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Characters
 

SHIRLEY, late fifties
 

SARAH, early fifties, her partner
 

GEORGIA/GEORGE, around thirty, her daughter
 

ROBIN, mid-twenties, her daughter
 

ANTONIA/TONI, early twenties, her daughter
 

MARK, late twenties
 

FRED THE FISHERMAN, timeless
 

OLD WOMAN, very
 

Scene
 

There is a cottage near the sea, which was built by a fisherman, so as to be close to the source of his livelihood. No fishermen live there now, and around half the year it stands empty. The cottage was built about a century ago but, over time, to account for family and modern convenience, rooms have been added and refurbishments made. The most recent addition is a new kitchen, with walls mostly of glass to look out onto the sea. Because of the glass the kitchen is filled with the weather and the day and the night as they make their exchange. This is where the play is set.
 

Scene changes should indicate, by way of light and weather, time passing. The characters should do and be seen to do what is necessary in terms of entering and exiting, bringing on/taking off/tidying up props. It is unlikely the action lasts less than a month, or more than two months.
 






 

Other Important
 

George is seven/eight months pregnant.
 

Toni is in her pyjamas.
 

Robin isn’t there.
 

Bold indicates something imagined.
 

… on its own line indicates something unsaid.
 

/ indicates an interruption.
 

… as part of a line indicates a tailing off or in.
 

 
 

 
 

 
 

 
 

 
 

This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.
 








 

1. No One’s Seen the Baby
 

Early morning.
 

SARAH comes into the kitchen. Crocs, a swimming costume, a hoodie, goggles and a towel. She gets herself a glass of water and drinks it then leaves by the sea door.
 

Time passes.
 

SHIRLEY comes in by the sea door. She boils the kettle and while the kettle boils she takes a shell out of her pocket and puts it where the shells go and then prepares the cafetière. When the kettle is boiled she makes the coffee and takes it and a mug into the house.
 

Time passes.
 

SHIRLEY (meanwhile). Stood on the shore last night and Robin came crawling out of the sea. The waves pulled back like a blanket and there was Robin. When the waves washed over her they lifted and carried her and then, reluctant, dragged her back. It was a slow crawling, and I didn’t want her to crawl out. I didn’t know what she was doing in the sea but it seemed to be the best place for her. When she was fast on the shore I saw that she didn’t have any legs. She was making a huge effort to crawl out of the sea with just her arms. I saw the flesh and skin trailing from her waist, and rivulets of water run down her skin into the surf when the waves pulled back. I saw the peaks of every wave, every peak like whips of cream but black as blood. There was no blood. She paused for breath and looked up at me. She had not been coming for me and she was pleased to see me, but I was afraid… And I did not give her my hand…
 

GEORGE comes into the kitchen. She boils the kettle and looks for the cafetière and can’t find it. She slams the cupboard door then rolls a cigarette. When the kettle is boiled she makes a mug of tea.
 

SARAH comes back from her swim through the sea door. She has a glass of water then puts her glass in the dishwasher.
 

SARAH (meanwhile). Morning.
 

GEORGE. Shirley took the cafetière again.
 

SARAH. Oh…
 

GEORGE. There are more of us than there are of her.
 

SARAH. We’ll get another one.
 

GEORGE. Was it cold?
 

SARAH. Not too cold.
 

GEORGE. There’s going to be a heatwave.
 

SARAH. I saw.
 

SARAH goes into the house. When the tea is ready GEORGE takes her tea and her cigarette outside and sits at the garden table and smokes her cigarette and drinks her tea.
 

Time passes.
 

TONI comes in from the house and makes toast then looks for the cafetière. GEORGE comes back in by the sea door.
 

GEORGE. Don’t bother. Shirley took it.
 

TONI. Oh.
 

TONI makes a mug of tea.
 

GEORGE. Every morning she takes the cafetière
 

TONI. She needs it
 

GEORGE. There’s only one of her and three of us
 

TONI. But she needs it to work
 

GEORGE. It isn’t democratic.
 

TONI. Have we had this conversation before?
 

GEORGE. I don’t know.
 

TONI. I think we have but it’s hard to tell
 

GEORGE. Sarah says we’ll get another one.
 

TONI. Has she said that before too? (Pause.) I woke up crying this morning. Do you ever do that? Wake up / crying
 

GEORGE (to the baby). Fuck off!
 

TONI. Is she kicking?
 

GEORGE. Always kicking. Kicking or poking or twisting around, backflips and somersaults, break-dancing, figure skating…
 

TONI goes and puts her hand on GEORGE’s belly.
 

TONI. Hello tiny acrobat… (Laughs.) She’ll be a trapeze artist. She’ll run away with a circus. She’ll wear a glittery white costume and fly like a gull
 

GEORGE. I hate gulls
 

TONI. Like a tern. Everyone will cheer and applaud her…
 

GEORGE lights a cigarette.
 

I love the smell. It smells like you. Will the baby smell like you / too
 

GEORGE. Don’t.
 

Pause.
 

TONI. One… two… three… four… Four days left until Robin and Mark come.
 

GEORGE. If she comes.
 

TONI. Mark will bring her.
 

SARAH comes in from the house, dressed, hair damp. She makes toast and tea.
 

SARAH. Morning.
 

TONI. Did you swim?
 

SARAH. Oh yes.
 

TONI. Was it cold?
 

SARAH. Not so cold.
 

TONI. There’s going to be a heatwave.
 

SARAH. I saw.
 

TONI. Do you remember years ago there was a heatwave and all the grass burnt black? Like a volcano had swept through and only spared the house.
 

SARAH. That must have been before my time
 

GEORGE. It was
 

SARAH. I don’t remember black grass
 

TONI. I think if there was a volcano it would probably spare the house
 

GEORGE. Or Grandpa would go and shout at it
 

TONI. ‘You volcano! You with your ash and your lava! I’ll teach you a lesson you’ll never forget!’
 

GEORGE. And then go and sit in the shed in the dark with the spiders and cry.
 

TONI. I like spiders. They know how to stay still.
 

SARAH. It’s not a shed any more. It’s a lovely studio with no spiders and no dark.
 

TONI. When you turned the shed into a studio you let the light in…
 

SARAH kisses the top of her head.
 

It’s true.
 

SARAH. What do you want for dinner?
 

GEORGE. A miscarriage.
 

SARAH. The courgettes are in flower. We can fry the flowers in salt and pepper and a tiny bit of chilli and sit outside.
 

TONI. Can we drink the champagne?
 

SARAH. No.
 

TONI. I like champagne because it’s like a biscuit but it makes you drunk.
 

SARAH. We can have it on Robin and Mark’s first evening.
 

TONI. Sarah and I are going to meet them at the station. Do you want to come?
 

GEORGE. No.
 

TONI. Robin hasn’t seen the baby / yet
 

GEORGE. No one’s seen the baby.
 

Pause.
 

SARAH. Are you sad today?
 

GEORGE. …
 

SARAH. Have you had breakfast? Would you like eggs? I’ll make them however you want
 

TONI. Like in America /
 

GEORGE runs out of the room.
 

Pause.
 

SARAH. Would you like eggs?
 

TONI. How’s the painting?
 

SARAH. It gets bigger.
 

TONI. Is it deep yet?
 

SARAH. Not yet.
 

TONI. You can’t get lost in it?
 

SARAH. Not yet.
 

TONI. When you get lost how do you find your way back?
 

What do you navigate by? Is there a map?
 

SARAH. What are you going to do today?
 

TONI (after some thought). Practise staying still.
 

SARAH. Like a spider?
 

TONI. Like a spider.
 

SARAH (going out by the sea door with her tea). Maybe you can start being a spider when you’re washed and dressed…
 

TONI practises staying still.
 

Time passes.
 

Out at sea the bells ring.
 

TONI (eventually). She’ll be a witch. She’ll be beautiful and cold and she’ll put her heart in an egg for safe keeping and live for a thousand years. Music will call to her and grain will be bartered with her and she’ll ask for your firstborn child and when the time comes she won’t be tricked. But a man who knows his true worth will appear, and he’ll find the egg and take it in his hard hands…
 

2. Where’s Robin?
 

Night. Moonlight.
 

SHIRLEY in a jacket at the sea door. She has just come in. MARK in the kitchen. They look at each other.
 

MARK. She’s not here…
 

Pause.
 

SHIRLEY. How long?
 

MARK. A week.
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