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INTRODUCTION



What do we read for when encountering a new voice for the first time? For some refreshing or distinctive sense of language, sure, and for form. In the case of this pamphlet we’d find a facility for excising punctuation when it counts to rival W. S. Merwin’s tragi-comic timing and masterful use of line-break; not to mention a bravura final sonnet sequence as accomplished as it is natural. But mostly we read for the same reason we always go to poetry: for some consolation, some insight into how we account for it all, in spite of feeling ill-at-ease or somehow inadequate most of the time.


priced out simmers with the quiet anger of engagement, leavened with a wise and enviably broad imagination. Where the narrator might metamorphose into a less than appetising dessert or, in the plaintive but astute love-song of ‘webbing’ (page 9), a terrifying mechanical spider. We want to be seen and loved for who we are, but what are we hiding and what if it’s awful? And what if we’re worthy of love anyway?


There is such assurance here, even at its most self-lacerating, and a reminder that we all have to find “a way of fixating on the world’s finer instances”. Ultimately I read for a poet who can look outwards as fearlessly as they look inwards, and this collection is endlessly curious in its segues into ancient and recent, art and personal history, because we are what we love. All of this is done with such a deceptive lightness of touch; Cleary can find meaning in the arcane history of bees or the touchingly aspirational house names in a dreary suburb and then break your heart with a description of intimacy as brief and precise as a meaningful look. It’s beautiful – and to be honest I’d rather you hadn’t read this first, that you’d just skipped directly to the poems, but I suppose it’s too late for that now and I can only offer my apologies.
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