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In "Love at a Venture," Susanna Centlivre adeptly weaves a tale of romantic entanglement and social commentary, set against the backdrop of 18th-century England. This lively comedy explores themes of love, class, and deception through the experiences of captivating characters caught in a whirlwind of misunderstandings and spirited dialogues. Centlivre's writing embodies the Restoration comedic style, rich with wit and strong female protagonists, showcasing her deft mastery of language and timing that compels readers to both laugh and ponder the nature of love and agency. Centlivre's own life experiences as a successful playwright in a male-dominated theater world provided her with unique insights into the complexities of romantic relationships and societal expectations. Fluent in the art of representation, she often portrayed intelligent and assertive women, challenging the conventions of her time. Her ability to convey depth and humor in her characters speaks to her artistry and personal convictions, likely influenced by her own journey as a self-made woman in the early 1700s. This delightful comedy is highly recommended for readers who appreciate classical theatre infused with sharp social critique and humor. Centlivre's talent for crafting relatable characters and engaging narratives makes "Love at a Venture" not just a play to be performed, but a timeless exploration of human emotion that resonates across the ages.
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In "The Two Angry Women of Abingdon," Henry Porter explores the intricate dynamics of power, gender, and social injustice in a richly detailed Elizabethan setting. Written in a style that echoes the vibrant dialogue and satirical edge of Shakespearean drama, the play encapsulates the essence of human emotion while illuminating the absurdities of societal norms. Porter's narrative skillfully intertwines humor with tragedy, playing on the tensions between authority and rebellion as the titular characters, two formidable women, navigate the challenges posed by a patriarchal society. Henry Porter, an established playwright of the late 16th century, draws from his experiences and the socio-political landscape of his time, marked by strict hierarchies and gender roles. Porter's keen awareness of the struggles faced by marginalized voices fuels the narrative, reflecting a desire to challenge contemporary attitudes toward women and the nature of power. His works are often characterized by a deep understanding of human folly, which is evident in the clever and poignant interactions found in this play. "The Two Angry Women of Abingdon" is highly recommended for readers seeking a compelling blend of incisive comedy and social commentary. Porter's work not only entertains but also provokes thought regarding the timeless themes of justice, resilience, and the fight for equality. This engaging play is essential for those interested in the complexities of Elizabethan literature and the evolution of feminist discourse.
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In Hannah Cowley's comedic play, "A Bold Stroke for a Husband," the intricacies of love and societal expectations are deftly explored through sharp dialogue and engaging characters. Set against the backdrop of 18th-century England, Cowley masterfully weaves themes of deception and romantic intrigue, challenging contemporary gender norms while inviting audiences to consider the nature of true love versus societal obligation. The play's witty banter and dynamic character relationships illustrate the tension between personal desire and public reputation, creating a vibrant stage for her bold critique of social conventions. Hannah Cowley, a prominent figure in the burgeoning realm of female playwrights during the Georgian era, drew upon her own experiences to craft narratives that spoke to the hearts of women and men alike. Her insightful observations of societal expectations and her own struggles to assert her voice in a male-dominated literary landscape shaped her writing. Cowley's innovative contributions provided a fresh perspective during a time when women's roles were often confined, allowing her work to resonate deeply with audiences seeking authenticity and humor. This play is a must-read for those interested in comedic literature that simultaneously challenges societal norms and reflects on the complexities of relationships. Cowley's keen insights and lively prose make "A Bold Stroke for a Husband" not only an enjoyable read but also a significant work in the study of gender and marital dynamics in literature.
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In "The Mimic Stage," George M. Baker explores the intricate relationship between performance and identity in the theatrical landscape of the late 19th century. Set against the backdrop of vaudeville and the burgeoning realism movement, this work employs a poignant narrative style that blends vivid characterizations with theatrical metaphors, inviting readers to contemplate the fluidity of self-representation. Baker deftly navigates themes of mimicry and authenticity, illustrating how actors both reflect and construct social realities, ultimately prompting a dialogue about the nature of performance itself within the broader context of contemporary society. George M. Baker, an accomplished playwright and critic, draws upon his deep understanding of the theater's evolution to enrich this text. His professional experiences and keen observations of the stage's transformative power provide him with a unique perspective, allowing him to dissect the cultural implications of mimicry in performance. Baker's extensive background in drama and literature informs his insightful critique of how the theatrical arts serve as both a mirror and a shaper of societal norms. This book is essential for anyone interested in understanding the intersection of theater and identity, whether you are a scholar, a student, or simply a lover of the arts. "The Mimic Stage" not only contributes valuable insights into theatrical history but also challenges readers to reflect on their own roles as observers of performance in everyday life.
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In "The Heiress; a comedy, in five acts," John Burgoyne crafts a delightful exploration of social conventions and romantic entanglements in 18th-century England. The play encapsulates the era's theatrical style, characterized by sharp humor, vibrant dialogue, and intricate plot twists that engage the audience while critiquing the rigidity of societal norms. Set against a backdrop of wealth and class disparity, Burgoyne intricately weaves themes of love, deception, and the quest for personal autonomy into an entertaining narrative rich with character development and situational irony. John Burgoyne was not only a playwright but also a soldier and politician, experiences that infused his work with both depth and a keen understanding of human behavior within social hierarchies. His successful military career and interactions within British high society provided him with unique insights into the follies and complexities of human interactions, particularly regarding the social positioning of women, which he artfully portrays in this comedy. His background informs the play's critical yet playful examination of the constraints placed on his female characters. Readers and theatre enthusiasts will find "The Heiress" an engaging and thought-provoking work. It offers a compelling mix of humor and social critique, making it an essential addition to the canon of 18th-century drama. Its exploration of themes that resonate across time and its witty narrative make it a timeless choice for anyone interested in the interplay of love, wealth, and societal expectations.
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A Comedy in Three Acts

New York: Astor Theatre: Produced by Selwyn & Company,

Dec. 25, 1917, under the direction of Roi Cooper Megrue.



The scene is a week-end at a country house not far away; the time,

Saturday afternoon, Sunday morning, and Sunday evening.



THE PEOPLE AT THE HOUSE

(As You Meet Them)









	JEAN, the host's younger sister, who has been brought up to be married and nothing else
	LOTUS ROBB



	REX, an unmarried neighbor, who has not been brought up to be anything but rich
	HAROLD WEST



	LUCY, the hostess, who is trying her best to be "just an old-fashioned wife" in a new-fashioned home,
	BEATRICE BECKLEY



	UNCLE EVERETT, a Judge, who belongs to the older generation and yet understands the new—and believes in divorce
	NAT C. GOODWIN



	COUSIN THEODORE, a clergyman and yet a human being, who believes in everything—except divorce,
	ERNEST LAWFORD



	JOHN, who owns the house and almost every one in it—and does not believe in divorce
	EDMUND BREESE



	HELEN, the host's other sister, whom every one wants to marry, but who doesn't want to marry any one,
	ESTELLE WINWOOD



	ERNEST, a scientist, who believes in neither divorce nor marriage but makes a great discovery
	SHELLEY HULL

(By arrangement with George C. Tyler)




	THE BUTLER
	RICHARD PITMAN



	THE FOOTMAN
	WALTER GOODSON
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One afternoon shortly before the New York "opening" of this comedy a most estimable lady sat down to make me a cup of tea.

"Now, do tell me, what is your play about?" she inquired with commendable enthusiasm. For, being a true woman, she had early achieved the becoming habit of letting members of the superior sex talk about themselves.

"'Why Marry?'" said I, "tells the truth about marriage."

"Oh, why," she expostulated, "why write unpleasant plays?"

"But it is not 'unpleasant.'"

"Then it isn't true!" she exclaimed. "That is, I mean—I mean—did you say cream or lemon?"

And in the pause which accompanied the pouring of the cream I detected the look of one realizing too late that it is always better to think before speaking.

This little incident, it seemed to me, epitomizes charmingly the attitude of "our nicest people" toward our fundamental institution. The truth about marriage must be unpleasant. Therefore, tell us something we know isn't true. It will be so much nicer for our young people.

It is to be feared, however, that young people who go to see "Why Marry?" in the hope of being shocked do not get their money's worth. I have heard of but two persons who have been scandalized by this play, and they were both old people. One was a woman in the country who had not seen it, but had read the title, and so wrote several indignant letters about it. The other was an elderly bachelor of the type which finds useful occupation in decorating club windows like geraniums. He took his niece to see it, and, deciding at the end of Act II that the play was going to be unpleasant in Act III, took her home at once. The next afternoon she appeared at the matinée with a whole bevy of her own generation and saw the rest of the play. I asked her later if it had shocked any of them.

"Oh, no," she replied, "we are too young to be shocked."

That little incident also struck me as socially significant. There never were two generations inhabiting the same globe simultaneously with such widely separated points of view.
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