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Human Animals was first performed at the Royal Court Jerwood Theatre Upstairs, London, on 18 May 2016. The cast was as follows:
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	Ashley Zhangazha
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	Designer
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	Lighting Designer
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	Composer & Sound Designer


	Mark Melville







	Movement Director


	Frauke Requardt







	Casting Director


	Amy Ball







	Assistant Director


	Sian Davila







	Production Manager


	Matt Noddings







	Fight Director


	Bret Yount







	Costume Supervisor


	Natasha Ward







	Stage Managers
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‘Life on earth has often been disturbed by terrible events… living organisms without number have been the victims of these catastrophe… their races are even finished forever, and all they leave behind is some debris.’


Georges Cuvier


Fossil, Bones, and Geological Catastrophes (1796)


‘Though it might be nice to imagine there once was a time when man lived in harmony with nature, it’s not clear that he ever really did.’


Elizabeth Kolbert


The Sixth Extinction (2014)
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Author’s Note


This play is in chronological order.


A forward slash (/) denotes an interruption.


In the sections where there are lines that are in italics, they may be given to any cast member. They can also be spoken simultaneously by multiple performers. Stage directions are given in bold italics.


In the final scene of this play there is a reference to London public transport and Sloane Square, the location of the Royal Court, where the play was first produced. If happening outside of London these references should be changed to similar references that suit the location where the performance is happening. The same can be done to the reference to Edinburgh Castle and Orkney if the performance is taking place outside of the UK.


Where entirely necessary the performers may change words to suit their dialect.


The play should be as grounded and vivid as possible, with each moment finding its own energy, different from the scene before.




Characters


ALEX, twenties


JAMIE, thirties


JOHN, fifties


LISA, thirties


NANCY, fifties


SI, forties


These characters can be any race.


 


 


 


 


 


 


 


 


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




LISAWas it bleeding when you found it?


JAMIENo.


LISAWhy is there a tea towel over it? I got that tea towel from our trip to Edinburgh Castle. It just flew through the window?


JAMIEI just couldn’t… you know… it was just there – looking at me. With its beady little eyes. They’re much smaller than you’d think. Its skull was only the size of a matchbox. What do you think it was flying from?


LISAMight have just got confused or lost. Is it a boy or a girl?


JAMIEI don’t know how you tell. Do you think it had eggs? Like babies?


LISAJamie.


JAMIEWell. There might be chicks out there.


LISAAre you getting sentimental on me?


JAMIENo, I’m just… thinking about /


LISAAre you going to /


JAMIENo. I’m just… What?


LISANothing. You just surprise me sometimes is all.


JAMIEIs that a bad thing?


LISANo… No.


 I don’t think I’ve ever seen a dead pigeon before.


 Are we just going to leave it on our living-room floor? How are we going to get blood off the carpet?


JAMIEI’m not picking it up. I’ve already had to look at the thing.


 Silence.


LISAI’ll get the rubber gloves.


JOHNIt’s not my fault they’re using guns, Nancy!


NANCYIt’s your garden, John – the sound is awful and I’m not your only neighbour. You’ve got the Hendersons the other side and they can be right B-words.


 JOHN smiles.


 Stop looking at me like I’m ridiculous.


JOHNWhen was the last time you swore?


NANCY1987.


 I stood on a bee – my foot swelled up to the size of a melon. I imagine I swore then.


 The sound of a gunshot fills the room.


JOHNIt’s my only option.


NANCYCouldn’t they put some poison down or something?


JOHNPoison is for rats, not pigeons – plus there was too many of them. Doubling in numbers.


NANCYWere you scared?


JOHNIt takes more than a few pigeons to scare me.


 Okay it was a little frightening. But there were seventy-nine pigeons, three seagulls and two swallows on my last count.


NANCYDid they say what caused it?


JOHNPest control said it has something to do with flocking patterns changing.


NANCYDo pigeons flock?


JOHNAll I know is there are seventy-nine of the bloody things in the garden shitting on my new decking. Thank God I got that power hose last winter… When is Alex back?


NANCYShe’s back on Wednesday, at seven.


JOHNRemember, she’ll be different though, and exactly the same.


NANCYShe sent me these photos last month and she looked so like Richard it’s startled me. He’d be so proud of her.


JOHNYou’ll be glad when she is back.


NANCYI wished the garden looks a little more… ready for her return. My poor roses. Never thought a flower would make me feel guilty but I just look out the window and they are there – weeping. It’s funny how roses can look like they’re weeping. But at least they keep me company.


JOHNI did wonder the other day if I rather enjoy my own company a little too much.


NANCYBut you’re such wonderful company I can see why you wouldn’t want anyone else’s. I hope Alex hasn’t done anything regrettable with her hair. Trips like that do that, don’t they? Make people have regrettable hair.


JOHNMy poor sister had to get part of her head shaved – for the stitches last week.


NANCYDo you think she still loves him? Your sister I mean. Still loves the man who hit her.


JOHNI imagine so. Love can be like that – can’t it.


 She’ll get the stitches out and forget all about it.


 Like that cat of yours. Poor thing.


NANCYDown to his last life, silly feline. If it wasn’t for Richard having loved the blinking thing so much I would have given him away years ago.


JOHNNow, that’s not true. Is it?


 NANCY rolls her eyes.


 Silence.


NANCYHow’s work?


JOHNStill there. Still paying the bills. Is it too early for a G’n’T?


NANCYNo, never. After all gin is clear – it’s practically water.


JAMIE‘There are five survivors, four normal adult human beings and a dog. The boat will support only four. All will perish if one is not sacrificed. Which one ought to be cast overboard?’
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