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Introduction


As soon as I met the women at the parlour I knew I wanted to make a play about them. Apart from being immediately likeable, they broke the stereotype of working girls that is presented in the media. Prostitution has had plenty of coverage over the past couple of years for good reason but none of it has addressed this particular niche.


The popular notion of prostitutes is that they are either high-class escorts, drug-addicted street walkers or pimped victims of human trafficking. The women at the parlour, on the other hand, are an entirely different category, but they still represent an important sector in the industry. They are self-employed, middle-aged women carving out a business under their own rules. It is their very ordinariness that makes them and their hidden world so extraordinary to me.


In an increasingly competitive market due to the influx of foreign girls, the women have to sell more than just sex to make a living. The ‘Girlfriend Experience’ is a service that they offer which is more personal and intimate than the physical act alone. The play explores the ways the ‘Girlfriend Experience’ impacts upon the women and blurs the boundaries between their work and their private lives.


Special thanks to the women at the parlour who let me into their secret world.


Thanks to Mark Wing-Davey for teaching me the Recorded Delivery writing and performance technique.


A.B.




 


 


 


 


The Girlfriend Experience was first performed at the Royal Court Theatre, London, on 18 September 2008, with the following cast:














	TESSA


	Debbie Chazen







	AMBER


	Esther Coles







	POPPY


	Lu Corfield







	SUZIE


	Beatie Edney







	MAN


	Alex Lowe







	Director


	Joe Hill-Gibbons







	Designer


	Lizzie Clachan







	Lighting Designer


	Charles Balfour







	Sound Designer


	David McSeveney








The production transferred to the Young Vic, London on 24 July 2009.




 


 


 


 


Characters


THE GIRLS


TESSA, real age fifty-eight. Striking. Youthful complexion and energy. Gothic ex-dominatrix.


POPPY, real age thirty-eight. Scruffy. A carefree, childlike manner. Vulnerable.


SUZIE, real age forty-two. Cuddly. Kind, sparkly eyes. Fast talking and a dirty laugh.


AMBER, real age thirty-five. Sweet-looking. Cynical and worldy wise.


THE PUNTERS


VIAGRA MAN, early sixties. Friendly.


MARTIN, mid-forties. Tracksuit bottoms, work boots.


GOD'S GIFT, mid-forties. Tennis shorts, blue V-neck jumper.


MIKE, late thirties. Smart, dark-grey suit.


GROPER, late fifties. Balding, jeans, leather jacket.


GLOVE MAN, late seventies. Large girth, high-waisted trousers, walking stick.


DICKBRAIN, mid-sixties. Short, beige bomber jacket, slacks.


TERRY, early sixties. Tall, slim, grey haired, short-sleeved shirt, Hush Puppies.


FRANCIS, late fifties. Beard, glasses, navy-blue mackintosh.


ALECKY, voice-over. Polite and friendly manner




 


 


 


 


Setting


A basement flat in Bournemouth. The action of the play takes place in the sitting room and the hallway. The view of the hallway is partly obscured. There are two bedrooms off the hallway. The kitchen is off the sitting room. In the sitting room there is a sofa, two armchairs, a television, and a small side table with a phone and a notebook.


 


 


 


 


Notes


Some names and place names have been changed.


Further physical and costume details for the women can be found in the stage directions, and in the text when they describe themselves to punters over the phone.


A forward slash ( / ) indicates the point at which the next speaker interrupts. When two adjacent lines begin with a forward slash, the dialogue begins simultaneously.


Dialogue starting with a ( – ) indicates that it follows immediately on from the character's previous line.


Dialogue in [square brackets] is not to be spoken, but is included as a guide to pronunciation.




 


 


 


 


ACT ONE


Prologue – Technique


ALECKY (voice-over). I feel like I should explain – what I'm doing with m-microphones an’ stuff like that – / just so that you know –


TESSA. Mmm – We did sort of / – a bit.


POPPY. Yeah –


Beat.


ALECKY (voice-over). Um (Beat.) – I, um (Beat.) – I kindof make (Beat.) – um (Beat.) – they're sortof documentary plays. (Pause.) But – I don't – film anything (Beat.) – I just record – hours and hours of-of – audio. (Pause.) Um (Beat.) – and I – edit it (Beat.) – and then, um (Beat.) – those (Beat.) – so (Beat.) – people's real words your real words – then become the words that the actors speak in the play – and they, they – hear – your voice – speaking – through earphones – and then they copy – exactly your intonation, accent – I'll describe – y'know – one was sat here, one was sat here, and whatever.


POPPY. Yeah.


ALECKY (voice-over). And it's – it's a really weird, kindof very true – obviously so so true to life, kindof thing –


TESSA. So you ’ave to be careful what you say –


They laugh.




 


 


 


 


Scene One – Happy Hookers


Mid-morning, 5th October 2006. SUZIE enters from the front door. TESSA is busy clearing away laundry that is sprawled over the backs of chairs.


SUZIE. Wow, this looks good. / (Pause.) This looks good – looks lovely.


TESSA. Oh God. I'm gettin’ there.


SUZIE. You been busy girly.


TESSA. Oh I try to be –


SUZIE. I got pressie.


Pause. TESSA unwraps two pale pink candles in glass candleholders.


TESSA. Ooh, good. (Pause.) Um – ooh, very nice (Beat.) – and, um (Beat.) – ooh, extra extra nice – I like –


SUZIE. One for each room.


TESSA. Thank you.


SUZIE. No it looks nice / (Beat.) – that green looks really nice.


TESSA. Do you like it? – It dint get done.


Pause.


SUZIE. Isn't it – gorgeous (Beat.) – Isn't it – I mean (Beat.) – Tessa has, um (Pause.) – sh, well she set all this out cuz it was all unfurnished when she came (Beat.) – and she's done all this, done all the decorating, got all the furniture in –


Beat.


TESSA. But the – the Chesterfield's s'posed to be coming. (Pause.) ’E's late with them.


SUZIE. An’ I'll, um (Beat.) – I'll put these in the room.


TESSA. Okay.


SUZIE. I need to take the plastic bit off is that all right – is that all right? / D'you like that?


TESSA. That's love-ly.


SUZIE. Oh, you've changed round in here –


TESSA. Yeah.


SUZIE. Oh fantast – oh that's better –


TESSA. Yeah s'a bit bigger, isn't it?


SUZIE. That's better.


TESSA. I thought I could try a / (Beat.) – I've got to clean outside.


SUZIE. Put those where you want.


Pause.


That is much better. (Pause.) Oh, it d- makes the room look a lot bigger –


TESSA. Doesn't – doesn't it.


SUZIE. I need to have to take some more pictures now you've changed the room around.


TESSA. Yeah.


SUZIE. It's c- although nobody actually lives here – it's to make it feel homely –


TESSA. Yeah – / they like it homely –


SUZIE. An’ – an’ it's like – you're not – although a guy may only come here – for – like, a twen'y-minute hand job (Beat.) – he still gets the same atmosphere – and ambience – that everybody else has.


A phone rings.


TESSA (to audience). If anybody asks, you're the lady who does the phones, okay?


SUZIE. Jus’ say – jus’ say you're the maid.


Pause.


Tessa's done so well – I mean, there was nothing here. (Beat.) She rents it privately – so the guy just thinks that she lives here. (Beat.) So (Beat.) – it's – it's (Beat.) – I mean people are here every day. (Beat.) It's lived in, during the day, just not slept in overnight, normally – so – (Pause.) It's just so welcoming (Beat.) – it's lovely –


TESSA. I love nineteen-thirties, I love Art Deco, I'm very old-fashioned, I'm I'm sorry I am / I'm not modern –


SUZIE. Nah s'lovely / (Beat.) – it's homely –


TESSA. – these are far too modern –


SUZIE. Extra bits you've got look really nice –


TESSA. Well, this is it. (Beat.) This (Beat.) – I picked up from the Sally Army / (Beat.) – and, I'm –


SUZIE. I like that.


TESSA. – I'm gonna paint it white (Beat.) – and I've got some paper, Melrose, that matches / (Beat.) – I'll – in there –


SUZIE. I'll put – through there. (Pause.) – / That'll be nice – it'll be like a dressing room in here.


TESSA. Isn't it? (Beat.) – Isn't it (Beat.) – isn't it? So (Beat.) – an’ then get a li'le table an’ I got another chair –


Pause.


D'ya like that?


She points to a glass lampshade above.


SUZIE. That's lovely I was lookin’ at / that earlier.


TESSA. It's – glass (Beat.) – it's / (Beat.) – I thought it was plastic.


SUZIE. ’Ow'd you get it up there? – ’Ow'd you get it up there?


TESSA. Uuuuhhhh (Beat.) – with great difficulty.


SUZIE. Oh.


TESSA. I've got another one to go in the kitchen. (Beat.) – / Guess how much –


SUZIE. You've done loads – you've done / loads, here –


TESSA. – Guess how much (Beat.) – a gl- this is glass – embossed gla- / (Beat.) – all the bright things stand out.


SUZIE. Where did you buy it from?


TESSA. Wilkinson.


Pause.


SUZIE. Mm I've got no idea six quid.


TESSA. Fifteen.


SUZIE. Fifteen? Oh well – see usually – you'd find / (Beat.) – you would find that –


TESSA. I – well I thought it was plastic –


SUZIE. – you would find that for about – I don't know, for about – forty to between forty and sixty quid / (Beat.) – glass –


TESSA. I looked at the g- – the – up the road there's a a a – a ’lectric shop on the corner –


SUZIE. Mm.


TESSA. – uh, eighty-five pound (Pause.) – / was the nearest –


SUZIE. Bloody hell!


TESSA. – nearest I could see. / (Beat.) I thought –


SUZIE. Nice. I like it.


TESSA. Isn't that lovely (Beat.) – I couldn't get over that.


SUZIE. S'lovely. What you've done, is lovely.


TESSA. D'you like?


SUZIE. Can't b'lieve you've done so much in two weeks.


TESSA (sighs). Oh (Beat.) – God. Well I want ma sofas, now. (Beat.) I'm putting that sofa, in there (Beat.) – I'm moving the table – so we can put the telly-vision on it, and then, you can sort of sit, and chat – and / (Beat.) – s'better –


SUZIE. Yeah (Beat.) – cuz the longest sessions – aren't just, you know – the guys like to talk to you, as well / (Beat.) – there may be a bit of roleplay –


TESSA. Yeah, they ’ave tea – a coffee, yeah –


SUZIE. – they get when they get here they get offered a drink (Beat.) – then they can relax an’ we leave ’em in the rooms / and they can just –


Beat.


TESSA. Mm-hmm – mm-hmm.


SUZIE. – like – look around the ss – if they're new, / ya know –


TESSA. Yeah. / (Beat.) Mm.


SUZIE. – look around the surroundings, jus’ relax a bit, before we come an’ / – jump on ’em. (Laughs.)


TESSA. It's like I have, I have a married couple that come an’ see me (Beat.) – an’ it's lovely, ha (Beat.) – w-we have a bottle of wine, and we chat, an’ – then do whatever we need to do, and chat again bla- (Whispering.) ‘See you next week’, ‘Oh, hi’ – an’ it's all – (Double-kiss noise.) ‘Great stuff.’


SUZIE. I ought to get changed, really –


TESSA. Yeah, and me.


SUZIE. You see see I come with a big a little suitcase, every Wednesday, I bring everything with me –


TESSA. Trolley dolly.


SUZIE. Trolley dolly, me.


SUZIE goes to her suitcase and starts unpacking it.
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