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In "Chardin," Paul G. Konody presents a compelling exploration of the life and oeuvre of Jean-Baptiste-Sim√©on Chardin, a pivotal figure in 18th-century French painting. Through a meticulous examination of Chardin's works, Konody employs a combination of rich, descriptive prose and analytical rigor that captures the essence of Chardin's still lifes and interior scenes. He contextualizes the artist within the broader currents of the French Enlightenment, situating his artistry amidst the shifting perspectives on realism and domesticity that characterized the period. Konody's focus on the interplay of light, texture, and form in Chardin's paintings reveals the underlying philosophical inquiries into nature and humanity, as well as the shifts in aesthetic sensibility during his time. Paul G. Konody, an eminent art historian and critic, has dedicated his career to the study of European modern art, particularly the nuances between traditional and innovative artistic expressions. His deep appreciation for aesthetic detail and historical context likely propelled him to write this definitive work on Chardin, drawing on extensive research and a passion for understanding the intrinsic connections between an artist'Äôs life and their work. "Chardin" is essential reading for both art historians and general readers alike, providing insightful revelations that deepen one'Äôs appreciation for this master painter. Konody's blend of engaging narrative and scholarly analysis offers a rich, immersive experience that not only elucidates Chardin's artistry but also reinvigorates discussions on the lasting impacts of his contributions to the art world.
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In "French Book-plates," Walter Hamilton offers a compelling exploration of the art of book plates, or ex-libris, within the context of French literature and visual culture. This meticulously researched work delves into the historical evolution of book plates, detailing their function as both ownership markers and artistic expressions. Hamilton employs a rich, descriptive literary style that captures the intricate designs and cultural significance of these printed works, while situating them within the broader frameworks of French art movements. The book serves as both a visual anthology and a scholarly examination, offering insights into the aesthetic, social, and literary implications surrounding the art of book plates in France. Walter Hamilton (1844-1915) was a notable scholar and collector of book plates, whose own passion for art and literature influenced his comprehensive study. Born into a literary family, Hamilton's appreciation for the intersection of text and visual art drove him to investigate the often-overlooked aspects of book culture. His extensive knowledge in the field, paired with a keen eye for detail, enabled him to present book plates as not only decorative elements but also vital components of literary identity. "French Book-plates" is a must-read for bibliophiles, art historians, and anyone interested in the cultural interplay between literature and visual art. Hamilton's insightful analysis and vivid illustrations enrich our understanding of book plates, inviting readers to appreciate these often-ignored artifacts as pivotal markers of both personal and literary history.
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The Art of Graining: How Acquired and How Produced artfully encapsulates the nuanced theme of emulation and artistic reproduction across a varied spectrum of literary forms. This anthology serves as a comprehensive exploration of graining, where ideas about imitation are both celebrated and critiqued. The collection's diverse array of essays, poetic reflections, and narrative vignettes underscores the multi-layered processes of artistic creation and dissemination. Highlighted within the collection are pieces that masterfully question and interpret the rich complexities of this art form, drawing from historical contexts as much in the creative spirit as in ideological contemplation. Editors Charles Pickert and A. Metcalf have curated a powerful assembly of voices that collectively delve into the essence and practice of graining. This anthology connects readers not only to individual contributors' interpretations but also to the larger historical and cultural dialogues that influence and shape these artistic expressions. Artistic movements like Renaissance mimicry and Postmodern pastiche echo throughout, offering insight into how various cultural epochs have grappled with the interplay between original creation and reproduction. The Art of Graining: How Acquired and How Produced is an invaluable resource for readers seeking to immerse themselves in the depth and breadth of artistic emulation. It encourages engagement with a plethora of perspectives, offering educational value and fostering a dialogue among diverse literary interpretations of graining. This anthology stands as a testament to the power of collective voices in widening the discourse on artistic repetition and innovation, urging readers to both appreciate and critically analyze the intricate dance between originality and imitation inherent in art.
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In "Famous European Artists," Sarah Knowles Bolton intricately weaves an engaging tapestry of biographical sketches that illuminate the lives and works of some of Europe'Äôs most renowned artists. The book'Äôs eloquent prose captures both the historical context and the artistic movements that shaped each figure'Äôs career, from the Renaissance to the modern era. Bolton, through her keen insights, masterfully delineates the complexities of each artist'Äôs personal life while situating their contributions within a broader cultural framework, thus inviting readers to appreciate not just the artworks but the tumultuous journeys that inspired their creation. Sarah Knowles Bolton was a prolific author and lecturer, particularly noted for her exploration of art and biography. Her extensive engagement with both scholarly works and the burgeoning art scene of her time granted her a unique perspective on the interplay between an artist's life and their legacy. Bolton's dedication to uncovering the human stories behind artistic genius offers profound context to the enduring significance of these notable figures in European art history. This book is a must-read for art enthusiasts, students, and anyone intrigued by the lives behind the masterpieces. Bolton's insightful narratives serve both to educate and enchant, making "Famous European Artists" an invaluable addition to any library dedicated to understanding the rich tapestry of European art.
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The "Book of 50 Pictures" is a remarkable anthology that transcends mere visual art, inviting readers to explore the intricate interplay between imagery and imagination. Employing a minimalist yet evocative literary style, the book presents fifty distinct pictures accompanied by succinct narratives that provoke thought and emotional resonance. This unique format situates the work within a broader context of visual storytelling and associative literature, bridging gaps between genres and encouraging a contemplative engagement with the images that challenge conventional perceptions of art and language. Though the author remains anonymous, the careful curation of imagery suggests a rich background in visual arts or literary studies, allowing for a nuanced exploration of how visual elements can inspire narrative forms. This veil of anonymity fosters a universal connection, highlighting that the experience of interpretation is collective rather than singular'Äîan invitation for every reader to bring their personal history and emotions to the work, thus transforming it into their own. I highly recommend the "Book of 50 Pictures" for readers, artists, and scholars alike, as it stimulates intellectual curiosity and emotional reflection. This text serves as a bridge between seeing and understanding, making it an essential addition to any collection that seeks to celebrate the intersection of art and literature.
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EARLY ENGLISH ART.
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THE current English school of art is a creation of a comparatively modern date. It is a mistake, however, to assume that there were no native painters in England under the Plantagenets, and that we were entirely dependent on foreigners for such art as we possessed. The little care which has been taken of early English pictures and their destruction, sometimes accidental, sometimes wilful, have led many to imagine that ancient England had no art of her own. It has been customary to imagine that in Italy alone, in the thirteenth century, existed the Renaissance and growth of modern design. Later research has, however, shown that the Renaissance in painting was not the sudden creation of Giotto, nor that of sculpture the work of Niccola Pisano. The Renaissance in Italy was a gradual growth, and there was in England and in other countries a similar Renaissance, which was overlooked by those whose eyes were fixed on Italy. It has been shown that there were English artists, contemporaries of Giotto and Pisano, whose works were as good as any paintings or sculptures which the Italians produced in the thirteenth century. It is quite true that we know very little of these Englishmen. Some gave themselves to illumination, and produced delicate representations of human beings, as well as of animals, leaves, and flowers. In the British Museum there are several manuscripts of a very early date, which are ornamented with paintings undoubtedly by English artists. The Duke of Devonshire possesses a manuscript, the Benedictional of St. Ethelwold, written between A.D. 963 and 970, and illuminated, with thirty drawings, by a monk of Hyde Abbey, named GODEMAN, for Ethelwold, Bishop of Winchester. It is a folio of 119 leaves of vellum, 11½ inches in height by 8½ in width. Other artists painted and gilded the images of wood or stone by their brother craftsmen, and were classed in the humble category of Steyners. They devoted much of their time to heraldic devices, and by degrees passed from the grotesque to the natural, and produced what were styled portraits on board. Painting on glass was a favourite art in this early period, and, although the artists had no more noble title than that of Glaziers, some of their works survive to prove their merits. Many of these craftsmen combined the arts of the painter, sculptor, or "marbler," and architect. Among these obscure pioneers of English art was WILLIAM TORELL, a goldsmith and citizen of London, supposed to be descended from an English family whose name occurs in Domesday Book. Torell modelled and cast the effigy of Henry III. for his tomb in Westminster Abbey, as well as three effigies of Eleanor of Castile, about A.D. 1291. These latter works were placed in Westminster Abbey, Blackfriars' Monastery, and Lincoln Cathedral. The figures in Westminster Abbey show the dignity and beauty of the human form, and are masterpieces of a noble style. The comparison between the effigy of Margaret of Richmond, executed for Henry VII.'s Chapel by the Florentine Torrigiano, and the figures by Torell, is decidedly in favour of the latter. No work in Italy of the thirteenth century excels in beauty these effigies by the English sculptor. At an earlier period than this, during the life of Henry III., some English artists, as well as foreigners, were employed to embellish the cathedrals and palaces of the King. These native craftsmen, who seem to have been at once artists, masons, carvers, upholsterers, or sometimes tailors,[A] are mostly forgotten, but we can trace the names of MASTER EDWARD of Westminster, or Edward Fitz Odo—probably the son of Odo, goldsmith to Henry III.—MASTER WALTER, who received twenty marks "for pictures in our Great Chamber at Westminster," and MASTER JOHN of Gloucester, who was plasterer to the King. The names of the "imaginators" of Queen Eleanor's Crosses are also well known. The early pictorial art of England has been so neglected or forgotten, that it is commonly said to have commenced with the portrait painters of the sixteenth and seventeenth centuries.
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From St. Ethelwold's Benedictional. By Godeman, a Monk of Hyde Abbey. A.D. 970.

An Illuminated MS. in the possession of the Duke of Devonshire.

Ignorance, indifference, and bigotry have destroyed, or suffered to perish, the paintings which adorned the walls of almost every church, and the panels of nearly every rood-screen, hundreds of years before the date assigned to the English school. In Kempley Church, Gloucestershire, the walls appear to have been painted early in the twelfth century with large figure subjects. Those in the chancel are in a good state of preservation, and represent the vision in the Apocalypse, and Christ in majesty, attended by the twelve apostles and the saints, painted in life size. In Chaldon Church, Surrey, the chancel walls are ornamented with subjects illustrating the Scala humanæ Salvationis, works apparently of the twelfth century, which, though necessarily rude, are as good as any Italian examples of the same period. In Westminster Abbey there is an important series of small paintings by an English artist contemporary with Cimabue. These pictures once formed the chief ornaments of a frontal, and belonged to the high altar.[B] The work in question consists of a rectangular piece of framed and richly panelled wood-work, about eleven feet long by three feet high. The general design consists of three central figures painted under canopies. On each side are four star-shaped panels filled with painted groups of figures; beyond these on each side is another single figure under a canopy. The wood is covered with fine stucco, or gesso, to the thickness of cardboard, as is always the case with old paintings on panels, and generally when on stone. The pictures still extant on the frontal comprise, in the centre, a figure of Christ in the act of benediction, holding an orb in His left hand. At the right hand is the Virgin Mary, bearing her emblem of the lily; on our left is St. John, with a book; on our right is St. Peter, with the keys. In the star-shaped panels we find the miracles of the raising of Jairus's daughter, the loaves and fishes, and the restoration of the blind man. These figures, though somewhat like those of the early Florentine school, possess a character of their own, and are undoubtedly English. The well-known portrait of Richard II. (died 1400), now in the Abbey at Westminster, is believed to have been painted by an English artist of the fourteenth century. The figure of the King is of large life size, seated in a coronation chair. He is in royal robes, with the globe in one hand and sceptre in the other. This picture for many years hung near the altar.

The history of art in England during the reigns of Edward I. and Edward II. is a blank; probably men were too busy with swords and bucklers to turn to the gentle arts of painting and sculpture. The reign of Edward III. shows a revival in art and letters, and the patron of Chaucer adorned the Chapel of St. Stephen, Westminster, with the best works of native artists. The fire of 1834, which destroyed the old Houses of Parliament, almost obliterated these interesting relics. The walls of the chapel were painted in oil colours with scriptural and historic episodes on the prepared surface of the stonework. There seems to have been at this period a method, peculiar to London, of producing a blue colour, which is mentioned in a German MS. of the fourteenth century as "the London practice." It is noticeable that a blue colour can still be traced in the relics saved from St. Stephen's. The Society of Antiquaries has published coloured copies of the paintings which adorned the chapel. When we recall the state of England at the period which succeeded the death of Edward III., the turbulence of the feudal barons, the constant lawlessness and blood-shedding, and the ignorance which prevailed even among the upper classes, we cannot wonder that art made little progress. Some advance doubtless took place, but we look in vain for originality among the artists who were alternately employed to decorate a baron's pageant, or adorn an altar.

There is a good portrait of Henry IV., removed from Hampton Court, Herefordshire, and now at Cassiobury.

To the reign of Henry V., or at latest to the early days of Henry VI., belongs the earliest authentic specimen of historical portraiture in England. It represents Henry V. and his Relations, painted on wood, less than life size, and was at one time the altar-piece of Shene Church. The portraits which were attempted in the troublous period of the Wars of the Roses, though unlovely and ghastly to look upon, show that art was gradually emerging from the fetters of monastic teaching, where bad pupils copied bad masters, and reproduced saints and angels, whose want of form and symmetry was atoned for by a liberal allowance of gilding. A fairly expressive portrait of Richard III., which must have been painted about this time by a very capable artist, is among the treasures of Knowsley. In the well-known tapestry in St. Mary's Hall, Coventry, there is a representation of King Henry VI. kneeling before the altar, attended by Cardinal Beaufort, the Duke of Gloucester, and many courtiers, in which the drawing will bear comparison with similar work executed in Italy or Flanders at the same time. This tapestry was probably made at Arras, from English designs.
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Arthur, Prince of Wales. [B. 1486. D. 1502.]

From a Miniature at Windsor Castle.

The gradual spread of knowledge at this period induced the English nobility to promote the adornment of manuscripts, chiefly Missals and Romances of Chivalry. These pictures comprise the best specimens of English later mediæval art, and in richness and delicacy of colour they closely approach oil paintings. With the discovery of printing came a check to the art of illuminating manuscripts, and the wild fanaticism of the first Reformers led them to burn at once the religious manuals of Rome, and the wit and wisdom of poet or philosopher. To these ruthless iconoclasts we owe the obscurity in which early English pictorial art remains. It must have been during the later years of the reign of Henry VII. that two miniatures, now at Windsor Castle, were painted, probably for the King. One represents Arthur, Prince of Wales, who, at the age of fifteen, married Catherine of Aragon; the other is his brother, who became Henry VIII. (See Engravings.)

In the reign of Henry VI. there was an artist of note, undoubtedly an Englishman, who may not be passed in silence. This was William Austen, sculptor, to whom we owe the monument ("in fine latten," i.e. brass) of Richard, Earl of Warwick, in the Church of St. Mary, Warwick, a work which Flaxman somewhat courageously considered equal to the productions of Austen's Italian contemporaries, Ghiberti and Donatello.
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THE period of the Renaissance found all eyes directed to Italy, and presently England welcomed a number of foreign artists who became the teachers, more or less worthy, of our countrymen. Henry VII. was fonder of money than of art, yet he invited several of these strangers to England; but there are no grounds for supposing, though it is frequently stated, that Mabuse was among the number. Among the foreign artists of this period who visited England, were GERRARD LUCAS HOREBOUT, or HORNEBOLT, of Ghent (1475—1558), who was employed by Henry VIII., and probably by his predecessor; and SUSANNAH HOREBOUT, daughter of Gerrard Lucas, a miniature painter, is said to have married an English sculptor named Whorstley. Dürer, in his journal, says of her, "it is a great wonder a woman should do so well." Henry VIII. was as lavish as his father had been careful of money; naturally fond of display, and jealous of the magnificence of Francis I. and Charles V., the King became a liberal patron of artists. He is said to have invited Raphael, Primaticcio, and Titian to visit England, but if so, the invitations were declined. Among lesser names, however, we find that of ANTONIO TOTO, who came here in 1531, and was appointed Serjeant-Painter to the King. None of his works is now recognised. GIROLAMO DA TREVISO is supposed to have designed the historic painting of the Field of the Cloth of Gold, formerly at Windsor, and now in the possession of the Society of Antiquaries at Burlington House.
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Henry, Prince of Wales. [B. 1491. D. 1547.]

Afterwards King Henry VIII.

From a Miniature at Windsor Castle.

LUCAS CORNELISZ of Leyden (1493—1552), son of Cornelis Engelbrechtsen, came to England and entered the service of the King. It is said that he taught Holbein in some branches of art, and, as he survived the great painter of Augsburg for nine years, it is possible that some of the works attributed to Holbein after 1543 were painted by him.

Henry VIII. seems to have had two other Serjeant-Painters besides Antonio Toto, and previous to the coming of Holbein. These were ANDREW WRIGHT and JOHN BROWN, whose names proclaim them to be natives. These artists or craftsmen had positions of trust and honour, wore a special dress, and received a weekly wage. Jan van Eyck had a similar post as varlet de chambre to Philippe le Bon. It was the age of pageants, and one great duty of the King's artists was to adorn these singular spectacles. Among the archives of the Church of St. Mary Redcliffe, Bristol, is the following curious notice of a religious pageant held at a somewhat earlier date:—


"Memorandum: That Master Cumings hath delivered, the 4th day of July, in the year of Our Lord 1470, to Mr. Nicholas Bettes, Vicar of Radcliffe, Moses Couteryn, Philip Bartholomew, and John Brown, procurators of Radcliffe, beforesaid, a new sepulchre, well gilt, and cover thereto; an image of God rising out of the same sepulchre, with all the ordinance that longeth thereto: that is to say—Item, a lath, made of timber, and iron work thereto. Item, thereto longeth Heaven, made of timber and stained cloth. Item, Hell, made of timber and iron work, with devils in number thirteen. Item, Four knights, armed, keeping the sepulchre, with their weapons in their hands, that is to say, two axes, and two spears. Item, Three pair of angels' wings; four angels, made of timber, and well painted. Item, the Father, the crown, and visage; the ball, with a cross upon it, well gilt with fine gold. Item, the Holy Ghost coming out of heaven into the sepulchre. Item, Longeth to the angels four chevelers."
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Nicolas Kratzer: Astronomer to Henry VIII. By Hans Holbein. DATED 1528.

In the Louvre.

It is not surprising that art made little progress whilst it was mainly directed to the painting and gilding of timber angels and of solid devils for a hell of iron and wood-work. Things were not much better in the reign of Henry VIII. His love of ostentation made him fond of pageants, and the instructions which he left for his own monument are curious. "The King shall appear on horseback, of the stature of a goodly man while over him shall appear the image of God the Father holding the King's soul in his left hand, and his right hand extended in the act of benediction." This work was to have been executed in bronze, but was never finished. Elizabeth stopped the necessary payments, and the uncompleted figure was sold by an unsentimental and Puritan Parliament for £600. The influence of the Reformation was decidedly antagonistic to art in England and elsewhere. In attempting to reform, the leaders tolerated destruction, and whilst pretending to purify the church they carried away not only the "idols," but much that was beautiful. They literally "broke down the carved work thereof with axes and hammers." Pictures and altar-pieces were ruthlessly destroyed. Fortunately a considerable number of old paintings still exist in our churches. A little work on "Wall Paintings in England," recently published by the Science and Art Department, mentions five hundred and sixty-eight churches and other public buildings in England in which wall paintings and other decorations have been found, all dating from an earlier period than the Reformation, and there are doubtless many not noticed. The branch of art which suffered least from the iconoclastic Reformers was that of portrait-painting, and this received a great impetus in England by the opportune arrival of—

HANS HOLBEIN, the younger, of Augsburg (1497—1543), who came, in 1526, with a recommendation from Erasmus to Sir Thomas More, by whom he was welcomed and entertained at Chelsea. Unlike Albrecht Dürer, the other great German painter of the Reformation epoch, Holbein was a literal painter of men, not a dreamer haunted by visions of saints and angels. His ideas of heaven were probably modelled far more on the plan of the Bristol pageant, than on that of the Italian masters. Such an artist came exactly at the right moment to England, where Protestantism was becoming popular. Holbein's wonderful power as a colourist and the fidelity of his likenesses exercised a lasting effect on English art. He founded no school, however, though he had many imitators among the foreign artists whom Henry had invited.[C]
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Edward, Prince of Wales, afterwards King Edward VI.

By HOLBEIN.

From a Miniature in the possession of the Duke of Devonshire.

In 1532 Holbein was made Painter to the King, with a salary of £34 a year, in addition to the payment given for his works. The chief pictures painted by Holbein in England are portraits; and tradition says that Henry specially employed him to delineate the features of any fair lady on whom he had cast a favourable eye. Among the portraits we may mention those of Nicolas Kratzer, Erasmus, Anne of Cleves, and Sir Richard Southwel (in the Louvre); Archbishop Warham (Lambeth Palace); Sir Henry Guildford, a Merchant of the Steelyard, and Lady Rich (Windsor); Lady Vaux and John Reskimer (Hampton Court); Henry VIII.; the Duchess of Milan[D] (Arundel Castle); Sir William and Lady Butts (Mr. W. H. Pole Carew); The Ambassadors, a most important work, and Erasmus (Lord Radnor, Longford Castle). There is at Windsor a series of eighty portraits of the English nobility, drawn by Holbein in black and red chalks, which are of infinite value as works of art; and at Windsor likewise, and in other galleries, are many carefully painted miniatures ascribed to him, of the greatest artistic and historic value.

Hans Holbein, like most artists of his age, could do more than paint portraits. At Basle are noble subject pictures by him. He was an architect, a modeller, and a carver. He was specially gifted in designing wood-blocks for illustrating books, and in the ornamentation of sword-hilts, plate, and the like. A book of designs for jewels, by Holbein, once the property of Sir Hans Sloane, is now in the British Museum. Holbein died of the plague, in London, between October 7th and November 29th, 1543.

Another painter in the service of King Henry VIII. at this time was the above-named GIROLAMO PENNACCHI, who was born at Treviso, in 1497. He was an imitator of Raphael, and painted portraits—chiefly at Genoa, Faenza, Bologna, and Venice, and in 1542 came to England. He was killed by a cannon-ball while acting as a military engineer in the King's service near Boulogne, in 1544. There is an altar-piece by him, signed IERONIMVS TREVISIVS P
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