
   
   [image: cover]
   

   Narim Bender
Michelangelo Buonarroti

85 Drawings





BookRix GmbH & Co. KG
80331 Munich



Drawings

 

[image: ]

 

Kneeling Male Nude

n.d., Black chalk on paper, Galleria degli Uffizi, Florence
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Study of a Seated Woman

n.d., Chalk, Musee Conde, Chantilly; this drawing may be related to the lunette frescoes on the Sistine Chapel
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Madonna and Child with St. Anne

n.d., Pen and ink, 32.5 x 26 cm, Louvre, Paris
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Satyr's Head

n.d., Pen and brown ink, 28 x 21 cm, Louvre, Paris
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Two Male Figures after Giotto

1490-92, Pen and gray and brown ink over traces of drawing in stylus, 31.7 x 20.4 cm, Louvre, Paris

 

This drawing is Michelangelo's partial copy after Giotto's fresco of the Ascension of St John the Evangelist in the Peruzzi Chapel of Santa Croce in Florence. It is part of a series of early drawings in which he copied with minor alterations figures from the works of the older Florentine masters, Giotto and Masaccio. This sheet, containing anatomical studies on the verso, is regarded as the earliest extant work by Michelangelo.
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Study (for a Deposition or Lamentation of Christ) of a Mourning Woman

1493-97, Pen and brown ink, heightened with white, 26 x 16.5 cm, Private collection
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Woman Hoeing and Sitting Man

1493-96, Pen and brown ink, black pencil, 20.8 x 23.3 cm, Teylers Museum, Haarlem

 

The figures on this sheet are not identified. The half-standing, half-sitting male figure with his animal-like head and long left nipple bears resemblance to a faun. The verso contains two studies of a left foot.
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Male Nude

1501-02, Pen and brown ink, 33.7 x 16.2 cm, Louvre, Paris

 

This drawing, which reflects both classical inspiration and the study of a living model, is connected with the marble David, for which Michelangelo received the commission in August 1501. On the verso, various studies can be seen which can be connected to a wide variety of works by Michelangelo.
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Kneeling Female Nude in Profile

1503-04, Pen and brown ink on paper partly prepared in red, 25.8 x 15, 3 cm, Louvre, Paris

 

This female nude is a study for the kneeling woman on the left lower edge of Michelangelo's Entombment in London. The nude figure is holding the crown of thorns in her right hand and the nails of the Cross in her left, attributes that are missing in the painting, as it was never completed. On the verso of the sheet are early studies in black chalk for individual soldiers in the Battle of Cascina cartoon. The attribution to Michelangelo was often questioned in the past, the drawing was attributed to Andrea di Michelangelo, Raffaello da Montelupo, and later to the School of Fontainebleau. Indeed, Primaticcio used the motif of the female figure in France. More recent scholarship has renewed the attribution of the sheet to Michelangelo.
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Standing Male Nude, Seen from the Rear

c. 1503, Pen and brown ink, 38.7 x 19.5 cm, Graphische Sammlung Albertina, Vienna

 

Drawn after a live model, the standing male nude is an example of Michelangelo's masterly treatment of the body with a dense network of parallel and intersecting pen lines. The drawing can be connected to the cartoon of the Battle of Cascina. On the verso Michelangelo drew in rapid lines the Virgin Mary and Child in a posture he later also employed for the Medici Madonna in the new Sacristy of San Lorenzo.
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Male Nude

c. 1503, Pen in two shades of brown, 37.5 x 19.7 cm, Louvre, Paris

 

This figure is most likely an early concept for the figure of St John the Evangelist is the unfinished Entombment in London, although other works by Michelangelo (the marble David, slaves for the tomb of Julius II, the Genius of Victory in the Palazzo Vecchio) have also been connected with the drawing. The verso of the sheet shows studies of two women, one with a child.
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Male Nude, Seen from the Rear

1503-04, Black chalk, pen and brown ink, 26 x 17 cm, Ashmolean Museum, Oxford

 

The male nude on the recto of this sheet as well as the figures on the verso were intended for a group in the background of the Battle of Cascina.The sheet is preserved only in fragmentary condition.
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Male Nude, Seen from the Rear

1503-04, Pen and brown ink, 40.9 x 28.5 cm, Casa Buonarroti, Florence

 

This drawing of a male nude almost leaping toward the rear with his back arched like a bow was based on both classical and living models. It has a connection with the compositional study of the Battle of Cascina. Michelangelo kept the present drawing in his workshop, and reused it some twenty-five years later.
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Group of Three Male Nudes

1503-04, Black chalk over drawing in stylus, 33.2 x 17.4 cm, Louvre, Paris

 

This drawing of a group of three male nudes is connected with the Battle of Cascina. The verso of the sheet shows two pen-and-ink studies of a back and a figure that can be connected with Michelangelo's Ganymede.
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Male Nude, Seen from the Rear

1503-04, Black chalk, 21.8 x 17.4 cm, Fogg Art Museum, Cambridge

 

The present sheet shows both on the recto and the verso some of Michelangelo's initial ideas for the Battle of Cascina. The front depicts the head, torso, and buttocks of a male nude, seen from the rear, with his right arm raised. The back of the sheet depicts the lower body and upper legs of a male nude stepping toward the rear.
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Male Nude, Seen from the Rear

1503-04, Black pencil, 28.2 x 20.3 cm, Louvre, Paris

 

The present sheet shows both on the recto and the verso some of Michelangelo's initial ideas for the Battle of Cascina. The front depicts the head, torso, and buttocks of a male nude, seen from the rear, with his right arm raised. The back of the sheet depicts the lower body and upper legs of a male nude stepping toward the rear.
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Bust of the Virgin in Profile, the Child Reclining on a Cushion

1503-04, Pen and brown ink, 28.2 x 21 cm, Staatliche Museen, Berlin

 

On this densely filled sheet, there are some additional figural motives, not related to the main subject, the Virgin and Child. Although some scholars have variously considered it to be either a workshop product, by the Master of the Manchester Madonna, or by Benvenuto Cellini, it is definitely one of Michelangelo's study sheets.
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Sitting Male Nude

c. 1504, Pen and brown ink, gray-brown wash, heightened in white, 42 x 28.5 cm, British Museum, London

 

The present drawing on the recto of a sheet is a study for the central figure in the group of bathers of the Battle of Cascina cartoon. The figure is depicted in a complex rotational movement exploring the space around him in all directions.
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