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Chapter 1


Louise Hodgson


Introduction: Why This Book Is Important


My mother always accuses me of being ageist – and this book probably heralds the end of any argument I had to the contrary. The oldest person I approached to contribute to the book is only 31 (the youngest is 21) and I can’t lie: that was on purpose.


For the last three years I have run The Undergraduate Awards (UA), a Dublin-based academic initiative that has grown substantially from first operating in the nine universities on the island of Ireland in the academic year 2008/2009. Today, UA runs two awards programmes: one throughout all third-level institutions on the island and one involving nearly a hundred of the world’s most prominent universities. Every year we identify the world’s top students and bring them together with Ireland’s top students at a summit event in Dublin in November.


One of the reasons I genuinely adore what I do is because it has opened up to me a world of remarkably intelligent, inspiring and (yes) young individuals. I have been fortunate to meet, work with and award many of these young people. Take UA’s founders, for example. Paddy Cosgrave and Oisin Hanrahan were in their mid-twenties when they started UA five years ago. Since then, more initiatives have cropped up with that same aim of identifying, recognising, encouraging, supporting, celebrating and connecting young people from around the world, usually with an age limit of 30.


I estimate that there are hundreds of these networks that welcome ‘bright young things’, ‘young entrepreneurs’ and ‘leaders of tomorrow’ and offer them a global network of like-minded individuals and a further accolade to add to their CVs. And so there should be! There is nothing more powerful (and yet so simple) than telling people that they are great at what they do – and the sooner this can be done in someone’s adult development the better. UA was built on the principle that a reward needn’t be much more than a pat on the back and a gold medal; these things are enough to sufficiently encourage a talented individual. (Although, thankfully, UA also offers a lot more besides.)


All of the contributors to this book are associated with some kind of network (if not two or three of them) in operation in Ireland today. The largest of these networks is the Global Shapers Community. It is supported by the World Economic Forum and its Dublin hub has about twenty-five members. These ‘shapers’ (a title that admittedly works better in other countries) are individuals ‘who are exceptional in their potential’. I have been a member of the Dublin hub since it was first launched in 2011 – although I got in by the skin of my teeth three weeks before my thirtieth birthday. (Members must be under 30 on entering, but since I made that deadline, they’ll let me hang around until I’m 33.)


In early 2012 John Egan (the current co-curator of the Dublin Global Shapers hub, who appears in Chapter 4) brought the Sandbox Network to Dublin. These ‘sandboxers’ are young leaders and the network is all about creating lasting connections between them years before they go on to achieve their predetermined success. And then, of course, there are past UA winners, who are some of the smartest graduates Ireland has produced in the last five years. These are the researchers, the thinkers and the doers, who are quickly expanding the UA Alumni Network all around the world.


Members of these networks in Ireland are of the generation that has matured during the recession. A lot of the authors in this book either entered into or graduated from college when the recession first hit, i.e. when the jobs market changed dramatically. It’s fair to say that (for understandable reasons) most of the media attention on this generation has focused on their misfortunes. The predominant message to these young people has been that there are no jobs, everyone’s leaving the country and they will be burdened with debt for many years to come.


Unfortunately, there is a lot of truth in that message. It would be foolish to say otherwise. However, hearing the message over and over again is depressing. Daily news reports that Ireland’s recession has worsened again because of some factor or other (slow EU recovery, a revised economic forecast, etc.) feel a bit like news flashes telling us that a dead horse now has a broken leg. The Irish economy as we know it is broken. We are well aware of this. The newsflashes that tell us the economy is a little more broken than originally anticipated don’t serve much purpose. After a while, it starts to sound like white noise.


This is not to say that we shouldn’t be appropriately informed of the exact state of affairs: obviously, that is incredibly important. Nor does it mean that the people who played an immoral role in Ireland’s downfall should not be held accountable. We cannot brush aside the enormity of the recession; however, it cannot be all we hear about as we aim to recover. As anyone who has ever faced any difficult challenge can attest: a positive mind-set is half the battle. No one ever climbed Mount Everest thinking they were too weak to do it.


Any successful person will delight in telling you that failure is good. Failure makes you learn. When viewed correctly, failure is a wake-up call; it can actually empower you and encourage you. Ireland has failed. We’ve been knocked down. We need confidence to get back up.


I believe this confidence exists among individuals in many areas. The group I’m closest to is the group of young people who are making a difference. There are twenty of them in this book, but many, many more exist. They are powering ahead when others might give up. They see problems, rename them ‘challenges’ (much easier to face) and turn them into opportunities. And they do this across all areas of Irish life, society and – of course – the economy.


It’s important to give these people a voice, so I got in touch with people I knew (and others I had heard about) and asked them this: ‘What is your vision for Ireland?’ I told them it could be anything, from mad, wacky ideas, to real, evidence-based proposals. This was a brainstorming session: there were no wrong answers.


This book features an interesting mix of people. Big-thinking entrepreneurs feature alongside PhD candidates who’ve spent years focusing on refined areas of research. What really matters is that each one is as passionate as the other about seeing Ireland recover. Julie Clarke examines cost-efficient tunnelling, Roslyn Steer imagines a ‘music utopia’ and Tara Duggan explains effective composting. Matthew Smyth aims to turn all Irish people into avid theatre-goers, Bella FitzPatrick proposes that everyone should learn how to knit and Eimhin Walsh states the case for rationality in religion. Some contributors depart from their area of expertise and write instead about something they genuinely want to address. Sasha de Marigny encourages us to celebrate all nationalities that come to live in Ireland. Éabha Ní Laoghaire Nic Ghiolla Phádraig (writing through the Irish language) simply wants to remind us that we’ve faced challenges in the past and we have overcome them, as evidenced in the literature of the great Irish authors and poets.


UA is all about inter-disciplinary collaboration: it is unique in being the only academic awards programme operating internationally that recognises students across all disciplines. And yet, in all the different essays featured in this book, similar themes emerge. The most prominent one is the issue of emigration. That’s no big surprise – the departure of tens of thousands of people, mostly young, over the last five years has been one of the most striking effects of the recession. What will be surprising to some readers, though, is the attitude the contributors of this book have towards this recent development. In these pages at least, emigration isn’t necessarily a bad thing. Many of the contributors have experience of emigration. Orla Power studied in London and now lives in New York, as does Oisin Hanrahan. Dublin-based Sasha de Marigny is from South Africa – her mother originally moved there from Galway. William Peat runs NGen with an Irish co-founder who is based in San Francisco. It is clear from these contributors that there are many opportunities brought about by such international movement of people: opportunities for the individual and for both countries involved.


It could be expected that the theme of emigration would appear in William Peat’s essay on Diaspora. However, it features in the essays of many other contributors: Padraig Mannion (Careers), Matthew Smyth (Theatre), Darren Ryan (Social Entrepreneurship) and Orla Power (Banking II). In each case, it is viewed in a positive light. The world is not the place it was during the Great Famine, nor is it the place it was during the 1980s. Thanks to Facebook, Twitter, Skype and WhatsApp (not to mention many thousands of international airline operators) you can move to the other side of the world and still stay connected. Indeed, ‘home’ has become rather an enigmatic concept and experiencing life on the other side of the world (or simply across the Irish Sea) can be so exciting. When Ireland recovers, people will still emigrate and those who have already emigrated may return – or they may not, in which case they’ll join the incredible diaspora that has benefited our country in so many ways.


In addition to viewing emigration in positive terms, some of our contributors believe that the recession itself is not entirely a bad thing. In creative circles, a recession can mean a spurt of activity. Katie Tsouros (Art), Matthew Smyth (Theatre) and Roslyn Steer (Music) stipulate that a downturn (i.e. a lack of resources) is no obstacle to the arts. As Roslyn Steer says, ‘If the next generation of artists is not burning with frustration, there’s probably something wrong.’ Humour aside, it has to be noted that artists are good at finding creative solutions to the challenges they face and this is why they tend to flourish in times of hardship. That’s not to say that hardship is good; however, because of the cyclical nature of economics, hardship is inevitable. It is certainly very real in Ireland at the moment and we could do with some creative solutions now.


Social media and technology are among the other prominent themes in this book: Google, Facebook and LinkedIn are referenced repeatedly. It is interesting to consider the ways in which young Irish people have been impacted by the fact that Ireland hosts major operations of these global companies. The essays in this book would lead us to believe that this is an aspect of Irish society of which most young people are proud. These global giants are shaping and changing the way our world works. They are leading the online revolution that extends to the smallest of tech startups hacking together apps from bunk beds in Silicon Valley. And they are employing thousands of people in Ireland today. (Interestingly, it was UA’s co-founder Paddy Cosgrave who set up the Web Summit series. The Dublin event of the series brings hundreds of technology professionals to Ireland and it is one of Europe’s most celebrated technology conferences.)


Perhaps inevitably, banking and economics feature in several of the essays. There are two essays on banking and each of the contributors takes their own approach on the subject. Orla Power, a young woman working in banking in one of the most critical cities for global financial processing, writes from the heart. She talks about the people – the bankers – who are now tasked with rebuilding trust in a system that failed so many. John Egan, on the other hand, looks beyond recovery and paints a thrilling picture of a new kind of banking developed and shaped by the advent of online technology and social networking. There are also two essays on the subject of economics. Robert Nielsen proposes a plan to end the recession and Oisin Hanrahan develops the concept of the Startup Economy, calling on the government to adopt the proven processes of successful young companies to ensure economic growth.


It is evident from this book that this generation wants to help. For all the austerity, inadequate government action, lack of funding, depressing headlines and lost people, we have to remember that Ireland has a lot to be proud of. We have produced world-renowned scientists, artists, human rights activists, businesspeople and philosophers. We split the atom, discovered pulsars, founded modern chemistry and explained why the sky is blue. We wrote Ulysses, Gulliver’s Travels, Dracula, The Importance of Being Earnest and ‘With or Without You’. We produced Boyle’s law, the Beaufort Scale, the Kelvin Scale and the Dublin Method. We grow the best grass in the world! Katie Taylor, Daniel Day-Lewis, Saoirse Ronan, John O’Farrell, Lorraine Twohill, Brian O’Driscoll, Anne Enright, Seamus Heaney, Mary Robinson, T.K. Whitaker – all wonderful role models for the next generation of world-class athletes, entertainers, entrepreneurs and activists.


Taking stock of what we have already done will enable us to think about what we can achieve in the future. This book is about looking up, around and then forward. The contributors have proposed their ‘bright ideas’, their blueprint for tomorrow. Not every idea will be practical; not every idea should be implemented. The purpose of proposing these ideas is to get us to think about how Ireland could recover and be a world leader. As a nation, we need to think about how we can continue to influence in areas such as science, technology, peacekeeping and the creative arts. Young people can bring about important change – and they want their voices to be heard.


For a short time at least, forget the dead horse. Let’s imagine a new horse for ourselves – a fast, strong, majestic one. Let’s try to see the Ireland we can become. Let’s look to the future, because the future is bright.







Chapter 2


Éabha Ní Laoghaire Nic Ghiolla Phádraig


Fís na hÉireann


Nuair a bhí Éabha ina páiste, do bhí fonn uirthi a bheith ina naomh proifisiúnta. Nuair a thuig sí nach mbeadh sí in ann a leithéid a bhaint amach, rinne sí cinneadh chun a bheith mar an chéad bhean Éireannach sa Spás amuigh. Dála an scéil, is ea a grá na teangan a fuair an lámh in uachtar ar deireadh agus mar sin ghabh sí leis an bhFraincis agus leis an nGaeilge in Ollscoil Luimnigh, áit ar bhain sí céim chéad ónóracha amach sa bhliain 2012. Anois tá sí ag gabháil le Máistreacht sa bhFiontraíocht i gColáiste na hOllscoile Corcaigh. Deireann sí gur ‘thit sí i ngrá leis an nGaeilge trí thimpiste’ ar chúis a huncail agus feitheoir den scoth a bhí aici ar choláiste. Anuas air sin, fuair sí ardmholadh mar iarrthóir sna Dámhachtainí Fochéime 2012 sa chatagóir na Gaeilge.


 


Fuair mo sheanmháthair Hancy Fitzpatrick bás cúpla lá ó shin, beannacht Dé dílis lena hanam agus le hanamacha na marbh, cúpla seachtain sular shroich sí nócha seacht mbliana d’aois. Bhí saol fíochmhar deacair ag mo sheanmháthair, scriosadh gnó a muintire sna 30í agus an Cogadh Eacnamaíoch ar siúl, fuair a fear céile bás agus fágadh í le naonúr páiste idir naíonáin agus dhéagóirí. D’oibrigh sí san ospidéal i rith na hoíche agus thagadh sí abhaile ar maidin chun an bhricfeasta a ullmhú dos na páistí, bhíodh ceithre uair a chloig codlata aici, bhíodh sí éirithe aríst chun an dinnéir a ullmhú agus bhí uirthi dul amach ag obair aríst ansan. Ar ámharaí an tsaoil, áfach, do bhí tacaíocht na gcomharsan aici.


In ainneoin a cuid deacrachtaí, bhí doras an tí i gcónaí ar oscailt agus do bhí fáilte roimh gach éinne ann. Bhíodh cóisirí ar siúl go minic i dtigh mo sheanmháthair. Ní hamháin é sin ach do bhí mo sheanmháthair ina ball bunaidh de chumann na mbaintreach i gCorcaigh le Maureen Black agus ina ball bunaidh d’ionad pobail na Linne Duibhe – seirbhísí sláinte a sholáthar don phobal a bhí mar aidhm acu.


Anois le linn cúlú eacnamaíochta, cuirimse an cheist seo orm féin, ‘Cad a dhéanfadh mo sheanmháthair agus na sinsir a bhí ann romham chun déileála le fadhbanna na tíre agus chun réitigh a fháil?’ Anuas air seo, braithim go bhfuil freagra na ceiste sin le fáil i litríocht na Gaeilge. Is í an cheist atá ann ná: an bhfuil saíocht agus eagna le fáil i litríocht na Gaeilge a thabharfadh treoir agus spreagadh dúinn cursaí na tíre a chur i gceart aríst? San aiste seo déanfaidh mé tagairt do roinnt saothar Gaeilge a léiríonn ceachtanna tábhachtacha dar liom féin a bheadh fóinteach dúinn maidir le fís dhearfach dheimhneach den tír a chur chun cinn.


 


CUMHACHT LITRÍOCHT NA GAEILGE


Is cuimhin liom go minic i lár léachtaí litríochta na Gaeilge, bhí orm na deora a shlogadh siar mar gheall ar na mothúcháin cumhachtacha a bhí á nochtadh; ar nós pian, sceimhle, crógacht, neart nó dánaíocht an duine a chuireadh in iúl sa litríocht. Ní hamháin é sin ach go minic bhí fonn gáire chomh láidir orm go raibh na deora ag sileadh amach as mo shúile. Téann litríocht na Gaeilge i bhfeidhm go mór orm i gcónaí, in ainneoin an mheasa atá agam ar litríocht na Fraince agus litríocht an Bhéarla i leith mo chuid léinn, tá gaol is meas amhra agam ar litríocht na Gaeilge mar is léir go mbaineann litríocht na Gaeilge lenár gcuid staire agus lenár sinsir.


Gan amhras tagann féiniúlacht mhuintir na hÉireann mar phríomhthéama chun cinn i litríocht na Gaeilge agus dá bharr san táim in ann stair agus eispéireis mo shinsir agus meon na nÉireannach a thuiscint níos fearr. Ceann de na tréithe a thaitníonn go mór liom faoi litríocht na Gaeilge ná go ndíríonn roinnt mhaith saothar ar an ngnáthduine, agus ceann de na nithe is suimiúla fútha ná go raibh dearcadh agus meon neamhchoitianta, amhra agus speisialta acu. Mar sin creidim féin go bhfuil an-chuid ceachtanna le foghlaim astu.


 


TÁBHACHT AN PHOBAIL


Léiríonn saol an Bhlascaoid an tábhacht a bhain le cúrsaí an phobail agus na seiftiúlachta ag deireadh an naoú haois déag agus tosach an fichiú haois sa dírbheathaisnéis An t-Oileánach le Tomás Ó Criomhthain. Is léir ón bhfrása ‘Níl ann ach an fhírinne; níor ghá dom aon cheapadóireacht’1 go dtugann Ó Criomhthain léargas barántúil agus an-chruinn dúinn ar shaol an Bhlascaoid. Caithfear a thuiscint chomh maith, i gcónaí i dtéarmaí an phobail a labhraíonn Tomás, mar a léiríonn an tagairt seo dúinn: ‘Thugas iarracht ar mheon na ndaoine do bhí im thimpeall do chur síos chuin go mbeadh a dtuairisc’.2 Dá bharr san, bíonn Ó Criomthain ag caitheamh solais ar chruatan an tsaoil ar an oileán: ‘Oíche mhór fhada fhuar mar seo ag comharc na mara, go lánmhinic ar bheagán fáltais’.3


Do thuig muintir an oileáin go maith cé chomh tábhachtach is a bhí cursaí pobail agus cursaí seiftiúlachta chun maireachtaint beo agus chun feidhmiú mar phobal rathúil. Déanann Ó Criomhthain cur síos ar eachtra áirithe, ‘An Long Gail is an t-Arm’, inar tháinig saighdiúirí go dtí an oileán ag iarraidh cíos a bhailiú uathu. Tá eagla an domhain ar mhuintir an oileáin go goideadh a gcuid ainmhithe agus go scriosadh a gcuid tithe. Láithreach ball tagann an pobal le chéile chun cosc a chur ar na saighdiúirí agus chun saol an Bhlaoscaoid a chaomhnú: ‘... fuaireas post ós na mná do bhí bailithe ann. Ag bailiú chloch do cuireadh me agus gach nduine eile do bhí ann’.4 D’imigh na fir as an áit, bailíodh na mná is na páistí clocha agus chuaigh na mná is na páistí chuig an trá: ‘Ná raibh na mná ag fágáil na háite’.5 Gan dabht ar bith, léiríonn an eachtra seo dúinn neart agus seiftiúlacht na mban! Ní raibh na mná toilteanach a oileán muirneach a fhágáint gan iarracht a dhéanamh é a chosaint.


Ní hamháin go raibh trí báid lán do shaighdiúirí armtha ag teacht go dtí an trá, bheadh na saighdúirí seo in ann robach a dhéanamh den oileán. In ainneoin an bhaoil a bhí ann, ‘ní raibh eagla ar na mnáibh rompu’.6 Dála an scéil, thosaigh na mná agus na páistí ag caitheamh cloiche leo, agus gortaíodh na saighdiúirí go dona. Ar chúis mire bhí bean amháin chomh daingean diongbháilte cosc a chur leis na saighdiúirí, beagnach gur chaith sí a leanbh féin ar son an oileáin: ‘... go gcaithead an leanbh leo!’.7 Gan mórán achmhainní agus gan urchair, feidhmníonn muintir an Bhlascaoid mar ghrúpa, mar mheitheal agus mar phobal aontaithe chun maireachtaint beo agus chun saol an Bhlascaoid a chosain, agus mar thoradh air sin: ‘Do ghluaisíodar leo [na Saighdiúirí] abhaile insan imeacht go dtánadar, gan bó, gan capall, gan caora’.8


Comhoibríonn muintir an oileáin le chéile mar phobal aontaithe agus baintear úsáid as gach uile acmhainn a bhfuil mór-thimpeall orthu chun coisc a chur ar na saighdiúirí. Fiú amháin sa lá atá inniú ann an bhfuil ceacht saoithiúil le foghlaim ón eachtra seo? Tugann sé le fios domsa go bhfuil cumas, neart agus diongbháilteacht ionainn mar phobal agus is léir mar mhuintir aontaithe go bhfuil an fhéidearthacht ionainn cosc a chur ar aon choimhlinteoir a gcuirfeadh isteach ar síth na tíre.


Creidim go bhfuil sé rí-thábhachtach tacaíocht a thabhairt dá chéile agus feidhmiú mar phobal aontaithe. I gcás mo sheanmháthair is é an pobal a thug cabhair agus tacaíocht di. Nochtar dúinn aríst is aríst eile sa stair is sa litríocht gur dream láidir, greamúsach sinn, agus da mba rud é go raibh ár sinsir in ann a leithéid a dhéanamh, gan amhras mar sliochtaigh don dream iontach siúd is féidir linn, agus aontú mar phobal chun fadhbanna agus deacrachtaí eacnamaíochta na tíre a chosc is a réiteach.


 


IOMPAR SUAITEACH: DÁNAÍOCHT AGUS CLAONAÍOCHT AN DUINE!


Thugadh mo sheanmháthair le fios dom go bhfuil sé riachtanach seasamh ar son cearta an duine, anuas air sin tá sé rí-thábhachtach do ghuth a chur in iúl, i gcoinne noirm agus luachanna na sochaí a chuireann cosc orainn dá bharr, faoi mar a léiríonn Nuala Ní Dhomhnaill ina cuid filíochta.


Sa dán ‘Táimid Damanta, a Dheirféaracha’, déanann Ní Dhomhnaill tagairt d’Éabha agus tá tagairtí le fáil di i ndánta eile ar nós ‘Manach’ (1998) agus ‘Cnámh’ (1988). Braitear sa dán seo gur siombail í Éabha do dhánaíocht agus do chlaonaíocht – is í Éabha foinse pheaca an tsinsir mar rinne sí Ádhamh a mhealladh chun úll Ghairdín Pharthais a ithe. Ach níl an tuairim sin á cur in iúl ag Ní Dhomhnaill in aon chor ach a mhalairt atá idir lámha aici, mothaítear go bhfuil sí ar son na mban claonaí sa dán seo agus ar son shiombail an oilc atá nascaithe le Éabha mar bhean dána agus chlaonaíoch:


 






Chaitheamar oícheanta ar bhántaibh Párthais


ag ithe úll is róiseanna


laistiar dár gcluasa ag rá amhrán


timpeall tinte cnámh na ngadaithe


ag ól agus ag rangás le mairnéalaigh agus robálaithe.9








 


Ba chuma leis na mná seo sa dán ‘Táimid Damanta, a Dheirféaracha’ agus tá an bhraistint sin an-láidir agus anchumhachtach sa dán seo; tugann an t-iompar claonaíoch seo cumhacht do na pearsana sa dán. Is féidir an chumhacht seo a nascadh le dánta eile le Ní Dhomhnaill a chuireann cumhacht na mban agus claonaíocht an duine in iúl dúinn, mar shampla sna dánta ‘Labhrann Medb’ agus ‘Agallamh Na Mór-Ríona Le Cú Chulainn’.


Tá Ní Dhomhnaill ag caitheamh solais ar ghuth an duine agus feictear go bhfuil carachtair na ndánta breá ábalta iad féin a chur in iúl agus tá guth láidir acu, cinnte ní féidir iad a choimeád ina dtost. Faoi mar a deireann Ní Dhomhnaill í féin, ‘It is awful to be invisible’.


Téann na carachtair siúd i bhfeidhm go mór orm agus nochtar dom mar sin go bhfuil gá le iompar suaiteach sa tsochaí agus is cóir dúinn a bheith dána faoi mar atá léirithe ag Ní Dhomhnaill. I lár ghéirchéim éacnamaíochta ina bhfuil tóin na sochaí ag titim as a chéile, an fiú a bheith dána agus claonaíoch? Nach bhfuil gá orainn mar sin labhairt amach i gcoinne na héagóra sóisialta a chuireann cosc lena bhforbairt agus bhforás mar thír dearscnaitheach?


 


AG CEISTIÚ AGUS AG ATHRÚ NOIRMEACHA SÓISIALTA: SÁRÚ LUACHANNA TRAIDISIÚNTA


Cuireann Ní Dhomhnaill tábhacht dhánaíocht an duine agus iompar suaiteach ós ár gcomhair, agus anuas air sin, léiríonn sí dúinn an géarghá a bhaineann le guth an duine a chur in iúl. Mar thoradh air sin tagann buncheisteanna móra chun cinn agus ceistítear staid na sochaí dá bharr. Sa dán ‘Táimid Damanta, a Dheirféaracha’, déanann Ní Dhomhnaill gaol agus nasc idir an carachtar mímhorálta Izeibil agus na mná nach gcloíonn leis an ról agus an stádas a ceadaíodh dóibh sa chóras patrarcach.


Dá dtógfar fealsúnacht an eiseachais san áireamh i leith anailís an dáin seo, agus mar a dúirt Earnshaw, ‘Existence precedes essence... man being essentially “nothing” but what he makes of himself’,10 is féidir linn an nasc a dhéanamh idir fealsúnacht an eiseachais agus an dán seo. Braithim mar sin go bhfuil rian fealsúnacht an eiseachais le fáil sa dán seo.


Go háirithe nochtar dúinn go bhfuil na coincheapa être-pour-soi (being-for-itself) agus transcendance anthábhachtach i leith anailís na gcarachtar sa dán seo. Chun sampla a chur in iúl: an duine a chleachtann an coincheap être-pour-soi, ní chloítear le rialacha na sochaí má chuireann na rialacha sin cosc ar shaoirse an duine agus dá bharr ní ghlactar le noirm na sochaí ach ceistítear staid na sochaí agus ról nó cumhacht na n-údarás. Dar le Jean-Paul Sartre, tá an dualgas ar an duine freagracht a ghlacadh mar tá freagracht riocht an tsaoil agus staid na sochaí orainn, agus bíonn fios ag an duine go gcaitear glacadh le freagracht as riocht an tsaoil agus staid na sochaí mar thoradh go bhfuil comhfhios an eisidh aige. An aidhm atá taobh thiar den choincheap être-pour-soi is ea saoirse an duine a bhaint amach, agus dá bharr caitear freagracht iomlán a ghlacadh as staid agus riocht an tsaoil faoi mar atá sé. Tugann coincheap an eiseachais le fios dúinn nach bhfuil sé sásúil locht a chur ar an sochaí, ar an stát, ar an eaglais ná ar aon institiúid údarásach eile. Léirítear dúinn mar sin i dtéarmaí an choincheapa go bhfuil an chumhacht ionainn agus tá an chumhacht againn chun cursaí an tsaoil a athrú.


Ciallaíonn transcendance i dtéarmaí fealsúnacht an eiseachais nach bhfuil an duine teoranta de bharr na haicme sóisialta, róil sóisialta, noirm na sochaí nó luachanna sóisialta. Dar le Sartre is cuma cén stádas nó cén ról atá ag an duine sa tsochaí, fós tá an duine sin in ann an stádas nó an ról atá acu a sharú mar níltear teoranta ar chor ar bith.


Ag déanamh tagartha do coincheapa être-pour-soi agus transcendence sa dán ‘Táimid Damanta, a Dheirféaracha’, tá sé le tuiscint againn mar sin nach bhfuil na mná seo ag cloí le struchtúr na sochaí patrarcaí, is cuma leo cén ról atá curtha i bhfeidhm ag an sochaí seo i dtaobh na mban ach níl na mná sa dán seo chun glacadh leis; níltear sásta glacadh le staid na mban nó riocht an tsaoil le haghaidh na mban, ‘Ná bheith fanta/Istigh ag baile ag déanamh tae láidir d’fhearaibh’.11 Ciallaíonn sé sin i dtéarmaí fealsúnacht an eiseachais nach bhfuil na mná seo teoranta de bharr na haicme sóisialta, róil sóisialta, noirm na sochaí nó luachanna sóisialta. Is cuma cén stádas nó cén ról atá ag na mná seo sa sochaí, fós táid in ann an stádas nó an ról atá acu a shárú mar nílid teoranta ar chor ar bith. ‘Is rince aonaoir a dhéanamh ar an ngaineamh fliuch’,12 níl siad sásta pléisiúr an tsaoil a chosc dá bharr. Braithtear go bhfuil aoir shóisialta idir lámha ag Ní Dhomhnaill anseo.


Mar tugtar le fios dúinn, cuireann na mná seo a gcuid guthanna bríomhara, athléimneacha agus greannacha in iúl go láidir dúinn. Is mná dochloíte, dáigh agus misniúil iad. Tá sé mar sprioc agus mar aidhm acu saoirse, lúcháir agus eacstais a bhaint amach ina saol, agus dá bharr iarrtar orainn staid na sochaí a cheistiú agus solas a caitheamh ar na noirm agus na luachanna nach oireann dúinn a thuilleadh. Téann teagasc an dáin i bhfeidhm go mór orm mar ar nós na gcarachtar sa dán seo a rinneadh cinneadh comhfhiosach chun athraithe tábhachta a dhéanamh sa tsochaí, braithim go bhfuil an cumas, an acmhainneacht agus an poitéinseal ionainn staid na sochaí agus buncheisteanna móra a chur in iúl, agus mar thoradh air sin is féidir linn cosc a dhéanamh ar an dochar a rinneadh. Is léir dúinn mar sin go mbeadh an deis againn teacht ar fhuascailtí agus ar réitigh agus go mbeadh sochaí chomhchuí ann dá bharr.


 


BAINIGÍ TAITNEAMH AS: TÁBHACHT AN MHEOIN


Nochtar dúinn i dtosach an úrscéal dírbheathaisnéise Fiche Blian ag Fás (1933) le Muiris Ó Súilleabháin in ainneoin chruatan a óige is léir go raibh meon speisialta ag Ó Súilleabháin: ‘Ná rabhas ach leathbhliain d’aois nuair a fuair mo mháthair bás ... ní raibh éinne chun aire a thabhairt domsa’.13 Cuireann sé in iúl dúinn gur bhain sé an-taitneamh as an ngnáthshaol agus as gnáthimeachtaí an lae: ‘Ní fada go rabhas i dtaibhreamh, go rabhas féin agus Micil Dé ag siúl trí pháirc leathan i mBaile an Mhuilinn ag baint bláthanna deasa’.14 Is féidir a rá mar sin go bhfuil dearcadh suaithinseach ag Ó Súilleabháin i leith an tsaoil a bhí mórthimpeall air, dá bharr san tagann fíorshonas an tsaoil amach ina chuid scríbhneoireachta. Anuas air sin, braitear i leith a stíl scríbhneoireachta go bhfuil nasc ann idir mheon dearfach Uí Súilleabháin ina léiríonn sé aoibhneas an tsaoil, agus cruthaitheacht agus nuálacht an duine mar shampla nuair a deireann sé, ‘“Ó,” deireadh sí, “tabharfaidh mé isteach in áit dheas inniu thú.” – “Agus an bhfuil milseáin ann?” arsa mise’.15 Is léir go mbaineann Ó Súilleabháin gach uile deis is caoi amach, fiú amháin ag aois an-óg tugtar le fios dúinn go raibh an-chuid cruthaitheachta agus grinn ag baint leis an tslí ina chaith sé le cúrsaí an tsaoil.


Déanann sé cur síos ar eachtraí éagsúla laethúla a léiríonn cruthaitheacht agus nuálacht an duine agus nochtar iad le dearcadh agus le meon dearfach chomh maith. Tá sé soiléir dúinn gur bhain Ó Suilleabháin agus muintir an Bhlascaoid an-taitneamh as an ngnáthshaol. Sa chaibidil ‘Rásieanna Fionntrá’ nochtar a leithéid dúinn. Sa chaibidil seo téann Muiris agus Tomás go dtí na rasaí agus cuirtear síos ar eachtra an-ghreannmhar ina d’éiríodh an bheirt acu ar meisce: ‘Cá mbeimís ach ar aghaidh thí óil amach i gCeann Trá’.16 Tosaíodh ag aiseag is ag cuir amach dá bharr agus, saoithiúil go leor, léirítear dúinn soineantacht agus saontacht na mbuachaillí i stíl an-ghreannmhar nuair a bhfuarthas milseáin ar an tsíl abhaile. I rith na caibidile ‘Oíche Shamhna’, tugann Ó Suilleabháin mionchuntas dúinn ar chuid de na heachtraí spraoiúla a bhí á chruthú acu, ar nós na gcluichí, an fhéilteachais agus na siamsaíochta a bhí ar siúl acu le linn Oíche Shamhna agus ‘árdoíche le bheith againn’.17 Ag déanamh tagartha de na cásanna a luadh, braitear go bhfuil nasc ann idir cruthaitheacht is nuálacht an duine agus pleidhcíocht is greann an duine. Cinnte tógadh na deiseanna a tugadh dóibh chun rud éigint nua a thriailadh agus mar thoradh baineadh sárthaitneamh as! I mo thuairmse is ceacht an-luachmhar atá á nochtadh anseo.


Tugtar le fios dúinn maidir leis na heachtraí a luadh nach raibh cursaí an tsaoil ró-thromchúiseach nó dáiríre in ainneoin chruatan an tsaoil, faoi mar a léiríonn Ó Súilleabháin dúinn. Baineadh taitneamh as an saol! Is dream deisbhéalach, tráthúil agus abartha sinn, cinnte is cuid lárnach é sin do mheon na hÉireann. Anuas air sin, caitheann Ó Súilleabháin solas ar thábhacht meoin agus dearcaidh dearfach i leith aoibhneas an tsaoil; ar nós mo sheanmháthar agus na cóisirí a bhíodh ar siúl ina tighín beag. In ainneoin chruatan an tsaoil, is fiú dearcadh suaithinseach a choiméad. Bainigí lán-taitnimh as an saol!


Ní amháin go bhfuil na ceachtanna a luadh le fáil i litríocht na Gaeilge ach b’iad siúd na ceachtanna a bhíodh ionchollaithe ag mo sheanmháthair go dtí lá a báis agus í ina sin-sin-seanmháthair. Sin í an fhís a bhíodh aici don tír seo: go mbeadh na pobail ag comhtháthú le chéile, go gcuirfí béim ar thábhacht na seiftiúlachta agus go n-úsáidfí na hacmhainní atá ann mórthimpeall orainn, gan gearán a dhéanamh faoi na heaspa acmhainní nach bhfuil ar fáil ar nós mhuintir an Bhlascaoid.


Dála filíochta Nuala Ní Dhomhnaill bígí dána agus claonaíoch. ‘Ná glac leis an saol ná le staid na tíre muna n-oireann sé duit agus muna bhfuil tú sásta leis’, chloisfinn mo sheanmháthair á rá liom. ‘Ní fiú gearán amháin faoi muna ndéanfadh sé aon mhaitheas d’éinne eile’, a déarfadh sí liom, ‘caithfidh tú do ghuth féin a chur in iúl – labhair amach!’ Ar nós na mban sa dán ‘Táimid Damanta, a Dheirféaracha’, má tá daoine ag fulaingt tá gá noirm sóisilata a ceistiú agus má tá gá mar sin caithfear iad a athrú.


D’aontódh sí le meon aigne Uí Súilleabháin: nach bhfuil cursaí an tsaoil ró-thromchúiseach nó ró-dháiríre, ‘mar sin bainigí taitneamh as an saol, agus tiocfaidh cruthaitheacht agus nuálacht an duine chun cinn dá bharr’, a déarfadh sí liom.


Anois braithim macalla focal mo sheanmháthair ag athshondach ionam. Do thuig sí siúd go deimhin an cumas, an acmhainneacht agus an poitéinseal atá ionainn chun fuascailtí agus réitigh a fheabhsóidh staid na tíre a bhaint amach agus a cruthóidh sochaí níos comhchuí dúinn agus dóibh siúd atá fós le teacht.
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Chapter 3


Katie Tsouros


Art


Katie is an art curator specialising in the emerging art market. In 2010, having just achieved her MA in Contemporary Art from Sotheby’s Institute of Art, London, she founded KTcontemporary, a contemporary art gallery based in Dublin and dedicated to exhibiting work by emerging graduate artists. Flexing her entrepreneurial muscles even further, Katie recently launched Artfetch, a curated ecommerce platform. Artfetch selects the most promising emerging artists from around the world and presents their work for sale online. As co-ambassador of the Dublin Sandbox hub and a WEF global shaper, Katie was the obvious choice to lead the judging panel of the first ever Visual Arts category of The Undergraduate Awards in 2012.


 


Let’s begin by asking, why does art matter? In a country that is struggling to survive economically, why should we worry about the future of art? Why should we care?


Since the beginning of time art has captured the contemporary zeitgeist. It encapsulates a particular moment, a sentiment and feeling that visually represents and reflects the current state of society. Before the camera was invented, this was quite literal. Art, be it ancient cave drawings or Renaissance painting, was used to chronicle events, record happenings, people and experiences, portray places, share memories and observe and remark on the status of culture, civilisation and humanity. Of course there has always been an element of pure decorative countenance, but even that echoes a timely response. In this respect, little has changed: the medium of expression has broadened and the remit for communicative freedom has augmented, but the basis for creation remains largely the same. Take away art and you take away a neutral discourse and an innate narrative of our time.


Art has the power to change the way we view the world, the power to make us stop, consider and think about an alternative perspective. It has the power to challenge, investigate and explore another position; to question our perceptions and realities. My journey through art has led me to my interests in visual culture and entrepreneurship – two things I believe can be very closely linked. When I finished school I wanted to study business and economics at university. At the time, I loved art – not making it (I was terrible at that) but learning from it, reading about it, discovering the circumstances that surrounded the realisation of it. And, of course, I loved seeing it; seeing these great pieces in real life that beautifully depicted a wealth of knowledge and a certain vantage point, aesthetically satisfying, encompassing and heart-hitting.
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