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  Introduction




  Natalie Haynes




  Ovid was a magpie of Greek myth, as we see in his epic poem, Metamorphoses. He collects myths and retells them, makes them new for a Roman audience, pegging them to a unifying theme: the act of transformation. But in the Heroides, an earlier collection, I always feel that it is Ovid who has been transformed. This most masculine of poets – Ovid literally wrote the guidebook on how to seduce women, the Ars Amatoria – puts on the persona of one wronged woman after another, and gives them voice.




  And what voices they are. This Penelope doesn’t wait patiently for her long-absent husband to return. She writes to him and tells him to hurry, reminds him what she’s been through, how long she has had to endure. The Penelope of Homer’s Odyssey is famously enigmatic: when we first meet her, even her face is veiled. But Ovid’s creation is prickly, hurt, and intensely human.




  His Ariadne is full of righteous anger, depicted with Ovid’s trademark sly wit. She is furious that Theseus has abandoned her while she slept on the island of Naxos, terrified of what might become of her if she is attacked by a passing seal. Ovid’s Dido is in silent conversation with her earlier portrayal in Virgil’s Aeneid; his Medea interrogates her earlier incarnation in Euripides’ eponymous play. Ovid doesn’t demand that you know all these other plays and poems, but he does want you to notice that he does.




  The women are writing letters (the collection is also called The Epistles) to their absent menfolk. They are trying to achieve reconciliation: Ariadne wants Theseus to sail back and pick her up, Penelope wants Ulixes to stop delaying and come home. Serial bad husband Jason is demanded back by two separate letter-writers: his first partner, Hypsipyle, and then his second, Medea.




  The characterisation of each woman tells us a great deal about how her letter will be received (only in a later addition does Ovid gift us a few replies from the absent men). One can only imagine Jason slinking away at light speed to avoid the fury he manages to provoke in each of his wives. Phaedra is so filled with shame expressing illicit emotions, we have no doubt her letter will be read with scorn. Deianira sounds hopeless as she beseeches Hercules to come home: we can guess there will be no happy ending here.




  The least-known women provide some of the most intriguing letters. Oenone, the wife of Paris, tries to maintain her dignity when her husband has become the most famous adulterer in history. Canace is full of regret at her incestuous affair, certain it must result in her imminent death. Phyllis doesn’t know what has happened to the missing Demophoon, but she knows that his silence can’t be good news for her.




  Ovid’s genius is to bring each relationship into the light and spin it slowly for us to see. We have only one perspective – one voice – and yet we often find we can see the causes of the crisis more clearly than the heroine who shares it with us. There are few happy endings in these poems: Penelope will get her husband back eventually, but Ovid makes us see that the twenty-year wait has been a tragedy in itself: her youth is gone, and with it, her fertility.




  Only one woman seems to have an uncomplicated, fully reciprocated love, and that is Laodamia. She pines for her young husband, Protesilaos. And, as Ovid tells it, Protesilaos clearly loves her as much as she loves him. But even this couple will not be happily reunited: he is the first Greek to die at Troy, at the hands of Hector.




  Perhaps the most remarkable inclusion among Ovid’s heroines is Sappho, the Greek lyric poet. Although the distinction between mythological characters and historical ones is a relatively modern concern (for the ancients, myth was history which had happened longer ago), there is something quite odd about stumbling over the letter of a poet after letters from women who could call gods their fathers and summon dragons to their aid. But Sappho was so opaque that she feels like a myth: we know almost nothing certain about her at all. It is typical of Ovid that he plays around with her sexuality and its connection with her creativity: she is intensely prolific when she’s in love with women, crippled by writer’s block now she has fallen for a man.




  Ovid’s Heroides is one of the most extraordinary collections of poetry to survive from the ancient world. Classicists are used to having to hunt for the women in Latin poems: to infer what we can about Catullus’ girlfriend Lesbia, or Horace’s beloved Chloe. We pounce on details, and try to build a complex portrait from the smallest brushstrokes. And in his love poetry, Ovid is much like his contemporaries, perhaps even more so. His use of irony is so artful that it is virtually impossible to conclude anything very much about the real man from the literary version of himself he presents.




  And yet, the Heroides tell us something undeniable: Ovid cares about writing fully rounded, multidimensional women. Although he was a man of his time (a time much more patriarchal than our own), we have this in common with him, at least.
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  OENONE to Paris.




  Are all men like this?




  Are you all thieves of hearts and monsters who crush them:


  savages put on this earth to


  make a mockery of love?




  Tell me, Paris, don’t look away,


  I want to see your eyes.




  Beat.




  (Tenderly/pleading.) Please…




  Beat.




  What is it about her that is so different from me?


  So enticing?




  Her bed cannot be warmer than mine, surely?


  Mmh?




  Her arms?




  Her meals cannot dance better on your palate,


  or mix well with that red wine you love so…


  red wine rich with flavours and history,


  or have you changed that too?




  Scoffs.




  Beat.




  Of course you have,


  you now drink white wine, don’t you?


  You drink her…




  I hope you know her grapes and spices will not leave you drunk


  with a passion as deep as ours.




  I’m woman enough, aren’t I?




  …full-breasted,


  thick-thighed and curved in the right places?


  What is it about her?




  What does she have that I do not?


  Ah,




  I know.




  We know our men well,


  men dark as us,


  born from the same roots.




  They change when they get a little success, a little status.




  We know that look in your brown eyes,


  the gaze over the horizon that sees greener grass.




  Itchy feet




  Fluttering hearts.




  Cock hard for her skin tone,


  Cock hard for her pale eyes,


  Cock hard for a new status,




  A fetish born from your enslaved minds.




  Your prize,




  Your, your, your trophy.




  All eyes on you!




  All eyes on you!




  Isn’t that right, Paris?




  She is a measure of your success in the world.




  You have finally made it to the stars.




  You, you, fuckwit!




  Are you just going to sit there and not say anything?


  Mmh?




  Are you?




  I know why you love her




  She erases your past.




  You fool.




  You hate yourself don’t you Paris?




  Some people from the tribe think you do,




  ‘Nymphs belong with creatures who look like them’, they say;


  And they do say it, Paris,


  they really do,


  In their houses,




  Around dinner tables,


  Around campfires,




  And yet here you are, Paris,


  mixing with the types of Helen.




  What sort of name is Helen anyway?




  Is my name not good enough




  Too strange on your tongue now;


  an outcast to what is accepted as normal in the category of


  names?




  You make me sick!




  Beat.




  Shit, sorry, sorry,


  I don’t mean that.


  Fuck.




  Don’t give me that look.


  That look.




  Yes,




  That one…




  I get it.




  (Rhetorical question.) You see yourself reflected in me, don’t


  you, Paris?




  You see what society tells you to see.




  Perhaps that is why you left.




  Is it?




  Men like you leave for the horizon,


  turn your backs on the nests we’ve built you with our bare


  hands.




  Our callused hands,


  Tired hands…




  I’ve seen the children she bears,


  they are beautiful,


  a concoction of you and her…




  Perhaps when you closed your eyes while we slept,


  you imagined how ours would look;


  perhaps the thought gave you nightmares.


  Perhaps because you don’t see the beauty in you,


  you assumed the world would not see the beauty in our


  children.




  Is that why you’ve left me for her?




  (Irritated.) Will you stop for a second!




  Enlighten me, you son of a bitch!


  man whore!




  I hate you!




  I hate you!




  (Gently.) But, but,


  I love you…




  For fuck’s sake!




  I suppose I sound bitter.


  Do I?




  Do I sound bitter, Paris?


  You know what?




  (Childishly.) If that, that Helen was here,




  I’d wring her neck,


  pull at her hair,


  the very hair I imagine you stroke in tender moments,


  while you cudd–




  (To herself.) Why am I torturing myself?




  You have turned me into this, this, person I do not recognise.




  I just want to let my fists have a field day on your chest,


  beat it with all my might and leave bruises I know will heal,


  unlike the ones you’ve left in me.




  No, no! (Warning.) DO – NOT – touch me!




  Prolonged silence.




  I gave you that on your last birthday,


  No, take it, I have no use for it,




  It’ll only serve as a reminder… (Sigh.)




  Does she know I built you piece by piece?


  carefully,


  delicately,




  Tell her next time you enjoy a couple’s dinner,


  Tell her,




  Tell her you are the fruits of my labour she now enjoys.


  You disgust me!




  You motherfucker!




  You motherfucking fucker!


  Do you feel pity for me?




  Well don’t alright.




  Don’t.




  Prolonged silence.




  We bought that together on our third anniversary,




  God


  we talked all night about everything and nothing.


  I miss our conversations…




  Do you remember them, Paris?


  Our conversations?




  Perhaps your high status has stolen your memories,


  and buried them in roasted quail and fish eggs.




  I wish I could hear you speak now…




  Does your tongue curl differently because you sit around a


  bigger table with the rich?




  Do you pronounce your Ts and Rs now?


  I bet you bathe in milk too;


  too good to dip your hands in river waters because the white of


  the milk makes your skin smooth.




  Isn’t that right, Paris?




  (Dismay.) Oh my, you want to take that too?


  Wow, you know what?




  Take it,


  No, no, no!


  Take it…




  After all, I made you that coat,


  remember? Stayed up all night…




  (Scoffs.) What, what if I, I iron my mane to look like hers,


  stop eating to look slender,


  hide from the sun so my skin pales,


  and, and with enough lemon juice on


  my green-coloured blue-black skin,


  anything is possible,




  I can be just as pale,


  so, my kinfolk say.




  Would you come back then?




  Pause for thought.




  I hate myself.




  I hate me!




  I hate (Quietly.) Men.




  Perhaps women are better suited for me now?




  I don’t think I could ever go through this again.




  You wept and saw my eyes filled with tears:




  The elm’s not smothered,


  by the vine, more closely


  than I,


  your arms entwined with my neck


  we both mixed our grief and tears together


  how your tongue could scarcely bear to say,


  ‘Farewell!’


  our last dance.




  I didn’t imagine that,


  did I?




  Come,


  sit with me for a minute,


  sit with me on our hammock like we used to,


  Just one last time,




  (Vulnerably.) Please…




  You know, Momma used to tell me,


  I come from gods and goddesses,




  Tribes and music way deep in Africa’s lands.




  She would say my forest-green skin means I belong to the earth,


  to the rivers.




  I, nymph,


  I, Oenone,


  wounded, complain of you.




  Pause for thought, deep sigh.




  I’m leaving,




  Don’t act so surprised,




  My bags are already packed,




  I’m leaving the chaos for the sand dunes of the Kalahari,


  You know I’ve always wanted to go




  Oh, I wish you’d come…




  We’d lie under the stars as they brighten the darkness of the


  night.




  You’d love it, Paris… you really would,




  I’d let you suckle on my naked breasts to comfort you,


  to protect you like how my sisters have protected men like you


  when they have shot you down like animals,


  enslaved you,


  when they have beaten you down,


  killed your spirit.




  Do you remember that,


  You dumb arsehole!




  God, I love you so much,


  You piece of shit.




  Kiss me,




  This one last time,


  It isn’t betrayal,




  I was your wife first,


  (Desperately.) Kiss me…


  (Dismissively.) Fine,


  Don’t!




  I’m just…




  Part of me wants to burn all your clothes,


  your home


  then,


  after destroying everything you own,


  cradle you sweetly as if you were a newborn child,


  (Pleading, whispers.) Please come back home.




  Don’t tell me, you don’t want to hear it,


  You owe me this!




  After everything I have sacrificed, you owe me closure,


  I trusted you…




  I healed you…




  Alas for me, that love’s not curable with herbs!




  Should I blame my mother?




  Should all women blame their mothers for what they let men do


  to them?




  Lessons my mother passed on to me from hers…


  generation to generation…




  Is her heartbreak therefore not mine?




  Heartbreak from all the men who have loved and left her;


  as you have left me, Paris?




  If so,


  then she bears the cross of both teacher and villain,


  all mothers do,


  and we follow faultlessly in their footsteps,


  matching every footprint left behind in the sand.




  Pause for thought.




  I don’t know what I’ll do now,


  or when I’ll leave,




  But I do know,




  After you have gone,


  Closed the door behind you,




  I’ll scribble these words on scrolls,


  In notebooks,




  My hands will be mine and hers,


  My pen will be mine and hers,


  When I say her,




  I DO – NOT – mean Helen




  I mean every woman who has ever lived,




  I mean every woman whose heart has ever been broken,




  I will write the words spoken by many women who have cried


  into their hands,


  felt unworthy when men like you left,


  women who have given their all and wept under covers while


  night became day and day became night,




  Yes, those women who have received less from the men they


  have loved,

OEBPS/Images/pg_10.jpg
Juliet Gilkes Romero  Medea: The Gift

Juliet is a playwright and journalist who has reported for the BBC from Ethiopia,
Haiti and the Dominican Republic. Her plays The Whip and Day of the Living were
respectively performed at the Royal Shakespeare Company’s Swan Theatre and The
Other Place during which time she was the RSC/Birmingham University Creative
Fellow. Her play At the Gates of Gaza won the Writer’s Guild of Great Britain Best
Play of 2009 and she was the recipient of the Roland Rees Bursary in 2019,

Natalie Haynes  Hypsipyle: Knew I Should Have

Natalie is a writer and broadcaster whose third novel A Thousand Ships, a retelling of
the Trojan War, was most recently shortlisted for the Women's Prize for Fiction
2020. Natalie is a regular contributor to Radio 4: six series of Natalie Haynes Stands
Up for the Classics have been broadcast since 2014 and she reviews the arts for Front
Row and Saturday Review. She writes for The Guardian and The Times among many
other publications and has been a judge for the Booker Prize, the Orange Prize and
the Independent Foreign Fiction Prize.

Charlotte Jones Laodamia: Our Own Private Love Island

Charlotte had a meteoric rise to success as a playwright. She won the Critics’ Circle
Most Promising Playwright award in 1999 for In Flame and Martha, Josie and the
Chinese Elvis. Her fourth stage play Humble Boy premiered at the National Theatre
in 2001, and was awarded the Critics’ Circle Best New Play Award, the People’s
Choice Best New Play Award and was nominated for an Olivier award. It transferred
to the West End and ran for nine months before opening at the Manhattan Theatre
club in New York and being nominated for a Drama desk award. In 2015 Charlotte
was made an Honorary Fellow of Balliol College, Oxford, for her services to the Arts.
Her plays are published by Faber and Faber and have enjoyed productions all over
the world. She also writes extensively for TV, radio and film.

Hannah Khalil - Penelope: Watching the Grass Grow

Hannah is a Palestinian-Irish playwright and dramatist whose work for the stage
includes A Museum in Baghdad which opened at the Royal Shakespeare Company’s
Swan Theatre in 2019. Her play Scenes from 68* Years was nominated for the James
Tait Black award and has subsequently been produced by Golden Thread Theatre in
San Francisco. She was writer on attachment at the Bush Theatre as part of Project
2036 from 2016-17 and was awarded The Arab British Centre’s prize for Culture
2017. Her work has been broadcast on BBC Radio 4 and Channel 4.

Bryony Lavery  Ariadne: String
Bryony is an acclaimed playwright, perhaps most well-known for her critically
lauded play Frozen. Originally commissioned by Birmingham Repertory Theatre
where it won the TMA Best Play Award and the Eileen Anderson Central Television
award; it transferred to both the National Theatre and then Broadway, picking up
four Tony award nominations. Her adaptation work has included Treasure Island
and Uncle Vanya, and most recently Philip Pullman’s The Book of Dust - La Belle
Sauvage at the Bridge Theatre. Bryony is a Fellow of The Royal Society of Literature,
an honorary Doctor of Arts at De Montford University and an Associate Artist at
Birmingham Repertory Theatre.

Isley Lynn  Canace: A Good Story
Isley is a USA/UK dual citizen playwright. Isley’s breakthrough play Skin A Cat
debuted at Vault Festival 2016 where it was awarded Pick of the Year and nominated
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varies from poetry that feels suspended in time, to familiar language in
recognisable settings. What unites all of these women is that they choose
their fates. They take back from Ovid ownership of their lives. They are
‘women who will no longer allow men to tell their stories; they demand to
be heard. Allowed for the first time to tell their side, they hand this new
canon over to us.

What strikes me most about these classical stories rewritten for today, is just
how alive all of these women are; how passionately they love, how deeply
they hurt, their resilience and individuality. Tragic or triumphant, these
stories are a reminder of what it is to be human. Looking around our
turbulent modern world, it feels more urgent than ever to search inside
ourselves, take responsibility for our choices and re-evaluate what truly
matters.

Rehearsals have been filled with laughter, tears and rich, vibrant
conversation. Spending time with these inspirational women has been a
pleasure and a privilege. I hope you enjoy hearing their stories as much as
we have enjoyed telling them.

Adjoa Andoh

What if Deianaria were a footballers wife? Or Hermione detained in an
interrogation cell at the local police station?

How could Oenone pour so much love into her man only for him to dump
her for a classier model?

Why are we so appalled at the thought of desire between the older woman
and younger man?

Can a woman who has seen terrible sexual abuse ever trust a man again?
What's the real deal with Medea, Jason, that golden fleece and the children?
Stories of adventure, betrayal, seduction, abandonment, courage and
survival, all demand our attention here.

How thrilling to explore the reimagined world of these iconic heroines of
Greek mythology now given unique voices through the mouths and pens of
some of our most exciting contemporary playwrights bringing their rich
and varied perspectives to these ancient stories.

Tam so drawn to these universal narratives of women’s lives, refracted
through the voices of women writing today, and women performing and
creating today; excited to see what we understand about our lives in the joys,
horrors, challenges and triumphs of these ancient women made more
fabulous, more fragile, more impactful at the hands of the skilled women
creators bringing them to new life. We bring ourselves to meet them in these
new monologues - life and time as always, a vertical continuum; we are
yesterday, today, tomorrow and eternal. I am thrilled to be a part of this
exploration; this is how we navigate our lives, leaning in to the stories that
resonate.
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"he Writ

Publius Ovidius Naso (‘Ovid’) Heroides

Ovid (43BCE-17/18CE) is one of the best-known poets to have written in Latin. He
lived in the reign of the Emperor Augustus, and was a contemporary of the older
poets Virgil and Horace. He was born into an equestrian family in Italy and educated
in rhetoric in Rome. At the age of 20, he gave up on a legal career and travelled to
Greece and Asia Minor. His major works include Heroides (the Heroines), Amores
(the Loves), Ars Amatoria (the Art of Love), Remedia Amoris (the Cure for Love), and
his epic poem Metamorphoses, which tells of the transfigurations of classical
mythology. Around SCE he was exiled to Tomis, on the Black Sea, for what Ovid
describes as ‘carmen et error’ - a poem and a mistake. The mystery of Ovid’s
banishment has intrigued scholars ever since. In exile, Ovid’s major works include
Tristia (Sorrows) and Epistulae ex Ponto (Letters from the Black Sea). He died in exile.
The countless artists who have reinterpreted Ovid’s work include Petrarch, Chaucer,
Dante, Shakespeare, Botticelli, Rubens, Pushkin, Joyce, Britten and Bob Dylan.

April De Angelis  Deianaria: The Striker

April is an Olivier Award-nominated English dramatist of part-Sicilian descent, who
has written for the National Theatre, Royal Shakespeare Company and Royal Court.
Her plays include Jumpy, Playhouse Creatures, A Laughing Matter, A Warwickshire
Testimony, and her two-part adaptation of My Brilliant Friend, which was staged at
the National Theatre earlier this year.

Stella Duffy  Dido: The Choice

Stella is the author of seventeen novels, fourteen plays for theatres including the
Bush, Soho and Lyric Hammersmith and over seventy short stories including many
for BBC Radio 4. She has twice won the CWA Short Story Dagger. Her novels The
Room of Lost Things and State of Happiness were long-listed for the Orange Prize. She
is the co-founder and co-director of the Fun Palaces Campaign for community-led
culture. Stella is a regular speaker and campaigner around LGBTQ, women’s, and
arts equality and inclusion issues. She was awarded the OBE for Services to the Arts
in 2016.

Samantha Ellis ~ Phyllis: I'm Still Burning

Samantha writes plays, books, TV and film. Her play How to Date a Feminist has
been produced in London, Poland, Mexico, Germany, the US and Turkey. Her other
plays include Cling to Me Like Ivy (Birmingham Rep), Love is Not New in This
Country (BBC Radio 3), Operation Magic Carpet (Polka Theatre) and The Only Jew in
England (East 15). She worked as a script editor on Paddington and Paddington 2.
Her books, How To Be A Heroine and Take Courage: Anne Bronté and the Art of Life,
are both published by Chatto. The daughter of Iraqi Jewish refugees, she grew up in
London where she still lives, with her husband and son.

Lorna French  Sappho: I See You Now

Lorna is a two-time winner of the Alfred Fagon Best New Play of the Year Award for
her plays Safe House and City Melodies. Lorna was writer-in-residence at New
Wolsey Theatre, Ipswich and was a co-creator of the play These Four Walls for
Birmingham Repertory Theatre. She has also been commissioned by the Octagon
Theatre, Bolton to adapt Jane Eyre and scenes from To Kill A Mockingbird.
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Carmen: Remastered (Royal Opera House/Barbican). Radio includes: Home Front
(BBC Radio 4). Max is an Associate Artist of The Faction and Silent Opera.

William Reynolds ~ Projection Designer

For Jermyn Street Theatre: The Tempest; Pictures of Dorian Gray; Parents’ Evening;
Stitchers; The Blinding Light; Bloody Poetry; Saturday Night (also West End). Theatre
includes (as Lighting Designer): Madam Butterfly (OperaUpClose); Smoke & Mirrors
(Aurora Orchestra); Sonnet Walks (Shakespeare’s Globe). Theatre includes (as Set
and Lighting Designer): I the Willows (Exeter Northcott/UK tour); Little Mermaid
(Theatre by the Lake/UK tour); Jungle Book (London Wonderground/international
tour); Blown Away (Lyric Hammersmith/international tour); Radiant Vermin (Soho
Theatre/Brits Off Broadway). Theatre includes (as Video and Lighting Designer):
‘The Pracess (Bunker Theatre); Trying It On (Royal Shakespeare Company/Royal
Court/UK tour). Theatre includes (as Video Designer): Prima Donna (Sadlers
Wells); The Gambler (Royal Opera House). William is Artistic Director of Metta
Theatre www.mettatheatre.co.uk and recently Artist in Residence at the V&A
Museum.

Cat Robey  Director (Laodamia, Briseis, Dido, Canace, Phyllis)

For Jermyn Street Theatre: In Praise of Love (online); The Tempest; Beckett Triple Bill;
For Services Rendered (associate director). Theatre includes (as Director): Estimated
Waiting Time (Love Parks Wandsworth); On Arriving (VAULT Festival); We The
Young Strong (Bloomsbury); The Shy Manifesto (Live Theatre Newcastle/UK tour);
The Good Landlord (VAULT Festival/King’s Head); Beauty and the Beast: A Musical
Parody (King's Head/UK tour); After Party (Pleasance); Enveloped in Velvet (Arts
Theatre); Buzz: A New Musical (Edinburgh Fringe/UK tour); Yerma (Fourth
Monkey); Hatch (Park Theatre); Freedom, Books, Flowers, and the Moon (Waterloo
East); Ondine (White Bear, Off WestEnd nomination for Best Director). Theatre
includes (as Associate/Assistant): Othello (Shakespeare’s Globe); The Emperor
(Young Vic/Theatre for a New Audience NYC); Chamaco, Inkheart, The Oresteia
(HOME). Cat is Deputy Director at Jermyn Street Theatre. She is a graduate of,
teaches at and is on the interview panel for, the Birkbeck MFA in Theatre Directing.
She was Resident Trainee Director at HOME 2015-16.

Emily Stuart  Designer (Laodamia, Briseis, Sappho, Canace, Phyllis)

For Jermyn Street Theatre: For Services Rendered; Tonight at 8.30; About Leo; The
Blinding Light; Natural Affection; The Living Room; Bloody Poetry; First Episode;
Anyone Can Whistle (Off WestEnd award for Best Costume Design). Theatre
includes: The Cutting of the Cloth (Southwark Playhouse, OffWestEnd Award for
Best Costume Design); Martine (Finborough, OffWestEnd nomination for Best
Costume Design); As You Like It; Romeo and Juliet; Much Ado About Nothing;
Aladdin; Sleeping Beautys The Snow Queen. Emily is a costume designer and
supervisor living and working in South London. Emily has also taught costume
design at The University of the Arts Wimbledon, The Royal Welsh College of Music
and Drama and The Guildford School of Acting.

Ali Taie  Assistant Sound Designer

Theatre includes: 4.48 Psychosis (Opsis Theatre Co); Wait "Til the End (The Pappy
Show). Theatre includes (as Operator): Little Shop of Horrors, Romeo ¢ Juliet (City and
Islington). Music includes: Clockwork Ep - Thalash; Live at The Unicorn - Craterhead;
brkbtsqbrxt - korghett ft. D] Enerate. Ali is an alumnus of the National Theatre’s
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the Spotlight Prize for Best Drama School Graduate.

Sophia Eleni  Laodamia

Theatre includes: On Arriving (UK tour); TEAR’ (Rose Theatre Kingston); The Good
Landlord (King’s Head); 252AM After Man (The Vaults); Fennel Spiked Lamb (The
Bunker); To Be Or Not To Be Scarlett O'Hara (Etcetera). Television includes: Tyrant;
Whatever Afiers Spring in Autumn. Film includes: Finding Fatimah; I Never Knew
You; The Good Samaritans; Walking Against The Rain; Black Mass. Sophia is an
OffWestEnd Award Winning Actress. She trained at Rose Bruford and The Estonian
Academy of Music & Dramatic Art.

Patsy Ferran  Ariadne

Theatre includes: Who Afraid of Virginia Woolf (Booth Theatre, New York); Three
Sisters, Summer and Smoke (Almeida Theatre, Olivier and Critics’ Circle Best Actress
Awards); My Munt’s a Twat (Royal Court); Speech and Debate (Trafalgar Studios); As
You Like It, Treasure Island (National Theatre); The Merchant of Venice (Royal
Shakespeare Company); The Angry Brigade (Paines Plough); Blithe Spirit

(Gielgud). Television includes: Jamestown; Will; Guerrilla. Film includes: God’s Own
Country; Tom and Jerry; How to Build a Girl; Darkest Hour; Tulip Fever; Keepsake; The
Devil’s Harmony.

Martina Laird ~ Sappho

Theatre includes: King Hedley I1, Bad Blood Blues (Theatre Royal, Stratford); Shebeen
(Nottingham Playhouse/Theatre Royal, Stratford); Alls Well That Ends Well, Romeo
and Juliet (Shakespeare’s Globe); Coriolanus, The White Devil, Three Hours After
Marriage, Troilus & Cressida (Royal Shakespeare Company); Othello, Shakespeare
Trilogy: Julius Caesar, Henry IV, The Tempest (Donmar); Who Cares?, Breath Boom
(Royal Court); Moon on a Rainbow Shawl (National Theatre/UK tour); Inheritance
(Live); All the Little Things We Crushed (Almeida); Mules (Young Vic); The Five
Wives of Maurice Pinder (National Theatre). Television includes: Shakespeare and
Hathaway; The Bay; Eastenders; Jericho; London's Burning; Coronation Street; Doctors;
My Family; Missing; Shameless; Free Agents; Monday Monday; Casualty (Series 16—
21); Little Big Mouth; A Touch of Frost; Always ¢ Everyone; Jonathan Creek; The
Knock. Film includes: Summerland Blitz; Forget Me Not; The Hurting; Dead Meat.

Nadine Marshall  Medea

Theatre includes: random (Royal Court); Nut (National Theatre); Oroonoko, Timon
of Athens, Henry VIII (Royal Shakespeare Company). Television includes: The
Shadow Line (writ. Hugo Blick); National Treasure (writ. Mark Munden); random
(writ. debbie tucker green, BAFTA-Award nomination); The Innocents (Netflix); The
End of the F**king World (Channel 4); Save Me (Sky Atlantic); Sitting in Limbo
(BBC). Film includes: Second Coming (Hillbilly Films); Yardie (Warp Films).
Upcoming: Small Axe (BBC, writ. Steve McQueen). Nadine is a BAFTA-nominated
actress, and her credits include some of the best drama and comedy projects on
British TV.

Rebekah Murrell - Hermione

Rebekah Murrell is an actor and director. Theatre includes (as actor): Romeo and
Juliet (Shakespeare’s Globe); Nie Night (National Theatre/Trafalgar Studios);
Whitewash (Soho Theatre); Glass.Kill Blucbeard. Imp, Scenes with girls (Royal Court).
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Friends of Jermyn Street Theatre

Join our Friends to enjoy a range of benefits including priority booking and exclusive
behind-the-scenes access.

MICHAEL AND GIANNI ALEN-BUCKLEY
PHILIP AND CHRISTINE CARNE
JOCELYN ABBEY AND TOM CARNEY
ROBERT AND LYNETTE CRAIG
FLORA FRASER
CRAWFORD AND MARY HARRIS
CHARLES GLANVILLE AND JAMES HOGAN
LESLIE MACLEOD-MILLER
DUNCAN AND ROS MCMILLAN
MARJORIE SIMONDS-GOODING
PETER SOROS AND ELECTRA TOUB
MELANIE VERE NICOLL
ROBERT WESTLAKE AND MARIT MOHN

liranda Club

ANONYMOUS  KITTY ALDRIDGE SYLVIA ALFORD JA BARTON DEREK BAUM
PHILIPBENT GYLES BRANDRETH CHRIS CONDON TIM CRIBB MARGARET CROWTHER
JEANETTE CULVER ANNE DUNLOP ORLANDO FIGES GLENYS GODLOVITCH
LOUISE GREENBERG FIRISH YVONNE KOENIG EDWARD LANE JACQUELINE LEAN
HILARY LEMAIRE  JOANNE PAGE JOHN PEARSON CHRIS QUEREE B ROGER REGAN
IAINREID BARRY SERJENT CAROL SHEPHARD-BLANDY JENNY SHERIDAN
JAMES SIMON  JH ZEHNER

Everybody needs their best friends, and every theatre needs them too. During 2020, we
endured not only the catastrophe of an uninsured nationwide theatre shutdown, but the second
blow of a major flood, which destroyed our dressing rooms, workshop and stores. Our
Director's Circle and Miranda Club friends - together with dozens more in our Ariel Club and
Lifeboat Friends - rescued us. It is a pleasure to get to know our supporters: we invite
Director's Circle friends to watch rehearsals, attend our press nights, and hear our plans over
an informal supper. Friends membership starts at just  few pounds amonth. To find out more,
please visit www.jermynstreettheatre.co.ukfriends/
Tom Littler, Artistic Director
tomlittler@jermynstreettheatre.co.uk

Jermyn Street Theatre was founded in 1994. A registered charity No. 1186940, with no core
funding from government or the Arts Council, it has survived and thrived ever since thanks to a
mixture of box-office sales and the kind support of individual patrons and trusts and
foundations. In 2017, we became the West End’s newest and smallest producing theatre.
Around 60% of our income comes from box-office sales, and the rest in charitable support.
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Artistic Director’s Note
Tom Littler

I endeavour to make him speak such English as he would himself have
spoken, if he had been born in this present age.

The English poet John Dryden turned, in his later life, from original
composition to a successful career in translation. Writing in 1697, he argued
that there are three kinds of translation: metaphrase - a literal, word-for-
word rendering, if such a thing is possible; paraphrase - a looser translation
in which the original is ‘Englished’ to make it feel immediate and relatable;
and imitation - a new, original piece of work made with the source-text
somewhere in view. Today, we still worry about such terminology -
adapted? translated? inspired by? version? based on? translation?

Ovid’s project, two thousand years ago, was to take these ancient stories,
evolved from oral cultures across the Middle East and Mediterranean and
seemingly known from childhood to every Roman, and to put the sidelined
heroines centre stage with a series of imaginary letters. It’s typical of Ovid -
the wittiest, naughtiest, cleverest writer of his age - that he should spot the
chance to express himself through these lesser-told aspects of well-known
myths. Forget Theseus - let’s hear from Ariadne. Never mind Ulysses’
journey - what about Penelope? Ovid’s letters always struck me as
dramatic monologues in which one can hear these women’s voices - which
is where 15 Heroines originated.

Ovid’s tellings are naturally products of his own time. Our project is to
dramatise the Ovidian stories in a way that is polyvocal, generous and
contemporary. The classics have always been freely retold, but we are in a
particularly exciting cultural moment. When I commissioned these fifteen
playwrights, I asked them to take whatever approach felt most instinctive.
Our playwrights could shift the stories into the present day; follow the
Ovidian argument; focus on the imagery; lift off from Ovid into other
treatments of the same myths; give Ovid a good kicking (he'll be fine). If a
playwright was debating between a relatively faithful version and a wilder
reimagining, I suggested the latter would be more fun.

There was never a request for ‘house style’ or a unified approach, and the
writers did not collaborate with each other. Indeed, diversity - of age,
ethnicity, style, voice - was central to the commissioning. (Such an aim is
destined for disappointment; there are many voices unrepresented here.)
The fifteen resulting plays show how differently writers can approach
adaptation. Ovid is always there - sometimes disguised and transformed;
sometimes in opposition, a figure with whom to be wrestled. But these are
all new plays in their own right.

Wearing my director’s hat, I was lucky enough to stage six pieces - two in
collaboration with Cat Robey. Bryony Lavery’s Ariadne delves into
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played at Underbelly, Edinburgh Fringe Festival 2016 where it won a Fringe First
Award and went on to Soho Theatre and a London tour. Her play I Have a Mouth
and I Will Scream ran at the VAULT Festival in 2018, where it won the Festival’s
People’s Choice Award. In 2018 Abi was awarded an MGCFutures bursary. Recently
her play I Am Karyan Ophidian was produced by Shakespeare’s Globe Theatre for
the Sam Wanamaker Theatre and she is currently under commission there and also
developing Fabric for television.

The Cast

Nathalie Armin  Phyllis

Theatre includes: The Doctor (Almeida); Anna (National Theatre); Ralegh: The
Treason Trial (Shakespeare’s Globe); Machinal (Almeida); Limehouse (Donmar);
Another World: Losing Our Daughters to Islamic State, The Motherf**Ker with the Hat,
Dara, Behind the Beautiful Forevers (National Theatre); The Complaint (Hampstead);
‘The Bomb/First Blast (Tricycle); Lidless (High Tide/Trafalgar Studios); Arabian
Nights, Othello (Royal Shakespeare Company/West End); Damascus (Traverse/
Tricycle/s9Es9 NYC); Crazy Black Muthaf**kin'Self, Local (Royal Court). Television
includes: Home; Marcella; Electric Dreams; Vera; Unforgotten; Humans; Maigret; The
Lost Honour of Christopher Jeffries; Luther; Little Crackers; The Fixer; Being Human;,
‘The Omid Djalili Show; The English Harems; Spooks; Derailed; William & Mary; Holby
Citys The Jury; Deep Secrets. Film includes: The Batman; Final Score; Denial; Grow
Your Own.

Nicholle Cherrie Hypermestra

Theatre includes: Girl From The North Country (Gielgud/Toronto); Richard IT
(Shakespeare’s Globe); Leave Taking (Bush); Manmma Mia (Cyprus); Jesus Christ
Superstar (Regent's Park Open Air Theatre). Television includes: Doctors (BBC).
Nicholle graduated from ArtsEd with a BA (Hons) degree in Musical Theatre in 2017.

Doiia Croll Phaedra

Doiia’s distinguished career spans theatre, TV and film with leading roles across
West End and regional theatres. Theatre includes: Richard II (Shakespeare’s Globe)s
Elminass Kitchen (National Theatre/Garrick); Henry V, Heresy of Love (Royal
Shakespeare Company); Serious Money (Wyndham's); Pride and Prejudice (Regent’s
Park Open Air Theatre); The Last Days of Judas Iscariot, Two Step (Almeida); All My
Sons (Talawa/Royal Exchange); Merchant of Venice (Royal Exchange); Anthony and
Cleopatra (Talawa); A Mouthful of Birds, Back Pay (Royal Court); Joe Turner’s Come
and Gone, The Riots (Tricycle); Twelfth Night (Sheffield Crucible); Measure for
Measure (Plymouth). Television includes: The Long Song; Ice Cream Girls; West of
Liberty; The Murder of Stephen Lawrence. Film includes: Hallelujah Anyhows
Manderlay; Eastern Promises.

Rosalind Eleazar Dido

Theatre includes: Uncle Vanya (The Harold Pinter); Plaques ¢ Tangles (Royal Court);
‘The Starry Messenger (Wyndham’s). Television includes: Breeders; Deep Water;
Harlots; Howards End; Rellik; NW; National Treasure; Lore. Film includes: The
Personal History of David Copperfield. Rosalind graduated from LAMDA, winning
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Young Technicians and is currently studying Theatre Sound at the Royal Central
School of Speech and Drama. He is a Creative Associate at Jermyn Street Theatre.

Johanna Town  Lighting Designer

For Jermyn Street Theatre: Miss Julie; Creditors. Theatre includes: Two Ladies
(Bridge); Don Quixote, A Mad World My Master, Tragedy of Thomas Hobbs (Royal
Shakespeare Company); Rutherford & Son, Julius Caesar, Love & Information
(Sheffield Theatres); Botticelli in the Fire, Describe the Night, Deposit (Hampstead);
King Lear, Frankenstein, Guys & Dolls, Queen Margret (Royal Exchange); Fracked!,
Butterfly Lion, The Watsons, The Norman Conquests (Chichester Festival Theatre);
My Name Is Rachel Corrie, Rose, Haunted, Steward of Christendom (New
York/Broadway); Porgy & Bess (Danish Opera House); Don Giovanni & Marriage of
Figaro (Nice Opera House); Rinaldo (Estonia Opera). Johanna is an Associate Artist
for Theatre 503, Chair of the ALD (Lighting Association) and a Fellow of Guildhall
School of Music and Drama. During 2020 Johanna has enjoyed driving her restored
MG Roadster, learnt how to plaster and decorate and has been creating garden
lighting installations.

Louie Whitemore Designer (Penelope, Dido, Hypsipyle, Ariadne)

For Jermyn Street Theatre: Beckett Triple Bill; Original Death Rabbit; For Services
Rendered; Tonight at 8.30 (OffWestEnd nomination for Best Set Designer);
Tomorrow At Noon; Creditors; Miss Julie (also Theatre by the Lake). Theatre includes:
Handbagged, Single Spies, Bold Girls, Lady Killers, Little Voice, Dear Uncle (Theatre by
the Lake); The Last Temptation of Boris Johnson (Park Theatre/UK tour); Three Birds
(Bush/Royal Exchange); Good Soul (Young Vic); The Daughter-In-Law (OffWestEnd
Award nomination for Best Costume Designer), The Dog, the Night and the Knife
(Arcola); Potted Sherlock (Vaudeville Theatre/UK tour). Other credits include: Nora
/ She Persisted (English National Ballet); Stewart Lee: Content Provider / Snowflake /
Tornado (UK tour/BBC 2); The Nutcracker (Shanghai Ballet); Egle (Lithuania
National Ballet); Blythe Spirit (Beijing); Messiah (Danish Opera/Frankfurt Opera);
Carmen (Dorset Opera); Banished (Blackheath Halls); Serse / Der Kaiser (RCS,
Glasgow.) Louie is an OldVic12 2016 finalist and JMK 2010 finalist as well as
Associate Designer to Jermyn Street Theatre.

Khadifa Wong ~ Assistant Director

Theatre includes (as Director): Black Women Dating White Men (Hollywood
Fringe/Fringe of Colour/The Drayton Arms). Theatre includes (as Dresser/Assistant
Costume Supervisor): Tosca, Carmen, Eugene Onegin, The Nutcracker, La Traviata,
Madama Butterfly, Strapless (Royal Opera House); The Lion King, The Inheritance,
Consent, The Girls, Guys and Dolls, We Will Rock You, Dirty Rotten Scoundrels, Mary
Poppins (West End). Film includes: Uprooted-The Journey of Jazz Dance (Raindance
Film Festival/Rhode Island Film Festival, Dance on Camera); The Woman Who
Knocked On My Door (LA Film Festival, Global Shorts). Born in London, Khadifa
trained at London Studio Centre and Identity School of Acting. She is a Creative
Associate at Jermyn Street Theatre.





OEBPS/Images/pg_11.jpg
for four OffWestEnd Awards, before touring the UK. Other work includes her
adaptation of War of the Worlds (with Rhum and Clay at the New
Diorama/Edinburgh Festival), and Albatross (Paines Plough / Royal Welsh College
of Music and Drama/Gate Theatre). Isley is a graduate of the Royal Court Young
Writers Programme and Invitation Group and has been supported by programmes
at theatres including the National Theatre Studio, Soho Theatre and Lyric
Hammersmith.

Sabrina Mahfouz Hermione: Will You?

Sabrina is a playwright, poet and writer whose last play was A History of Water in the
Middle East at the Royal Court. She is a Fellow of the Royal Society of Literature and
recipient of the 2018 King’s Alumni Arts & Culture Award for inspiring change in
the industry. Raised in London and Cairo, she won the Sky Arts Academy Award for
Poetry, a Westminster Prize for New Playwrights and a Fringe First Award for her
play Chef. Her editing work includes The Things I Would Tell You: British Muslim
Wormen Write, a 2017 Guardian Book of the Year and Smashing It: Working Class
Artists on Life, Art and Making It Happen which was shortlisted for the People’s Book
Prize. Her other work includes founding Great Wash Workshops to help working
class writers access UK arts funding.

Chinonyerem Odimba  Hypermestra: Girl on Fire
Chinonyerem is a playwright and screenwriter whose plays include Unknown Rivers
and Princess and the Hustler which toured the UK after opening to great acclaim at
Bristol Old Vic. She is a winner of the Channel 4 Playwrights’ Scheme 2018 with her
play How To Walk on the Moon, and has been commissioned by Talawa Theatre, the
National Theatre’s Connections Programme and Watermill Theatre, as well as
starting a new role as Writer-in-Residence at RWCMD. Chinonyerem has
previously been shortlisted for both the Alfred Fagon Award and the Adrienne
Benham Award.

Lettie Precious Oenone: The Cost of Red Wine

Lettie is a playwright, poet, author and artist from Sheffield. They won the Royal
Court and Kudos Fellowship in 2019 and have just completed the BBC Writers”
Room 2019/20. They have recently had pieces produced as part of the Royal Court’s
My White Best Friend online series and Theatre Royal Stratford East’s audio project
8.46. Their first full length play, This Is Us, had a rehearsed reading at the Bush
Theatre in association with Talawa, Tamasha and Graeae, with whom it is currently
being developed. They won the Best New Artist Award at Museum of the Mind in
2016, and are under commission for Audible and BBC Radio and TV.

Timberlake Wertenbaker ~ Phaedra: Pity the Monster

Timberlake is a multi award-winning and internationally known dramatist whose
work has been performed at all major UK theatres, in the West End and worldwide.
Among her many awards, her famous play Our Country’ Good, first performed at
the Royal Court, won the Olivier Award for Best New Play, the New York Drama
Critics’ Circle Award for Best New Foreign Play and six Tony nominations. She has
translated and adapted many classical and European works for stage and radio. She
is currently working on a new commission for the Royal Shakespeare Company.

Abi Zakarian  Briseis: Perfect Myth Allegory
Abiis a British-Armenian playwright based in London. Her work Fabric originally
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mythology and physics to give this abandoned princess glorious life.
Working directly from the Latin in Hypsipyle, Natalie Haynes is faithful to
a point but it's unmistakably her voice. I feel honoured to be trusted with
Lorna French’s Sappho, which keeps Ovid’s original close to the surface but
transforms its target. Isley Lynn’s Canace is an exquisitely crafted piece that
takes a dark, sad story in a fresh direction. I never expected to watch Love
Island as preparation for this project, but Charlotte Jones’ witty and
moving Laodamia drove me to it. Hannah Khalil creates a contemporary
Penelope, with Ovid not far away, and addresses some of the horrors of
2020 directly.

Three directors all bring, I hope, our own voices and obsessions to bear on
the staging of these pieces, and fifteen wonderful actors all plant their
unique footprints into the Ovidian sand. The first production of these plays
was a major theatre-on-film project made under socially distanced
conditions. It was enabled through the support of the City Bridge Trust,
who funded the commissions, and the Backstage Trust, who funded the
production. At the start of 2020, I had never heard of a ‘capture partner’ (it
means they do the filming), but that is what Digital Theatre Plus became,
and I cannot imagine a more enjoyable captivity.

I hope these plays enjoy a long life in the hands of professionals, amateurs
and students. If you find yourself working on one of these pieces, indulge
yourself for a moment: think what a precious thing has fallen into your
hands. Stories untraceably old, reinvented and retold for millennia. You're
the next link in a chain of storytellers stretching back into the past, and on
into the future.

Dircctors’ Notes

Cat Robey

15 Heroines is a project unlike any other, and in these unprecedented times
it is a marvellous celebration of theatre and the people who make it. The
chance to work on five of these wonderful short plays was irresistible. The
fifteen playwrights each took one of Ovid’s Heroides and remoulded them
for today. The result is a stunning collection of monologue plays,
contrasting in style, tone, form and attitude in response to Ovid’s originals,
finally giving those fifteen extraordinary women their own voice.

The five pieces I had the joy to direct or co-direct take us from the shores
of Africa to deepest forest, to a teenager’s bedroom, to a studio interview,

to a city hotel suite. Briseis shapes her future on her wedding night, Phyllis
finds her power in being alone, Dido confronts the gods, Laodamia tackles
the agony of first love, and Canace defends her controversial actions. Form
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THE WAR
The Cost of Red Wine by Lettie Precious
OENONE  Ann Ogbomo

Our Own Private Love Island by Charlotte Jones
LAODAMIA  Sophia Eleni

Will You? by Sabrina Mahfouz
HERMIONE  Rebekah Murrell

Perfect Myth Allegory by Abi Zakarian
BRISEIS  Jemima Rooper

Watching the Grass Grow by Hannah Khalil
PENELOPE  Gemma Whelan

THE DESERT
‘The Striker by April De Angelis
DEIANARIA Indra Ové

The Choice by Stella Duffy
DIDO  Rosalind Eleazar

A Good Story by Isley Lynn
CANACE  Eleanor Tomlinson

Girl on Fire by Chinonyerem Odimba
HYPERMESTRA  Nicholle Cherrie

1 See You Now by Lorna French
SAPPHO Martina Laird

THE LABYRINTH
String by Bryony Lavery
ARIADNE  Patsy Ferran
Pity the Monster by Timberlake Wertenbaker
PHAEDRA  Dona Croll
I'm Still Burning by Samantha Ellis
PHYLLIS Nathalie Armin
Knew I Should Have by Natalie Haynes
HYPSIPYLE  Olivia Williams

The Gift by Juliet Gilkes Romero
MEDEA  Nadine Marshall
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Phaedra)
‘Theatre includes: Miss Julie (Chester Storyhouse); Funeral Flowers (Camden
Roundhouse/Hackney Empire); Invisible Harmony (Southbank Centre); Wild Goose
Dreams (Theatre Royal Bath); Little Baby Jesus, The Tempest (Orange Tree); White Pearl
(Royal Court); The King of Hell's Palace (Hampstead); The Death of Ophelia
(Shakespeare's Globe); Summer Rolls (Park Theatre); From Shore to Shore (Royal
Exchange/UK tour); Lord of the Flies (Greenwich); pool (o water) (Oxford School of
Drama/Royal Court); No Mans Land (Square Chapel Halifax); Dangerous Giant
Animals (Tristan Bates Theatre); Finishing the Picture (Finborough); A Hundred Words
Jfor Snow (Arcola); 10, Kompromat, Inside Voices (VAULT Festival, 2019); The Freeg
(National Theatre). Nicola is a three-time OffWestEnd Award-nominated
composer/sound designer for theatre, film and commercial media across the UK, US
and Asia. As a performer, she occasionally plays for SiX (West End) and s a former cast
‘member of STOMP! (West End/World Tour). She is also a BFl x BAFTA Crew
Member.

Lisa Cochrane ~ Stage Manager

For Jermyn Street Theatre: For Services Rendereds Miss Julie; Creditors; About Leo;
The Play About My Dad; Tonight at 8.30; All Our Children. Theatre includes: Emilia
(Mountview); Vienna ’34 - Munich ’38 (Theatre Royal Bath); Snow White and the
Seven Dwarfs, Jack and the Beanstalk (Swan Theatre, High Wycombe); Hunting of the
Snark (Vaudeville); Aladdin (Blackpool Grand); Songs For Nobodies (Ambassadors
Theatre, Olivier Award nomination); The Hunting of the Snark (Queen Elizabeth
Hall); Honour (Park Theatre); Fog Everywhere (Camden People’s Theatre); Disco Pigs
(Trafalgar Studios); Acedian Pirates (Theatreso3); My Mother Said I Never Should
(The Other Palace); Land of Our Fathers (Trafalgar Studios/UK tour/Found111).

Zoe India Dhillon  Stage Manager

Theatre includes: Richard II (Shakespeare’s Globe, dir. Adjoa Andoh). Zoe is a 2018
Graduate of Rose Bruford College with a First in Stage Management BA(Hons). She
has worked for the last two year at Premier PR in their Special Events department
and has been involved on many projects from The Empire awards at the
Roundhouse to the BF’s UK Film Pavilion in Cannes.

Faisa Ibrahim  Deputy Stage Manager

Theatre includes (as Assistant Stage Manager/book cover): Toast (UK tour, writ.
Nigel Slater). Theatre includes (as Assistant Stage Manager
(Shakespeare’s Globe). Faisa is a graduate of Rose Bruford College.

Tom Littler ~ Director (Penelope, Laodamia, Sappho, Canace, Hypsipyle, Ariadne)
Tom is Artistic Director and Executive Producer at Jermyn Street Theatre. For
Jermyn Street Theatre: The Tempest; All's Well That Ends Well (also Guildford
Shakespeare Company); For Services Rendered; Pictures of Dorian Gray (also Stephen
Joseph Theatre and Creation); Creditors and Miss Julie (also Theatre by the Lake); the
nine-play cycle Tonight at 8.30; The Blinding Light; First Episode; The Living Rooms
Bloody Poetry; Anyone Can Whistle; Saturday Night (also West End). Theatre
includes: over fifty other plays and musicals by writers including William
Shakespeare, Timberlake Wertenbaker, Bryony Lavery, Charles Wood, Terence
Rattigan, Stephen Sondheim, and Alexandra Wood, including the world premieres
of four plays by Howard Brenton, at theatres including the Gate, Theatre Royal Bath,
York Theatre Royal, Theatre by the Lake, Guildford Shakespeare Company,
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Olivia Williams  Hypsipyle

Theatre includes: Richard 111, Love’s Labours Lost, Happy Now?, Mosquitoes, Tartuffe,
Waste (National Theatre); The Broken Heart, Misha’ Party, Wallenstein, The Wives
Excuse (Royal Shakespeare Company); In a Forest Dark and Deep, Scenes From A
Marriage, A Hotel in Amsterdam (West End). Television includes: The Nevers;
Counterpart; Manhattan; Miss Austen Regrets; The Halcyon; Case Sensitive. Film
includes: The Father; The Ghostwriter; Victoria and Abdul; An Education; Hannas
Anna Karenina; Maps to the Stars; The Heart of Me; Sixth Sense; To Kill A King:
Rushmore; The Postman; Last Days on Mars. Radio includes: Volpone; Old Times.

ey

he Production Team

Adjoa Andoh  Director (Hermione, Oenone, Deianaria, Hypermestra, Medea,
Phaedra)

Theatre includes: conceived/co-directed/played Richard I1 - 2019 critically
acclaimed first UK all women-of-colour Shakespeare (Shakespeare’s Globe, co-
director Lynette Linton); Richard I1-film version by Adjoa’s company
SwingingTheLens available on YouTube; Ulysses for Greg Doran’s Troilus & Cressida
(Royal Shakespeare Company); Casca for Nick Hytner's Julius Caesar (Bridge); Miss
Havisham for Neil Bartlett’s Great Expectations (Bristol Old Vic). Television and
film includes: Fractured (Netflix); Acceptable Risk (Amazon Prime); Silent Witness
2020 (BBC). Known for Clint Eastwood’s Invictus (Warner Bros.); Dr Who, Casualty
(BBC); Law & Order UK (ITV). Upcoming: Lady Danbury - Shondaland/Netflix
series Bridgerton, opening Christmas Day 2020; Director Four Women by Lettie
Precious (Audible/4s); Producer on Claudia: The Life of Claudia Jones - a film by
award-winning director Frances-Anne Solomon (Caribbean Tales Films). Audio
includes: thirty years as a BBC radio actor, writer, Carleton Hobbs Award and
Norman Beaton Fellowship judge; award-winning narrator of over 150 audiobooks.
Adjoa is Senior Associate Artist at The Bush; Royal Shakespeare Company Associate
Artist; visiting director at RADA and Rose Bruford; Fairtrade Ambassador. Judging
includes: Inaugural 2020 BAME sci-fi Award for Gollancz; Royal Society of
Literature 2021 RSL Literature Matters Awards; Women’s Prize for Playwriting
2020.

Gabriella Bird ~ Assistant Director

For Jermyn Street Theatre: Creditors, Miss Julie (also Theatre by the Lake); Tonight at
8.30. Theatre includes (as Assistant/Associate Director): Rutherford & Son (Sheffield
Crucible); Cabaret, Jekyll ¢ Hyde (English Theatre Frankfurt/Deutsches Theater
Munich); Single Spies, Bold Girls (Theatre by the Lake/York Theatre Royal); Love’
Labour’s Lost, Much Ado About Nothing (Guildford Shakespeare Company); The Last
Temptation of Boris Johnson (Park Theatre); The Wizard of Oz, His Dark Materials,
Wind in the Willows, Charlotte’s Web (Yvonne Arnaud). Theatre includes (as
Director): The 4th Country (VAULT Festival); Romeo and Juliet (Guildford
Shakespeare Company); Entropy (Park Theatre Script Accelerator); January (White
Bear); The Acid Test (Cockpit); Madwomen in the Attic; Twelfth Night (The Courtyard
‘Theatre/European tour). Gabriella is a Creative Associate at Jermyn Street Theatre.

Nicola Chang ~ Sound Designer (Hermione, Ocnone, Deianaria, Hypermestra, Medea,
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Theatre includes (as director): /'Ouvert (Theatreso3, writ. Yasmin Joseph). Film
includes (as actor): Pirates (Hillbilly Films/BBC).

Ann Ogbomo  Oenone

‘Theatre includes: The Histories (Royal Shakespeare Company); School Play
(Southwark Playhouse); Henry IV (Donmar); Light Shining in Buckinghamshire
(National Theatre); The Jungle Book (West Yorkshire Playhouse). Television
includes: Krypton (Warner TV/Syfy); The No.1 Ladies Detective Agency, Holby City,
Casualty (BBC); Blessed (ITV). Film includes: Wonder Woman (Warner Bros.);
World War Z.

Indra Ové Deianaria

Theatre includes: #WeAreArrested (Arcola); Richard II (Shakespeare’s Globe); The
Ugly One (Park Theatre, dir. Roy Alexander-Weise); Torn (Royal Court, dir. Richard
‘Twyman); The Claim (Shoreditch Town Hall, dir. Mark Maugham). Television
includes: Unforgotten (ITV); Dark Heart (writ. Colin Teague); Flack; Marcella (ITV);
Requiem (BBC/Netflix); Glue (Channel 4); Holby City (BBC); The New Worst

Witch. Film includes: Finding Your Feet (dir. Richard Loncraine); The Fifth Element;
Resident Evil; Interview with the Vampire. Indra is currently filming a new regular in
Breeders (Sky) and recurring role in new season of Sex Education (Netflix).

Jemima Rooper  Briseis

Theatre includes: [BLANK] (Donmar Warehouse); Orpheus Descending (Theatr
Clwyd/Menier Chocolate Factory); Little Shop of Horrors (Regent’s Park Open Air
Theatre); The Norman Conquests (Chichester Festival Theatre); A Midsummer Night'
Dream, A Respectable Wedding (Young Vic); Hand to God (West End); Breeders (St.
James); Blithe Spirit (Gielgud/US Tour); One Man, Two Guvnors (National
‘Theatre/Tour/West End/Broadway); Me and My Girl (Sheffield Crucible); All My
Sons (West End); The Great Game (Tricycle); Her Naked Skin (National Theatre);
Where Do We Live (Royal Court). Television includes: The Girlfriend Experience;
Gold Digger; Trauma; Fearless; Atlantis; A Bouquet of Barbed Wire; Poirot: The Third
Girls Lost in Austen; Life Line; Perfect Day; Sinchronicity; Sugar Rush; Hex; As If; Love
in a Cold Climate; The Railway Children. Film includes: What If; One Chances The
Black Dahlia; Kinky Boots.

Eleanor Tomlinson Canace
Theatre includes: I Ought to Be In Pictures (The Mill at Sonning). Television
includes: Poldark, War of the Worlds (BBC); Intergalactic (Sky One); The Nevers
(HBO); Death Comes to Pemberley (Origin Pictures); Poirot, the Labours of Hercules
(Mammoth Screen). Film includes: Love, Wedding, Repeat; Colettes Loving Vincent;
Jack the Giant Slayer; Alice in Wonderland; Angus, Thongs, and Perfect Snogging. In
2018, Eleanor was the Winner of Newport Beach Film Festival Breakthrough Artist.

Gemma Whelan  Penelope
British actress and comedian Gemma Whelan is known for her varied body of

work. Theatre includes: Upstart Crow (Gielgud, writ. Ben Elton); A Slight Ache (The
Harold Pinter); One Man Two Guviors (Theatre Royal Haymarket/National
Theatre). Television includes: Killing Eve (AMC/BBC); Gentleman Jack (BBC/HBO);
Game of Thrones (HBO); The Moorside, Decline and Fall, Upstart Crow, Queers, Uncle,
Morgana Robinson’s The Agency, Asylum, Mapp and Lucia, Hetty Feather, Horrible
Histories, The Persuasionists, Murder in Successville (BBC); The End of the F***ing
World (Channel 4/Netflix). Film includes: Emma (Working Title).
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Cambridge Arts Theatre, Oxford Playhouse, several UK tours, Vienna, Budapest,
Munich and Frankfurt. Tom has worked as Associate Director of the Peter Hall
Company, Associate Director of Theatreso3, and was founding Artistic Director of
Primavera. He trained as assistant and associate to directors including Peter Hall,
Trevor Nunn, and Alan Strachan. Tom has been nominated for the OffWestEnd
Best Director Award eight times, and was runner-up last year for All’s Well That Ends
Well. Tom also teaches eighteenth-century literature at Cambridge University.

Anke Lueddecke Camera Director

Theatre includes (as Senior Producer): A Midsummer Night’s Dream, Small Island, All
My Sons, All About Eve, Present Laughter, The Lehman Trilogy (National Theatre
Live). Documentary includes (as Director): Paolozzi Underground, The History of
Women in Transport (Transport for London); Unbias (Touchcast). Television
includes (as Director/Producer): Blueprints of Evil (Discovery/ZDF); Frederick the
Great & The Enigma of Prussia (BBC). Television includes (as Associate Producer):
The Great Euro Crash with Robert Peston, Berlin (BBC, presented by Matt Frei). Anke
is a BBC-trained director who believes that everyone should have the opportunity to
experience thought-provoking plays, see inspiring art, hear stimulating music. When
pandemics disrupt ‘culture as usual,” seeing a filmed version is not only the next best
thing, but a vital and richly rewarding experience in its own right.

Jessie McKenzie  Designer (Hermione, Oenone, Deianaria, Hypermestra, Medea,
Phaedra)

Theatre includes: Voices of the Amazon (Sadler’s Wells); Peter Pan (NSPCC’s
Pantomime); Chigger Foot Boys (Oval House); Project Riot (Sadler’s Wells); Beauty
and the Beast (Wycombe Swan); High School Musical (Beck Theatre); Anastasia
(Pushkin House). Following a life-long love of sewing, Jessie began working in
theatre in 2010. Working alongside studying, Jessie graduated in 2014 from
‘Wimbledon College of the Arts with a BA (15t Hons) in Costume Design for Theatre
and Screen. Having recently left the wardrobe department at the Royal Opera House,
Jessie has worked primarily as a costume maker but has also worked designing,
supervising, alterations, wardrobe, and dressing.

Simisola Lucia Majekodunmi  Assistant Lighting Designer

Theatre includes: The Healing (Omnibus); Lucid, Tiger Under the Skin (New Public
Company); J'ouvert (Theatre 503); Driving Miss Daisy (York Theatre Royal); Invisible
Harmony (Southbank Centre); Seeds (Tiata Fahodzi). Theatre includes (as
Associate): Shoe Lady (Royal Court). Theatre includes (as Relighter): Mary’s Babies
(King’s Head); Curmudgeon's (Hope); Just Another Day and Night (The Place).
Simisola graduated from RADA with a specialist degree in Lighting Design.

Max Pappenheim  Sound Designer (Penelope, Laodamia, Briseis, Dido, Sappho,
Canace, Phyllis, Hypsipyle, Ariadne)

For Jermyn Street Theatre: The Tempest; Beckett Triple Bill. Theatre includes: The
Night of the Iguana (West End); The Children (Royal Court/Broadway); The Way of
the World (Donmar); Macbeth (Chichester Festival Theatre); Dry Powder, Sex with
Strangers, Labyrinth (Hampstead); Ophelia’s Zimmer (Schaubiihne/Royal Court);
Crooked Dances (Royal Shakespeare Company); One Night in Miami (Nottingham
Playhouse); The Ridiculous Darkness (Gate); Switzerland, The Glass Menagerie
(English Theatre Frankfurt); My Cousin Rachel, The Habit of Art, Toast (national
tours). Opera includes: Miranda (Opéra Comique); Scraww (Trebah Gardens);
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Jermyn Street Theatre is a hidden gem. It
combines the comfort and convenience of
the West End with the intimacy of a studio.
Every seat has a perfect view of the stage,
and even a whisper is audible. Every seat is
a premium seat.

Our tiny bar offers a selection of soft and
alcoholic refreshments.

Piccadilly Circus and Leicester Square are
moments away, and the restaurants,
galleries and bookshops of St James's are
on our doorstep. This is a secret theatre in
the heart of the West End - once found,
never forgotten.

In 1994, Howard Jameson and Penny
Horner discovered the space, and raised
the money to convert it into a beautiful
theatre. Since then we have staged
hundreds of plays and musicals, winning
countless awards. Many productions have
transferred in London or to Broadway.

This is where careers ignite, where
playwrights take risks, where great actors
perform just feet away from the audience.
This is where magic happens.

© @JsTheatre
@ @permynstreettheatre
© @jermynstreettheatre
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Directors  Adjoa Andoh, Tom Littler and Cat Robey
Designers Jessie McKenzie, Emily Stuart and Louie Whitemore
Lighting Designer Johanna Town
Sound Designers/Composers  Nicola Chang and Max Pappenheim
Projection Designer  William Reynolds
Assistant Directors ~ Gabriella Bird and Khadifa Wong.
Assistant Lighting Designer ~ Simisola Majekodunmi
Assistant Sound Designer ~ Ali Taie
Design Assistant  Claire Nicolas
Make-up Artist Charna Daley

Camera Director  Anke Lueddecke
Director of Photography Carlos Homer
Technical Manager  Joe Savitch-Lee
Camera Operators Sarah Goss and Edie Amos
Sound Recordist  Pete Moor

Venue Coordinator ~ Penny Horner
Production Coordinator  Johanna Heanley
Stage Managers Lisa Cochrane, Zoe Dhillon and Faisa Ibrahim
Technicians ~ Kate Francis, David Harvey, Steve Lowe
Production Assistant  Callum Walker

Marketing and Artwork ~ Ciaran Walsh
Press and Publicity David Burns and Juanne Fuller
Photography ~Marc Brenner and Shonay Shote

Assistant Producer Chad Heflin
Streaming  Jack Gilliat at Verte Creative
Motion Graphics Designer ~ Jason Rac
Editor John Maloney

Executive Producers for Digital Theatre ~ Sarah Butcher and Sam Psyk
Executive Producer for Jermyn Street Theatre Tom Littler

Supported by the City Bridge Trust, the Backstage Trust, and Arts Council England

ARTS COUNCIL
ENGLAND

Digital Theatre+ provides over 3.8 million students at 2,000+
institutions around the world, with access to 1,200+
curriculum-linked resources including backstage insights,
practitioner interviews, written analysis and 490+ productions.





