became the fourth-highest grossing film of all time. New franchises such as Deadpool[image: External link] and Guardians of the Galaxy[image: External link] have also begun in this decade.

Further into the decade, more realistic science fiction epic films[image: External link] have also become prevalent, including Hugo[image: External link] (2011), Gravity[image: External link] (2013), Interstellar[image: External link] ( 2014[image: External link]), Mad Max: Fury Road[image: External link] ( 2015[image: External link]), The Martian[image: External link] ( 2015[image: External link]) and Arrival[image: External link] ( 2016[image: External link]). Many of these films have gained widespread accolades, including several Academy Awards[image: External link] wins and nominations. These films have addressed recent matters of scientific interest, including space travel, climate change, and artificial intelligence.

Alongside these original films, many adaptations have been produced, especially within the young adult[image: External link] dystopian fiction[image: External link] subgenre, popular in the early part of the decade. These include the Hunger Games film series[image: External link], based on the trilogy of novels[image: External link] by Suzanne Collins[image: External link], The Divergent Series[image: External link] based on Veronica Roth[image: External link]'s Divergent trilogy[image: External link], and the Maze Runner series[image: External link], based on James Dashner[image: External link]'s The Maze Runner novels[image: External link]. Several adult adaptations have also been produced, including The Martian[image: External link] (2015), based on Andy Weir[image: External link]'s 2011 novel[image: External link], Cloud Atlas[image: External link] (2012), based on David Mitchell[image: External link]'s 2004 novel[image: External link], and World War Z[image: External link], based on Max Brooks[image: External link]' 2006 novel[image: External link].

Independent productions have also increased in the 2010s, with the rise of digital filmmaking[image: External link] making it easier for amateur filmmakers to produce movies. These films include Attack the Block[image: External link] (2011), Source Code[image: External link] (2011), Looper[image: External link] (2012), Upstream Color[image: External link] (2013), and Ex Machina[image: External link] (2015), which won the Academy Award for Visual Effects[image: External link], in a surprising upset over the much higher-budget Star Wars: The Force Awakens (2015).
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 Themes, imagery, and visual elements




Science fiction films are often speculative in nature, and often include key supporting elements of science and technology. However, as often as not the "science" in a Hollywood[image: External link] science fiction movie can be considered pseudo-science, relying primarily on atmosphere and quasi-scientific artistic fancy than facts and conventional scientific theory. The definition can also vary depending on the viewpoint of the observer.[citation needed[image: External link]]

Many science fiction films include elements of mysticism, occult[image: External link], magic, or the supernatural[image: External link], considered by some to be more properly elements of fantasy or the occult (or religious) film.[citation needed[image: External link]] This transforms the movie genre into a science fantasy with a religious or quasi-religious philosophy serving as the driving motivation. The movie Forbidden Planet[image: External link] employs many common science fiction elements, but the film carries a profound message - that the evolution of a species toward technological perfection (in this case exemplified by the disappeared alien civilization called the "Krell") does not ensure the loss of primitive and dangerous urges.[citation needed[image: External link]] In the film, this part of the primitive mind manifests itself as monstrous destructive force emanating from the freudian subconscious, or "Id".

Some films blur the line between the genres, such as films where the protagonist gains the extraordinary powers of the superhero[image: External link]. These films usually employ quasi-plausible reason for the hero gaining these powers.[citation needed[image: External link]]

Not all science fiction themes[image: External link] are equally suitable for movies. In addition to science fiction horror, space opera[image: External link] is most common.[citation needed[image: External link]] Often enough, these films could just as well pass as Westerns[image: External link] or World War II[image: External link] films if the science fiction props were removed.[citation needed[image: External link]] Common motifs also include voyages and expeditions to other planets, and dystopias[image: External link], while utopias[image: External link] are rare.[citation needed[image: External link]]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Imagery




Film theorist Vivian Sobchack[image: External link] argues that science fiction films differ from fantasy films in that while science fiction film seeks to achieve our belief in the images we are viewing, fantasy film instead attempts to suspend our disbelief. The science fiction film displays the unfamiliar and alien in the context of the familiar. Despite the alien nature of the scenes and science fictional elements of the setting, the imagery of the film is related back to mankind and how we relate to our surroundings. While the science fiction film strives to push the boundaries of the human experience, they remain bound to the conditions and understanding of the audience and thereby contain prosaic aspects, rather than being completely alien or abstract.[citation needed[image: External link]]

Genre films such as westerns or war movies are bound to a particular area or time period. This is not true of the science fiction film. However, there are several common visual elements that are evocative of the genre. These include the spacecraft or space station, alien worlds or creatures, robots, and futuristic gadgets. Examples include movies like Lost in Space[image: External link], Serenity[image: External link], Avatar[image: External link], and Prometheus[image: External link]. More subtle visual clues can appear with changes of the human form through modifications in appearance, size, or behavior, or by means a known environment turned eerily alien, such as an empty city.[citation needed[image: External link]]
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 Scientific elements




While science is a major element of this genre, many movie studios take significant liberties with scientific knowledge. Such liberties can be most readily observed in films that show spacecraft[image: External link] maneuvering in outer space[image: External link]. The vacuum[image: External link] should preclude the transmission of sound[image: External link] or maneuvers employing wings, yet the sound track is filled with inappropriate flying noises and changes in flight path resembling an aircraft banking. The filmmakers, unfamiliar with the specifics of space travel[image: External link], focus instead on providing acoustical atmosphere and the more familiar maneuvers of the aircraft.

Similar instances of ignoring science in favor of art can be seen when movies present environmental effects as portrayed in Star Wars[image: External link] and Star Trek[image: External link]. Entire planets[image: External link] are destroyed in titanic explosions requiring mere seconds, whereas an actual event of this nature takes many hours.

The role of the scientist has varied considerably in the science fiction film genre, depending on the public perception of science and advanced technology.[citation needed[image: External link]] Starting with Dr. Frankenstein[image: External link], the mad scientist[image: External link] became a stock character[image: External link] who posed a dire threat to society and perhaps even civilization. Certain portrayals of the "mad scientist", such as Peter Sellers[image: External link]'s performance in Dr. Strangelove, have become iconic to the genre.[citation needed[image: External link]] In the monster films of the 1950s, the scientist often played a heroic role as the only person who could provide a technological fix[image: External link] for some impending doom. Reflecting the distrust of government that began in the 1960s in the United States, the brilliant but rebellious scientist became a common theme, often serving a Cassandra[image: External link]-like role during an impending disaster.

Biotechnology[image: External link] (e.g., cloning[image: External link]) is a popular scientific element in films as depicted in Jurassic Park[image: External link] (cloning of extinct species), The Island[image: External link] (cloning of humans), and (genetic modification[image: External link]) in some superhero movies and in the Alien[image: External link] series. Cybernetics[image: External link] and holographic projections[image: External link] as depicted in RoboCop[image: External link] and I, Robot[image: External link] are also popularized. Interstellar travel[image: External link] and teleportation[image: External link] is a popular theme in the Star Trek[image: External link] series that is achieved through warp drives[image: External link] and transporters[image: External link] while intergalactic travel[image: External link] is popular in films such as Stargate[image: External link] and Star Wars[image: External link] that is achieved through hyperspace[image: External link] or wormholes[image: External link]. Nanotechnology[image: External link] is also featured in the Star Trek[image: External link] series in the form of replicators[image: External link] (utopia), in The Day the Earth Stood Still[image: External link] in the form of grey goo[image: External link] (dystopia), and in Iron Man 3[image: External link] in the form of extremis (nanotubes)[image: External link]. Force fields[image: External link] is a popular theme in Independence Day while invisibility[image: External link] is also popular in Star Trek. Arc reactor technology, featured in Iron Man[image: External link], is similar to a cold fusion[image: External link] device.[8]

The late Arthur C. Clarke[image: External link]'s third law[image: External link] states that "any sufficiently advanced technology is indistinguishable from magic". Past science fiction films have depicted "fictional" ("magical") technologies that became present reality. For example, the PADD (Personal Access Display Device) from Star Trek was a precursor of smartphones[image: External link] and tablet computers[image: External link]. Gesture recognition[image: External link] in the movie Minority Report[image: External link] is part of current game consoles[image: External link]. Human-level artificial intelligence[image: External link] is also fast approaching with the advent of smartphone A.I.[image: External link] while a working cloaking device / material[image: External link] is the main goal of stealth technology[image: External link]. Autonomous cars[image: External link] (e.g. KITT[image: External link] from the Knight Rider[image: External link] series) and quantum computers[image: External link], like in the movie Stealth[image: External link] and Transcendence[image: External link], also will be available eventually. Furthermore, although Clarke's laws does not classify "sufficiently advanced" technologies[image: External link], the Kardashev scale[image: External link] measures a civilization's level of technological advancement into types. For example, an interstellar Star Trek can be described as a Type II civilization[image: External link] while an intergalactic Star Wars can be described as a Type III civilization[image: External link].
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 Alien lifeforms




Main article: Extraterrestrials in fiction[image: External link]


The concept of life, particularly intelligent life, having an extraterrestrial origin is a popular staple of science fiction films. Early films often used alien life forms as a threat or peril to the human race, where the invaders were frequently fictional representations of actual military or political threats on Earth as observed in films such as Mars Attacks![image: External link], Starship Troopers[image: External link], the Predator[image: External link] series, and The Chronicles of Riddick[image: External link] series. Some aliens were represented as benign and even beneficial in nature in such films as Escape to Witch Mountain[image: External link], E.T. the Extra-Terrestrial[image: External link], Close Encounters of the Third Kind[image: External link], The Fifth Element[image: External link], The Hitchhiker's Guide to the Galaxy[image: External link], Avatar[image: External link], and the Men in Black[image: External link] series.

In order to provide subject matter to which audiences can relate, the large majority of intelligent alien races presented in films have an anthropomorphic[image: External link] nature, possessing human emotions and motivations. In films like Cocoon[image: External link], My Stepmother Is an Alien[image: External link], Species[image: External link], Contact[image: External link], The Box[image: External link], Knowing[image: External link], The Day the Earth Stood Still[image: External link], and The Watch[image: External link], the aliens were nearly human in physical appearance, and communicated in a common earth language. However, the aliens in Stargate[image: External link] and Prometheus[image: External link] were human in physical appearance but communicated in an alien language. A few films have tried to represent intelligent aliens as something utterly different from the usual humanoid shape (e.g. An intelligent life form surrounding an entire planet in Solaris[image: External link], the ball shaped creature in Dark Star[image: External link], microbial-like creatures in The Invasion[image: External link], shape-shifting creatures in Evolution[image: External link]). Recent trends in films involve building-size alien creatures like in the movie Pacific Rim where the CGI[image: External link] has tremendously improved over the previous decades as compared in previous films such as Godzilla[image: External link].
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 Disaster films




Main article: Disaster film[image: External link]


A frequent theme among science fiction films is that of impending or actual disaster on an epic scale. These often address a particular concern of the writer by serving as a vehicle of warning against a type of activity, including technological research. In the case of alien invasion films, the creatures can provide as a stand-in for a feared foreign power.

Disaster films typically fall into the following general categories:[citation needed[image: External link]]


	
Alien invasion — hostile extraterrestrials[image: External link] arrive and seek to supplant humanity. They are either overwhelmingly powerful or very insidious. Typical examples include The War of the Worlds[image: External link] (1953), Invasion of the Body Snatchers[image: External link] (1956) Independence Day[image: External link] (1996), War of the Worlds[image: External link] (2005), The Day the Earth Stood Still[image: External link] (2008), Skyline[image: External link] (2010), The Darkest Hour[image: External link] (2011), Battle: Los Angeles[image: External link] (2011), Battleship[image: External link] (2012), Pacific Rim (2013), and Ender's Game[image: External link] (2013).

	
Environmental disaster — such as major climate change, or an asteroid[image: External link] or comet[image: External link] strike. Movies that have employed this theme include Soylent Green[image: External link] (1973), Waterworld[image: External link] (1995), Deep Impact[image: External link] (1998), Armageddon (1998), The Core[image: External link] (2003), The Day after Tomorrow[image: External link] (2004), 2012[image: External link] (2009), and Snowpiercer[image: External link] (2013).

	
Man supplanted by technology — typically in the form of an all-powerful computer[image: External link], advanced robots[image: External link] or cyborgs[image: External link], or else genetically modified humans or animals. Among the films in this category are The Terminator[image: External link] (1984), The Matrix[image: External link] (1999), I, Robot[image: External link] (2004), and the Transformers[image: External link] series.

	
Nuclear war — usually in the form of a dystopic[image: External link], post- holocaust[image: External link] tale of grim survival. Examples of such a storyline can be found in the movies Dr. Strangelove[image: External link] (1964), Planet of the Apes[image: External link] (1968), A Boy and His Dog[image: External link] (1975), Mad Max[image: External link] (1979), City of Ember[image: External link] (2008), The Book of Eli[image: External link] (2010), and Oblivion[image: External link] (2013).

	
Pandemic — a highly lethal disease[image: External link], often one created by man, threatens or wipes out most of humanity in a massive plague[image: External link]. This topic has been treated in such films as The Andromeda Strain[image: External link] (1971), The Omega Man[image: External link] (1971), 12 Monkeys[image: External link] (1995), 28 Weeks Later[image: External link] (2007), I am Legend[image: External link] (2007), and the Resident Evil[image: External link] series.
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 Monster films




Main article: Monster movie[image: External link]


While monster films do not usually depict danger on a global or epic scale, science fiction film also has a long tradition of movies featuring monster attacks. These differ from similar films in the horror or fantasy genres because science fiction films typically rely on a scientific (or at least pseudo-scientific) rationale for the monster's existence, rather than a supernatural or magical reason. Often, the science fiction film monster is created, awakened, or "evolves" because of the machinations of a mad scientist, a nuclear accident, or a scientific experiment gone awry. Typical examples include The Beast from 20,000 Fathoms[image: External link] (1953), Cloverfield, Pacific Rim, and the Godzilla[image: External link] series of films.
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 Mind and identity




The core mental aspects[image: External link] of what makes us human has been a staple of science fiction films, particularly since the 1980s. Blade Runner[image: External link] examined what made an organic-creation a human, while the RoboCop[image: External link] series saw an android[image: External link] mechanism fitted with the brain and reprogrammed mind of a human to create a cyborg[image: External link]. The idea of brain transfer was not entirely new to science fiction film, as the concept of the "mad scientist[image: External link]" transferring the human mind to another body is as old as Frankenstein[image: External link] while the idea of corporations behind mind transfer technologies is observed in later films such as Gamer[image: External link], Avatar[image: External link], and Surrogates[image: External link].

Films such as Total Recall[image: External link] have popularized a thread of films that explore the concept of reprogramming the human mind. The theme of brainwashing[image: External link] in several films of the sixties and seventies including A Clockwork Orange[image: External link] and The Manchurian Candidate[image: External link] coincided with secret real-life government experimentation during Project MKULTRA[image: External link]. Voluntary erasure of memory is further explored as themes of the films Paycheck[image: External link] and Eternal Sunshine of the Spotless Mind[image: External link]. Some films like Limitless[image: External link] explore the concept of mind enhancement. The anime series Serial Experiments Lain[image: External link] also explores the idea of reprogrammable reality and memory.

The idea that a human could be entirely represented as a program in a computer was a core element of the film Tron[image: External link]. This would be further explored in the film version of The Lawnmower Man[image: External link] and Transcendence[image: External link], and the idea reversed in Virtuosity[image: External link] as computer programs sought to become real persons. In the Matrix[image: External link] series, the virtual reality[image: External link] world became a real world prison for humanity, managed by intelligent machines. In movies such as eXistenZ[image: External link], The Thirteenth Floor[image: External link], and Inception[image: External link], the nature of reality and virtual reality become intermixed with no clear distinguishing boundary.

Telekinesis[image: External link] and telepathy[image: External link] are featured in movies like Star Wars[image: External link], The Last Mimzy[image: External link], Race to Witch Mountain[image: External link], Chronicle[image: External link], and Lucy[image: External link] while precognition[image: External link] is featured in Minority Report[image: External link].
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 Robots




Robots[image: External link] have been a part of science fiction since the Czech playwright Karel Čapek[image: External link] coined the word in 1921. In early films, robots were usually played by a human actor in a boxy metal suit, as in The Phantom Empire[image: External link], although the female robot in Metropolis[image: External link] is an exception. The first depiction of a sophisticated robot in a United States film was Gort[image: External link] in The Day the Earth Stood Still[image: External link].

Robots in films are often sentient and sometimes sentimental, and they have filled a range of roles in science fiction films. Robots have been supporting characters, such as Robby the Robot in Forbidden Planet[image: External link], Data[image: External link] in Star Trek[image: External link], sidekicks (e.g., C-3PO[image: External link] and R2-D2[image: External link] from Star Wars[image: External link], JARVIS from Iron Man[image: External link]), and extras, visible in the background to create a futuristic setting (e.g., Back to the Future Part II[image: External link], Total Recall[image: External link] (2012), RoboCop[image: External link] (2014)). As well, robots have been formidable movie villains or monsters (e.g., the robot Box in the film Logan's Run[image: External link] (1976), HAL 9000[image: External link] in 2001: A Space Odyssey[image: External link], ARIIA in Eagle Eye[image: External link], robot Sentinels[image: External link] in X-Men: Days of Future Past[image: External link], the battle droids[image: External link] in Star Wars[image: External link]). In some cases, robots have even been the leading characters in science fiction films; in the film Blade Runner[image: External link] (1982), many of the characters are bioengineered[image: External link] android[image: External link] " replicants[image: External link]" and in the film Astro Boy[image: External link] (2009), the leading character is a boy who became a robot.

Films like Bicentennial Man[image: External link] and A.I. Artificial Intelligence[image: External link] depicted the emotional fallouts of robots that are self-aware. Other films like The Animatrix (The Second Renaissance)[image: External link] present the consequences of mass-producing self-aware androids as humanity succumbs to their robot overlords.

One popular theme in science fiction film is whether robots will someday replace humans, a question raised in the film adaptation of Isaac Asimov[image: External link]'s I, Robot[image: External link] (in jobs) and in the film Real Steel[image: External link] (in sports), or whether intelligent robots could develop a conscience and a motivation to protect, take over, or destroy the human race (as depicted in The Terminator[image: External link], Transformers[image: External link], and in Avengers: Age of Ultron[image: External link]). Another theme is remote telepresence[image: External link] via androids[image: External link] as depicted in Surrogates[image: External link] and Iron Man 3[image: External link]. As computer power increases exponentially[image: External link], some sci-fi dreams have already been realized as computers become adept in logic reasoning and language understanding. For example, the computer Deep Blue[image: External link] beat the world chess champion in 1997 and a documentary film, Game Over: Kasparov and the Machine[image: External link], was released in 2003. Another famous computer called Watson[image: External link] defeated the two best human Jeopardy (game show) players in 2011 and a NOVA documentary film, Smartest Machine on Earth[image: External link], was released in the same year.

Building-size robots[image: External link] are also becoming a popular theme in movies as featured in Pacific Rim. Future live action films include popular television series like Voltron[image: External link] and Robotech[image: External link] and may include an adaptation of Neon Genesis Evangelion[image: External link]. The CGI[image: External link] robots of Pacific Rim was greatly improved over the past decades as compared in previous films such as Mighty Morphin Power Rangers: The Movie[image: External link]. While "size does matter", a famous tagline of the movie Godzilla, incredibly small robots, called nanobots[image: External link], do matter as well (e.g. Borg nanoprobes[image: External link] in Star Trek and nanites in I, Robot).


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Time travel




Main article: Time travel in fiction[image: External link]


The concept of time travel[image: External link]—travelling backwards and forwards through time—has always been a popular staple of science fiction film and science fiction television series. Time travel usually involves the use of some type of advanced technology, such as H. G. Wells' classic The Time Machine[image: External link], the commercially successful 1980s-era Back to the Future[image: External link] trilogy, Bill & Ted's Excellent Adventure[image: External link], the Terminator[image: External link] series, Déjà Vu[image: External link] (2006), Source Code[image: External link] (2011), and Edge of Tomorrow[image: External link] (2014). Other movies, such as the Planet of the Apes[image: External link] series, Timeline[image: External link] (2003) and The Last Mimzy[image: External link] (2007), explained their depictions of time travel by drawing on physics concepts such as the special relativity[image: External link] phenomenon of time dilation (which could occur if a spaceship was travelling near the speed of light) and wormholes[image: External link]. Some films show time travel not being attained from advanced technology, but rather from an inner source or personal power, such as the 2000s-era films Donnie Darko[image: External link], Mr. Nobody[image: External link], and The Butterfly Effect[image: External link].

More conventional time travel movies use technology to bring the past to life in the present, or in a present that lies in our future. The film Iceman[image: External link] (1984) told the story of the reanimation of a frozen Neanderthal[image: External link]. The film Freejack[image: External link] (1992) shows time travel used to pull victims of horrible deaths forward in time a split-second before their demise, and then use their bodies for spare parts.

A common theme in time travel film is the paradoxical nature of travelling through time. In the French New Wave[image: External link] film La jetée[image: External link] (1962), director Chris Marker[image: External link] depicts the self-fulfilling aspect of a person being able to see their future by showing a child who witnesses the death of his future self. La Jetée was the inspiration for 12 Monkeys[image: External link], (1995) director Terry Gilliam[image: External link]'s film about time travel, memory and madness. The Back to the Future[image: External link] series and The Time Machine[image: External link] goes one step further and explores the result of altering the past, while in Star Trek: First Contact[image: External link] (1996) and Star Trek (2009) the crew must rescue the Earth from having its past altered by time-travelling cyborgs[image: External link] and alien races.
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 Genre as commentary on social issues




The science fiction film genre has long served as useful means of discussing sensitive topical issues without arousing controversy, and it often provides thoughtful social commentary on potential unforeseen future issues. The fictional setting allows for a deeper examination and reflection of the ideas presented, with the perspective of a viewer watching remote events. Most controversial issues in science fiction films tend to fall into two general storylines, Utopian[image: External link] or dystopian[image: External link]. Either a society will become better or worse in the future. Because of controversy, most science fiction films will fall into the dystopian film[image: External link] category rather than the Utopian category.

The types of commentary and controversy presented in science fiction films often illustrate the particular concerns of the periods in which they were produced. Early science fiction films expressed fears about automation replacing workers and the dehumanization of society through science and technology. For example, The Man in the White Suit[image: External link] (1951) used a science fiction concept as a means to satirize postwar British "establishment" conservatism, industrial capitalists, and trade unions. Another example is HAL 9000[image: External link] from 2001: A Space Odyssey[image: External link] (1968). He controls the shuttle, and later harms its crew. "Kubrick's vision reveals technology as a competitive force that must be defeated in order for humans to evolve."[9] Later films explored the fears of environmental catastrophe, technology-created disasters, or overpopulation, and how they would impact society and individuals (e.g. Soylent Green[image: External link], Elysium[image: External link]).

The monster movies of the 1950s—like Godzilla[image: External link] (1954)—served as stand-ins for fears of nuclear war[image: External link], communism[image: External link] and views on the cold war[image: External link].[citation needed[image: External link]] In the 1970s, science fiction films also became an effective way of satirizing contemporary social mores with Silent Running[image: External link] and Dark Star[image: External link] presenting hippies in space as a riposte to the militaristic types that had dominated earlier films.[citation needed[image: External link]] Stanley Kubrick[image: External link]'s A Clockwork Orange[image: External link] presented a horrific vision of youth culture, portraying a youth gang engaged in rape[image: External link] and murder[image: External link], along with disturbing scenes of forced psychological conditioning[image: External link] serving to comment on societal responses to crime[image: External link].

Logan's Run[image: External link] depicted a futuristic swingers[image: External link]' utopia that practiced euthanasia as a form of population control and The Stepford Wives[image: External link] anticipated a reaction to the women's liberation movement[image: External link]. Enemy Mine[image: External link] demonstrated that the foes we have come to hate are often just like us, even if they appear alien.

Contemporary science fiction films continue to explore social and political issues. One recent example is Minority Report[image: External link] (2002), debuting in the months after the terrorist attacks of September 11, 2001, and focused on the issues of police powers, privacy and civil liberties in a near-future United States. Some like The Island[image: External link] (2005) and Never Let Me Go[image: External link] (2010) explore the issues surrounding cloning.

More recently, the headlines surrounding events such as the Iraq War[image: External link], international terrorism[image: External link], the avian influenza[image: External link] scare, and United States anti-immigration laws[image: External link] have found their way into the consciousness of contemporary filmmakers. The film V for Vendetta[image: External link] (2006) drew inspiration from controversial issues such as the Patriot Act[image: External link] and the War on Terror[image: External link],[citation needed[image: External link]] while science fiction thrillers such as Children of Men[image: External link] (also 2006) and District 9[image: External link] (2009) commented on diverse social issues such as xenophobia[image: External link], propaganda[image: External link], and cognitive dissonance[image: External link]. Avatar[image: External link] (2009) had remarkable resemblance to colonialism of native land, mining by multinational-corporations and the Iraq War.
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 Future noir




Lancaster University[image: External link] professor Jamaluddin Bin Aziz argues that as science fiction has evolved and expanded, it has fused with other film genres such as gothic[image: External link] thrillers[image: External link] and film noir[image: External link]. When science fiction integrates film noir elements, Bin Aziz calls the resulting hybrid form "future noir", a form which "... encapsulates a postmodern[image: External link] encounter with generic persistence, creating a mixture of irony, pessimism, prediction, extrapolation, bleakness and nostalgia." Future noir films such as Brazil[image: External link], Blade Runner[image: External link], 12 Monkeys[image: External link], Dark City[image: External link], and Children of Men[image: External link] use a protagonist[image: External link] who is "...increasingly dubious, alienated and fragmented", at once "dark and playful like the characters in Gibson's Neuromancer[image: External link], yet still with the "... shadow of Philip Marlowe[image: External link]..."

Future noir films that are set in a post-apocalyptic[image: External link] world "...restructure and re-represent society in a parody of the atmospheric world usually found in noir’s construction of a city—dark, bleak and beguiled." Future noir films often intermingle elements of the gothic thriller genre, such as Minority Report[image: External link], which makes references to occult[image: External link] practices, and Alien[image: External link], with its tagline "In space, no one can hear you scream", and a space vessel, Nostromo, "that hark[s] back to images of the haunted house in the gothic horror tradition". Bin Aziz states that films such as James Cameron[image: External link]’s The Terminator[image: External link] are a subgenre of "techno noir" that create "...an atmospheric feast of noir darkness and a double-edged world that is not what it seems."[10]
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 Film versus literature




When compared to science fiction literature[image: External link], science fiction films often rely less on the human imagination and more upon action scenes and special effect[image: External link]-created alien creatures and exotic backgrounds. Since the 1970s, film audiences have come to expect a high standard for special effects in science fiction films. In some cases, science fiction-themed films superimpose an exotic, futuristic setting onto what would not otherwise be a science-fiction tale. Nevertheless, some critically acclaimed science fiction movies have followed in the path of science fiction literature, using story development to explore abstract concepts.
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 Influence of science fiction authors




Jules Verne[image: External link] was the first major science fiction author to be adapted for the screen with Melies Le Voyage dans la Lune[image: External link] (1902) and 20,000 lieues sous les mers[image: External link] (1907), which used Verne's scenarios as a framework for fantastic visuals. By the time Verne's work fell out of copyright in 1950, the adaptations were treated as period pieces. His works have been adapted a number of times since then, including 20,000 Leagues Under the Sea[image: External link] (1954), From the Earth to the Moon[image: External link] (1958), and two film versions of Journey to the Center of the Earth[image: External link] in 1959 and 2008.

H. G. Wells[image: External link] novels The Invisible Man[image: External link], Things to Come[image: External link] and The Island of Doctor Moreau[image: External link] were all adapted into films during his lifetime while The War of the Worlds[image: External link] was updated in 1953 and again in 2005, adapted to film at least four times altogether. The Time Machine[image: External link] has had two film versions (1961 and 2002) while Sleeper[image: External link] in part is a pastiche of Wells' 1910 novel The Sleeper Awakes[image: External link].

With the drop-off in interest in science fiction films during the 1940s, few of the 'golden age' science fiction authors made it to the screen. A novella by John W. Campbell[image: External link] provided the basis for The Thing from Another World[image: External link] (1951). Robert A. Heinlein[image: External link] contributed to the screenplay for Destination Moon[image: External link] (1950), but none of his major works were adapted for the screen until the 1990s: The Puppet Masters[image: External link] (1994) and Starship Troopers[image: External link] (1997). Isaac Asimov[image: External link]'s fiction influenced the Star Wars and Star Trek films, but it was not until 1988 that a film version of one of his short stories ( Nightfall[image: External link]) was produced. The first major motion picture adaptation of a full-length Asimov work was Bicentennial Man[image: External link] (1999) (based on the short stories Bicentennial Man and The Positronic Man, the latter co-written with Robert Silverberg), although I, Robot[image: External link] (2004), a film loosely based on Asimov's book of short stories[image: External link] by the same name, drew more attention.

The adaptation of science fiction author Arthur C. Clarke[image: External link]'s novel as 2001: A Space Odyssey[image: External link] won the Academy Award for Visual Effects[image: External link] and offered thematic complexity not typically associated with the science fiction genre at the time. Its sequel, 2010[image: External link], was commercially successful but less highly regarded by critics. Reflecting the times, two earlier science fiction works by Ray Bradbury[image: External link] were adapted for cinema in the 1960s with Fahrenheit 451[image: External link] and The Illustrated Man[image: External link]. Kurt Vonnegut[image: External link]'s Slaughterhouse-Five[image: External link] was filmed in 1971 and Breakfast of Champions[image: External link] in 1998.

Philip K. Dick[image: External link]'s fiction has been used in a number of science fiction films, in part because it evokes the paranoia that has been a central feature of the genre. Films based on Dick's works include Blade Runner[image: External link] (1982), Total Recall[image: External link] (1990), Impostor[image: External link] (2001), Minority Report[image: External link] (2002), Paycheck[image: External link] (2003), A Scanner Darkly[image: External link] (2006), and The Adjustment Bureau[image: External link] (2011). These films are loose adaptations of the original story, with the exception of A Scanner Darkly, which is close to Dick's book.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 See also







	

	List of dystopian films[image: External link]

	List of films set in the future[image: External link]

	Genres, subcategories and related topics to science fiction[image: External link]




	

	Hugo Award for Best Dramatic Presentation[image: External link]

	Saturn Award for Best Science Fiction Film[image: External link]
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Simultaneous Worlds: Global Science Fiction Cinema edited by Jennifer L. Feeley and Sarah Ann Wells, 2015, University of Minnesota Press
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^ "Science Fiction Films"[image: External link]. Filmsite.org. Retrieved 2014-02-14.


	
^ SciFi Film History - Metropolis (1927)[image: External link] - Although the first science fiction film is generally agreed to be Georges Méliès' A Trip To The Moon (1902), Metropolis (1926) is the first feature length outing of the genre. (scififilmhistory.com, retrieved 15 May 2013)


	
^ Sobchack, Vivian Carol (1997). Screening space: the American science fiction film. Rutgers University Press[image: External link]. p. 106. ISBN[image: External link]  0-8135-2492-X[image: External link].


	
^ Perrine, Toni A. (1998). Film and the nuclear age: representing cultural anxiety. Taylor & Francis[image: External link]. pp. 31–32. ISBN[image: External link]  0-8153-2932-6[image: External link].


	
^ Sobchack (1997:170–174).


	
^ Creed, Barbara (2009). Darwin's Screens: Evolutionary Aesthetics, Time and Sexual Display in the Cinema. Carlton, Victoria: Melbourne University Publishing[image: External link]. p. 58. ISBN[image: External link]  978-0-522-85258-5[image: External link].


	
^ http://www.imdb.com/title/tt0008100/[image: External link]
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Psychological Thriller






Psychological thriller is a thriller[image: External link] story which emphasizes the unstable psychological states of its characters. In terms of classification, the category is a subgenre[image: External link] of the broader ranging thriller category,[1] with similarities to Gothic[image: External link] and detective[image: External link] fiction in the sense of sometimes having a "dissolving sense of reality", moral ambiguity, and complex and tortured relationships between obsessive and pathological characters.[2] Psychological thrillers often incorporate elements of or overlap with mystery[image: External link], drama[image: External link], action[image: External link] and horror (particularly psychological horror[image: External link]). They are usually books or films.



TOP
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 Definition




Peter Hutchings states that varied films have been labeled psychological thrillers, but that it usually refers to "narratives with domesticated settings in which action is suppressed and where thrills are provided instead via investigations of the psychologies of the principal characters."[3] A distinguishing characteristic of a psychological thriller is a marked emphasis on the mental states of its characters: their perceptions, thoughts, distortions, and general struggle to grasp reality.[4] According to director John Madden[image: External link], psychological thrillers focus on story, character development, choice, and moral conflict; fear and anxiety drive the psychological tension in unpredictable ways. Madden stated that their lack of spectacle and strong emphasis on character have caused them to decline in popularity in Hollywood.[5] Psychological thrillers are suspenseful by exploiting uncertainty over characters' motives, honesty, and how they see the world.[6] Films can also cause discomfort in audiences by privileging them with information that they wish to share with the characters; guilty characters may suffer similar distress by virtue of their knowledge.[4] James N. Frey[image: External link] instead defines psychological thrillers as a style, rather than a subgenre; Frey states that good thrillers focus on the psychology of their antagonists and build suspense slowly through ambiguity.[7] Creators and/or film distributors or publishers who seek to distance themselves from the negative connotations of horror often categorize their work as a psychological thriller.[8] The same situation can occur when critics label a work to be a psychological thriller in order to elevate its perceived literary value.[7]
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 Literary devices and techniques





	
Plot twist[image: External link] – Films such as Psycho[image: External link] and The Skeleton Key[image: External link] have advertised the fact that they contain plot twists and asked audiences to refrain from revealing spoilers. Psychological thrillers with poorly received plot twists, such as The Village[image: External link], have suffered in the box office.[9]


	
Unreliable narrator[image: External link] – Andrew Taylor[image: External link] identifies the unreliable narrator as a common literary device used in psychological thrillers and traces it back to Edgar Allan Poe[image: External link]'s influence on the genre. Criminal insanity may be explored as a theme.[10]


	
MacGuffin[image: External link] – Alfred Hitchcock pioneered the concept of the MacGuffin, a goal or item that helps to move the plot. The MacGuffin is frequently only vaguely defined, and it can be used to increase suspense[image: External link].[11]
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 Themes




Many psychological thrillers have emerged over the past years, all in various media (film, literature, radio, etc.). Despite these very different forms of representation, general trends have appeared throughout the narratives. Some of these consistent themes include:[4]


	Reality[image: External link]

	Perception[image: External link]

	Mind[image: External link]

	
Existence[image: External link]/ Purpose[image: External link]


	Identity[image: External link]

	Death[image: External link]



In psychological thrillers, characters often battle their own minds: they attempt to determine what is real, who they are, and what life's purpose is. Amnesia is a common plot device[image: External link] used to explore these questions. Character may be threatened with death, be forced to deal with the deaths of others, or fake their own deaths.[4] Psychological thrillers can be complex, and reviewers may recommend a second or third viewing to "decipher its secrets."[12] Common elements may include stock characters[image: External link], such as a hardboiled detective[image: External link] and serial killer[image: External link], involved in a cat and mouse[image: External link] game.[13] Sensation novels[image: External link], examples of early psychological thrillers, were considered to be socially irresponsible due to their themes of sex and violence. These novels, among others, were inspired by the exploits of real-life detective Jack Whicher[image: External link].[14] Water, especially floods, is frequently used to represent the unconscious mind, such as in What Lies Beneath[image: External link] and In Dreams[image: External link].[15] Psychological thrillers may not always be concerned with plausibility. Peter Hutchings defines the giallo[image: External link], an Italian subgenre of psychological thrillers, as violent murder mysteries that focus on style and spectacle over rationality.[16] According to Peter B. Flint of The New York Times, detractors of Alfred Hitchcock accused him of "relying on slick tricks, illogical story lines and wild coincidences".[17]
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 Examples
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 Screenwriters and directors





	
Brad Anderson[image: External link] – Ethan Anderton of firstshowing.net describes Anderson's psychological thrillers as "unique" and covering the theme of memory loss.[18]


	
Dario Argento[image: External link] – Italian director known for his cult films[image: External link] in giallo[image: External link], horror, and psychological thrillers. He is often referred to as "the Italian Hitchcock".[19]


	
Darren Aronofsky[image: External link] – Frequently covers themes of madness, pursuit of perfection, and psychology.[20][21]


	
Park Chan-wook[image: External link] – Korean director who explored the genre in his "vengeance trilogy" (Sympathy for Mr. Vengeance[image: External link], Oldboy[image: External link] and Sympathy for Lady Vengeance[image: External link]) and Stoker[image: External link].[22]


	
David Cronenberg[image: External link] – Philip French[image: External link] states that Cronenberg is a "prime exponent" of a subgenre of psychological thrillers, body horror[image: External link]: "stories of terror involving parasites, metamorphoses, diseases, decomposition and physical wounds".[23]


	
Brian De Palma[image: External link] – Called a cineaste by Vincent Canby[image: External link], de Palma is known for his psychological thrillers and horror films influenced by Alfred Hitchcock.[24]


	
David Fincher[image: External link] – Dark and ominous thrillers that focus on the psychology of men, as in Se7en[image: External link], The Game[image: External link], Fight Club[image: External link], Gone Girl[image: External link] and Zodiac[image: External link].[25]


	
Alfred Hitchcock[image: External link] – Hitchcock often applied Freudian[image: External link] concepts to his thrillers, as in Rebecca[image: External link], Spellbound[image: External link], Vertigo[image: External link], Psycho[image: External link], Marnie[image: External link] and Rear Window[image: External link].[26]


	
David Lynch[image: External link] – His surreal films have inspired the descriptor "Lynchian", which Jeff Jensen of Entertainment Weekly[image: External link] defines as "bizarrely banal, or just plain trippy."[27]


	
Christopher Nolan[image: External link] – British-American director whose films deal with the mind, memory, and the line between fantasy and reality.[28]


	
Roman Polanski[image: External link] – Described as a "world class director" by Sheila Johnston of The Independent[image: External link], she states that his reputation was established by his "superb early psychological thrillers".[29]


	
M. Night Shyamalan[image: External link] – Indian-American director known for making psychological thrillers that often have a twist ending[image: External link] in them.[9]


	
Martin Scorsese[image: External link]- American director known for landmark[image: External link] psychological thrillers such as Cape Fear[image: External link] and Shutter Island[image: External link].

	
Satoshi Kon[image: External link] – Japanese anime director known for making psychological thrillers, such as Perfect Blue[image: External link], Paranoia Agent[image: External link], Millennium Actress[image: External link] and Paprika[image: External link].[30]


	
Hideaki Anno[image: External link] - Japanese anime director whose best known work, Neon Genesis Evangelion[image: External link], delves into heavy psychological themes in its latter half.[31]
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 Video games





	
Heavy Rain[image: External link] – Time[image: External link] called Heavy Rain a combination of Choose Your Own Adventure[image: External link] and psychological thriller in which players hunt down a serial killer.[32]


	
Alan Wake[image: External link] - Combines psychological thriller with shooter game[image: External link].[33]
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 Film




Main article: List of thriller films[image: External link]
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 Television





	
Damages[image: External link][34]


	
Dexter[image: External link][35]


	
Dollhouse[image: External link][36]


	
Exile[image: External link][37]


	
The Following[image: External link][38]


	
Hannibal[image: External link][39]


	
Homeland[image: External link][40]


	
Mad Dogs[image: External link][41]


	
Mr. Robot[image: External link][42]


	
Jessica Jones[image: External link][43]
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 Literature





	
Jonathan Kellerman[image: External link] – The Baltimore Sun[image: External link] described Kellerman's Alex Delaware[image: External link] novels as "taut psychological thriller[s]".[44]


	
Henry James[image: External link] – Known for The Turn of the Screw[image: External link] and other horror stories.[10]


	
Nicci French[image: External link] – The pseudonym[image: External link] of husband-and-wife team Nicci Gerrard and Sean French, authors of eleven best-selling psychological thrillers.[45]


	
Stephen King[image: External link] – John Levesque of the Seattle Post-Intelligencer[image: External link] called Stephen King a "master of the psychological thriller".[46]


	
Minette Walters[image: External link] – The Sun-Sentinel[image: External link] stated that Walters has a gained a cult following[image: External link] for her "dark, well-constructed psychological thrillers."[47]


	
Patricia Highsmith[image: External link] – Reuters[image: External link] described her psychological thrillers as "intricately plotted" which existed in a "claustrophobic and irrational world".[48]


	
Humayun Ahmed[image: External link] – Known for a series of Bengali psychological thrillers based on a professor of psychology named Misir Ali[image: External link], which The Daily Star[image: External link] called unique in Bengali literature.[49]
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Cloverfield (franchise)






Cloverfield is an American anthology[image: External link] media franchise[image: External link][1] created and produced by J. J. Abrams consisting of three films, viral marketing websites linking the films together and a tie-in manga[image: External link] to the first film titled Cloverfield/Kishin[image: External link] (2008). Cloverfield is a found footage[image: External link] monster[image: External link] horror film released on January 18, 2008, which was well-received by critics. 10 Cloverfield Lane, a spiritual sequel to the first film, is a psychological thriller film that was released on March 11, 2016, and like its predecessor received positive reviews from critics. A third film in the series, God Particle, is currently scheduled for a 2017 release.

In March 2016, Abrams talked about having come up with an idea of what they could do next with the Cloververse franchise, and that if they have the chance to make it, "could be really cool that connects some stories."[2][3] Trachtenberg said he considers the ideas of doing a direct sequel to 10 Cloverfield Lane or another standalone Cloverfield movie as equally valid.
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Main article: Cloverfield


The first film the series, released in 2008, is a found-footage monster horror film directed by Matt Reeves[image: External link], produced by J. J. Abrams and Bryan Burk[image: External link], and written by Drew Goddard[image: External link]. Before settling on an official title, the film was marketed as 01-18-08. The film, which is presented as found footage shot with a home camcorder, follows six young New York City[image: External link] residents fleeing from a gigantic monster that attacks the city while they are having a farewell party. The film was well received by critics and grossed over $170 million at the box office against a $25 million budget.
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Main article: 10 Cloverfield Lane


The second film released in 2016 is a science fiction psychological thriller film directed by Dan Trachtenberg, produced by Abrams and Lindsey Weber, and written by Josh Campbell, Matt Stuecken and Damien Chazelle. It serves as a follow-up to the first film. The film was developed from a script titled The Cellar, but under production by Bad Robot, was ultimately produced as the second film of the franchise. The film follows a young woman who is held in an underground bunker with two men who insist that a hostile event has left the surface of the Earth uninhabitable. The film presents the questionable truth of such statements made by the owner of the bunker. The film is presented in a third-person narrative, in contrast to its predecessor's found footage style. Critical response was largely positive, and the film grossed over $110 million against a $15 million budget.
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Main article: God Particle (film)


The third film is a science fiction horror film directed by Julius Onah[image: External link] and written by Oren Uziel and Doug Jung[image: External link]. The film is currently set for a 2017 release.[4] It is not currently clear whether the film's title will be changed, or remain the same.[4] The film follows a team of astronauts who are stranded in space after the Earth suddenly disappears.[5] On December 28, 2016, Paramount Studios removed God Particle from its schedule and added a Cloverfield IMAX Film, to be released on October 27, 2017.[6]
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Main article: Cloverfield/Kishin[image: External link]



	
Cloverfield/Kishin (クローバーフィールド/KISHIN ?[image: External link] Kurōbāfīrudo/KISHIN) is a manga[image: External link] and cross-media[image: External link] tie-in[image: External link] to the first film. It was published once a month on Kadokawa Shoten[image: External link]'s website and consists of four chapters from January to May 2008.





	Title
	Publication date(s)
	Writer(s)
	Illustrator(s)
	Note
	Ref



	Cloverfield/Kishin
	January to May 2008
	David Baronoff, Matthew Pitts, Nicole Phillips
	Yoshiki Togawa
	Tie-in parallel prequel[image: External link]/ sequel[image: External link] manga[image: External link] to Cloverfield
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Main article: List of Cloverfield characters
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For more details on the reception of each film, see Cloverfield § Reception[image: External link], and 10 Cloverfield Lane § Reception[image: External link].
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 Box office performance






	Film
	Release date
	Box office
	Budget
	Ref.



	Opening weekend
	North America
	Other territories
	Worldwide



	Cloverfield
	January 18, 2008
	$40,058,229
	$80,048,433
	$90,715,593
	$170,764,026
	$25 millon
	[7]



	10 Cloverfield Lane
	March 11, 2016
	$24,727,437
	$72,082,998
	$38,134,000
	$110,216,998
	$15 million
	[8]



	Total
	$152,131,431
	$128,849,593
	$280,981,024
	$40 million
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 Critical response






	Film
	Rotten Tomatoes[image: External link]
	Metacritic
	CinemaScore
	IMDb



	Critics
	Audience



	Cloverfield
	77% (199 reviews)[9]
	68%
	64 (37 reviews)[10]
	C[11]
	7.0 (311,142 votes)



	10 Cloverfield Lane
	90% (269 reviews)[12]
	79%
	76 (43 reviews)[13]
	B-[14]
	7.2 (184,924 votes)



	Average
	83%
	74%
	70
	C+
	7.1
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Spiritual Successor






A spiritual successor, sometimes called a spiritual sequel, is a successor to a work of fiction which does not build upon the storyline established by a previous work as do most traditional prequels[image: External link] or sequels[image: External link], yet features many of the same elements, themes, and styles as its source material, thereby resulting in it being related or similar "in spirit" to its predecessor.[1][2] The term is frequently used within the video game industry[image: External link] but is also applied to other forms of publicized works and designed objects.

Reasons for creation

Due to the current nature of the publisher/developer system inherent in almost all video games, as well as the continual purchase and takeovers (which sell the entire developer including its intellectual property (IP) including copyrights[image: External link] and trademarks[image: External link]) by conglomerate corporations, creative teams often fail to retain the copyright and trademark rights of their creations. This often makes attempts to create sequels for a product impossible for various reasons, such as the "core" of the studio being fired or replaced after completing a project while the parent company retains control of the copyrights and trademarks. In most cases, a creation can be called as a "spiritual successor" when the original series is barely possible to be continued. To get around legal and IP restrictions, creative teams will make a product that resembles the original game in some way, without copying or mentioning copyrighted material from the original, such as the title, story, and character names.[2]

One example of a spiritual sequel resulting from legal issues is Dark Souls[image: External link] by From Software[image: External link], inspired by Demon's Souls[image: External link] by the same studio. The rights for Demon's Souls, an exclusive title for the PlayStation 3[image: External link], was held by Sony Computer Entertainment[image: External link], preventing From Software from making a successor on other platforms, leading them to create a new property with similar gameplay mechanics for the Xbox 360[image: External link] and other platforms.[2][3] Another example is Perfect Dark[image: External link], developed by Rare[image: External link] as a spiritual sequel to their licensed title GoldenEye 007[image: External link]. Rare had planned to develop a sequel to GoldenEye but lost the license as they were outbid by Electronic Arts[image: External link]. The developers still wanted to complete another spy-based title and developed Perfect Dark with a new story but with similar mechanics to GoldenEye.[4][5]

Other times, a spiritual successor is created when the original products were either poor commercial sellers, forgotten by customers, or on a different platform with little overlap. By abandoning the original content's name and implied requirement to be familiar with the previous games, the spiritual sequel can be appreciated by fresh eyes. BioShock[image: External link] is one such example as a spiritual successor to System Shock 2[image: External link]. System Shock 2 was the first title developed by Irrational Games[image: External link], a studio founded by Ken Levine[image: External link], and while the game was met with critical acclaim, it was considered a commercial failure. Levine attempted to pitch a sequel to System Shock 2 but their publisher Electronic Arts[image: External link] declined due to poor sales of System Shock 2. After several years and other projects at Irrational, as well as being acquired by a new publisher 2K Games[image: External link], Levine wanted to develop a game with the free-form narrative of System Shock 2, which ultimately became the game BioShock.[6][7]

Another approach for a spiritual successor is to connect titles that share a theme but without necessarily connecting them narratively as one would with a sequel[image: External link] or prequel[image: External link]. Shadow of the Colossus[image: External link] was considered a spiritual successor to Ico[image: External link] by the lead director of both games Fumito Ueda[image: External link]; Ueda did not want to necessarily make the connection between the games one of a canonical[image: External link] narrative, but that both had similar narrative themes and elements that he wanted players to interpret on their own.[8] The film 10 Cloverfield Lane was not originally scripted with any connection to Cloverfield. When the film was acquired by Bad Robot Productions, producer J. J. Abrams recognized a common element of a giant monster attack between the two films, and chose to market 10 Cloverfield Lane as a spiritual successor to Cloverfield to help bring interest to the newer film, and allowing him to establish a franchise he could build upon in future.[9]

The concept of a "spiritual successor" extends beyond fictional works. The Honda CR-Z[image: External link] is regarded as the spiritual successor to the second generation Honda CR-X[image: External link] in both name and exterior design, despite a nearly two decade time difference in production.[10][11] The Canon Cat[image: External link] computer was Jef Raskin[image: External link]'s spiritual successor to the Apple Macintosh[image: External link].[12] In sports, the Ravens–Steelers rivalry[image: External link] is considered the spiritual successor to the older Browns–Steelers rivalry[image: External link] due to the Cleveland Browns relocation controversy[image: External link] as well as the "reactivated" Cleveland Browns[image: External link] having a 6-30 record against the Steelers since returning to the league in 1999[image: External link].[13]

See also


	Informal sequel[image: External link]

	Spin-off (media)[image: External link]

	Gaiden[image: External link]

	Digression[image: External link]
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Cloverfield






This article is about the 2008 film. For the airport formerly named "Clover Field", see Santa Monica Airport[image: External link]. For the film franchise, see Cloverfield (franchise). For field clover, see Trifolium campestre[image: External link].

Cloverfield is a 2008 American found footage monster film[image: External link] directed by Matt Reeves[image: External link], produced by J. J. Abrams and Bryan Burk[image: External link], and written by Drew Goddard[image: External link]. It is the first film in the Cloverfield franchise. Before settling on an official title, the film was marketed as 01-18-08. The film, which is presented as found footage shot with a home camcorder, follows six young New York City[image: External link] residents fleeing from a gigantic monster and various other smaller creatures that attack the city while they are having a farewell party. The film was well received by critics and it earned $170.8 million at the box office against a $25 million budget.

While a proper sequel to the film has not yet materialized, despite years of rumors and consideration, the film did serve as the first in a series of pictures set in a common universe, which also consists of 2016's 10 Cloverfield Lane and the upcoming 2017 film God Particle.[5]
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The film is presented as found footage[image: External link] from a personal camcorder[image: External link] recovered by the United States Department of Defense[image: External link]. A disclaimer states the footage is multiple sighting of a case designated "Cloverfield" and that it was found in area US447, "formerly known as Central Park[image: External link]". The video consists primarily of segments taped the night of Friday, May 22. Occasionally, older segments are shown from a previous video that was taped over.

The first video segment is filmed by Rob on the morning of Monday, April 27, as Beth wakes up in her apartment after a night together. They make plans to go to Coney Island[image: External link] that day, and footage of their excursion is spliced all throughout the film. The footage then cuts to the evening of Friday, May 22, when Jason, Rob's brother, and his girlfriend, Lily, prepare a farewell party for Rob, who will be moving to Japan[image: External link]. Their friend Hud uses the camera to film testimonials during the party.

After Beth has an argument with Rob and leaves the party, an apparent earthquake strikes, and the city suffers a brief power outage[image: External link]. The local news reports that an oil tanker[image: External link] has capsized near Liberty Island[image: External link]. When the party-goers leave the building, the severed head of the Statue of Liberty[image: External link] is hurled into the street in front of them. Hud records what appears to be an enormous creature several blocks away causing the Woolworth Building[image: External link] to collapse. Later, during the evacuation of the city, the creature's gigantic tail destroys the Brooklyn Bridge[image: External link], killing Jason and several other people. News reports show the Army National Guard's[image: External link] 42nd Infantry Division[image: External link] attacking the monster. Smaller "parasite" creatures fall off its body and attack nearby pedestrians and soldiers.[6]

Rob listens to a phone message from Beth, saying she is trapped in her apartment and unable to move. Going against the crowd, Rob, Hud, Lily, and Marlena (another party guest) venture into Midtown Manhattan[image: External link] to rescue Beth. They get caught in a battle between the creature and the National Guard and run into the Spring Street[image: External link] station, where they are attacked by several of the parasitic creatures inside the subway tunnel. Marlena is bitten by one of them. Exiting the subway via the 59th Street station[image: External link], the four come to a command center and field hospital, where Marlena develops a reaction to the bite, which causes her to bleed from her eyes. Medics drag Marlena into a tent where it appears that she explodes. One of the military leaders tells the remaining members of the group when the last evacuation helicopter will depart before the military executes its "Hammer Down Protocol," which will destroy Manhattan[image: External link] in an attempt to kill the monster.

The group rescues Beth, who was impaled on exposed rebar[image: External link], and the four make their way to the evacuation site at Grand Central Terminal[image: External link], where they encounter the creature once more. Lily is rushed into a departing Marine Corps[image: External link] helicopter and escapes. Moments later, Rob, Beth, and Hud are taken away in a second helicopter and witness a U.S. Air Force[image: External link] B-2 Spirit[image: External link] bomb the creature. The bombing appears to harm the creature, causing it to fall, but it then lunges at the protagonists' helicopter, causing it to crash into Central Park.

The film skips to the early morning of Saturday, May 23, less than an hour later. A voice on the crashed helicopter's radio warns that the Hammer Down protocol will begin in fifteen minutes. The three friends regain consciousness and flee the remains of the helicopter, leaving the camera behind, but when Hud goes to retrieve it, the creature suddenly appears and kills him.

Rob and Beth grab the camera and take shelter under Greyshot Arch[image: External link] in Central Park. As air raid sirens[image: External link] begin to blare and the bombing starts, Rob and Beth take turns leaving their last testimony of the day's events. The bridge crumbles and the camera gets knocked out of Rob's hand and buried beneath some rubble.[7] Rob and Beth each proclaim their love for each other just before another bomb goes off, at which point they both can be heard screaming while the monster roars.

The film concludes with footage of Rob and Beth's Coney Island date on April 27. Unnoticed by the characters, in the distance an object falls from the sky into the ocean. Rob points the camera toward Beth and himself. He then zooms in on Beth, who says "I had a good day." before the tape freezes and cuts out.
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Further information: List of Cloverfield characters



	
Michael Stahl-David[image: External link] as Robert "Rob" Hawkins

	
T. J. Miller[image: External link] as Hudson "Hud" Platt

	
Jessica Lucas[image: External link] as Lily Ford

	
Odette Yustman[image: External link] as Elizabeth "Beth" McIntyre

	
Lizzy Caplan[image: External link] as Marlena Diamond

	
Mike Vogel[image: External link] as Jason Hawkins

	
Ben Feldman[image: External link] as Travis

	
Billy Brown[image: External link] as Staff Sergeant Pryce

	
Chris Mulkey[image: External link] as Lieutenant General Graff

	
Brian Klugman[image: External link] as Charlie

	
Theo Rossi[image: External link] as Antonio



To prevent the leaking of plot information, instead of auditioning the actors with scenes from the film, scripts from Abrams' previous productions were used, such as the television series Alias and Lost. Some scenes were also written specifically for the audition process, not intended for use in the film. Despite not being told the premise of the film, Caplan stated that she accepted a role in Cloverfield solely because she was a fan of the Abrams-produced Lost (in which her former Related[image: External link] co-star Kiele Sanchez[image: External link] was a recurring character), and her experience of discovering its true nature initially caused her to state that she would not sign on for a film in the future "without knowing full well what it is". She indicated that her character was a sarcastic outsider, and that her role was "physically demanding".[8]
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J. J. Abrams thought up a new monster after he and his son visited a toy store in Japan[image: External link] while promoting Mission: Impossible III. He explained, "We saw all these Godzilla[image: External link] toys, and I thought, we need our own American monster, and not like King Kong[image: External link]. I love King Kong. King Kong is adorable. And Godzilla is a charming monster. We love Godzilla. But I wanted something that was just insane and intense."[9][10]

In February 2007, Paramount Pictures secretly greenlit[image: External link] Cloverfield, to be produced by Abrams, directed by Matt Reeves[image: External link], and written by Drew Goddard[image: External link]. The project was produced by Abrams' company, Bad Robot Productions.[11] The visual effects producer was Chantal Feghali.

The severed head of the Statue of Liberty was inspired by the poster of the 1981 film Escape from New York[image: External link], which had shown the head lying in the streets in New York. Reeves explained, "It's an incredibly provocative image. And that was the source that inspired producer J. J. Abrams to say, 'Now this would be an interesting idea for a movie'."[12]
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 Title




The film was initially named Cloverfield. This changed several times throughout production before it was decided that the original title would be used. Matt Reeves explained that the title was changed frequently due to the hype caused by the teaser trailer. "That excitement spread to such a degree that we suddenly couldn't use the name anymore. So we started using all these names like Slusho and Cheese.[13] And people always found out what we were doing!" The director said that "Cloverfield" was the government's case designation for the events caused by the monster, comparing the titling to that of the Manhattan Project[image: External link]. "And it's not a project per se. It's the way that this case has been designated. That's why that is on the trailer, and it becomes clearer in the film. It's how they refer to this phenomenon [or] this case", said the director.[14] The film's final title, Cloverfield, is the name of the exit Abrams takes to his Santa Monica[image: External link] office.[13][15] In turn, the road used to lead to the Santa Monica Airport[image: External link], which originally bore the name Clover Field.

One final title, Greyshot, was proposed before the movie was officially titled Cloverfield. The name Greyshot is taken from the archway that the two survivors take shelter under at the end of the movie. Director Reeves said that it was decided not to change the title to Greyshot because the film was already so well known as Cloverfield.[16]

The film received a subtitle in Japan[image: External link], where it was released as Cloverfield/Hakaisha (クローバーフィールド/HAKAISHA ?[image: External link] Kurōbāfīrudo/HAKAISHA). The subtitle " Destroyer[image: External link]" was chosen by Abrams and was translated into Japanese as Hakaisha (破壊者 ?[image: External link] lit. "Destroyer") by Paramount Japan at his request. The subtitle Kishin (鬼神 ?[image: External link] lit. " Demon[image: External link][ic] God") was chosen for the manga[image: External link] spin-off, Cloverfield/Kishin[image: External link], released exclusively in Japan.[17]
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 Production




The casting process was carried out in secret, with no script being sent out to candidates. With production estimated to have a budget of $30 million, principal photography began in mid-June 2007 in New York.[11] One cast member said that the film would look like it cost $150 million, despite producers not casting recognizable and expensive actors.[8] Filmmakers used the Panasonic HVX200[image: External link] for most of the interior scenes, and the Sony CineAlta[image: External link] F23 high-definition video[image: External link] camera to tape nearly all of the New York exterior scenes.[18] Filming took place on Coney Island[image: External link], with scenes shot at Deno's Wonder Wheel Amusement Park[image: External link] and the B&B Carousel.[19] The scenes of tanks firing at the creature while the main characters hide in a stairwell were filmed on Hennesy Street on Warner Bros. backlot in Burbank, CA. Some interior shots were taped on a soundstage at Downey, California[image: External link]. Bloomingdale's in the movie was actually shot in an emptied Robinsons-May[image: External link] store that was under reconstruction in Arcadia, California[image: External link]. The outside scenes of Sephora[image: External link] and the electronics store were taped in Downtown Los Angeles[image: External link].[20]

The film was shot and edited in a cinéma vérité[image: External link] style,[21] to look like it was taped with one hand-held camera, including jump cuts[image: External link] similar to ones found in home movies[image: External link]. T. J. Miller[image: External link], who plays Hud, has said in various interviews that he taped a third of the movie and almost half of it made it into the film.[22] Director Matt Reeves described the presentation, "We wanted this to be as if someone found a Handicam, took out the tape and put it in the player to watch it. What you're watching is a home movie that then turns into something else." Reeves explained that the pedestrians documenting the severed head of the Statue of Liberty with the camera phones was reflective of the contemporary period. According to him: "Cloverfield very much speaks to the fear and anxieties of our time, how we live our lives. Constantly documenting things and putting them up on YouTube[image: External link], sending people videos through e-mail – we felt it was very applicable to the way people feel now."[23]

VFX[image: External link] and CGI[image: External link] were produced by effects studios Double Negative[image: External link] and Tippett Studio[image: External link].

Several of the filmmakers are heard but not seen in the film. The man yelling "Oh my God!" repeatedly when the head of the Statue of Liberty lands in the street is producer Bryan Burk[image: External link], and director Matt Reeves voiced the whispered radio broadcast at the end of the credits.[16] After viewing a cut of the film, Steven Spielberg[image: External link] suggested giving the audience a hint at the fate of the monster during the climax, which resulted in the addition of a countdown overheard on the helicopter's radio and the sounding of air raid sirens[image: External link] to signal the forthcoming Hammer Down bombing.[16]
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 Style of cinematography




The film's shaky camera[image: External link] style of cinematography, dubbed "La Shakily Queasy-Cam" by Roger Ebert[image: External link], caused some viewers (particularly in darkened movie theaters) to experience motion sickness[image: External link], including nausea[image: External link] and a temporary loss of balance. Audience members prone to migraines have cited the film as a trigger. Some theaters showing the film, such as AMC Theatres, provided posted and verbal warnings, informing viewers about the filming style of Cloverfield, while other theatres like Pacific Theatres[image: External link] just verbally warned customers in detail at the box office about experiencing motion sickness upon viewing the film and what to do if they had to step out and vomit.[24]

The cinematography affects the encoding[image: External link] of the video and can cause compression artifacts[image: External link] due to fast motion across the field of view.
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 Creature design




Main article: Clover (creature)


Visual main effects supervisor Nick Tom and Phil Tippett's[image: External link] "Tippett Studio" were enlisted to develop the visual effects for Cloverfield.[25] Because the visual effects were incorporated after filming, cast members were only familiar with early conceptual renderings of the beast and had to react to an unseen creature during their scenes.[26] Artist Neville Page[image: External link] designed the monster, creating a biological rationale for it, though many of his ideas, including an "elongated, articulated external esophagus," would not show up on screen.[27] His central concept was that of an immature creature suffering from "separation anxiety[image: External link]." This recalls real-life circus elephants who get frightened and lash out. The director stated that "there's nothing scarier than something huge that's spooked."[28]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Marketing




Before the film's release, Paramount carried out a viral marketing campaign to promote the film which included viral tie-ins similar to Lost Experience[image: External link].[29] Filmmakers decided to create a teaser trailer that would be a surprise in the light of commonplace media saturation, which they put together during the preparation stage of the production process. The teaser was then used as a basis for the film itself. Paramount Pictures encouraged the teaser to be released without a title attached, and the Motion Picture Association of America approved the move.[23] As Transformers[image: External link] showed high tracking numbers before its release in July 2007, the studio attached the teaser trailer for Cloverfield that showed the release date of January 18, 2008, but not the title.[11] A second trailer was released on November 16, 2007 which was attached to Beowulf[image: External link], confirming the title.[30]

The studio had kept knowledge of the project secret from the online community, a cited rarity due to the presence of scoopers[image: External link] that follow upcoming films. The controlled release of information on the film has been observed as a risky strategy, which could succeed like The Blair Witch Project[image: External link] (1999) or disappoint like Snakes on a Plane[image: External link] (2006), the latter of which had generated online hype[citation needed[image: External link]] but failed to attract large audiences.
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 Pre-release plot speculation




The sudden appearance of the untitled teaser for Cloverfield, and limited details available in the lead up to the film's release fueled wide media speculation over the film's plot, with many expecting it to be an adaptation of an existing property. Among the possibilities reported on, The Star Ledger[image: External link] suggested that the film could be based on the works of H. P. Lovecraft[image: External link], or a new entry in the Godzilla[image: External link] series.[31] The Guardian reported the possibility of a spin-off to Abrams' television show Lost,[32] and a misinterpretation of the trailer's line "It's alive!" as "It's a lion!" led USA Today[image: External link] to speculate on a live-action adaptation of Japanese animated series Voltron[image: External link].[28][33] IGN[image: External link] and Time Out[image: External link] suggested that the film would feature an alien called "The Parasite", with that rumored to be the working title of the film.[34][35] Elsewhere online, Slusho and Colossus had been discussed as other possible titles,[36] as well as Monstrous,[37] although this was dispelled by Abrams at ComicCon.[10]

The viral marketing campaign drew the attention of alternate reality game enthusiasts, hoping to uncover information of the film hidden online. Members of the forums at argn.com and unfiction.com have investigated the background of the film, with the "1-18-08" section at Unfiction generating over 7,700 posts in August 2007. The members have studied photographs on the film's official site, potentially related MySpace[image: External link] profiles,[38] and the Comic-Con teaser poster for the film.[39] A popular piece of fan art[image: External link] posited that the monster was a mutated humpback whale[image: External link].[28]
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 Viral tie-ins




All of the major characters received a personal Myspace[image: External link] page, all of which are accessible and featuring available photos, though blog posts have been removed. For links, see article below.

See also: List of Cloverfield characters


Unlike most viral marketing campaigns this one had virtually nothing to do with the films plot or characters, instead it focused mainly on the fictional drink Slusho![image: External link] and the fictional company Tagruato[image: External link]. Puzzle websites containing Lovecraft-ian elements, such as Ethan Haas Was Right, were originally reported to be connected to the film.[32][40] On July 9, 2007, producer J. J. Abrams stated that, while a number of websites were being developed to market the film, the only official site that had been found was 1-18-08.com.[41] At the site, which now redirects to the Paramount Pictures home page, a collection of time-coded photos were available to piece together a series of events and interpret their meanings. The pictures could also be flipped over by repeatedly and rapidly moving the mouse side to side. Also, if the page was left open for six minutes, the monster's roar could be heard. Eventually, Cloverfield Movie.com[image: External link] was created.[42] The site provided both a trailer and a number, 33287, which, when texted from a mobile phone, provided a ringtone of the monster's roar and a wallpaper of a decimated Manhattan. This eventually turns out to be a Paramount number (people later received material on Iron Man[image: External link], Indiana Jones and the Kingdom of the Crystal Skull[image: External link], Kung Fu Panda[image: External link], and The Love Guru[image: External link]).[43]

The drink Slusho! served as part of the viral marketing campaign. The drink had already appeared in producer Abrams' previous creation, the TV series Alias.[44] Websites for Slusho![image: External link] and Tagruato[image: External link] (タグルアト ?[image: External link] Taguruato) were launched to add to the mythology of Cloverfield. The Japanese phone number in the Tagruato website did work, but only played recorded messages. For example, one of the messages was: "Thank you for calling Tagruato. Due to high call volumes, your call has been transferred to an automated answering service. There are no updates at this time. After the tone, please leave a message, and one of our associates will find you as soon as possible". A building bearing the company logo for Tagruato can also be seen in the TV spot[clarification needed[image: External link]] of the 2009 Star Trek film, and Uhura[image: External link] orders a Slusho! during the bar scene.[29] When Cloverfield was hosted at Comic-Con 2007, gray Slusho! T-shirts were distributed to attendees.[45] Fans who had registered at the Slusho! website received e-mails of fictional sonar[image: External link] images before the film's release that showed a deep-sea creature heading toward Manhattan.[46] Fans who ordered merchandise received pieces of torn Tagruato documents and Japanese newspapers along with their products. Slusho! has also appeared in Fringe[image: External link] and Heroes[image: External link].

Producer Burk explained the viral tie-in, "It was all done in conjunction with the studio... The whole experience in making this movie is very reminiscent of how we did Lost[image: External link]."[29] Director Reeves described Slusho! as "part of the involved connectivity" with Abrams' Alias and that the drink represented a "meta-story" for Cloverfield. The director explained, "It's almost like tentacles that grow out of the film and lead, also, to the ideas in the film. And there's this weird way where you can go see the movie and it's one experience... But there's also this other place where you can get engaged where there's this other sort of aspect for all those people who are into that. All the stories kind of bounce off one another and inform each other. But, at the end of the day, this movie stands on its own to be a movie.... The Internet sort of stories and connections and clues are, in a way, a prism and they're another way of looking at the same thing. To us, it's just another exciting aspect of the storytelling."[44]

Marketing tie-in websites also include: Jamie And Teddy[image: External link], password: jllovesth, Missing Teddy Hanssen[image: External link], T.I.D.O. Wave[image: External link], www.USGX8810B467233PX.com and others.

At Menuism.com there are reviews for a Japanese restaurant called Garbanzos in Norway that mention Tagruato, Slusho! and Seabed Nectar.
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 Merchandise




A four-installment prequel[image: External link] manga[image: External link] series by Yoshiki Togawa titled Cloverfield/Kishin[image: External link] (クローバーフィールド/KISHIN ?[image: External link] Kurōbāfīrudo/KISHIN) was released by Japanese publisher Kadokawa Shoten[image: External link].[47] The story focuses on a Japanese high school student named Kishin Aiba, who somehow bears a connection to the monster.[48]

Based on the film's successful opening weekend, Hasbro[image: External link] began accepting orders for a 14-inch (36 cm) collectible toy figure of the monster with authentic sound[49] and its parasites that were shipped to fans by December 24, 2008.[50]
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 Music and sound




Due to its presentation as footage from a consumer digital recorder, Cloverfield has no film score[image: External link], with the exception of the composition "Roar! (Cloverfield Overture)" by Michael Giacchino[image: External link] that plays over the end credits. Similarities between "Roar!" and the music of Godzilla composer Akira Ifukube[image: External link] have been noted, and it has been suggested that Giacchino's overture is a tribute to Ifukube's work,[51][52] which was confirmed by Matt Reeves[image: External link] in the DVD's commentary track.[16] The sound track was supervised by William Files[53] and Douglas Murray[54] at Skywalker Sound[image: External link].

Rob's Party Mix or Cloverfield Mix is a collection of the music played in the opening party sequences of the film that was released exclusively on Apple's iTunes Store[image: External link] on January 22, 2008 in lieu of a traditional soundtrack album. The Cloverfield score, "Roar! (Cloverfield Overture)" by Michael Giacchino that plays over the end credits[55] is not featured on the album, as it is the mixtape[image: External link] played at the party and is not the official soundtrack of the film. This album was distributed to guests at a Cloverfield premiere party held at the Dark Room in New York City[image: External link] on January 17, 2008.[56]

A complete soundtrack release of all the music in the film, including Giacchino's "Roar!" end title piece, has now also been released exclusively on iTunes; it has not been officially released in retail stores. A CD entitled Rob's Party Mix comes packaged in a special edition of Cloverfield made available for sale in Canadian Wal-Mart[image: External link] stores beginning on April 22, 2008.



	Track listing



	No.
	Title
	Artist
	Length



	1.
	"West Coast"
	Coconut Records[image: External link]
	3:32



	2.
	"Taper Jean Girl[image: External link]"
	Kings of Leon[image: External link]
	3:05



	3.
	"Beautiful Girls[image: External link]"
	Sean Kingston[image: External link]
	4:01



	4.
	"Do I Have Your Attention"
	The Blood Arm[image: External link]
	3:35



	5.
	"Got Your Moments"
	Scissors for Lefty[image: External link]
	3:11



	6.
	"Give Up the Funk (Tear the Roof off the Sucker)[image: External link]"
	Parliament[image: External link]
	5:46



	7.
	" 19-2000[image: External link]"
	Gorillaz[image: External link]
	3:27



	8.
	"The Underdog[image: External link]"
	Spoon[image: External link]
	3:42



	9.
	"Pistol of Fire[image: External link]"
	Kings of Leon[image: External link]
	2:20



	10.
	"Disco Lies[image: External link]"
	Moby[image: External link]
	3:22



	11.
	"Do the Whirlwind"
	Architecture in Helsinki[image: External link]
	4:39



	12.
	"Grown So Ugly"
	The Black Keys[image: External link]
	2:24



	13.
	"Four Winds"
	Bright Eyes[image: External link]
	2:09



	14.
	"The Ride"
	Joan As Policewoman[image: External link]
	3:09



	15.
	"Seventeen Years[image: External link]"
	Ratatat[image: External link]
	4:26



	16.
	"Wraith Pinned to the Mist and Other Games"
	Of Montreal[image: External link]
	4:15



	17.
	"Fuzz" (ファズ)
	Mucc[image: External link]
	4:47
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 Release




First publicized in a teaser trailer in screenings of Transformers[image: External link], the film was released on January 17 in New Zealand[image: External link], Russia and Australia[image: External link]; January 18 in North America; January 24 in South Korea[image: External link]; January 25 in Taiwan[image: External link]; January 31 in Germany; and February 1 in the United Kingdom, Ireland and Italy. In Japan, the film was released on April 5. Cloverfield opened in 3,411 theaters on January 18, 2008, and grossed a total of $16,930,000 on its opening day in the United States and Canada. It made $40.1 million on its opening weekend, which at the time was the most successful January release[image: External link] (record then taken by Ride Along[image: External link] in 2014 with a weekend gross of $41.5 million).[57] Worldwide, it has grossed $170,602,318, making it the first movie in 2008 to gross over $100 million.[58]
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 Critical reception




Cloverfield received generally positive reviews from critics. Review aggregate website Rotten Tomatoes[image: External link] reported that 77% of critics gave the film positive reviews, based on 199 reviews. The site's consensus reads, "A sort of Blair Witch Project[image: External link] crossed with Godzilla[image: External link], Cloverfield is economically paced, stylistically clever, and filled with scares".[59] According to Metacritic, the film has received an average[image: External link] score of 64, based on 37 reviews.[60]

Marc Savlov of The Austin Chronicle[image: External link] called the film "the most intense and original creature feature I've seen in my adult moviegoing life [...] a pure-blood, grade A, exhilarating monster movie." He cites Matt Reeves[image: External link]' direction, the "whip-smart, stylistically invisible" script and the "nearly subconscious[image: External link] evocation of our current paranoid, terror[image: External link]-phobic times" as the keys to the film's success, saying that telling the story through the lens of one character's camera "works fantastically well".[61] Michael Rechtshaffen of The Hollywood Reporter called it "chillingly effective", generally praising the effects and the film's "claustrophobic intensity". He said that though the characters "aren't particularly interesting or developed", there was "something refreshing about a monster movie that isn't filled with the usual suspects".[62] Lisa Schwarzbaum of Entertainment Weekly[image: External link] said that the film was "surreptitiously subversive, [a] stylistically clever little gem", and that while the characters were "vapid, twenty-something nincompoops" and the acting "appropriately unmemorable", the decision to tell the story through amateur footage was "brilliant".[63] Roger Ebert[image: External link] in the Chicago Sun-Times wrote that the film is "pretty scary at times" and cites "unmistakable evocations of 9/11[image: External link]". He concludes that "all in all, it is an effective film, deploying its special effects well and never breaking the illusion that it is all happening as we see it".[64]

Todd McCarthy of Variety called the film an "old-fashioned monster movie dressed up in trendy new threads", praising the special effects, "nihilistic attitude" and "post-9/11 anxiety overlay", but said, "In the end, [it's] not much different from all the marauding creature features that have come before it".[65] Scott Foundas of LA Weekly[image: External link] was critical of the film's use of scenes reminiscent of the September 11 attacks[image: External link] in New York City[image: External link] and called it "cheap and opportunistic". He suggested that the film was engaging in "stealth" attempts at social commentary and compared this unfavorably to the films of Don Siegel[image: External link], George A. Romero[image: External link] and Steven Spielberg[image: External link], saying, "Where those filmmakers all had something meaningful to say about the state of the world and [...] human nature, Abrams doesn't have much to say about anything".[66] Manohla Dargis in the New York Times called the allusions "tacky", saying, "[The images] may make you think of the attack, and you may curse the filmmakers for their vulgarity, insensitivity or lack of imagination", but that "the film is too dumb to offend anything except your intelligence". She concludes that the film "works as a showcase for impressively realistic-looking special effects, a realism that fails to extend to the scurrying humans whose fates[image: External link] are meant to invoke pity and fear but instead inspire yawns and contempt."[21] Stephanie Zacharek[image: External link] of Salon.com[image: External link] calls the film "badly constructed, humorless and emotionally sadistic", and sums up by saying that the film "takes the trauma[image: External link] of 9/11 and turns it into just another random spectacle at which to point and shoot".[67] Michael Phillips of the Chicago Tribune[image: External link] warned that the viewer may feel "queasy" at the references to September 11, but that "other sequences [...] carry a real jolt" and that such tactics were "crude, but undeniably gripping". He called the film "dumb", but "quick and dirty and effectively brusque", concluding that despite it being "a harsher, more demographically calculating brand of fun", he enjoyed the film.[55] Bruce Paterson of Cinephilia described the film as "a successful experiment in style but not necessarily a successful story for those who want dramatic closure". Some critics also pointed out the similarity to the Half-Life[image: External link] video game series, in particular the "Ant-lion" monsters from Half-Life 2, and the constant first-person perspective.[68]

Empire[image: External link] magazine named it the fifth best film of 2008.[69] The French film journal Cahiers du Cinéma[image: External link] named the film as the third best of 2008.[70] Bloody Disgusting[image: External link] ranked the film number twenty in their list of the "Top 20 Horror Films of the Decade", with the article calling the film "A brilliant conceit, to be sure, backed by a genius early marketing campaign that followed the less-is-more philosophy to tantalizing effect... much like Blair Witch[image: External link] nearly ten years earlier, Cloverfield helped prove, particularly in its first half hour, that what you don't see can be the scariest thing of all."[71]

The film was nominated for four awards: two Saturn Awards[image: External link] for "Best Supporting Actress (Lizzy Caplan)" and "Best Science Fiction Film" and two Golden Trailer Awards for "Best Thriller for Trailer" and "Most Original Trailer".[citation needed[image: External link]] The film went on to win a Saturn Award for "Best Science Fiction Film". It was also ranked #12 on Bravo's 13 Scarier Movie Moments.[72]
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 Home media




The DVD[image: External link] was released on April 22, 2008, in two versions: the standard single-disc edition and an exclusive " steel[image: External link]-book" special edition that was sold at Suncoast[image: External link] and FYE[image: External link] retailers in the US and Future Shop[image: External link] in Canada. Other store exclusives include an exclusive bonus disc titled "T.J. Miller's Video Diary" with the DVD at all Best Buy[image: External link] retailers, an exclusive mix CD titled "Rob's Goin' to Japan Party Mix" with the DVD at all Target[image: External link] and Wal-Mart[image: External link] retailers and an exclusive ringtone[image: External link] with the DVD at all Kmart[image: External link] and Sears[image: External link] retailers. Borders[image: External link] also has an exclusive booklet encased with their DVD.

The Region 2[image: External link] DVD was released on June 9 in both one-disc and two-disc editions. The limited steel-book edition is only available from HMV[image: External link], while Play.com[image: External link] offers exclusive cover artwork. The HMV-exclusive steel-book contains two discs.

The DVD includes two alternative endings[image: External link], which vary only slightly. The first alternative ending shows Rob and Beth exiting the Coney Island–Stillwell Avenue[image: External link] station instead of on the Ferris wheel and features different sirens in the background as Rob talks to the camera. In the second alternative ending, just after the final explosion, Beth can be heard screaming "Rob!", followed by a very brief clip of an unknown person looking at the camera (in the commentary, Reeves said that it was one of the crew members) and brushing rubble off the lens. The film then ends with the original final clip of Rob and Beth on their Coney Island[image: External link] date recording themselves on the Ferris Wheel as the camera tape runs out, with two differences: there is no timestamp[image: External link] in the lower left-hand corner of the screen, and there is an additional beeping tone indicating the end of the tape.[73]

A Blu-ray[image: External link] edition was released on June 3, 2008.[74] It includes a "Special Investigation Mode," as well as all the bonus features of the 2-disc DVD in HD.
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 Sequels




At the Cloverfield premiere, director Matt Reeves talked about possibilities of what a sequel will look like if the film succeeds.[75] According to Reeves:


While we were on set making the film we talked about the possibilities and directions of how a sequel can go. The fun of this movie was that it might not have been the only movie being made that night, there might be another movie! In today's day and age of people filming their lives on their camera phones and Handycams[image: External link], uploading it to YouTube[image: External link]... That was kind of exciting thinking about that.[76]



In another interview, Reeves stated:


There's a moment on the Brooklyn Bridge, and there was a guy filming something on the side of the bridge, and Hud sees him filming and he turns over and he sees the ship that's been capsized and sees the headless Statue of Liberty, and then he turns back and this guy's briefly filming him. In my mind that was two movies intersecting for a brief moment, and I thought there was something interesting in the idea that this incident happened and there are so many different points of view, and there are several different movies at least happening that evening and we just saw one piece of another.[28]



Reeves also pointed out that the final scene on Coney Island shows something falling into the ocean in the background without an explanation. This may have been either the satellite owned by the fictional Japanese media company, Tagruato, or the creature itself. A company news piece on the Tagruato website mentions that a piece of the Japanese Government's ChimpanzIII satellite fell off into the Atlantic. Producers Bryan Burk and J. J. Abrams also revealed their thoughts on possible sequels to Entertainment Weekly. According to Burk, "The creative team has fleshed out an entire backstory which, if we're lucky, we might get to explore in future films". Abrams stated that he does not want to rush into the development of the sequel merely because the first film has been a success; he explained that he would rather create a sequel that is true to the previous film.[77]

At the end of January 2008, Reeves entered early talks with Paramount to direct a sequel, which would likely be filmed before Reeves's other project, The Invisible Woman.[78] Reeves said:


The idea of doing something so differently is exhilarating. We hope that it created a movie experience that is different. The thing about doing a sequel is that I think we all really feel protective of that experience. The key here will be if we can find something that is compelling enough and that is different enough for us to do, then it will probably be worth doing. Obviously it also depends on how Cloverfield does worldwide and all of those things too, but really, for us creatively, we just want to find something that would be another challenge.[79]



In September 2008, when asked by CraveOnline what the current status is on Cloverfield 2,[80] Abrams stated that at this point, they were still discussing it; however, he still feels reluctant to work on a sequel. In the same interview, Abrams said that they were working on something that "could be kind of cool." When asked if it would take place in a different location, Abrams replied by saying that "it would be a totally different kind of thing but it's too early to talk about."[81] In a 2010 interview with Attack of the Show[image: External link], Abrams stated that they might abandon the filming style, stating that he and the rest of the crew would like to try something new.[82]

The film Super 8 was initially speculated to be either a sequel or prequel to Cloverfield,[83] but this was quickly denied by Abrams.[84]

In January 2011, horror film fan site BloodyDisgusting.com stated that a Cloverfield sequel may in fact never happen. They talked to director Reeves and he said that if he can ever get the time to sit down and talk with Drew Goddard and J. J. Abrams about sequel possibilities they will certainly make a sequel, but due to all three's busy schedules Reeves does not see this happening any time soon.[85] In a 2011 interview, Matt Reeves gave an update on the status of Cloverfield 2, saying:


Getting the right idea together has been taking a long time.  ... You are going to see it – we just don't know when [laughs] ... At the moment we are talking about the story quite a lot. Drew Goddard, who wrote the original, is going to pen the sequel and JJ Abrams is very much involved. ... However, the three of us have been so busy that getting the right idea together has been taking a long time.



When asked if the sequel will be shot in real time, Reeves stated, "You see, that's a difficult part: we want it to be shot like the first but how can you continue that idea successfully for a second time? ... We have a lot of affection for the original and the sequel can't just be the same thing. But that is tricky when you need to have a monster destroying stuff once again."[86]

In a 2012 interview, screenwriter Goddard gave an update saying, "I'm in, I'm ready to do it...someone call J. J. and tell him to get moving, but because Matt and J. J. and I have been fortunate enough to be busy, it's hard syncing our schedules up. We're all very passionate about returning to that world." When asked if an idea is on paper, he responded, "If you asked each of us what we wanted to do, you'll get three different answers, which is how the first film was. The aesthetic of Cloverfield benefits from that. Three voices pulling it. Look, nothing would make me happier than to get the three of us in the room to get started."[87] In a later interview in April of that same year, Goddard said:


We didn't set out to make a franchise, we set out to make a good movie. But I love that world and that universe, so if there was an idea that excited us enough, and we felt like there was a reason to do it, we would do it. The nice thing about when you work with a guy like J.J., and the power he gets, the studio's not going to force him to do anything. And he has been able to say, we'll do it when we're ready. We're not going to just do it because it will help your bottom line, we're going to do it because there's an idea that excites us. And so that's informed our discussions. We don't feel like we have to, so it's like 'Can we come up with something that excites us enough to do it?'[88]



On January 14, 2016, 10 Cloverfield Lane was revealed by Bad Robot Productions, with Abrams as a producer and Reeves and Goddard credited as executive producers[image: External link].[89] The film is described as "a blood relative" but not "a literal sequel" to Cloverfield by Abrams, who produces the film.[90] The film was released on March 11, 2016 and it marks the theatrical feature film directorial debut of Dan Trachtenberg.[91]

During an interview with Abrams to promote 10 Cloverfield Lane, he said the creative team behind the original had some ideas on developing Cloverfield 2, but the release of movies such as Godzilla and Pacific Rim led them to abandon them as they found the concept of Kaiju movies played out. However, Abrams also suggested that he has thought of something that if they are lucky enough to get it made "could be really cool that [it] connects some stories" in a future film, even teasing a larger Cloverfield universe.[90][92] Interviews with Dan Trachtenberg and Mary Elizabeth Winstead[image: External link], director and actress of 10 Cloverfield Lane, respectively, confirm that the movie is, and always was intended to be, an expansion of the first film, with Trachtenberg calling it the "Cloververse".[93]

In October 2016, it was reported that an Abrams-produced project, tentatively titled God Particle, will be the next film set in the Cloverfield universe.[94]
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Found footage (film technique)






Found footage is a subgenre in films in which all or a substantial part of a fictional film is presented as if it were discovered film or video recordings. The events on screen are typically seen through the camera of one or more of the characters involved, often accompanied by their real-time[image: External link] off-camera commentary. For added realism, the cinematography may be done by the actors themselves as they perform, and shaky camera work[image: External link] and naturalistic acting are routinely employed. The footage may be presented as if it were "raw" and complete, or as if it had been edited into a narrative by those who "found" it.

The most common use of the technique is in horror films (e.g., Cannibal Holocaust[image: External link], The Blair Witch Project[image: External link], Paranormal Activity[image: External link], [REC][image: External link], Cloverfield), where the footage is purported to be the only surviving record of the events, with the participants now missing or dead. It has also been used in science-fiction (e.g., Chronicle[image: External link], Project Almanac[image: External link], Europa Report[image: External link]), drama (e.g., Zero Day[image: External link], Exhibit A[image: External link]), comedy (e.g., Project X[image: External link]) and family (e.g., Earth to Echo[image: External link]).

Found footage[image: External link] is originally the name of an entirely different genre, but has sometimes been used to describe pseudo-documentaries with this narrative technique. The film magazine Variety has for example used the term "faux found-footage film" to describe the 2012 film Grave Encounters 2[image: External link]. The film scholar David Bordwell[image: External link] has criticized this recent use because of the confusion it creates, and instead prefers the term "discovered footage" for the narrative gimmick.[1]

Found footage films typically employ one or more of the following four cinematic techniques: first person perspective, pseudo-documentary or mockumentary, news footage, and surveillance footage. These four footage sources were determined to be the most prevalent in an analysis of 500 found footage films conducted by the Found Footage Critic website.[2]
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The technique has precedents in literature, particularly in the epistolary novel[image: External link], which typically consists of either correspondence or diary entries, purportedly written by a character central to the events. Like found footage, the epistolary technique has often been employed in horror fiction: both Dracula[image: External link] and Frankenstein[image: External link] are epistolary novels, as is The Call of Cthulhu[image: External link] by H. P. Lovecraft[image: External link].

In filmmaking, it dates back at least as far as 1980 with Cannibal Holocaust[image: External link] but was popularised by The Blair Witch Project[image: External link] (1999),[3] Reviewing V/H/S[image: External link] for The A.V. Club[image: External link] Scott Tobia noted that the genre "has since become to the ’00s and ’10s what slasher movies[image: External link] were to the ’80s" [4] The format has been subsequently used in well-known films such as Paranormal Activity[image: External link] (2007), REC[image: External link] (2007), Cloverfield (2008) and Chronicle[image: External link] (2012).[5]

The genre has appeal to producers because of its lower cost, with the feeling of an amateur documentary allowing lower production values and filming quality than would be accepted on a conventional film.

Writer-director Christopher Landon[image: External link], who has made several found footage horror films, has argued that the genre is likely to extend in future outside horror: "Inevitably, because of the flexibility of our crew and our schedule and how we operate in general, because we're so quick and lightweight and easy and functional that way, we tend to shoot a lot of stuff... I don't think found footage is in danger of running out. I think it's in that process now where I think we're going to obviously start to see more and more movies that are tackling different genres through that lens. I think you're going to see more comedies. I think we're going to see a lot of sci-fi movies... sometimes it reminds me of when reality TV first really hit and was growing. There was a lot of pushback and people saying, 'Oh, it's going to go away, it's going to go away.' But it didn't go away. It just changed a lot... YouTube has completely changed the way that we experience movies because people are out there making stuff all the time and capturing moments, so there's a certain language that I think we've adopted. So I think that the found footage format connects to that. I think it's very relatable to people."[6]

Over the past few years, the genre has been popularized in mainstream film-making, owing to the critical and commercial success of films like Cloverfield, District 9[image: External link], and Paranormal Activity[image: External link].
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The following films are in the found footage category, though some were only partially made in that style. Also listed are the films' directors, production company and release date.



	Film
	Genre
	Director(s)
	Production company
	Release date (YY-MM-DD)



	Cannibal Holocaust[image: External link]
	Adventure, Horror
	Ruggero Deodato[image: External link]
	F.D. Cinematografica
	1980-02-07



	Guinea Pig 2: Flower of Flesh and Blood[image: External link]
	Horror
	Hideshi Hino[image: External link]
	Sai Enterprise
	1985-11-30



	UFO Abduction[image: External link]
	Horror, Science fiction
	Dean Alioto
	IndieSyndicate Productions
	1989–??-??



	84C MoPic[image: External link]
	Drama, War
	Patrick Sheane Duncan[image: External link]
	New Century Vista Film Company
	1989-04-07



	Man Bites Dog[image: External link]
	Comedy, Crime, Drama, Horror, Thriller
	Rémy Belvaux[image: External link]

André Bonzel

Benoît Poelvoorde[image: External link]
	Les Artistes Anonymes
	1993-01-15



	Forgotten Silver[image: External link]
	Comedy
	Peter Jackson[image: External link]
	WingNut Films
	1995-10-28



	Alien Abduction: Incident in Lake County[image: External link]
	Drama, Horror, Science fiction
	Dean Alioto
	Dick Clark Productions[image: External link]
	1998-01-20



	The Last Broadcast[image: External link]
	Horror, Mystery
	Stefan Avalos[image: External link]

Lance Weiler[image: External link]
	FFM Productions
	1998-10-23



	The Blair Witch Project[image: External link]
	Horror, Mystery
	Daniel Myrick[image: External link]

Eduardo Sánchez[image: External link]
	Haxan Films[image: External link]
	1999-07-30



	The St. Francisville Experiment[image: External link]
	Horror, Mystery, Thriller
	Ted Nicolaou[image: External link]
	The Kushner-Locke Company[image: External link]
	2000-04-15



	Gang Tapes[image: External link]
	Drama, Crime
	Adam Ripp
	Lionsgate
	2001-02-01



	August Underground[image: External link]
	Horror
	Fred Vogel
	Absu Films

Toetag Pictures[image: External link]
	2001–??-??



	The Collingswood Story[image: External link]
	Horror, Mystery, Thriller
	Mike Costanza[image: External link]
	Cinerebel Media
	2002-10-20



	August Underground's Mordum[image: External link]
	Horror
	Fred Vogel

Killjoy[image: External link]

Cristie Whiles

Jerami Cruise

Michael T. Schneider
	Toetag Pictures
	2003–??-??



	The Great American Snuff Film[image: External link]
	Horror
	Sean Tretta
	Ominous Productions
	2003–??-??



	Zero Day[image: External link]
	Drama
	Ben Coccio[image: External link]
	Professor Bright Films
	2003-09-03



	Incident at Loch Ness[image: External link]
	Adventure
	Zak Penn[image: External link]
	Eden Rock Media
	2004-09-17



	September Tapes[image: External link]
	Drama
	Christian Johnston
	Complex Films

Raz Productions

Raz Entertainment

Persistent Entertainment
	2004-09-24



	The Last Horror Movie[image: External link]
	Horror
	Julian Richards[image: External link]
	Prolific Films

Snakehair Productions
	2005-05-13



	The Curse[image: External link]
	Horror
	Kôji Shiraishi[image: External link]
	Xanadeux Company
	2005-08-20



	The Zombie Diaries[image: External link]
	Horror
	Kevin Gates

Michael Bartlett
	Off World Films

Bleeding Edge Films
	2006-10-29



	The Hunt[image: External link]
	Science fiction, Horror, Thriller
	Fritz Kiersch[image: External link]
	Graymark Productions

Azisa Pictures
	2006-12-11



	Alone with Her[image: External link]
	Crime, Drama, Thriller
	Eric Nicholas
	Pin Hole Productions LLC

The Weinstein Company[image: External link]
	2007-01-17



	Welcome to the Jungle[image: External link]
	Horror
	Jonathan Hensleigh[image: External link]
	Steelbridge Film Works

Bauer Martinez Studios

Valhalla Motion Pictures
	2007-04-19



	The Poughkeepsie Tapes[image: External link]
	Horror
	John Erick Dowdle[image: External link]
	Brothers Dowdle Productions

Poughkeepsie Films
	2007-04-27



	August Underground's Penance[image: External link]
	Horror
	Fred Vogel
	Toetag Pictures
	2007-04-30



	Long Pigs[image: External link]
	Horror
	Chris Power
	Clowns After Midnight Productions

Jordan Entertainment

Chris Bridges Effects Studio
	2007-09-6



	Head Case[image: External link]
	Horror
	Anthony Spadaccini[image: External link]
	Fleet Street Films

B.P.A. Productions Group, Inc.
	2007-09-8



	Exhibit A[image: External link]
	Drama, Thriller
	Dom Rotheroe
	Warp Films[image: External link]
	2007-10-1



	Paranormal Activity[image: External link]
	Supernatural horror
	Oren Peli[image: External link]
	Blumhouse Productions[image: External link]
	2007-10-14



	Death of a Ghost Hunter[image: External link]
	Horror
	Sean Tretta
	Ominous Productions
	2007-10-28



	Live![image: External link]
	Drama
	Bill Guttentag
	Atlas Entertainment[image: External link]
	2007-11-1



	REC[image: External link]
	Horror
	Jaume Balagueró[image: External link]

Paco Plaza[image: External link]
	Castelao Producciones

Filmax
	2007-11-23



	Look[image: External link]
	
	Adam Rifkin[image: External link]
	Captured Films
	2007-12-14



	Monster[image: External link]
	Action, Thriller
	Erik Estenberg
	The Asylum[image: External link]
	2008-01-15



	Cloverfield
	Science fiction, Monster film
	Matt Reeves[image: External link]
	Bad Robot Productions
	2008-01-18



	Diary of the Dead[image: External link]
	Horror
	George A. Romero[image: External link]
	Artfire Films

Romero-Grunwald Productions
	2008-02-15



	Home Movie[image: External link]
	Horror
	Christopher Denham[image: External link]
	Modernciné
	2008-07-10



	Quarantine[image: External link]
	Science fiction, Horror
	John Erick Dowdle
	Vertigo Entertainment[image: External link]

Andale Pictures

Filmax Entertainment
	2008-10-10



	Lunopolis[image: External link]
	Science fiction
	Matthew Avant
	Media Savant
	2009–??-??



	Occult[image: External link]
	Horror
	Kôji Shiraishi
	Image Rings

Creative Axa Company Ltd.
	2009-02-28



	Evil Things[image: External link]
	Horror
	Dominic Perez
	Go Show Media
	2009-08-13



	District 9[image: External link]
	Action, Science fiction
	Neill Blomkamp[image: External link]
	QED International[image: External link]

WingNut Films[image: External link]
	2009-08-13



	The Ritual[image: External link]
	Drama
	Anthony Spadaccini
	Fleet Street Films

B.P.A. Productions Group, Inc.
	2009-08-15



	REC 2[image: External link]
	Horror
	Jaume Balagueró

Paco Plaza
	Castelao Producciones

Filmax
	2009-10-02



	Murder Collection V.1[image: External link][7]
	Horror
	Fred Vogel
	Toetag Pictures[image: External link]
	2009-05-1



	Paranormal Entity[image: External link]
	Supernatural horror
	Shane Van Dyke[image: External link]
	The Asylum[image: External link]
	2009-12-22



	Bachiatari Bōryoku Ningen[image: External link]
	Black Comedy
	Kōji Shiraishi[image: External link]
	Creative AXA
	2012–??-??



	Love Sex aur Dhokha[image: External link]
	Comedy, Drama
	Dibakar Banerjee[image: External link]
	Freshwater Films
	2010-03-19



	Lake Mungo[image: External link]
	Horror
	Joel Anderson[image: External link]
	Screen Australia
	2010-03-23



	Eyes in the Dark[image: External link]
	Horror
	Bjorn Anderson[image: External link]
	Emerald City Pictures
	2010-04-25



	A Serbian Film[image: External link][8]
	Thriller, Exploitation
	Srdjan Spasojevic
	Contrafilm
	2010-6-16



	Hotel Hollywood[image: External link]
	Comedy, Horror
	Param Gill[image: External link]
	G S Productions
	2010-07-23



	Shirome[image: External link]
	Horror
	Kôji Shiraishi
	Stardust Promotion[image: External link]

Shirome Project Partners
	2010-08-13



	The Last Exorcism[image: External link]
	Horror
	Daniel Stamm[image: External link]
	Strike Entertainment[image: External link]

StudioCanal[image: External link]

Arcade Pictures
	2010-08-27



	Undocumented[image: External link]
	Horror
	Chris Peckover
	Sheperd Glen Productions
	2010-09-??



	The Virginity Hit[image: External link]
	Comedy
	Huck Botko & Andrew Gurland
	Gary Sanchez Productions[image: External link]
	2010-09-10



	8213: Gacy House[image: External link]
	Horror
	Anthony Fankhauser
	The Asylum[image: External link]
	2010-09-28



	Atrocious[image: External link]
	Horror
	Fernando Barreda Luna
	Nabu Films

Silencio Rodamos

Programa Ibermedia
	2010-10-15



	Paranormal Activity 2[image: External link]
	Supernatural horror
	Tod Williams[image: External link]
	Blumhouse Productions[image: External link]
	2010-10-22



	Trollhunter[image: External link]
	Fantasy, Monster film
	André Øvredal
	Filmkameratene A/S

Film Fund FUZZ
	2010-10-29



	Unaware[image: External link]
	Science fiction, Horror
	Sean Bardin

Robert Cooley
	Cooley Productions
	2010-11-13



	Paranormal Activity 2: Tokyo Night[image: External link]
	Supernatural horror
	Toshikazu Nagae
	Presidio Corporation
	2010-11-20



	Anneliese: The Exorcist Tapes[image: External link]
	Horror
	Jude Gerard Prest
	The Asylum
	2011-03-01



	Ragini MMS[image: External link]
	Drama, Horror
	Pawan Kripalani
	Balaji Telefilms
	2011-03-13



	The Tunnel[image: External link]
	Horror
	Carlo Ledesma[image: External link]
	DLSHS Film

Distracted Media

Zapruder's Other Films
	2011-05-18



	Megan Is Missing[image: External link]
	Drama, Horror
	Michael Goi
	Trio Pictures
	2011-05-??



	Grave Encounters[image: External link]
	Horror
	The Vicious Brothers[image: External link]
	Twin Engine Films
	2011-06-01



	World of the Dead: The Zombie Diaries[image: External link]
	Horror
	Kevin Gates

Michael Bartlett
	Off World Films

Bleeding Edge Films

Straightwire Films
	2011-06-24



	Hollow[image: External link]
	Horror
	Michael Axelgaard
	Hollow Pictures

Tribeca Film[image: External link]
	2011-07-31



	Untitled[image: External link]
	Drama, Horror
	Shaun Troke[image: External link]
	Shaunywa Films
	2011-09 -??



	Apollo 18[image: External link]
	Science fiction, Horror
	Gonzalo López-Gallego[image: External link]
	Bazelevs[image: External link]
	2011-09-02



	The Tapes[image: External link]
	Horror
	Scott Bates

Lee Alliston
	Darkside Pictures

Pure Film Productions
	2011-09-23



	Paranormal Activity 3[image: External link]
	Supernatural horror
	Henry Joost

Ariel Schulman[image: External link]
	Blumhouse
	2011-10-21



	The Amityville Haunting[image: External link]
	Horror
	Geoff Meed
	The Asylum

Taut Productions
	2011-12-??



	Chō Akunin[image: External link]
	Drama
	Kōji Shiraishi[image: External link]
	Tokyo Raiders
	2011–??-??



	The Devil Inside[image: External link]
	Supernatural horror
	William Brent Bell[image: External link]
	Insurge Pictures
	2012-01-06



	V/H/S[image: External link]
	Horror
	Ti West[image: External link]

Joe Swanberg[image: External link]

David Buckner

Adam Wingard[image: External link]

Glenn McQuaid

Radio Silence Productions[image: External link]
	The Collective[image: External link]

Bloody Disgusting[image: External link]
	2012-01-22



	Chronicle[image: External link]
	Science fiction, Superhero, Thriller
	Josh Trank[image: External link]
	Davis Entertainment
	2012-02-01



	Project X[image: External link]
	Comedy
	Nima Nourizadeh[image: External link]
	Silver Pictures[image: External link]

Green Hat Films
	2012-03-02



	Evidence[image: External link]
	Horror
	Howie Askins
	RynoRyder Productions
	2012-03-12



	Hate Crime[image: External link]
	Horror
	James Cullen Bressack[image: External link]
	Psykik Junky Pictures
	2013–??-??



	REC 3: Genesis[image: External link]
	Horror
	Paco Plaza[image: External link]
	Filmax[image: External link]
	2012-03-30



	Apartment 143[image: External link]
	Horror
	Carles Torrens
	Werc Werk Works[image: External link]

Kasdan Pictures

Likely Story
	2012-05-04



	100 Ghost Street: The Return of Richard Speck[image: External link]
	Horror
	Martin Anderson
	The Asylum[image: External link]
	2012-7-24



	The Dinosaur Project[image: External link]
	Adventure
	Sid Bennett[image: External link]
	Moonlighting Films
	2012-08-10



	Frost[image: External link]
	Horror
	Reynir Lyngdal
	
	2012-09-07



	A Night in the Woods[image: External link]
	Horror
	Richard Parry
	Richard Parry
	2012-09-07



	End of Watch[image: External link]
	Thriller, Police Procedural
	David Ayer[image: External link]
	StudioCanal[image: External link]
	2012-09-08



	The Conspiracy[image: External link]
	Horror
	Christopher MacBride
	Resolute Films and Entertainment
	2012-09-20



	Grave Encounters 2[image: External link]
	Horror
	John Poliquin[image: External link]
	Arclight Films
	2012-10-02



	Paranormal Activity 4[image: External link]
	Supernatural horror
	Henry Joost[image: External link]

Ariel Schulman[image: External link]
	Room 101
	2012-10-19



	The Bay[image: External link]
	Science fiction, Horror
	Barry Levinson[image: External link]
	Lionsgate[image: External link]
	2012-11-02



	A Haunted House[image: External link]
	Comedy
	Michael Tiddes[image: External link]
	Open Road Films[image: External link]
	2013-01-11



	The Upper Footage[image: External link]
	Crime, Drama, Thriller
	Justin Cole[image: External link]
	
	2013-01-31



	Devil's Pass[image: External link]
	Horror
	Renny Harlin[image: External link]
	Aldamisa Entertainment

Alexander Rodnyansky

Non-Stop Productions

Midnight Sun Pictures

K. Jam Media
	2013-02-28



	The Frankenstein Theory[image: External link]
	Horror
	Andrew Weiner[image: External link]
	Rocket

Inner Station

Therapy Content

Arctic Film Group
	2013-03-01



	Cult[image: External link]
	Horror
	Kôji Shiraishi
	
	2013-04-04



	Willow Creek[image: External link]
	Horror
	Bobcat Goldthwait[image: External link]
	Jerkschool Productions
	2013-04-29



	V/H/S/2[image: External link]
	Horror
	Simon Barrett[image: External link]

Jason Eisener[image: External link]

Gareth Evans[image: External link]

Gregg Hale[image: External link]

Eduardo Sánchez[image: External link]

Timo Tjahjanto

Adam Wingard[image: External link]
	The Collective[image: External link]

Bloody Disgusting[image: External link]

8383 Productions

Snoot Entertainment

Haxan Films[image: External link]

Yer Dead Productions
	2013-06-06



	Europa Report[image: External link]
	Science fiction
	Sebastián Cordero[image: External link]
	Wayfare Entertainment Ventures
	2013-08-02



	The Borderlands[image: External link]
	Horror
	Elliot Goldner
	Metrodome Distribution
	2013-08-24



	The Paranormal Diaries: Clophill[image: External link]
	Horror
	Kevin Gates

Michael Bartlett
	Second Sight Films
	2013-08-24



	Head Cases: Serial Killers in the Delaware Valley[image: External link]
	Horror
	Anthony Spadaccini[image: External link]
	Fleet Street Films

B.P.A. Productions Group, Inc.
	2013-09-28



	The Dirties[image: External link]
	Comedy-drama
	Matt Johnson[image: External link]
	SModcast Pictures[image: External link]
	2013-10-04



	Sx Tape[image: External link]
	Horror
	Bernard Rose[image: External link]
	Aeroplano

La.Lune Entertainment
	2013-10-10



	Hooked Up[image: External link]
	Spanish comedy horror
	Pablo Larcuen
	Uncork’d Entertainment
	2013-10-15



	Skinwalker Ranch[image: External link]
	Horror, Mystery, Sci-Fi
	Devin McGinn

Steve Berg
	DeepStudios
	2013-10-30



	6-5=2[image: External link]
	Horror
	KS Ashoka
	Swarnalatha Production[9]
	2013-11-29



	Paranormal Activity: The Marked Ones[image: External link]
	Supernatural horror
	Christopher Landon[image: External link]
	Paramount Pictures
	2014-01-03



	Devil's Due[image: External link]
	Supernatural horror
	Matt Bettinelli-Olpin[image: External link]

Tyler Gillett[image: External link]
	Davis Entertainment[image: External link]

Twentieth Century Fox Film Corporation[image: External link]
	2014-01-17



	Black Water Vampire[image: External link]
	Horror
	Evan Tramel
	BWV Productions

Ruthless Pictures
	2014-01-24



	Exists[image: External link]
	Horror
	Eduardo Sánchez[image: External link]
	Lionsgate[image: External link]

Haxan Films[image: External link]

Court Five
	2014-03-07



	The Den[image: External link]
	Horror
	Zachary Donohue
	Cliffbrook Films

Onset Films
	2014-03-14



	Afflicted[image: External link]
	Horror
	Derek Lee

Clif Prowse
	Automatik Entertainment

Téléfilm Canada
	2014-04-04



	Babysitting[image: External link]
	Comedy
	Nicolas Benamou

Philippe Lacheau
	Axel Films

Madame Films

Cinéfrance 1888

Good Lap Production
	2014-04-16



	A Haunted House 2[image: External link]
	Horror comedy
	Michael Tiddes[image: External link]
	IM Global Octane[image: External link]

Wayans Bros. Entertainment

Baby Way Productions
	2014-04-18



	The Sacrament[image: External link]
	Horror
	Ti West[image: External link]
	Worldview Entertainment[image: External link]

Arcade Pictures
	2014-05-01



	Alien Abduction[image: External link]
	Horror
	Matty Beckerman
	Exclusive Media Group[image: External link]

Big Picture[image: External link]

Next Entertainment[image: External link]

Lawrence Bender Productions

Mob Scene Creative Productions
	2014-05-04



	Inner Demons[image: External link]
	Horror
	Seth Grossman
	Schorr Pictures
	2014-06-14



	Earth to Echo[image: External link]
	Science fiction, Family
	Dave Green
	Relativity Media[image: External link]
	2014-07-02



	Into the Storm[image: External link]
	Disaster film
	Steven Quale
	New Line Cinema[image: External link]

Village Roadshow Pictures[image: External link]
	2014-08-08



	The Possession of Michael King[image: External link]
	Horror
	David Jung
	Gold Circle Films[image: External link]

Quickfire Films
	2014-08-22



	As Above, So Below[image: External link]
	Horror, Thriller
	John Erick Dowdle[image: External link]
	Universal Pictures[image: External link]

Legendary Pictures[image: External link]
	2014-08-29



	The Hunted[image: External link]
	Thriller
	Josh Stewart[image: External link]
	Fortress Features

Allegheny Image Factory
	2014-09-09
	



	Wer[image: External link]
	Horror
	William Brent Bell[image: External link]
	FilmDistrict[image: External link]
	2014-09-23



	Gore, Quebec[image: External link][10]
	Horror
	Jean Benoit Lauzon
	Green Lake Films
	2014-10-14



	The Taking of Deborah Logan[image: External link]
	Horror
	Adam Robitel
	Eagle Films

Millenium Entertainment
	2014-10-21



	Hangar 10[image: External link]
	Horror, Sci-Fi, Thriller
	Daniel Simpson
	Newscope Films
	2014-10-22



	REC 4: Apocalypse[image: External link]
	Horror
	Jaume Balagueró
	Canal+ España[image: External link]
	2014-10-31



	V/H/S: Viral[image: External link]
	Horror
	Nacho Vigalondo

Marcel Sarmiento

Gregg Bishop

Justin Benson

Todd Lincoln
	Bloody Disgusting[image: External link]

The Collective[image: External link]

Haxan Films[image: External link]
	2014-11-21



	The Pyramid[image: External link]
	Supernatural horror
	Grégory Levasseur[image: External link]
	Twentieth Century Fox Film Corporation[image: External link]
	2014-12-05



	The Atticus Institute[image: External link]
	Horror
	Chris Sparling[image: External link]
	SND Groupe M6
	2015-01-23



	Project Almanac[image: External link]
	Science fiction adventure
	Dean Israelite[image: External link]
	Insurge Pictures

Platinum Dunes[image: External link]

MTV Films[image: External link]
	2015-01-30



	Demonic[image: External link]
	Horror
	Will Canon
	Icon Entertainment International

First Point Entertainment

IM Global[image: External link]
	2015-02-12



	Ghoul[image: External link]
	Horror
	Petr Jákl jr.
	J.B.J Film
	2015-02-26



	Creep[image: External link]
	Horror comedy
	Patrick Brice[image: External link]
	Blumhouse Productions[image: External link]
	2015-03-08



	Nightlight[image: External link]
	Horror-thriller
	Scott Beck[image: External link], Bryan Woods[image: External link]
	Herrick Entertainment
	2015-03-27[11]



	The Final Project[image: External link]
	Supernatural horror
	Taylor Ri'chard[image: External link]
	Cavu Pictures
	2015-04-16[12]



	Unfriended[image: External link]
	Supernatural Horror
	
	Universal Studios[image: External link]

Blumhouse Productions[image: External link]
	2015-04-17



	Area 51[image: External link]
	Science fiction horror
	Oren Peli[image: External link]
	Paramount Pictures
	2015-05-15



	The Phoenix Incident[image: External link]
	Documentary, Mystery, Sci-Fi
	Keith Arem
	PCB Productions
	2015-06-16



	The Cutting Room[image: External link]
	Horror
	Warren Dudley
	Itchy Fish Film
	2015-06-??



	The Gallows[image: External link]
	Supernatural Horror
	Travis Cluff, Chris Lofing
	New Line Cinema[image: External link]

Blumhouse Productions[image: External link]

Management 360

Tremendum Pictures
	2015-07-10



	JeruZalem[image: External link]
	Supernatural Horror
	Doron Paz

Yoav Paz
	Universal Pictures[image: External link]
	2015-07-10



	The Visit[image: External link]
	Horror
	M. Night Shyamalan[image: External link]
	Blinding Edge Pictures

Blumhouse Productions[image: External link]

Universal Pictures[image: External link]
	2015-09-11



	Paranormal Activity: The Ghost Dimension[image: External link]
	Supernatural horror
	Gregory Plotkin
	Paramount Pictures
	2015-10-23



	Unlisted Owner[image: External link]
	Horror
	Jed Brian
	Lawford County Productions
	2016



	Aksbandh[image: External link]
	Horror
	Emran Hussain
	Cinematic Media
	2016-04-20



	Operation Avalanche (film)[image: External link]
	Thriller
	Matt Johnson
	Vice Films
	2016–09-16



	Blair Witch[image: External link]
	Horror
	Adam Wingard[image: External link]
	Lionsgate Pictures
	2016-09-16



	Be My Cat: A Film for Anne[image: External link]
	Psychological Horror
	Adrian Țofei
	Adrian Țofei
	2016-12-05[13]



	#FromJennifer[image: External link]
	Horror comedy
	Frank Merle
	Lone Morsel Productions
	2017-??-??



	Unfriended 2[image: External link]
	Supernatural horror
	
	BH Productions[image: External link]

Universal Studios[image: External link]
	2017–??-??



	The Dark Tapes[image: External link]
	Sci-Fi & Supernatural Horror
	Michael McQuown
	Epic Pictures Group
	2017-03-17



	Phoenix Forgotten[image: External link]
	Horror, Mystery, Sci-Fi
	Justin Barber
	Cinelou Films

Scott Free Productions
	2017–04-21
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 TV series and made-for-TV specials





	
Alternative 3[image: External link] (1977)

	
Alien Autopsy: (Fact or Fiction?)[image: External link] (1995)

	
Alien Abduction: Incident in Lake County[image: External link] (1998) – UPN[image: External link] aired a 60-minute version with more interviews

	
Jeopardy[image: External link] (2002) (BBC series)

	
The Comeback[image: External link] (2003) (series)

	
Lost Tapes[image: External link] (2009) (series)

	
Marble Hornets[image: External link] (2009–2014) ( YouTube[image: External link] series, there are many more less prominent videos and channels using the technique. Some are hoaxes claiming to be real.)

	
The River[image: External link] (2012) (series)

	
Lassie Jerky, an episode of Psych[image: External link] was partially filmed as found footage (2013)

	
Sleep No More[image: External link], the ninth episode of Doctor Who[image: External link] Series 9 (2015)

	
American Horror Story: Roanoke[image: External link] (2016) ( FX[image: External link] series)
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 Music videos





	"Babalon A.D. (So Glad for the Madness)[image: External link]" by Cradle of Filth[image: External link] (2003)

	"I Need Your Love[image: External link]" by Calvin Harris[image: External link] ft. Ellie Goulding[image: External link] (2012)

	"Run On Love[image: External link]" by Tove Lo[image: External link] ft. Lucas Nord[image: External link] (2013)

	"One Last Time[image: External link]" by Ariana Grande[image: External link] (2015)

	" Photograph[image: External link]" by Ed Sheeran[image: External link] (2015)

	"Run Away with Me[image: External link]" by Carly Rae Jepsen[image: External link] (2015)
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 See also





	Mockumentary[image: External link]

	Cinéma vérité[image: External link]

	Epistolary novel[image: External link]

	Hoax[image: External link]
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