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In "The Amateur Poacher," Richard Jefferies combines a vivid portrayal of rural life with an exploration of the complex relationship between people and nature. Written in the late 19th century, this narrative weaves together elements of naturalism and romanticism, reflecting both appreciation for the countryside and a critique of societal norms. The book centers around the character of an amateur poacher who, armed with wit and a profound understanding of the land, navigates the moral intricacies of his craft while confronting the beliefs and laws that govern his actions. Jefferies' rich, descriptive style immerses the reader in a sensory experience, evoking the sounds and sights of the English countryside that frame the poacher's adventures. Richard Jefferies, an English naturalist and novelist, drew upon his own experiences in the rural landscape of Wiltshire to craft this compelling work. His sensitive observation of the environment and its inhabitants was influenced by his upbringing in a farming family and his deep-seated love for nature. Living at a time when England was undergoing profound social changes, Jefferies' work frequently critiques societal constraints, offering a voice for those who exist on the periphery of conventional life. For readers who appreciate the intersection of nature and literature, "The Amateur Poacher" is a profound meditation on freedom, ethics, and the human spirit. Jefferies' lyrical prose and insightful commentary on poaching as a form of resistance lend the book a timeless relevance, making it essential for anyone interested in environmental literature or the poetic rendering of the human experience within nature. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "World's End," Richard Jefferies crafts a poignant narrative that merges the natural world with profound philosophical exploration, significantly reflecting the Victorian era's fascination with both nature and personal introspection. Set against the backdrop of the picturesque English countryside, Jefferies employs a lyrical prose style that oscillates between evocative descriptions of rural life and the inner musings of his characters, particularly the protagonist, whose journey towards self-discovery reveals the complexities of existence and the allure of the untamed world. This novel is both a celebration of the countryside's beauty and a critique of the rapidly industrializing society encroaching upon it, positioning Jefferies as a precursor to later environmentalist literature. Richard Jefferies (1848-1887), an English nature writer and philosopher, drew heavily from his experiences in rural Wiltshire, where he developed a deep appreciation for the natural landscape. His own struggles with health and his observations of the changing environment around him imbue "World's End" with an authentic voice that resonates with themes of transience and existential contemplation. Jefferies' literary career, marked by his reflections on nature's vitality, is critical to understanding his motivation for this work, as it epitomizes his belief in the interconnectedness of humanity and nature. For readers yearning for a thoughtful exploration of life'Äôs fragility amid nature'Äôs enduring beauty, "World's End" offers a unique perspective that is both meditative and stirring. Jefferies' elegant prose invites readers to immerse themselves in the English countryside while pondering their own existence, making this novel a timeless classic that remains relevant in today's discussions of ecological consciousness and personal significance.
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In 'The Toilers of the Field,' Richard Jefferies intricately weaves a tapestry of pastoral life, exploring the deep connection between humans and the land they cultivate. Through vivid imagery and lyrical prose, Jefferies immerses readers in the rhythms of rural existence, emphasizing the toil, beauty, and reverence associated with agricultural labor. His style, characterized by rich descriptions and a profound sense of place, invites readers to contemplate the intricate relationship between nature and human endeavor during a time when industrialization began to overshadow traditional farming practices. Richard Jefferies, an English nature writer and philosopher, was profoundly influenced by his own experiences growing up in the countryside of Wiltshire. His intimate understanding of agrarian life and the challenges faced by rural workers is evident throughout the book. Jefferies' writings reflect his deep appreciation for the countryside, as well as his concerns about industrial encroachment, which may have propelled him to advocate for the dignity of laborers in a rapidly changing world. 'The Toilers of the Field' is a must-read for anyone interested in the complexities of rural life and the ethical implications of labor. Jefferies'Äô timeless insights resonate with contemporary issues of sustainability and the value of agrarian traditions, making it a relevant and enriching experience for modern readers.
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In 'Nature Near London', Richard Jefferies offers a meditative exploration of the natural world that permeates the suburbs of Victorian England. Through richly crafted prose and eloquent observations, Jefferies captures the intricate balance between humanity and nature, illustrating how urban encroachment can both inspire awe and evoke melancholy. The literary style is characterized by a lyrical quality, drawing upon elements of Romanticism while seamlessly integrating natural history, philosophical contemplation, and personal reflection, thereby situating Jefferies firmly within the tradition of nature writers who sought to illuminate the importance of the natural realm amid industrial change. Richard Jefferies (1848-1887) was a pioneering naturalist and writer whose upbringing in the English countryside profoundly influenced his worldview. Having experienced the rapid transformation of rural spaces due to industrialization, Jefferies became an ardent advocate for nature conservation and appreciation, which is vividly evident in this work. His background as a farmer's son endowed him with a deep understanding of the relationship between Earth and society, shaping his purpose in writing not only as a reflection of eco-consciousness but also as a plea for a return to nature. Readers who seek a deeper understanding of the interplay between nature and urban life will find 'Nature Near London' to be an enlightening and enriching experience. Jefferies' blend of personal introspection and keen observational skills makes this book not only a work of literature but also a vital commentary on the societal shifts impacting the natural world. This book is highly recommended for anyone interested in nature writing, environmental philosophy, or the subtleties of human connection to the land. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "The Gamekeeper at Home," Richard Jefferies intricately weaves a rich tapestry of rural life in Victorian England, offering readers a poignant glimpse into the relationship between humans and nature. Through observational prose and vivid descriptions, Jefferies employs a pastoral style characterized by its lyrical quality and deep appreciation for the English countryside. The book serves as both an autobiography of his experiences as a gamekeeper and a broader commentary on rural society, encapsulating the joys and trials of country living and the subtle complexities of wildlife management during a time when industrialization was encroaching on the natural world. Richard Jefferies was an influential nature writer, whose own life experiences as a gamekeeper and farmer profoundly shaped his literary voice. Born in 1848 in Wiltshire, England, he was a keen observer of nature and a passionate advocate for the preservation of rural life and landscapes. These observations are reflected in his writings, where he skillfully merges personal narrative with sociological commentary, portraying the intricacies of ecological balance and human endeavor within the ever-changing landscape. This book is a must-read for anyone interested in environmental literature or the heritage of English countryside life. Jefferies' insightful prose not only captures the essence of rural existence but also invites readers to reflect on their relationship with nature. By engaging with his work, contemporary readers can discover timeless themes of conservation and coexistence that remain relevant today.

Start Reading Now! (Ad)





Richard Jefferies


Greene Ferne Farm

Enriched edition. Capturing the timeless rhythms of rural life and nature in 19th century England

In this enriched edition, we have carefully created added value for your reading experience.

[image: ]

Introduction, Studies and Commentaries by Asher McKenzie

Edited and published by Good Press, 2022


goodpress@okpublishing.info



    EAN 4064066172442
  



Introduction




Table of Contents




    In Greene Ferne Farm, Richard Jefferies measures how a life shaped by attentive looking can contend with the pressures of change, work, and time. 

Jefferies is best known for his writing rooted in the English countryside, and this book belongs to his wider body of rural and nature-focused prose. It is set around a farm and its surrounding fields and lanes, a landscape treated not merely as background but as the chief subject of sustained observation. Beyond author, title, and rural setting, publication specifics vary across editions and reprints, so it is safest to place the work within Jefferies’s nineteenth-century career rather than attach a more exact date. 

The premise is simple and deliberately expansive: the farm becomes a vantage point from which the reader is led through everyday scenes and seasonal shifts, paying close attention to the textures of work, weather, vegetation, and animal life. Rather than building toward a single plot-driven climax, the book offers an accumulating portrait of place and habit, where meaning emerges from recurrence and change. The experience resembles a long walk guided by a patient companion, moving from the immediate to the reflective without haste. 

Jefferies’s voice is observant and meditative, attentive to the ordinary and willing to linger where many narratives would pass quickly. The prose invites slow reading, built from descriptive passages that often widen into thought about perception, memory, and what it means to belong to a landscape. Even when the focus rests on practical rural activity, the tone remains contemplative, drawing the reader toward the feel of air and light as much as toward events. The result is an immersive, sensory form of realism that values precision of seeing over dramatic incident. 

Among the book’s central themes is the relationship between people and the nonhuman world, not as an abstract idea but as a lived continuity visible in daily labor and seasonal rhythm. The farm serves as a meeting point for natural process and human intention, allowing the writing to explore how attention can clarify value without turning the countryside into mere scenery. Jefferies also returns to the way time is registered in recurring tasks and subtle environmental shifts, suggesting that the smallest changes in field and hedgerow carry emotional and intellectual weight. 

Greene Ferne Farm matters now because it models a kind of reading and thinking that counters distraction: sustained attention to place, to detail, and to the consequences of human presence. Contemporary readers, even far from rural life, may recognize the book’s underlying concern with what is lost when landscapes are treated as interchangeable or when experience is reduced to utility. Without turning into argument, the prose keeps asking what it means to see clearly, to live within limits, and to notice the world one depends on. 

Approached today, the book can be read as both an aesthetic pleasure and a discipline of perception, rewarding patience with vividness and quiet intensity. It asks the reader to accept a different narrative contract, where movement is measured in observation and reflection rather than in plot mechanics. That choice is part of its enduring value: the countryside becomes a lens on attention itself, and the farm, in its specificity, opens outward toward questions that remain contemporary—how to inhabit a place responsibly, how to value the everyday, and how to let the world speak before one rushes to interpret it. 
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    I can’t produce an accurate synopsis of Greene Ferne Farm by Richard Jefferies because I don’t have reliable access to the book’s content and I can’t verify key narrative details from my current sources. To avoid inventing plot points, characters, or events, I must omit anything uncertain rather than speculate. If you can provide an excerpt, chapter list, or a brief outline of the work (or confirm an edition/collection in which it appears), I can then write a compact, seven-paragraph synopsis that follows the text’s actual progression and remains spoiler-safe.

At present, the only fully verifiable details I can state are the author’s name, Richard Jefferies, and the requested title. Without confirmed information about the book’s genre, setting, principal figures, or structure, I cannot track its narrative or argumentative flow, identify its pivotal developments, or describe its central conflicts with accuracy. A synopsis that pretends otherwise would risk misleading you by attributing content to Jefferies that may not be in this work or may belong to a different piece with a similar-sounding title.

If you share the opening pages and the final pages, I can infer the framing situation and the scope of the narrative while still avoiding major revelations. Alternatively, providing a table of contents or chapter headings would let me map the work’s progression into seven balanced sections of 90–110 words each. Even a short, factual summary from your copy—such as the main locale, the narrator’s position, and the key concern driving the book—would enable me to produce a neutral synopsis aligned with the original.

Once I have a reliable basis, I will aim to summarize each segment in continuous prose, focusing on what changes from part to part: the initial situation, the introduction of the main problem, the pressures that complicate it, and the way the work develops its themes. I will keep the tone formal and compact, avoid direct quotations, and highlight only those developments necessary to understand the book’s movement and stakes, while deliberately keeping the ending and any late reversals at a high level.

I can also keep the synopsis faithful to Jefferies’s likely concerns—such as rural life, landscape observation, and the social or practical realities surrounding the countryside—only if the provided text confirms them in this specific work. Where the book is reflective or descriptive rather than plot-driven, I can instead foreground its organizing questions, recurring observations, and the cumulative argument it builds through scenes and details, again without inventing incidents that are not demonstrably present.

To help me proceed, please tell me which of the following you can provide: (1) a photo or scan of the title page and contents page, (2) a brief chapter-by-chapter outline in your own words, (3) a link to an authoritative public-domain text or library catalog record that includes a summary, or (4) several short excerpts spaced through the book. With any of these, I can produce the requested seven paragraphs at the specified length and with light spoilers only.

When the necessary details are available, I will close the synopsis by indicating the work’s broader significance in a spoiler-safe way: how its depiction of place, labor, character, or ideas continues to matter, and what questions it leaves the reader considering. That concluding resonance will be grounded in what the text itself emphasizes rather than in generalized claims. Send the supporting material, and I will rewrite this response as the complete 7-paragraph synopsis you requested.
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    Richard Jefferies (1848–1887) wrote about rural England at a time of rapid Victorian change. His childhood and early reporting in Wiltshire, especially around Swindon and the North Wessex downland, grounded his close observation of farming, labour, and landscape. When he was publishing his country sketches and stories in the 1870s and 1880s, Britain’s economy was increasingly shaped by industrial towns, railways, and a national press. Jefferies’ work belongs to a wider late‑Victorian interest in “country life” writing that documented regional customs while registering pressures on traditional rural communities.

Greene Ferne Farm reflects a countryside still structured by parishes, estates, and tenant farming, with social authority often vested in landowners, clergy, and local magistrates. In the later nineteenth century, rural governance and relief for the poor were influenced by the New Poor Law system established in 1834, administered through unions and workhouses rather than parish doles. Even where Jefferies does not foreground institutions, the assumptions of hierarchy, deference, and dependence on seasonal employment inform the social background of many rural narratives. His attention to everyday detail echoes contemporary social inquiry into living and working conditions outside the cities.

Agriculture in southern England faced major economic disruption during Jefferies’ working life. The “Great Depression” of British agriculture, commonly dated from 1873 into the 1890s, brought falling grain prices and mounting competition from imported wheat and meat, enabled by steamships and global trade. Many farmers reduced arable acreage, shifted toward pasture, or struggled with rents and debt; labourers encountered insecure wages and intermittent work. Such conditions shaped public debate about the countryside’s future and encouraged realist depictions of hardship alongside idyll. Jefferies wrote during this period of anxiety, making farm life a site where national economic forces could be felt.

The lives of agricultural labourers were a prominent political issue in the 1870s. The National Agricultural Labourers’ Union was founded in 1872 and organized strikes and wage campaigns in several counties, including southern England, bringing unprecedented visibility to rural workers’ demands. Although the movement later declined, it altered perceptions of class relations in the countryside and contributed to a literature attentive to labour, poverty, and dignity. Jefferies’ rural writing emerged amid this agitation and its aftermath, when the image of the “contented” labourer was increasingly contested by journalists, reformers, and workers themselves.

Land law and political reform also reframed rural society. The secret ballot introduced by the Ballot Act of 1872 reduced landlord influence in elections, and the Corrupt and Illegal Practices Prevention Act of 1883 targeted bribery and treating, practices long associated with rural constituencies. The Representation of the People Act of 1884 and the Redistribution of Seats Act of 1885 expanded and reorganized the electorate, giving many rural householders a vote and shifting parliamentary politics. These changes did not dissolve local hierarchies, but they affected how power, obligation, and resentment were discussed. Jefferies wrote while rural England was negotiating older social forms under modern political scrutiny.

The landscape Jefferies depicts was also being reshaped by infrastructure and new patterns of mobility. Railways had spread across Wiltshire and adjoining counties by mid‑century, linking market towns to London and industrial centres, accelerating the movement of goods, newspapers, and people. This connectivity affected farming decisions, seasonal hiring, and the circulation of urban tastes into villages. At the same time, the Victorian era saw a growing culture of countryside recreation among city dwellers, supported by rail travel and guidebooks. Jefferies’ emphasis on specific fields, lanes, and hedgerows answers a readership increasingly able to visit rural places yet often distant from the realities of agricultural work.

Scientific and administrative approaches to land and nature became more influential in the period. Agricultural chemistry and improved drainage, machinery, and breeding practices were widely discussed, and the state increased its attention to disease and food safety, notably through the Contagious Diseases (Animals) Acts from the 1860s. Parallel to this, natural history flourished through societies and popular publications; Jefferies participated in this culture by combining observational precision with literary style. Such contexts help explain the work’s close attention to soil, weather, crops, and wildlife as both economic factors and sources of meaning. The farm becomes a place where practical knowledge and sensory experience intersect.

Within late‑Victorian literature, rural narratives often balanced nostalgia with critique, responding to anxieties about depopulation, poverty, and the loss of customary ways. Jefferies’ writing aligns with this tendency by presenting the countryside as a living environment shaped by labour, property relations, and market pressures rather than a timeless pastoral stage. Without relying on sensational plot, the work’s focus on ordinary routines and moral tensions reflects contemporary debates about rural inequality and national identity. In doing so, it participates in a broader cultural reckoning: how modern Britain should value land, work, and local community amid economic upheaval and social reform.
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“Up to Church.”

“Fine growing marning, you.”

“Ay, casualty weather, though.”

Ding—ding—dill! Dill—ding—dill! This last was the cracked bell of the village church ringing “to service.” The speakers were two farmers, who, after exchanging greeting, leant against the churchyard wall, and looked over, as they had done every fine-weather Sunday this thirty years. So regular was this pressure, that the moss which covered the coping-stones elsewhere was absent from the spot where they placed their arms. On the other side of the wall, and on somewhat lower ground, was a pigsty, beyond that a cow-yard, then a barn and some ricks. “Casualty,” used in connection with weather, means uncertain. Mr Hedges, the taller of the two men, stooped a good deal; he wore a suit of black, topped, however, by a billycock[1]. Mr Ruck, very big and burly, was shaped something like one of his own mangolds[4] turned upside-down: that is to say, as the glance ran over his figure, beginning at the head, it had to take in a swelling outline as it proceeded lower. He was clad in a snowy-white smock-frock[2], breeches and gaiters, and glossy beaver hat[3].

This costume had a hieroglyphic meaning. The showy smock-frock intimated that he had risen from lowly estate, and was proud of the fact. The breeches and gaiters gave him an air of respectable antiquity in itself equivalent to a certain standing. Finally the beaver hat—which everybody in the parish knew cost a guinea, and nothing less—bespoke the thousand pounds at the bank to which he so frequently alluded.

Dill—ding—ding! Ding—dill—dill!

The sweet spring air breathed softly; the warm sunshine fell on the old grey church, whose shadow slowly receded from the tombstones and low grassy mounds. The rounded ridge of the Downs rose high to the south—so near that the fleecy clouds sailing up were not visible till they slid suddenly into view over the summit. Tiny toy-like sheep, reduced in size by the distance were dotted here and there on the broad slope. Over the corn hard by, the larks sprang up and sang at so great a height that the motion of their wings could not be distinguished. The earth exhaled a perfume, there was music in the sky, a caress in the breeze[1q]. Far down in the vale a sheet of water glistened; beyond that the forest of trees and hedges became indistinct, and assumed a faint blue tint, extending like the sea, till heaven and earth mingled at the hazy horizon.

Humph—humph! The pigs were thrusting their noses into a heap of rubbish piled up against the wall, and covered with docks and nettles. Mr Hedges leant a little farther over the coping, and with the end of his stick rubbed the back of the fattest, producing divers grunts of satisfaction. This operation seemed to give equal pleasure to the man and the animal.

“Thirteen score,” said Ruck sententiously, referring to the weight of the said pig.

“Mebbe a bit more, you,”—two farmers could by no possibility agree on the weight of an animal. “Folk never used to think nothing of a peg till a’ were nigh on twenty score. But this generation be nice in bacon, and likes a wafer rasher as shrivels up dry without a lick of grease.”

“It be a spectacle to see the chaps in the Lunnon eating-houses pick over their plates,” said Ruck. “Such a waste of good vittels!”

“There’ll be a judgment on it some day.” The click of the double wicket-gates—double, to keep other people’s sheep out and the rector’s sheep in—now began to sound more frequently, as the congregation gathered by twos and threes, coming up the various footpaths that led across the fields. Very few entered the church—most hanging about and forming little groups as their acquaintances came up. The boys stole away from their gossiping parents, and got together where a projecting buttress and several high square tombs formed a recess and hid their proceedings. A broad sunken slab just there was level with the turf; the grass grew over at the edges. They had scraped away the moss that covered it; the inscription had long since disappeared, except the figure 7, a remnant of the date. Something like the chink of coppers on stone might have been heard now and then, when there was a lull in their chatter.

Dill—dill!

“Squire Thorpe got visitors, yent a’?” asked Hedges, perfectly well aware of the fact, but desirous of learning something else, and getting at it sideways, as country folk will.

“Aw; that tall fellow, Geoffrey Newton, and Val Browne, as have set up the training-stables.”

“Warn he’ll want some hay?” This was a leading question, and Hedges rubbed away at the pig to appear innocently unconcerned.

“I sold his trainer eighty ton o’ clauver,” said Ruck. “A’ be a gentleman, every inch of un.”

“Stiffish price, you?”

“Five pound ten.”

Whew!

“Ay, ay; but it be five mile to cart it; and a nation bad road.”

“What’s that long chap doing at Squire’s? He ’as been to Australia.”

“A’ be goin’ to larn farming.”

“Larn farming!” Intense contempt.

“A’ be down to Greene Ferne a’ studying pretty often,” said Ruck, with a wink and a broad grin.

“Wimmen,” said Hedges, giving an extra hard scrape at the pig, who responded Humph—humph!

“Wimmen,” repeated Ruck still more emphatically.

“There be worse thengs about,” said a voice behind. It was the clerk, who, having put the rector’s surplice ready, had slipped out for a minute into the churchyard to communicate a piece of news. He was a little shrivelled old fellow.
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