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In "Patriarchs and Prophets," Ellen G. White offers a profound exploration of biblical narratives from the creation of the world to the dawn of the Israelite nation. This work combines theological insight with a storytelling approach that resonates with readers seeking both spiritual understanding and historical context. White's literary style is characterized by vivid imagery and a compassionate tone, drawing readers into the lives of key biblical figures, such as Adam, Noah, and Abraham, while emphasizing themes of faith, redemption, and divine providence. Her writing reflects the tensions and transitions of 19th-century America, where a burgeoning interest in religious revivalism and historical study merged, influencing her distinct perspective on scripture. Ellen G. White, a co-founder of the Seventh-day Adventist Church, dedicated her life to the interpretation of spiritual truths and the application of biblical principles. Her prolific writing was inspired by a series of visions and deep biblical study, aiming to encourage faithfulness and moral living among her readers. This foundational text reflects her desire to bridge the gap between ancient scripture and contemporary spirituality, making profound theological insights accessible to the layperson. "Patriarchs and Prophets" is a must-read for anyone interested in the intersection of history and faith, providing rich insights into the lives of biblical characters and their relevance today. It invites readers to reflect on their own spiritual journeys and the timeless lessons that emerge from these narratives. Whether a devout believer or a curious seeker, this book promises to inspire and enlighten. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "The Reed of God," Caryll Houselander masterfully intertwines theology, spirituality, and poetic prose, offering readers a profound exploration of the Virgin Mary's significance in the Christian tradition. Houselander employs vivid imagery and lyrical language to present Mary's role as a vessel through which divine grace flows into the world. By reflecting on the nature of motherhood and the interplay between human and divine love, Houselander cultivates a rich literary tapestry that invites contemplation and devotion, situated within the context of early 20th-century British spirituality. Her work resonates with the modern search for meaning, bridging the sacred and the mundane in an eloquent narrative style that remains accessible yet profound. Caryll Houselander, an influential English mystic, writer, and artist, was deeply shaped by her early experiences and spiritual insights. Having navigated personal hardships and drawn from her connections to the Catholic faith, Houselander sought to illuminate the presence of the sacred within daily life. Her background in art further enriches her writing, as she explores the visual and emotional dimensions of faith, allowing her readers to discover the beauty inherent in the divine. The "Reed of God" is an essential read for anyone seeking deeper spiritual insight and a renewed understanding of the feminine aspect of divinity. Houselander's unique perspective encourages readers to reflect on the transformative power of faith and the intimate relationship between the divine and humanity. This book is not only a devotional work but also a profound meditation that enriches both the mind and heart, making it a valuable addition to the library of anyone interested in spirituality. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Edith Wharton's "The Custom of the Country" delves into the complexities of societal expectations and individual desires in early 20th-century America. Through the lens of its protagonist, Undine Spragg, a quintessential representation of social ambition, Wharton critiques the materialistic and often superficial nature of the American upper class. The novel's modernist literary style, characterized by its sharp dialogue and rich, nuanced descriptions, effectively captures the interplay between personal aspiration and societal constraints, illustrating the stark realities of ambition and disillusionment in a rapidly changing world. Edith Wharton was an influential figure in American literature, often exploring themes of social class, gender, and morality. Born into a wealthy New York family, Wharton had firsthand experience with the societal norms she so brilliantly dissected in her work. Her European travels and the contrasts between American and European societies deeply influenced her literary voice, and "The Custom of the Country" represents her sophisticated commentary on the American social landscape at the turn of the century. For readers interested in the intricate dynamics of class and gender, "The Custom of the Country" is an essential read. Wharton's keen insights and masterful storytelling invite readers to reflect on the timeless struggles between societal expectations and personal identity, making this novel a profound exploration of the human condition. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "The Collected Works of Grace Livingston Hill," readers are offered an insightful exploration into the early 20th-century American sentiment, intertwining themes of faith, love, and moral dilemmas. Hill's eloquent prose, characterized by its engaging narratives and richly drawn characters, reflects the social values and religious fervor of her time. The collection encapsulates her hallmark style of blending romance and inspirational messages, providing a vivid portrayal of her protagonists as they navigate the complexities of love while remaining steadfast in their convictions. Grace Livingston Hill, a pioneering figure in Christian romance literature, carved a niche for herself by exploring the internal struggles of women facing societal and spiritual challenges. Her own life experiences, including personal trials and a deep-rooted faith, greatly informed her storytelling. Writing during a time when women were seeking a voice in literature, Hill's works not only entertained but also inspired countless readers to reflect on their own lives and moralities. This collection is an essential read for enthusiasts of classic American literature and those interested in the evolution of Christian themes in fiction. Hill's profound insights into human nature and her ability to convey hope and redemption resonate powerfully, making this anthology a compelling journey for anyone longing for uplifting narratives. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Dashiell Hammett's 'Red Harvest' is a seminal work in the hard-boiled detective fiction genre, showcasing Hammett's masterful use of lean prose and gritty dialogue. Set in the fictional town of Personville, also known as Poisonville, the narrative follows the Continental Op, an operative of the Continental Detective Agency, as he untangles a web of corruption, deceit, and murder. The book's literary style is characterized by its striking economy of language and vivid depiction of the underbelly of American society during the Prohibition era. Within its literary context, 'Red Harvest' stands as a precursor to the noir fiction that would flourish in mid-20th century America, presenting a bleak view of human nature and the social environment. The story's influence is visible in the works of later crime writers and in various forms of visual media, solidifying its status as a cornerstone of the genre. Dashiell Hammett, himself a former Pinkerton detective, brought authenticity to the narrative with his firsthand knowledge of detective work and the criminal landscape of the time. His experiences endowed his characters, particularly the Continental Op, with a realistic edge and a moral ambiguity that has become the hallmark of hard-boiled protagonists. 'Red Harvest' is more than just a tale of crime—it is a critique of the corruption Hammett observed in society, articulated through a complex plot and a morally ambivalent hero. His work not only captured the imagination of his contemporaries but also provided a template for the exploration of themes such as institutional decay and personal redemption in crime fiction. 'Red Harvest' is essential reading for anyone interested in the development of the detective genre and its reflection of American social dynamics in the early 20th century. Its compelling narrative and deep thematic resonance make it a thought-provoking and engaging read. Scholars and enthusiasts of crime literature will appreciate the novel's pioneering role in shaping genre conventions, while general readers will be captivated by its relentless pace and Hammett's piercing insight into the human condition. This DigiCat edition ensures that this classic work continues to be accessible to a modern audience, inviting a new generation to experience its lasting impact. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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PREFACE

A few years ago it occurred to me that there were living on the same planet and at the same time as myself some interesting people whom I had never seen and did not know so much about as I should. Since they or I might die at any moment, I determined not to delay longer[1q]. So I prepared a list of twelve men who seemed to me most worth knowing, and then I set out to see them; not with the hope of becoming personally acquainted with them or even with the object of interviewing them, but chiefly to satisfy myself that they really existed. One does not go to Switzerland to find out how high the Alps are or how they look. The traveler can get their altitude from Baedeker and their appearance from photographs, but if he is to talk about them with any sense of self-confidence he must have come within hailing distance of the mountains themselves. It is sufficient to say that I got close enough to the Alps I had chosen to be able to vouch for their actuality.

The men I selected for study were those who, whether they called themselves philosophers or not, seemed to me to have a definite philosophy of life, those who had a message for their own times of sufficient importance and distinctiveness to merit public attention. It is my purpose in these sketches to show the trend and importance of these diverse theories, so that a reader who had not had the opportunity to range over the complete works of a dozen authors might find which of them was best adapted to serve him as "guide, philosopher, and friend." In a word, my part is merely to act as the host at a reception who introduces his guests and then leaves them to follow up such acquaintanceships as seem profitable. My aim is exposition rather than criticism[2q]. Although I have not thought it necessary absolutely to suppress my own opinions, I trust this has not prevented me from giving a fair and sufficiently sympathetic presentation of each man's views in turn.

My list of the "Twelve Major Prophets of Today" consisted of the following names: Maurice Maeterlinck, Henri Bergson, Henri Poincaré, Elie Metchnikoff, Wilhelm Ostwald, Ernst Haeckel, George Bernard Shaw, Herbert George Wells, Gilbert Keith Chesterton, F. C. S. Schiller, John Dewey, and Rudolf Eucken. I had not taken nationality into consideration, but I found that I had chosen four from England, three from Germany, two from France, and one each from Belgium, Russia, and the United States of America. Four of the twelve were professors of philosophy; four were men of science, one of these a mathematician, one a physician, one a zoologist, one a chemist; and four were men of letters, authors of novels, dramas, or essays. The twelve sketches appeared in The Independent during the last few years, but they have been considerably extended for book publication. The first six named above were published in the volume "Major Prophets of To-day." The other six are given in the following pages.

EDWIN E. SLOSSON
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To write a book about a man who has written books about himself is an impertinence which only an irresistible charm of manner can carry off. The unpardonable way of doing it, and the commonest, is to undertake to tell the public what a writer has already told them himself, and tell it worse or tell it wrong.

G.B. SHAW.
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GEORGE BERNARD SHAW
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Dramatic Critic of Life




I am a journalist, proud of it, deliberately cutting out of my works all that is not journalism, convinced that nothing that is not journalism will live long as literature, or be of any use whilst it does live. I deal with all periods, but I never study any period but the present; and as a dramatist I have no clue to any historical or other personage save that part of him which is also myself. … The man who writes about himself and his own time is the only man who writes about all people and about all time.—G. B. S., in "The Sanity of Art."






August 4, 1914, cuts time in two like a knife. The continuity of human progress in science, arts, letters, commerce, philosophy, everything, was broken off at that point—to be taken up again, who knows when? Nothing in the world can remain quite the same as before. Everything is seen in a new light. All our old ideas, even the most ancient and most reverenced, will have to be taken out and looked over to see how many of them remain intact and useful, just as after an earthquake one overhauls the china closet. "The transvaluation of all values", which Nietzsche looked for, has come to pass sooner than he expected, although the results of this reëstimation are not likely to be what he anticipated. It is not merely that the geographies will have to be revised and the histories rewritten, but all books will be classified as antebellum or postbellum literature. It will, however, not be necessary to mark them A. B. or P. B., for they will by their style of thought and language bear an indelible though invisible date with reference to this line of demarcation.

We are already beginning to look back upon the antebellum days as a closed period, and those who were conspicuous in it are being seen in an historical perspective such as the lapse of a generation of ordinary times is needed to produce. Some reputations are shrinking, others are rising, as mountains seem from a departing train to rearrange themselves according to their true height. The true prophets are becoming distinguishable from the false[3q].

Among those who have taken the test and stand higher than before is George Bernard Shaw. Whether he will write better plays than before remains to be seen. Perhaps he will write no more of any kind. But those he has written will be regarded with more respect because we can see their essential truth, whereas before we feared lest we might be merely fascinated by their glitter. Warnings which the world took for jokes because of their fantastic guise now turn out too terribly real, and advice which the world ignored would better have been heeded.

Few writers have as little to take back on account of the war as Shaw, although few have expressed such decided opinions in such extreme language on so many topics. For instance, Kipling's "The Bear that Walks Like a Man" makes queer reading now that England is fighting to give Russia what then she was ready to fight to prevent her getting. But the full significance of Shaw's fable farce of "Androcles and the Lion" is now for the first time being realized. The philosophy of this, his most frivolous and serious play, is summed up by Ferrovius, a converted giant of the Ursus type, who finds it impossible to keep to his Christian principle of nonresistance when brought into the arena. The natural man rises in him and he slays six gladiators single-handed. This delights the emperor, who thereupon offers him a post in the Pretorian Guards which he had formerly refused. The fallen and victorious Ferrovius accepts, saying:


In my youth I worshiped Mars, the god of war. I turned from him to serve the Christian God; but to-day the Christian God forsook me; and Mars overcame me and took back his own. The Christian God is not yet. He will come when Mars and I are dust; but meanwhile I must serve the gods that are, not the God that will be. Until then I accept service in the Guard, Caesar.




The great cataclysm does not seem to have changed Shaw's opinions one iota, but all England is changed, and so he appears in a different light. More of his countrymen agree with what he used to preach to them than ever before, yet he was never so disliked as he is to-day—which is saying a great deal. The British press has boycotted him. His letters, once so sought after by the most dignified journals, now no longer appear except in The New Statesman. His speeches, be they never so witty and timely, are not reported or even announced.

Consequently those who wish to hear him have to resort to the advertising expedients of the era before printing. A friend of mine just back from London tells me that he saw chalked on the side-walk a notice of a meeting to be addressed by Shaw in some out-of-the-way hall. Going there, he found it packed with an enthusiastic crowd gathered to hear Shaw discuss the questions of the day. The anti-Shavian press said that he had to keep to his house, that he was afraid to stir abroad for fear of a mob, that his career was over, that he was exploded, repudiated, disgraced, boycotted, dead and done for. At the very time when we were reading things like this, he was, as we since have learned, addressing weekly meetings in one of the largest halls in London. Reporters who were sent to see him hounded off the platform witnessed an ovation instead. The audience at his invitation asked him many questions, but not of a hostile character.

Shaw thrives on unpopularity or at least on public disapproval, which is not quite the same thing. It is not only that Shaw would rather be right than Prime Minister; he would rather be leader of the Opposition than Prime Minister. He would be "in the right with two or three"; in fact, if his followers increased much beyond the poet's minimum, he would begin to feel uneasy and suspect that he was wrong.

When Shaw sees a lonely mistreated kitten or a lonely mistreated theory, his tender heart yearns over it. For instance, when all his set started sneering at "natural rights" as eighteenth-century pedantry, he appeared as their champion, and, practically alone among modern radicals and art lovers, he has dared to commend the Puritans. The iconoclastic views which he expressed as dramatic and musical critic in the nineties have been vindicated by events, and now when a young reader opens for the first time "The Quintessence of Ibsenism", "The Perfect Wagnerite", and the collection of "Dramatic Opinions and Essays", he wonders only why Shaw should get so excited about such conventional and undisputed things. It is no wonder Shaw is "the most hated man in England." Nothing is more irritating than to say "I told you so", and he can—and does—ay it oftener than anybody else, unless it is Doctor Dillon.

Shaw's brain secretes automatically the particular antitoxin needed to counteract whatever disease may be epidemic in the community at the time. This injected with some vigor into the veins of thought may not effect a cure, but always excites a feverish state in the organism. It is his habit of seeing that there is another side to a question and calling attention to it at inconvenient times that makes him so irritating to the public. His opponents tried to intern him in Coventry as a pro-German on account of his pamphlet, "Commonsense about the War." But this is almost the only thing produced in England during the first weeks of the war that reads well now. Compare it with its numerous replies and see which seems absurd. Doubtless it was not tactful, it might have been called treasonable, but it certainly was sensible. Shaw kept his head level when others lost theirs. That was because he had thought out things in advance and so did not have to make up his mind in a hurry with the great probability of making it up wrong. In that pamphlet he presented the case for the Allies in a way much more convincing to the American mind than many that came to us in the early days of the war, and his arguments have been strengthened by the course of events, while others advanced at that time have been weakened. Shaw was arguing before a neutral and international jury, and so he did not rest his case on the specious and patriotic pleas that passed muster at that time with the British public.

As for the charge of pro-Germanism, that may best be met by quoting from a letter written by him to a friend in Vienna early in 1915. The language is evidently not pure Shavian. It has been translated into Austrian-German and thence retranslated into British journalese.


As regards myself, I am not what is called a pro-German. The Germans would not respect me, were I at such a time as this, when all thoughts of culture have vanished, not to stand by my people. But also, I am not an anti-German. The war brings us all on to the same plane of savagery. Every London coster can stick his bayonet deeper into the stomach of Richard Strauss than Richard Strauss would care to do to him.

Militarism has just now compelled me to pay a thousand pounds war taxation in order that some "brave little Servian" may be facilitated in cutting your throat or, that a Russian mujik may cleave your skull in twain, although I would gladly pay twice that sum to save your life, or to buy some beautiful picture in Vienna for our National Gallery.




Shaw has always condemned militarism because of the type of mind it engenders in officers and men. But he has never been opposed to preparedness or to the use of force. In the London Daily News of January 1, 1914—note the date—he said:


I like courage (like most constitutionally timid civilians) and the active use of strength for the salvation of the world. It is good to have a giant's strength and it is not at all tyrannous to use it like a giant provided you are a decent sort of giant. What on earth is strength for but to be used and will any reasonable man tell me that we are using our strength now to any purpose?

Let us get the value of our money in strength and influence instead of casting every new cannon in an ecstasy of terror and then being afraid to aim it at anybody.




At that time, seven months before the storm burst, he not only anticipated the war, but said that it might be averted,


By politely announcing that war between France and Germany would be so inconvenient to England that the latter country is prepared to pledge herself to defend either country if attacked by the other.

If we are asked how we are to decide which nation is really the aggressor we can reply that we shall take our choice, or when the problem is unsolvable we shall toss up, but that we will take a hand in the war anyhow.

International warfare is an unmitigated nuisance. Have as much character-building civil war as you like, but there must be no sowing of dragon's teeth like the Franco-Prussian War. England can put a stop to such a crime single-handed easily enough if she can keep her knees from knocking together in her present militarist fashion.




Of course Shaw may have been wrong in supposing that an open announcement of Great Britain's determination to enter the war would have deterred Germany, but as we now know from the White Paper this same opinion was held by the governments of both France and Russia. On July 30 the President of France said to the British Ambassador at Paris that


If His Majesty's Government announced that England would come to the aid of France in the event of a conflict between France and Germany as a result of the present differences between Austria and Servia, there would be no war, for Germany would at once modify her attitude.




And on July 25, M. Sazonof, the Russian Foreign Minister, said to the British Ambassador at Petrograd that


He did not believe that Germany really wanted war, but her attitude was decided by ours. If we took our stand firmly with France and Russia, there would be no war. If we failed her now, rivers of blood would flow, and we would in the end be dragged into war.




Shaw now gives the same advice to the United States that he gave to his own country before the war, that is, to increase its armament and not be afraid to use it. In a recent letter to the American Intercollegiate Socialist he said:


I should strenuously recommend the United States to build thirty-two new dreadnoughts instead of sixteen, and to spend two billion dollars on its armament program instead of one. This would cost only a fraction of the money you are wasting every year in demoralizing luxury, a good deal of it having been in the past scattered over the continental countries which are now using what they saved out of it to slaughter one another.

If the United States wishes to stop war as an institution, that is, to undertake the policing of the world, it will need a very big club for the purpose.

If I were an American statesman I should tell the country flatly that it should maintain a Pacific navy capable of resisting an attack from Japan and an Atlantic navy capable of resisting an attack from England, with Zeppelins on the same scale, a proportionate land equipment of siege guns, and so forth. And until the nations see the suicidal folly of staking everything in the last instance on the ordeal of battle, no other advice will be honest advice.




In "Major Barbara" Cusins abandons the teaching of Greek to take up the manufacture of munitions because he has the courage "to make war on war." It is in this play that is expounded the theory on which President Wilson based his policy. Lady Britomart tells Cusins: "You must simply sell cannons and weapons to people whose cause is right and just, and refuse them to foreigners and criminals." But Undershaft, the munition-maker, replies: "No; none of that. You must keep the true faith of an Armorer, or you don't come in here." And when Cusins asks: "What on earth is the true faith of an Armorer?" he answers:


To give arms to all men who offer an honest price for them, without respect of persons or principles; to aristocrat and republican, to Nihilist and Tsar, to burglar and policeman, to black man, white man and yellow man, to all sorts and conditions, all nationalities, all faiths, all follies, all causes and all crimes. … I will take an order from a good man as cheerfully as from a bad one. If you good people prefer preaching and shirking to buying my weapons and fighting the rascals, don't blame me. I can make cannons; I cannot make courage and conviction.




In this same conversation Shaw also gives a hint of his theology, when Cusins says to Undershaft: "You have no power. You do not drive this place; it drives you. And what drives this place?" Undershaft answers, enigmatically, "A will of which I am a part." This doctrine of an immanent God working through nature and man to higher things was developed more definitely in an address which Mr. Shaw delivered some years ago in the City Temple at the invitation of the Reverend R. J. Campbell. Here he argued that God created human beings to be "his helpers and servers, not his sycophants and apologists." Shaw continues:


If my actions are God's nobody can fairly hold me responsible for them; my conscience is mere lunacy. … But if I am a part of God, if my eyes are God's eyes, my hands God's hands, and my conscience God's conscience then also I share his responsibility for the world; and wo is me if the world goes wrong!




This position enables him to explain evil on evolutionary principles as "the Method of Trial and Error." When Blake asks of the tiger, "Did he who made the lamb make thee?" Shaw conceives the Life-Force as replying:


Yes, it was the best I could devise at the time; but now that I have evolved something better, part of the work of that something better, Man, to wit, is to kill out my earlier attempt. And in due time I hope to evolve Superman, who will in his turn kill out and supersede Man, whose abominable cruelties, stupidities and follies have utterly disappointed me.




In the unactable third act of his "Man and Superman",[1] this theology is put into the mouths of two most unpromising preachers, Don Juan and the Devil. Here is found one of the most eloquent arraignments of war in all literature. It is, remember, the Devil who is speaking:


I tell you that in the arts of life Man invests nothing; but in the arts of death he outdoes Nature herself, and produces by chemistry and machinery all the slaughter of plague, pestilence and famine. The peasant I tempt to-day eats and drinks what was eaten and drunk by the peasants of ten thousand years ago; and the house he lives in has not altered as much in a thousand centuries as the fashion of a lady's bonnet in a score of weeks. But when he goes out to slay, he carries a marvel of mechanism that lets loose at the touch of his finger all the hidden molecular energies, and leaves the javelin, the arrow, the blowpipe of his fathers far behind. In the arts of peace Man is a bungler. I have seen his cotton factories and the like, with machinery that a greedy dog could have invented if it had wanted money instead of food. I know his clumsy typewriters and bungling locomotives and tedious bicycles; they are toys compared to the Maxim gun, the submarine torpedo boat. There is nothing in Man's industrial machinery but his greed and sloth. His heart is in his weapons. … Man measures his force by his destructiveness. … In the old chronicles you read of earthquakes and pestilences, and are told that these showed the power and majesty of God and the littleness of Man. Nowadays the chronicles describe battles. In a battle two bodies of men shoot at one another with bullets and explosive shells until one body runs away, when the others chase the fugitives on horseback and cut them to pieces as they fly. And this, the chronicle concludes, shows the greatness and majesty of empires, and the littleness of the vanquished. Over such battles the people run about the streets yelling with delight, and egg their Governments on to spend hundreds of millions of money in the slaughter, whilst the strongest ministers dare not spend an extra penny in the pound against the poverty and pestilence in which they themselves daily walk. … The plague, the famine, the earthquake, the tempest were too spasmodic in their action; the tiger and the crocodile were too easily satiated and not cruel enough; something more constantly, more ruthlessly, more ingeniously destructive was needed; and that something was Man, the inventor of the rack, the stake, the gallows and the executioner; of the sword and gun; above all, of justice, duty, patriotism, and all the other isms by which even those clever enough to be humanely disposed are persuaded to become the most destructive of all destroyers.




Three years before the war Shaw wrote a little satirical skit, "Press Cuttings",[2] which was deemed so dangerous to both Britain and Germany that the censors of both countries agreed in prohibiting its production on the stage. Since the British censor seemed to fear that the principal characters, "Balsquith" and "Mitchener", might be taken by the public as referring to certain well-known statesmen, Shaw offered to change the names to "Bones" and "Johnson." But even that concession would not satisfy the censor's scruples, so the play was never publicly put on the stage, though, since there was then no censorship of literature, it was published as a book. Here is a bit of the dialogue:


Balsquith—The Germans have laid down four more Dreadnoughts.

Mitchener—Then you must lay down twelve.

Balsquith—Oh, yes; it's easy to say that; but think of what they'll cost.

Mitchener—Think of what it would cost to be invaded by Germany and forced to pay an indemnity of five hundred millions. …

Balsquith—After all, why should the Germans invade us?

Mitchener—Why shouldn't they? What else have their army to do? What else are they building a navy for?

Balsquith—Well, we never think of invading Germany.

Mitchener—Yes, we do. I have thought of nothing else for the last ten years. Say what you will, Balsquith, the Germans have never recognized, and until they get a stern lesson, they never will recognize, the plain fact that the interests of the British Empire are paramount, and that the command of the sea belongs by nature to England.

Balsquith—But if they wont recognize it, what can I do?

Mitchener—Shoot them down.

Balsquith—I cant shoot them down.

Mitchener—Yes, you can. You dont realize it; but if you fire a rifle into a German he drops just as surely as a rabbit does.

Balsquith—But dash it all, man, a rabbit hasn't got a rifle and a German has. Suppose he shoots you down.

Mitchener—Excuse me, Balsquith; but that consideration is what we call cowardice in the army. A soldier always assumes that he is going to shoot, not to be shot.

Balsquith—Oh, come! I like to hear you military people talking of cowardice. Why, you spend your lives in an ecstasy of terror of imaginary invasions. I don't believe you ever go to bed without looking under it for a burglar.

Mitchener—A very sensible precaution,

Balsquith. I always take it. And in consequence I've never been burgled.

Balsquith—Neither have I. Anyhow dont you taunt me with cowardice. I never look under my bed for a burglar. I'm not always looking under the nation's bed for an invader. And if it comes to fighting, Im quite willing to fight without being three to one.

Mitchener—These are the romantic ravings of a Jingo civilian, Balsquith. At least you'll not deny that the absolute command of the sea is essential to our security.

Balsquith—The absolute command of the sea is essential to the security of the principality of Monaco. But Monaco isn't going to get it.

Mitchener—And consequently Monaco enjoys no security. What a frightful thing! How do the inhabitants sleep with the possibility of invasion, of bombardment, continually present to their minds? Would you have our English slumbers broken in this way? Are we also to live without security?
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