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  El historiador y filósofo griego Posidonio (135-51 a.C.) bautizó la Península Ibérica como «La casa de los dioses de la riqueza», intentando expresar plásticamente la diversidad hispánica, su fecunda y matizada geografía, lo amplio de sus productos, las curiosidades de su historia, la variada conducta de sus sociedades, las peculiaridades de su constitución. Sólo desde esta atención al matiz y al rico catálogo de lo español puede, todavía hoy, entenderse una vida cuya creatividad y cuyas prácticas apenas puede abordar la tradicional clasificación de saberes y disciplinas. Si el postestructuralismo y la deconstrucción cuestionaron la parcialidad de sus enfoques, son los estudios culturales los que quisieron subsanarla, generando espacios de mediación y contribuyendo a consolidar un campo interdisciplinario dentro del cual superar las dicotomías clásicas, mientras se difunden discursos críticos con distintas y más oportunas oposiciones: hegemonía frente a subalternidad; lo global frente a lo local; lo autóctono frente a lo migrante. Desde esta perspectiva podrán someterse a mejor análisis los complejos procesos culturales que derivan de los desafíos impuestos por la globalización y los movimientos de migración que se han dado en todos los órdenes a finales del siglo xx y principios del xxi. La colección «La Casa de la Riqueza. Estudios de la Cultura de España» se inscribe en el debate actual en curso para contribuir a la apertura de nuevos espacios críticos en España a través de la publicación de trabajos que den cuenta de los diversos lugares teóricos y geopolíticos desde los cuales se piensa el pasado y el presente español.
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  This exploration starts from a position between two states, fixation and awareness; that is, the mixture of sensations we experience when looking at our well-known city from a visitor’s perspective, or strolling through unknown cities when we travel, pretending we are long-time residents. Walter Benjamin distinguished between losing our way in the city, something he considered uninteresting and banal, and the concept of being lost –as in a forest– something much more complex: “that calls for quite a different schooling. Then, signboards and street names, passers-by, roofs, kiosks, or bars must speak to the wanderer like a cracking twig under his feet in the forest” (Benjamin Reflections 7-8). It is a way of reading the city. Imagine that you are in your city and all of a sudden, unexpectedly, between two bureaucratic errands, you find yourself with a morning of leisure. This in turn allows you a moment of freedom, and you start walking with deep uncertainty through streets that suddenly you see under new light, as if you were on a journey in a far country. You start walking without a fixed direction or purpose, allowing yourself to be lost. Lost and found. You start finding yourself, or you find another self. Writing the city as you walk. Letting yourself be lost in your daily life with the eyes of a visitor, (re) discovering the many stages and absurdities of your life. Or, on the contrary, while you travel, you imagine living many different lives in a city that is not yours but feels like one as you act as a non-tourist. What an experience, to be able to see through the eyes of locals, not taking photos as tourists do, guided and accompanied by someone native. Learning the little secrets of window-shopping for everyday life. Not searching for souvenirs. Maneuvering reality as the locals do. Returning home from work with a tired face, walking with slow steps. Looking beyond what has become your new everyday reality, even if it is only your temporary reality. And then all of a sudden, you write a note about your experiences, because to travel and write means to observe. Suddenly the unknown city becomes friendly. You feel at home in a strange place. These are some of the impressions that influence a city dweller or a traveler who lives in an unfamiliar city for a brief period of time.


  One Sunday morning in October 1998, I visited the magnificent train exhibition organized by RENFE and the Spanish Ministry of Public Works in Barcelona’s Estació de França, to commemorate the 150th anniversary of the arrival of the railway to Spain. I was merely an escort for my son Víctor-Alexandre, who at the time was five years old. Children have an amazing ability to clarify for us the paradoxes of life and solve our great ontological questions. As soon as we started the tour he surprised me with a comment that at first seemed a childish confusion: “commuter trains are metros,” he said. In vain I tried to correct him: commuter trains do not run underground like the metro and subways; like the rest, particularly high-speed trains (“lo morrut” as Euromed is known in Tortosa) are just trains. This obvious distinction between an underground and a train made me think about what should be the point of tangency between local culture and a cosmopolitan urban way of life. We do not go hiking with a metro (or the Metro-Vallès), but to work, or to do short errands. When we decide to go hiking or traveling, we take a train (car, plane, ship). The metro has the familiarity of everyday life and is a routine trip, during which we never look at our neighbor’s faces. The train opens its doors to excitement and adventure; it is a trip to unknown territories with fellow travelers that can open up doors to other worlds. Trains, according to a definition by French anthropologist Marc Augé, get us to “places,” where a toponym defines a series of historical and identity relations. The Paris Talgo, the Orient-Express, the so-called Shanghai Express (a train that used to go from Barcelona to Vigo in a mere 24 hours), and the Trans-Siberian railway have far more exotic and deep literary resonances: they all suggest worlds imagined, invented memories, reading desires. Needless to say the names of subway lines (colors, letters, or numbers), are not as exciting. Or even station names (Vallcarca, Guineueta, Chueca, Chamberí) do not provoke the same level of emotions. I used to think that trips to faraway places produced a superb literature whereas urban errands had hardly any literary weight, but I have come to discover that exploring everyday life can be just as exciting or even more so. We leave our cities to explore distant exotic landscapes and we never get to know what lies beneath those realities, coming back emptyhanded to our everyday life.


  I am interested thus in two typical twentieth-century phenomena and their literary impact: first, the literary contact with a city, seen partly as a journey, or an exploration of the everyday. Secondly, the various phases of a literary journey through the twentieth century, an experience that has become progressively easier and more affordable, and has opened the door to contact with the Other.


  I am most indebted to Rosalba Campra of the University of Rome “La Sapienza,” Antonio Monegal at Universitat Pompeu Fabra, Andrés Soria Olmedo at Universidad de Granada, Enric Balaguer, Universitat d’Alacant, Elide Pittarello, from Università Ca’ Foscari Venezia, Maria Fernanda de Abreu from Universidade Nova de Lisboa, Cristina Sánchez-Conejero, University of North Texas, among many others, for the opportunity to present early versions of this work to inquiring audiences. I would also like to mention Claudio Guillén, a good friend, a teacher, and an intellectual reference, who invited me to present part of these materials at “Fundación Ortega y Gasset” in Madrid; the title of this work is the result of a fruitful discussion with him. Other people with whom I had the opportunity to discuss the ideas in this book are Delphine Bahuet, Tom Cushman, Joan de Déu Domènech, Montserrat Iglesias, Jonathan Knudsen, Kathleen McNerney, Joaquim Molas, José Muñoz Millanes, Susana Reisz, Heike Scharm, Marilyn Sides, and Rosi Song. I would like to thank all of them. Particularly Chiara for encouraging me, and Sarah and Alexandre, who patiently supported and endured years of research and writing.


  Earlier versions of some chapters have been published in different venues. I thank the editors for their kind permission to publish excerpts of them: “On Rivers and Maps. Iberian Approaches to Comparatism,” New Spain, New Literatures, edited by Luis Martín-Estudillo and Nicholas Spadaccini. Hispanic Issues vol 37. Vanderbilt University Press, Nashville Tennessee 2010: 3-26; ““Decrèpita i teatral”? On Literary explorations of Barcelona,” Catalan Review XVIII, 1-2 (2006): 149-160; “Les llums i els noms de París: de Proust a Villalonga,” Homenatge a Víctor Siurana, Lleida: U. de Lleida, 1997: 149-165; “Exile in the City: Mercè Rodoreda’s La plaça del Diamant,” The Garden Across the Border: Mercè Rodoreda’s Fiction, Edited by Kathleen McNerney and Nancy Vosburg, Selinsgrove: Susquehanna University Press, 1994: 31-41; “Arquitectura de la palabra: la trilogía urbana de Eduardo Mendoza,” Enric Bou and Elide Pittarello, eds., (En)claves de la transición. Una visión de los Novísimos. Prosa, poesía, ensayo, Madrid-Frankfurt: Editorial Iberoamericana-Vervuert, 2009: 103-128; «Back from the USSR». Viatgers al país dels Soviets, Rivista Italiana di Studi Catalani 1 (giugno 2011): 35-47; “Ligeros de equipaje: exilio y viaje en la España peregrina (1936-1969),” Revista Hispánica Moderna (Columbia University) LII,1 (junio1999): 96-109.


  I have received funding from different sources to prepare this book. I would like to mention a Salomon Grant and one from the Center for Latin American and Brazilian Studies, both from Brown University. A generous fellowship “Chair of Excellence” from the Universidad Carlos III in Madrid and Banco de Santander, in the fall semester of 2011, gave me the time to finish this project.


  Venice-Madrid-Barcelona, March 3, 2012


  1. Reading the City


  Car la ville est un poème (…) qui déploie le significant, et c’est ce déploiement que finalement la sémiologie de la ville devrait essayer de saisir et de faire chanter.


  ROLAND BARTHES


  I arrived in Madrid on a September morning: a light, smooth, and clear day, as is only achieved in the heights of the Castilian plateau. I was under a night by day (or nocturnal day) situation in the humongous Nuevos Ministerios commuter exchange train station where travelers gain access to a spectacular underground city, which is mocked on a huge trompe l’oeil mural. In this place rats have been replaced by morning commuters trying to reach their destination. A non-place like this one does not allow its users to be aware of where they are. They cross the city underground through the so-called “túnel de la risa” until they reach the bowels of Madrid’s Paseo de los Melancólicos. All of these are beautiful names for urban spaces with significant history, toponyms that nobody uses anymore.


  Human beings relate to space surrounding them by projecting in the mind an intellectualization of what they see, what they experience. Any physical reality –the dimensions perceived through senses, primarily through eyesight– becomes a mental projection. When faced with space, human perception works from two complementary perspectives: one narrative, the other schematic. When we give directions, we tell someone how to get from one point to another: we provide a list of instructions (go right, turn left, etc,) or we provide a sketch of the movements to follow on a map. John Brinckerhoff Jackson introduced the technical term, “odology,” derived from “hodos,” a Greek word, meaning road, path, and journey, to refer to our relationship with landscape. The word comes from an experimental psychologist, Kurt Lewin, who used it to characterize the “living space” in which an individual spends time, and that refers to a concept of space as perceived by the user. This kind of space is opposed to the geometric one of maps that is the rational and measurable homogeneous Euclidean space. Odology pays more attention to walking rather than to the road itself, a subjective sense of geography rather than one of metric calculation. As Jackson recalls, human beings struggle between two desires: to settle themselves somewhere, looking for a place to which they are attached, and finding elsewhere a new field of action (Careri). These two attitudes could be compared to the two different approaches to visiting a city proposed by Miguel Tamen in “A Walk about Lisbon.” One approach, “feeling the atmosphere,” implies just to walk and see. The other is the aesthetic duty of the tourist who walks around with a checklist against which the success of the trip is measured. The Michelin guides propose a star system, which has become a moral code for tourists, description of duties as such in relation to certain places (Tamen 35). In many writers we realize the inner fight between wander and stability. So many writers, such as Ramón Gómez de la Serna or Joan Maragall, were aware of their living space throughout their lives: rooted somewhere, in Madrid, Buenos Aires, or Barcelona, but always looking for new horizons. According to personal passions and political crises, they adjusted their surroundings, and the way they experienced space.


  Sites of memory (lieux de la mémoire), a concept that has interested scholars such as Maurice Hallbwachs, are immersed in the spaces of everyday life. As stated by the French sociologist, we are always in space and only the spatial image, through its stability, gives us the illusion of continuity and helps us rediscover the past in the present. Pictures, representations and buildings made by our ancestors act like a carbon copy, in the materiality of things, and their strength comes from reenacting a tradition, bringing back an image from the past. It is in places where memory is released in a much more powerful way such as ruins, revealing the ties that bind us to the past and highlighting the connections of an “invisible society” (197-201). The “sites of memory” in Pierre Nora’s definition ambiguously combine past and present, the sacred and mundane, and/or individual and collective memory. Ancient places, according to Jan Assman, give us material for our memories, because there is an excess of memory, which is expressed without words. History is inscribed on the stones of valleys, into villages, to explain the different generations that have lived there. Sacred objects such as marble stones hanging in walls of churches are signs of devotion; commonly used objects, such as a working tool or antique furniture, are evidence of permanence, stability, and continuity. With such inscriptions of the self in time, memory becomes a performance of the past and is always more intimate, and quotidian. This type of memory is far from the narcotic effects of political discourse or history, and is a memory well aware of the small family stories, of the epic struggles of places. Ramón Gómez de la Serna and Maragall were residents of their cities and very much aware of their surroundings, and clearly expressed that interest throughout their literary works.


  Marc Augé has referred to two ways in which we can evoke the city: from reading a novel (a poem) that depicts urban space through the eyes of the characters. In the same way that Proust and Thomas Mann are part of a literary Venice, their names connotate the way they perceived some cities, or urban areas, such as Paris or Lübeck. As Augé states, “prononcer le nom de ces auteurs, c’est faire surgir l’image, un peu floue parfois mais toujours insistante, des villes dont ils ont su capter les bruits, la couleur, les lignes de fuite et plus encore la secrète alchimie qui transmue de temps à autre, dans l’oeil du promeneur, les lieux en états d’âme et l’âme en paysage” (L’Impossible voyage 140). The same happens with Gómez de la Serna or Joan Maragall: they are part of a literary Madrid and Barcelona, and while reading their texts we recreate the atmosphere of their moment in these cities. Many of their texts evoke the transformation of places in states of the soul, and the soul in landscape.


  In fact, the encounter between cities and readers’ impressions has provoked remarkable pages of literature and famous combinations that go beyond the usual touristy slogans: Dublin and Joyce, Paris and Baudelaire or Proust, Boston and Henry James, Lisbon and Pessoa, Madrid and Pérez Galdós. Or Barcelona and Maragall, Carner, Salvat Papasseit, and so many others. Since Modernity cities have been omnipresent in writers’ imaginations. In his prologue to Petits poèmes en prose, Baudelaire mentioned the addiction to cities of the new poetry of his time:


  
    Quel est celui de nous qui n’a pas, dans ses jours d’ambition, rêvé le miracle d’une prose poétique, musicale sans rythme et sans rime, assez souple et assez heurtée pour s’adapter aux mouvements lyriques de l’âme, aux ondulations de la rêverie, aux soubresauts de la conscience? / C’est surtout de la fréquentation des villes énormes, c’est du croisement de leurs innombrables rapports que naît ce idéal obsédant. (22)

  


  Ever since Baudelaire, the relationship between city and literature has become a well-defined approach in which the text expresses states, reveries and surprises of the soul that can capture whatever feelings big city inhabitants experience. Baudelaire dreamed of a new literary genre, a poetical prose, to express these new sensations, but it was in fiction, in poetry, and the autobiographical mode, where this renovation finally occurred.1


  According to Richard Lehan, historical studies on modern cities have paid attention to three interrelated issues. First of all lie the city’s origins, where many researchers have explained the disconnection between country and city. Oswald Spengler and Lewis Mumford pointed out that modern cities created this disconnection by losing their roots, thus provoking a civilization crisis: reason substituted instinct, scientific theories replaced myths, and abstract economic theories replaced commerce. Secondly, some historians devoted attention to the city’s physical laws, that is the relationship with its geographical entourage. For instance, they studied how cities grew in concentric circles, or towards the West. Catalan writer Gaziel pointed out in his memoir that according to a non-written law all cities grow towards the West. This is the case of Barcelona, both in the old and new Catalonia, the one that fought against, and later the one occupied by the Moors. The third issue is to study the impact that cities have had on their inhabitants. Many sociologists, such as Max Weber, have explained economical aspects, which are crucial to living in cities and explain how cities developed a specific state of mind; in this way, Georg Simmel established a typology of what changes in city-dwellers in Modernity. By following Lehan, one could distinguish three different kinds of approaches: an urbanist vision, another, which weighs historical aspects, and finally a sociologist vision of the city. In recent years, historians’ and sociologists’ literary cultural studies have turned attention to these issues, thus opening up the field for a literary reading of the city. Lehan explains the origins of several prominent recurring themes that appear in urban literature. These include the threat of the “other”; the effects of ethnic, racial, and economic diversity on community within the city; the contrasts of individual opportunity and alienation; the difficulty of knowing or explaining a city; and the relationship between the city and the frontier, and between the metropolis and the hinterland. As Lehan argues, these themes continued to appear in urban literature, but the forms in which they were expressed and the meanings with which these concepts were infused hardly remained static. One needs to pay attention to historical change.


  Here I am interested in presenting a complementary way of reading the city, one that discusses a literary vision of the city from an urban vision of literature: reading the city.


  Theories on the City


  At the risk of being schematic, it could be argued that contemporary architecture is split between two figures of excess: the one raised by the temptation of –as it has been sagaciously called by Forges in a cartoon– “brick” capitalism; and the loyalty towards the orthodoxy of Modern Movement, as represented by Bauhaus, Le Corbusier, GATPAC, and the like. Both are the cause of a disturbing monotony in the urban landscape, the monuments that invade the heart of our cities such as the “Cuatro Torres Business Area” in Madrid, or the area around the “Forum” in Barcelona, all inspired by Paris’ “La Défense” and the Manhattan skyline. Basically, this debate between figures of excess is an extension of another eternal debate between urbs and civitas, i.e., between the concept of urban space as something that includes the notion of the habitable or another concept in which the critical function is that of representation. The city is simultaneously urbs, the built environment with very specific morphological characteristics defined by buildings, streets, and equipment. It is also a social reality, civitas, all of the citizens living in the city. Polis in turn refers to the political and administrative unit, the municipality or metropolitan area, that governs the city. But between the intricacies of these technical definitions lies much territory to examine.


  As Raymond Williams wrote, there are a variety of city models and a number of features in them that are repeated over time, such as “state capital, administrative base, religious center, market town, port and mercantile depot, military barracks, industrial concentration.” As the English critic says: “Between the cities of ancient and medieval times and the modern metropolis or conurbation there is a connection of name and in part of function, but nothing like identity” (Williams 1). Cities have a personality, despite the resemblance between them, with themselves, and they change over time, and grow and transform. Cities are ruins, in the sense that Walter Benjamin gave to ruins in his “Theses on the Philosophy of History:” that is, a single catastrophe that sees the angel of history.


  A Klee painting named “Angelus Novus” shows an angel looking as though he is about to move away from something he is fixed contemplating. His eyes are staring, his mouth is open, his wings are spread. This is how one pictures the angel of history. His face is turned towards the past. Where we perceive a chain of events, he sees one single catastrophe, which keeps piling wreckage upon wreckage and hurls it in front of his feet. The angel would like to stay, awaken the dead, and make whole what has been smashed. But a storm is blowing from Paradise; it has got caught in his wings with such violence that the angel can no longer close them. This storm irresistibly propels him into the future to which his back is turned, while the pile of debris before him grows skyward. This storm is what we call progress (Benjamin Illuminations 259-260).


  Benjamin’s words remind us that construction is just as important as destruction; everything is relative, because the new overlays the old, and there is not only substitution, but dialogue. This opinion of the city coincides with Ramon Gómez de la Serna’s vision of the Rastro market: a place “ameno y dramático, irrisible y grave que hay en los suburbios de toda ciudad,” where useless junk is accumulated.


  According to Ramon, cities are related not by their monuments, but through “esos trastos filiales” (Ramonismo I. El rastro 73). On the other hand, Calvino in Le città invisibili discussed the many exchanges, more important than economic trade, that one can perceive in cities: “scambi non sono soltanto scambi di merci, sono scambi di parole, di desideri, di ricordi” (Calvino X). So we have to distinguish between a material city, consisting of houses and streets, domain of architecture and urbanism, and a spiritual city, which can be read, discussed, and viewed by other disciplines. Cities suffer many changes, they go through construction and destruction, they fall to ruin. They are made of architecture and urbanism, but also of imagination. In this book I examine city examples of words, or the interpretation that the literature has made of the construction and destruction of cities.


  Cities are characterized by a juxtaposition of history and ethnicity that encourages collisions of time and space, allowing for the phenomena of hybridization and the dynamic mixing of discourses. Instead of a global, unified, homogeneous view of urban reality, the observers/ visitors face a plurality and mingling of styles, contagion and osmosis, which de-centers their gaze, obliterating their initial impressions. Cities generate a polyglot discourse, a multilinguism generated by the palimpsest city, which was best described by Lotman. According to him, from from the viewpoint of semiotics, a city is a complex semiotic mechanism, a generator of culture that is able to implement that function exclusively due to its semiotic polyglotism. In that sense, a city represents “a cauldron of texts and codes, variously organized and heterogenic, which belong to diverse languages and diverse levels.” Various ethnic, social, and style codes become conjunct in a city, by which they stimulate diverse hybridizations and semiotic translations. The past is given an opportunity in a city landscape to co-exist synchronically with the present. The architecture of a city, its street plan, names of the streets, monuments, and a host of other elements of urban landscape perform “as code programmes that constantly regenerate texts from the historical past” (Šakaja and Stanic 495).


  This idea of accumulation present in Lotman’s words can be related to a famous statement by Wittgenstein: “Our language can be seen as an ancient city: a maze of little streets and squares, of old and new houses, and of houses with additions from various periods; and this surrounded by a multitude of new boroughs with straight regular streets and uniform houses” (8). The oppositions generated by accumulation are key to assign the city different or even contradictory meanings. For example, in neighborhoods such as El Raval in Barcelona, or Lavapiés in Madrid, the social and functional division in neighborhoods and districts is challenged. They are central districts according to their position, but with typical periphery elements, with the presence of migrants and the need for translation between cultures and practices. Oppositions divide and open up the possibility of emphasizing a spatial division and generate processes of “mestizaje.” Lotman’s border mechanism unites and separates at the same time, and functions as a paradox mechanism, which creates self-consciousness through separation. The city generates its own alterity and identity, which are always relational.


  Literary texts open up a line of inquiry into the city, which has no comparison in the social science field. Literature allows us to discuss the notions of urbs and civitas, the transformation of space, the juxtaposition of layers. One can think of the city in terms of Edward Soja’s concept of “Thirdspace,” a notion of space that combines spatiality with sociality and historicality. Thirdspace is an interdisciplinary idea of space, history, and society that treats the micro-geographies of the everyday with as much seriousness as it treats those of larger historical trends. Both of these geographies are crucial for a nuanced interpretation of the site under investigation. Similarly, literature must combine these macro and micro approaches. Writing about cities belongs to a very specific scholarship tradition. The city is an epitome of Modernity with its sea-changing effects in terms of the social, technological, or psychological. A renewed urban identity comes out of demographic growth, consumer capitalism, and the impact of technology in daily life, in short, the effects of industrialization. Georg Simmel was the first to consider these identity changes. In “The Metropolis and Mental Life” (1903), he identified some of the changes: shock, indifference, neurasthenia, and estrangement. The opposition between rural and urban life, crucial in the transformation of Modernity, was analyzed in Raymond Williams’ classic study, The Country and the City. As he writes: “the contrast of the country and city is one of the major forms in which we become conscious of a central part of our experience and of the crises of our society” (289). One of Williams’ bestknown theories developed in this study is: “knowable communities,” and the loss of a “structure of feeling.” William’s opposition between the two ways of life is vividly summarized in this passage:


  
    On the country has gathered the idea of a natural way of life: of peace, innocence, and simple virtue. On the city has gathered the idea of an achieved centre of learning, communication, light. Powerful hostile associations have also developed: on the city as a place of noise, worldliness, and ambition; on the country as a place of backwardness, ignorance, limitation. A contrast between country and city, as fundamental ways of life, reaches back into classical times. (3)

  


  As is well known, Raymond Williams traces this opposition to Virgil’s Eclogues, when he presents Meliboeus as a dispossessed land owner remembering the terrain that had been forcibly taken from him; or analyzing Horace’s second Epode, written a few years later, as “the sentimental reflection of a usurer, thinking of turning farmer, calling in his money and then, at the climax of the poem, lending it out again.” Williams explores his double theme: arcadia as real estate; a bountiful land exploited by the rich and worked by the poor. Also worth noting is Walter Benjamin’s seminal work on Paris, where he defines a commoditized landscape made up of architecture and experiences, such as arcades, boulevards, and flâneurs.


  City-Book


  My endeavor is a twofold approach: first I want to analyze how literature has influenced the formation of an image (or images) of the city. On the other hand, I want to explore how the concept of the city changes literature. Beyond the classic studies of Georg Simmel, “The Metropolis and Mental Life,” and Walter Benjamin, “Paris, capital of the nineteenth century,” I want to consider other studies that open new avenues of reflection. Roland Barthes in “Sémiologie et urbanisme,” made a very original proposal that is worth revisiting. He compared the city with a text that can be read under a semiotic assessment: “la ville est un poème (…) qui déploie le significant, et c’est ce dèploiement que finalement la sémiologie de la ville devrait essayer de saisir et de faire chanter” (271). A few pages earlier Barthes mentioned the variety of ways in which the city possesses a language that speaks to us, and makes us talk in return: “La cité est un discours, et ce discours est véritablement un langage: la ville parle à ses habitants, nous parlons notre ville, la ville où nous nous trouvons, simplement en l’habitant, en la parcourant, en la regardant” (265). At the time, he thought that a semiological revolution would allow urbanism to speak the city language.


  A city has many meanings drawing from one signifier. Depending on the intervention of each speaker/walker, the interpretation changes in meaning. As stated by Barthes: “la ville est une écriture; celui qui se déplace dans la ville, c’est-à-dire l’usager de la ville (ce que nous sommes tous), est une sorte de lecteur qui, selon ses obligations et ses déplacements, prélève des fragments de l’énoncé pour les actualiser en secret” (268). Thus, the city’s inhabitants or users create a dual experience, as they get to know and say that experience while they walk through the city. In his text, Barthes refers to a well-known chapter in Victor Hugo’s Notre Dame de Paris, which in turn reflects on the meaning of a few Parisian monuments. In fact, in the chapter “Ceci tuera cela” (147-158), Victor Hugo created a play on words that originated in a priest sermon. “Ceci tuera cela: Le livre tuera l’édifice.” This sentence can be read in two different ways: first, as coming from a priest who expresses religion’s terror when facing the massive arrival of printed words thanks to industrialization: books will eliminate the sermon’s strength, “La presse tuera l’église” (147). This assertion establishes a parallel with protestant reform, which triumphed thanks to Gutenberg’s newly invented printing press. A second meaning is that printing presses will eradicate the use of architecture as a book made out of stone, and paper books are much more difficult to control. Thus, the priest establishes a very productive comparison based on grammar: letters are like single stones, words result from the superposition of stones, as in a dolmen (a tomb is a first name), and sentences come from stone accumulation in big areas. Buildings such as the ones in Egypt, Salomon, or medieval cathedrals, are books. All the way to Gutenberg, architecture was a universal, readable writing with an obvious religious meaning. Consequently, one could distinguish between two types of architecture starting in ancient times and going all the way to the fifteenth century: theocratical, characterized by immutability, fear of progress, conservation of traditional lines, submission of humanity and nature to symbolism. As Hugo puts it: “Ce sont des livres tenebreux que les inities seuls savent déchiffrer” (152). The other type of architecture is represented by popular buildings, with variety, progress, originality, opulence, and perpetual mobility. These buildings can be understood by anybody. Hugo concludes: “Entre l’architecture théocratique et celle-ci, il y a la différence d’une langue sacrée à une langue vulgaire, de l’hiéroglyphe à l’art, de Salomon à Phidias” (152).


  We learn from Victor Hugo that when facing a city we can have two approaches, or “readings.” One reading can be literal, similar to reading a city map; the second one introduces us into a symbolic level, when we decipher the unfathomable meaning of a specific city and we elucidate lines drawn on a map. As Marc Augé reminds us, the space of anthropology is a symbolized space, and it is this symbolization that allows a certain space to become readable to all its’ users. All of them follow similar organizational layouts with similar ideological and intellectual conventions, which organize social order. These return to anthropology’s main themes: identity, relationship, and history (Augé L’Impossible voyage 14).


  In fact, Hugo and Barthes’ proposals can be expanded with the addition of some reflections by Michel de Certeau. In L’Invention du Quotidien, he wrote an incisive reflection, which is very useful for my purpose. Certeau situated a hypothetical observer at the top floor of the now destroyed/gone World Trade Center in New York City and compared the view from up top with that of another person who walks through the asphalt jungle, immersed in the chaos of the city, and with a much more limited focus. The first one sees from above, creates a global reading. The second sees from below, has no overall vision, and cannot read a street. When walking through the city, he is writing the city and it is difficult for this pedestrian to relate his or her position with that of other pedestrians.


  These two possibilities refer to practices that oppose geometrical or geographic space, such as from panoptic or theoretical constructions. These practices of space belong to a different kind of spatiality. As Certeau puts it: “Une ville transhumante, ou métaphorique, s’insinue ainsi dans le texte clair de la ville planifié et lisible” (142). Certeau uses terminology and concepts inspired by linguistics, which are very useful in defining “to walk.” Thus, he can define walking as some sort of enunciation. He assumes that a walker establishes a process of appropriation of space and its topographical system, in a similar way that a speaker appropriates a certain language. To walk is a completion of space, the same way that speech acts are a sound implementation of languages.


  Certeau proposes a distinction between strategy and tactics. Strategy is calculation (or manipulation) of correlated forces that exist in a given situation. This calculation is possible from the moment in which a subject with will and power (business, military, city, scientific institution) can be isolated (59). Under strategy we find urban planning. Under tactics we experiment the city. Tactics are calculated actions determined by the absence of a model. Tactics do not have their own place, but their place belongs instead to that of the Other:


  
    Les tactiques sont des procédures qui valent par la pertinence qu’elles donnent au temps –aux circonstances que l’instant précis d’une intervention transforme en situation favorable, à la rapidité des mouvements qui changent l’organisation de l’espace, aux relations entre moments successifs d’un “coup,” aux croisements possibles de durées et de rythmes hétérogènes, etc. (63)

  


  Strategy and tactics, or urban planification and experience of the city, use the space-time equation in very different ways. That is why Certeau concludes:


  
    les stratégies misent sur la résistance que l’établissement d’un lieu offre à l’usure du temps; les tactiques misent sur une habile utilisation du temps, des occasions qu’il présente et aussi des jeux qu’il introduit dans les fondations d’un pouvoir. (63)

  


  Strategy and tactics, therefore, also have very different readings under this approach: strategy is crucial in the organization of space, and tactics in the use of urban space. It should be noted that sometimes Mediterranean cities, with their chaotic and lively activity, seem to have been built from the perspective of tactics and not of strategy.


  In conclusion, based on the ideas of Hugo, Barthes, and Certeau we can draw alternative parameters to “read the city.” A city is a book that is read, by its readers/writers, who are pedestrians or residents. Thus we can elaborate a dual approach: from above (and outside), and down (and inside). I propose, therefore, two views, or rather two possible ways of “reading” the city. One refers to the city seen as an abstract idea, or in other words, seen from above. The second one corresponds to a view from inside the city, as is the experience of those who enter the city, who walk through it and live it to its full extent.


  The City as Seen from Above (and from Outside)


  As I have discussed earlier, seeing the city from above leads us to planning and urbanism, a global vision. We are very close to utopic planning because urbanists dream of making happen what seems impossible. Any city has had a legion of utopists who have used the spark of change to draw out of their imagination into impossible dreams. Think of Antoni de Bofarull, for instance, who in 1877 participated in a competition, “Barcelona: el seu passat, present i esdevenidor,” organized by Barcelona’s City Hall. His proposal was none other than to build a direct train link between Paris and Barcelona, consolidate the harbor, and expand the city, thereby uniting all small towns in the nearby area, or Pla de Barcelona. It took his fellow citizens more than a century to partially complete this grand plan, which was crucial for the economic growth of the area.


  In Barcelona there have been other utopists, but there is one in particular who stands out on his own. Idelfons Cerdà was the one to “write” a master plan, which went into effect after 1860, the Eixample, as a way to enlarge the old medieval city. The Eixample became Modernity’s playground in Barcelona. Cerdà was very much concerned with high urban population density. He was a Cortes Deputy elected for Partido Progresista and he cared much for the well being of working classes, as he demonstrated in his 1867 Teoría General de la Urbanización. Cerdà’s originality arises from the fact that he divided the city in equal square blocks, or “mançanes,” and the way he planned a healthier way of living (Muñoz 119-121, Solà Morales 287). The final result was somewhat different, with many more tall buildings and many more inhabitants than what he had envisioned. As we will see, the Eixample’s construction process opened up speculative investments and has been ironically portrayed in Eduardo Mendoza’s novel La ciudad de los prodigios (183-191). Nineteenth-century’s “febre d’or” allowed for the creation of an original neighborhood, which according to a Josep Pla prediction would become its inheritors’ parking place. Recent accounts of Cerdà’s work remind us of his shrotcomings, in particular “Lefebvre’s treatment of modern city-planning as a nineteenth-century bourgeois science, one that chronically reduced the complexity of city life to a flattened spatial plane” (Fraser 182).


  What is remarkable is that the Eixample’s creation allowed a national community without much political weight to find a voice. The turning point arose when the time came to name the streets in the Eixample neighborhood. There was an invention, or better, a vindication of names, which belonged to a hidden historical and political reality. The man in charge of this operation was none other than a poet turned politician, Víctor Balaguer. A romantic poet and a politician, he disguised himself as a historian and started a grand scale political operation, and a very successful one indeed, which in turn would be an exercise of mythification of the past. Thus, horizontal streets were given names according to geographical areas and institutions related to the Catalan-Aragonese monarchy: Còrsega, Rosselló, Provença, Mallorca, València, Aragó, Consell de Cent, Diputació, Gran Via de les Corts Catalanes. On the other hand, streets running vertically, from the sea towards the mountain, were given names of political, military, and literary figures from old times: Comte d’Urgell, Villarroel, Casanova, Muntaner, Aribau, Enric Granados, Balmes, Pau Claris, Roger de Llúria. In this way, Eixample became an exceptional example of the past inhabiting Modernity. Barcelona thus became a living book of history for its inhabitants, “a lesson in applied history” according to Michonneau (54), or a history book set on stone (Quintana 2006), a variation of the one that Victor Hugo had envisioned.


  Michel de Certeau has discussed the symbolic meaning hidden in a city’s names of places:


  
    En ses noyaux symbolisateurs s’esquissent (et peut-être se fondent) trois fonctionnements distincts (mais conjugués) des relations entre pratiques spatiales et pratiques signifiantes: le croyable, le mémorable et le primitif. Ils désignent ce qui “autorise” (ou rend possibles ou croyables) les appropriations spatiales, ce qui s’y répète (ou s’y rappelle) d’une mémoire silencieuse et repliée, et ce qui s’y trouve structurée et ne cesse d’être signé par une origine en-fantine (infans). Ces trois dispositifs symboliques organisent les topoi du discours sur/de la ville (la légende, le souvenir et le rêve) d’une manière qui échappe aussi à la systematicité urbanistique. (158)

  


  This statement reinforces the character of utopian planning that the Eixample possesses, beyond the socialist foundations of urban discourse provided by Cerdà. This planning affects more than the organization of space, because in Barcelona there have been other episodes of utopian planning that have affected the current layout of the city. The Gothic Quarter can be read as a nationalist project. The intellectuals of the Renaixença and Modernista periods had a willingness to retrieve an urban past. As part of the reinvention of the national heritage of Romanticism, they raised the claim of a long forgotten “Gothic Quarter” in Barcelona. The reactions were of different magnitudes and in many cases they reveal the subtle ironic reaction it created. Several Opisso drawings, in which he ridicules the falseness of the Gothic Quarter, are some of the best criticisms of the city’s fake aging. Even Gaudí participated in this transformation. In the reform of the “Plaça del Rei” planned by Josep Puig i Cadafalch in 1907, Gaudí contributed the idea of decorating the walls of the enclosure with phrases taken from the Chronicle of Jaume I (Pabón de Rocafort). The religious names, so abundant in the city (Tibidabo, Bonanova, Sants, Valle Hebrón, etc.) denote the presence of a struggle between religious atavism and new ideas, and show how the previously delineated map of the city became a battlefield in another significant episode of ideological confrontation that characterized Catalonia at the turn of the century.


  Madrid also had enlargement plans, most notably the 1860 Plan Castro. It introduced for the first time the zoning concept, land devoted to industry, intensive housing, and medium density areas or urbanized park. The plan extended in an orthogonal orientation North, South, East, and West, with streets of different widths (30, 20 or 15m) according to their hierarchy. It created three different kinds of neighborhoods: aristocratic around Castellana avenue, bourgeois in Barrio de Salamanca, and working class in Chamberí district (Zuazo Ugalde). In the early twentieth century Arturo Soria planned the Ciudad Lineal, in an area northeast of the city. It was the most ambitious effort to create a series of suburban colonies, low-cost housing and other more prestigious buildings, usually in a single house format. As a utopian project, it was easily overcome by real estate speculation. Maybe the biggest difference between both cities is the magnitude of the interventions and the implications of being a capital, extremely clear in the case of Madrid, hesitant in the case of Barcelona (Cirici 145).


  In his excellent history of Madrid, Santos Julià2 explained the difficulties of Madrid in becoming a capital. He outlines its transformation into a capital city thanks to four interventions (most significantly one by Franco) that occurred throughout the twentieth century. This transformation has overcome a historical obstacle: “Madrid artificio, Madrid culpable, deviene Madrid capital históricamente frustrada en el doble sentido de no haber podido cumplir su función de capitalidad y de crecer ella misma frustrada como ciudad” (256). From many intellectuals’ opinions originates a vision “de un Madrid que, por ser corte y no capital, ha carecido de una idea que guiara su crecimiento y que se encuentra, tras la pérdida del Imperio, desorientado, sin saber qué camino tomar, encerrado en su cerca, sin medios para elevarse al rango de capital europea” (Juliá 256). Some opinions on Madrid by Manuel Azaña reflect a situation of collective uneaseness. Concerns about Madrid’s identity can be illustrated by some of Manuel Azaña’s diatribes about the lack of recognizable capitalesque characteristics in Madrid:


  
    Si no existe una idea de Madrid es que la villa ha sido corte y no capital. La función de la propia capital consiste en elaborar una cultura radiante. Madrid no lo hace. Es una capital frustrada como idea política a que debe su rango. La destinaron a ciudad federal de las Españas, y en lugar de presidir la integración de un imperio no hizo sino registrar hundimientos de escuadras y pérdidas de reinos. (Azaña 219)

  


  Elsewhere in the same period he refers to the disdain he feels for the imperfections of the city:


  
    Madrid no me inspira una afición violenta. Si el amor propio de los madrileños no se irrita, añadiré que Madrid me parece incómodo, desapacible y, en la mayor parte de sus lugares, chabacano y feo. Es un poblachón mal construido, en el que se esboza una gran capital. […] Su gran coso (PradoCastellana) es como una plaza de pueblo a la que baja Madrid a verse, a contemplarse; no le sirve para ir a parte alguna. […]

  


  What Azaña ponders as positive is an aspect related to luminosity: “En Madrid lo único es el sol. La luz implacable descubre toda lacra y miseria, se abate sobre las cosas con tal furia, que las incendia, las funde, las aniquila. […] Madrid no me parece alegre, sino estruendoso.” And he concludes with a consideration about what remains of Madrid’s image in its visitor: “Madrid cambia menos de lo que se piensa. Cierra los ojos, lector: ¿qué ves al acordarte de la villa? La mole blanca de Palacio y unas torres y cúpulas bajas perfilándose en el azul, sobre las barrancadas amarillas que bajan al río y dominan el Paseo de Melancólicos” (Azaña 215).


  Similarly, Joan Maragall, one of the foremost writers of Barcelona at the turn of the century, raised concerns in many of his articles reflecting the dual character of the city, which extended to some of his best-known poems, such as “Oda nova a Barcelona.” For instance, in an article published in April 1908, “La ciudad del ensueño,” he imagined a better future for the unpleasant city in which he was living:


  
    Hoy puedo decir que he sido ciudadano del ensueño, porque a mi ciudad la he visto entre su pasado y su porvenir. Y tanto he hundido en ellos mis ojos que, al volverlos al presente, estaban tan bañados de ensueño, que el presente mismo lo he visto como ensueño, como lo verán los ojos de los futuros ciudadanos y como lo verían los de los pasados; y ya no ha habido presente, ni pasado, ni futuro, sino que todo se me ha hecho presente en una niebla de eternidad que me ha envuelto y desvanecido. Por esto puedo decir que hoy he sido ciudadano del ensueño.

  


  As was usual for this writer, he saw the city from the perspective of “love” and defended the city’s double contradictory sign. Maragall points to the relationship between past and present. And as in so many other occasions he also stresses the need for love that repairs all defects:


  
    ¿Y es ésta la ciudad mía? ¿Cómo pudo parecerme alguna vez hermosa y grande? Pero así y todo, como ahora la veo, no puedo sino amarla. La amo como a un sueño, como al del porvenir monstruoso en que pudieron verla mis antepasados desde el fondo obscuro de sus callejones; como el sueño de un pasado heroico en que la verán tal vez las futuras generaciones, cuando la contemplen como yo he contemplado hoy sus barrios moribundos.
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