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Roles


ANNIE


ADAM, and others


EVE, and others


MOTHER, and others


Note on Text


I think this play works best when the parts are played by actors of the following ethnicities:


Annie – white


Adam (etc.) – black


Eve (etc.) – black


Mother – any


A forward slash (/) indicates the point of interruption in overlapping dialogue.


A dash (–) indicates an interruption of speech or train of thought.


An ellipsis (…) indicates either a trailing, a breather or a hesitation.


The lack of a full stop at the end of a line indicates a certain pace or forward momentum.


Punctuation or lack thereof is written to suggest delivery rather than to conform to the rules of grammar.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.











The words ‘THIS IS A TRUE STORY’ appear for a moment then vanish.


ANNIE. Lucy!?


ADAM. What


ANNIE. You called me Lucy.


ADAM. Err no I didn’t


ANNIE. Who the fuck is Lucy?


ADAM. I didn’t… Who’s Lucy? I don’t know.


ANNIE. I’m Annie.


ADAM. I know. Annie. You’re Annie. Let’s just – let’s go back to the talking thing.


ANNIE. Who’s Lucy?


ADAM. nobody.


Pause.


Lucy’s like my… she’s this girl that’s going out with my mate Chris.


ANNIE. Oh.


ADAM. I don’t really know her.


ANNIE. Oh.


ADAM. She barely even speaks to me.


ANNIE. Right.


ADAM. So it’s not a… like an issue or – don’t read into it or whatever


ANNIE. Okay.


Sorry.




ADAM. No it’s cool.


Pause.


ANNIE. Errr. Okay yeah let’s just – get back to…


ADAM. Yeah?


ANNIE. Yeah. I’ve just like – I’ve wanted this for ages so…


ADAM. Okay. Yeah uh – yeah me too.


ANNIE. Okay um I’ll go.


I wanna… errr… I wanna taste your cum in my mouth


ADAM. She’s a country singer.


Beat.


ANNIE. What?


ADAM. Lucy. She err she sings these country songs. Like she’s from… like she’s from Tennessee or something? But she’s not.


*


EVE. Annie.


ANNIE. I like your hat by the way.


EVE. What?


ANNIE. Your hat. It’s nice.


EVE. It’s a bit much / isn’t it.


ANNIE. Kinda looks like a halo.


EVE. Really – like a / halo?


ANNIE. Angel’s halo – saint’s halo? – is it heavy?


EVE. Heavy?


ANNIE. Yeah heavy – like on your head does it feel heavy? Does your neck hurt or anything from the err from the weight?


EVE. You okay?


ANNIE. Yeah I just wanna start wearing hats.




EVE. You should.


ANNIE. I’d look great in hats.


EVE. I think you would.


ANNIE. You should get some wings. Complete the whole…


EVE. I’m – I’m gonna do that now, yes.


ANNIE. Some big fuck-off wings like a… albatross.


EVE. I’ll look into it.


ANNIE. Cool


They smile.


You don’t… so I had this um – the other day, I was in a Starbucks


*


MOTHER. You had this look about you


ANNIE. Mmm.


MOTHER. Like you’d just seen some higher being. You looked so happy. I kind of clapped my hands to my mouth at the sight of you.


MOTHER claps her hands to her mouth.


ANNIE. Yeah.


MOTHER. And then obviously raced you to hospital.


ANNIE. But we / were


MOTHER. You’d perched her paws on your shoulders – one on each shoulder and your heads were together.


ANNIE. Me and the Labrador.


MOTHER. Yeah. And you couldn’t really breathe. You weren’t breathing. I listened for your breathing but there was just this raspy sound that I’m pretty sure was your windpipe closing up?


ANNIE. Shit.




MOTHER. You were that obsessed with this animal.


ANNIE. It’s funny cos I like – I remember it really vividly but my memory totally airbrushes the bit where I can’t breathe


MOTHER. That’s funny.


ANNIE. Yeah. In my head it’s just this perfect… moment


MOTHER. Why did you ask me about that?


*


EVE. A Starbucks?


ANNIE. I was in a Starbucks and you know how they write your name on the cups now? Like they take your order and then they write your name on your to-go coffee cup? It’s a pretty smart marketing strategy. But, so the other day the guy asked me my name and I told him it was Cunt. Like I just said ‘Oh my name is Cunt.’ He was like ‘What?’ and I just said ‘yeah it’s Cunt – C-U-N-T, Cunt. That’s my name.’


EVE. Right.


ANNIE. And he got all awkward and said his pen had run out but then this woman next to me turned to me, looked me up and down, and said: ‘You’re a monster.’


EVE. Whoa.


ANNIE. I know!


EVE. Bitch.


ANNIE. Right?


EVE. That’s so judgemental.


ANNIE. I know. And her baby was so ugly as well.


They laugh.


But you don’t… like…


EVE. What?


ANNIE. Think I’m…


EVE. What – No!




ANNIE. Okay cool.


EVE. You’re taking care of Mum and stuff.


ANNIE. Yeah no I know. I knew that.


EVE. How is she?


ANNIE. Who?


EVE. Mum.


ANNIE. Oh. Yeah she’s okay. I mean she’s in pain.


EVE. Yeah.


ANNIE. Can’t get the smell of piss out of my hands.


EVE. I just think that’s in your head.


ANNIE. Yeah.


EVE. She won’t let me help.


ANNIE. Yeah.


EVE. I tried


ANNIE. I know.


EVE. But you’re hinting / I can tell


ANNIE. I’m not hinting. Wasn’t / hinting


EVE. She won’t let me


ANNIE. Mmmm.


EVE. I don’t get it.


She’s so… formal. I don’t get it. Treats me like I’m not a real person.


ANNIE. You’re…


EVE. What?


ANNIE. She doesn’t want your hands covered in her piss.


Pause.


EVE. I walked in the other day and she like… did her hair?




*


ANNIE is removing MOTHER’s pants.


MOTHER. Is there blood?


Pause.


Is there blood?


ANNIE. Some, yeah.


Silence.


MOTHER. Thank you.


Beat.


ANNIE. No.


You saved me so…


Beat.


MOTHER. Did I?


ANNIE. Yeah. From my stupid allergies. / The… dog


MOTHER. Oh yeah – yeah.


*


The scenes begin to merge into a cacophony. From now, ANNIE’s dialogue is directed to ADAM unless stated otherwise.


ADAM. Sorry this is / fucking stupid


ANNIE. What does she look like?


ADAM. What?


ANNIE. Lucy. The country singer. What does she look like?


ADAM.…She’s got dark hair?


MOTHER. It was funny. That day.


ADAM. And brown eyes.


ANNIE. Okay


MOTHER. Cos it was probably the closest you’ve come to death.




ADAM. And she’s got this uh these, like, I think you call them dimples?


EVE. I heard her run into her room and start doing it


ADAM. You know those kinda folds of skin that you get in cheeks?


MOTHER. But I remember feeling so in awe of you.


ADAM. Sorry.


EVE. and I just waited in the hall for five minutes. And it was – when I spoke to her – Mum – when she got out and we spoke – I could tell she was in loads of pain but she wouldn’t show it? She was just smiling with her teeth all clenched? And it was obviously hurting her even more to hide it so I just like – I just faked a phone call and said I had to leave.
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ANNIE. What if you imagined I’m her.


ADAM. What?


EVE. Annie?


ANNIE. Like if you look at me and imagine that my hair is dark like hers and my eyes are brown and my cheeks have dimples in them.


EVE. Do you / um…


ADAM. That’s weird


ANNIE. Just – come on – just – yeah – it’s fucking easy


ADAM. Errr


ANNIE. Do it – I want you to.


Beat.


Okay?


ADAM. Yeah.


Beat.




ANNIE. Yeah? That’s – I’m her now right? In your eyes.


EVE. Do you / um…


ADAM. She doesn’t speak like that.


ANNIE. How does she speak?


ADAM. She’s Irish.


ANNIE. Seriously?


ADAM. Yeah.


ANNIE. Okay. Errr. (Hammy Irish accent.) My name’s Lucy. My – my – my name’s Lucy and I’m from…


Pause.


ADAM. Oh uh… Limerick.


ANNIE (Irish accent). My name’s Lucy and I’m from Limerick.


Laughs.


What do you wanna say to me, Adam?


ADAM. Hi Lucy


ANNIE. Hi Adam.


Pause.


ADAM. It’s weird seeing you without Chris.


ANNIE. I don’t want to talk about Chris.


ADAM. What do you want to talk about?


ANNIE. Look at me like I’m her.


He does.


ADAM. Okay.


ANNIE. I want to talk about me.


ADAM. Okay… I um I think you’re beautiful?


ANNIE. Yeah?


ADAM. Yeah. I’ve thought that for ages. I wanted to tell you.




ANNIE. Why didn’t you?


ADAM. I couldn’t. Because of Chris.


ANNIE. I don’t want to talk about Chris.


ADAM. Sorry.


ANNIE. Tell me again.


ADAM. I think you’re beautiful. I think you’re the most beautiful person ever.


ANNIE. Thank you.


ADAM. I think you’re like TV beautiful


ANNIE. Touch me.


ADAM. Okay.


ANNIE. I want you, Adam.


ADAM. Okay… Just there?


ANNIE. Yeah.


ADAM. Ah


ANNIE. Ah


Pause.


ADAM. I love you Lucy.


ANNIE. Ah.


ADAM. Ah.


ANNIE. Say it again.


Suddenly the whole world shakes.


Argh


ADAM. You’re checking your


ANNIE. Yeah


ADAM. Can we – can you just check after?


ANNIE. I need to.




ADAM. Why?


Beat.


…why?


ANNIE. My mum’s ill – I need to –


ADAM. oh / shit


ANNIE. Where the fuck’s my phone


ADAM. I’m… sorry about –


ANNIE. Don’t be – it’s really fucking inconvenient.


Oh.


ADAM. What?


ANNIE. It’s just a news bulletin.


ADAM. Okay. Uh can we…


ANNIE. Kanye West died.


ADAM. Oh. How?


ANNIE. You look just like my dad.


ADAM. What.


*


EVE. Do you remember Mark? The guy I used to – my ex. With like – the moustache and the neck tattoo?


ANNIE. Err yeah?


EVE. He messaged me the other day.


He’s going through this crappy time – his dad’s disabled and they’re about to get evicted or something so he’s um desperate and like / threatening to…


ANNIE. Trying to get back in there?


EVE. Uh… yeah.


ANNIE. That’s hard.




EVE. Yeah.


Yeah. He’s just a piece of shit.


Pause.


ANNIE. Feel like I never see you any more.


EVE. Me too.


It’s good that we… like I always feel like I know what you’re up to so…


ANNIE. Yeah.


ANNIE smiles at her, sadly.


EVE moves into position for the next scene. ANNIE remains in this one for a moment, looking at EVE.


*


HELEN is played by the actress playing EVE. EXEC is played by the actor playing ADAM.


HELEN. Thanks for seeing us.


EXEC. Thanks for coming in.


ANNIE. I’m Annie and this is Helen.
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ANNIE. You actually look really like my dad.


[image: image]


ANNIE. Sorry that’s weird – ignore me.


*


MOTHER. How’s Eve?


ANNIE. yeah she’s okayish


MOTHER. How did she look?




ANNIE. She’s got this horrible hat


MOTHER. Oh really?


ANNIE. Yeah it’s the worst thing I’ve ever seen…


*


HELEN. What we’d offer your company is a / different approach.


ANNIE. A different viewpoint on / these transactions.


HELEN. Essentially we see each transaction as an individual point of climax in a long-gestating interpersonal relationship.


ANNIE. Gestating, / yeah.


HELEN. Each transaction is actually the culmination of a drawn-out chain of events / that have


ANNIE. What’s making me choose your face cream over someone else’s face creams? What’s making me choose your face cream over a banana or a Twix or a pack of strawberry laces or / a new pair of… sorry yeah.


HELEN. So we’re all well-versed in the idea that selling is about creating a need. If I want to sell you a pen I’m going to tell you something that you absolutely need to write down and then ask you to buy a pen from me in order to do so. Our firm is suggesting a reconfiguration of this idea entirely. /


At this point the following scene begins over the top of HELEN’s monologue.


If transactions are viewed as the climax points in an ongoing interpersonal relationship, the need that we are aiming to create isn’t a need for face cream, it’s a need to access that point of climax, it’s a need for proof of the connection you feel. It’s a need, essentially, to feel demonstrably worthy of love. If we can endow your brand with enough character, with enough personality, enough warmth, we believe your customers will want to come back time and time again. They will actively look forward to the purchase rather than associating it with the guilt we usually feel when spending money. Essentially we’re talking about shifting their emotional experience of consumption from a place of guilt to a place of love.
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