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INTRODUCTION



Gaelic is often described as Scotland’s oldest living language, and this anthology spans almost a thousand years, beginning with the earliest Gaelic compositions from Scotland, dated to the later seventh century, and continuing to the end of the sixteenth. It can be seen as the first (albeit the last to appear) of a series of anthologies published in recent years, Colm Ó Baoill and Meg Bateman’s Gàir nan Clàrsach (Birlinn 1994), Ronald Black’s An Lasair (Birlinn 2001), Donald Meek’s Caran an t-Saoghail (Birlinn 2003) and Ronald Black’s An Tuil (Polygon 1999), which cover the seventeenth, eighteenth, nineteenth and twentieth centuries respectively.


The period covered here is a long one and the poetry is consequently very diverse in character. A number of different kinds of poems were produced at different periods — indeed, several distinct kinds of poems were being composed at any given time — and much more has survived from some periods than from others. This collection is divided into two main sections, the Learned Tradition and the Song Tradition, with each section arranged thematically rather than chronologically. The Learned poems are divided into the topics of Religion, Panegyric, Elegy, Incitement, Satire and Humour, Love, Ballads, and Occasional Verse while the Songs move from Panegyric to Elegy, Occasional Verse, Love, Satire and Ballads, before concluding with a Lullaby. Three of the poems given here date to the first millennium and perhaps thirteen to the period 1000–1400; the remainder come from the last stage of the era covered by this collection, from the fifteenth and especially the sixteenth century. This imbalance is largely determined by the distribution of the sources themselves, a significant issue discussed in detail below.1


We have chosen to provide only full texts, rather than pruned and edited selections from poems, and have thereby privileged integrity of form. Some of the chosen texts are necessarily long, and we have not included some important poems, essentially historical texts in verse form, because their length does not correspond to their literary interest.


To place this poetry in its context, we begin with a discussion of the history of Gaelic and Gaeldom in medieval Scotland, the role and functions of poetry in Gaelic society, and the structure and rhetoric of Gaelic poetry.



THE SHIFTING STATUS OF GAELIC IN SCOTLAND



The early history of Gaelic and Gaeldom in Scotland remains less than entirely clear, but the once-dominant vision of a straightforward migration from Ireland has been increasingly questioned in recent decades. While speakers of the Celtic language from which Gaelic developed appear to have reached Ireland well before 500 BCE, Gaelic settlement in north Britain seems to have begun some centuries later, early in the common era. As in Ireland, these Gaelic speakers referred to themselves as Gáedil (a term retained as the modern Gàidheil). The principal Gaelic settlement was associated with the kingdom of Dál Riata, a small kingdom in northeast Antrim – one of perhaps 150 petty kingdoms in Ireland at the time – that came to establish a beachhead in Argyll. According to one account, this Scottish Dál Riata was established by Fergus Mór mac Eirc, whose death was placed in 501, but it is probably more realistic to envision a steady series of movements and migrations across Sruth na Maoile (the North Channel between Ireland and Scotland) to western Scotland, movements that probably began long before the sixth century.2


With the coming of Colum Cille (St Columba) from Ireland in 563 and his establishment of the immensely influential monastery at Iona (Í Choluim Chille), the consolidation of Dál Riata in western Scotland, and the spread of Gaelic cultural influence in north Britain more generally, received an important boost. Even so, the Picts, a confederation of tribes generally dominated by the kingdom of Fortriu (now thought to have been based in Moray), remained the principal political force in northern Scotland during this period, and Dál Riata seems generally to have functioned as a vassal kingdom under Pictish control. Dál Riata itself was no unitary polity, but rather a fragmented constellation of kingships, without, it appears, any single over-king.3


A new stage began in the middle of the ninth century when the king of Dál Riata, Cináed mac Ailpín (†858), took control of the kingdom of the Picts in 843. The process by which this political transformation took place is by no means clear, although the disruption and instability brought about by Norse incursions, culminating in a catastrophic defeat of the Picts and their allies in 839, seem to have played a critical role; the traditional notion of a ‘union of the Picts and Scots’, achieved by reinforcing dynastic claims, has been jettisoned. Cinaed and his immediate successors were styled rex Pictorum (king of the Picts), but from the turn of the tenth century onwards the form rí Alban (king of Alba) came into use, and Alba emerged as a distinctive kingdom. At this stage, the term Alba, once used as a name for all of Britain and cognate with the English Albion, referred only to the territory north of Forth and Clyde (and in its narrow sense only to the inner region south of the Spey and east of Druim Alban, the range dividing Perthshire from Argyll), not, as in later Gaelic, to all of modern ‘Scotland’.4 From the time of Cináed’s grandson Cusantin mac Cusantin meic Cináeda (reigned 900–43; †952), at least, this kingdom was firmly Gaelic in language and culture. The seats of royal and ecclesiastical power were established not in the Dalriadic heartland of Argyll but in the east, in Scone and Dunfermline, and later in Edinburgh and St Andrews. Gaelic culture reached its zenith in Scotland during the eleventh century, when the borders of the kingdom were extended southwards, reaching to the Tweed and Solway, and Gaelic was the language of the court and government, of the aristocracy, clergy, and intelligentsia, used throughout the royal territory. Despite its dominant role, Gaelic co-existed with other languages: Pictish in the north (until its disappearance, probably sometime in the eleventh century), Cumbric (the northern form of what was to become Welsh) in the south-west, which probably passed from use not long after Pictish, and Anglo-Saxon (or early Scots) in the south-east.5 In the Lothians, Gaelic seems to have had a relatively limited role, probably spoken only for some 150–200 years, by a landowning Gaelic-speaking aristocracy and their followers.6


From the middle of the twelfth century onwards, however, Gaelic language and culture began a long decline in Scotland. Norman French and Latin came to take the place of Gaelic as the languages of authority, before yielding in turn to Scots in the fourteenth and fifteenth centuries. Feudal institutions, ultimately of Continental origin and brought to Scotland through Norman influence, came to replace Gaelic ones. The Gaelic language itself was slowly replaced by Scots as the vernacular in the south and east of the country (which became the ‘Lowlands’) and eventually became confined to the north and west.


This process of de-Gaelicisation in southern and eastern Scotland has received surprisingly little attention from historians, and some familiar interpretations are rather misleading. St Margaret (†1093), the Anglo-Saxon wife of king Máel Coluim III (reigned 1054–93; †1093), who instituted a range of church reforms along Continental lines while placing little value on Gaelic institutions and practices, has long been identified as a key figure in this transformation, indeed a demon figure to some. A similar role is often assigned to the Northumbrian and Anglo-Norman lords placed in positions of power throughout the country by Máel Coluim III and his successors, especially David I (reigned 1124–1153; †1153), but many of these nobles, particularly those who settled in outlying regions, outwith the core of the kingdom, adapted to Gaelic environments and became assimilated into Gaeldom.7


Yet institutional changes were probably more determinative in this process of language and culture shift than the actions of a few key individuals. The slow penetration of feudal structures and institutions certainly played a significant role, but most important of all, it seems, was the growth of the new trading burghs from the early twelfth century onwards. These trading centres were populated largely by speakers of Germanic speech varieties – Scots/English, Flemings, Germans – and Scots eventually became the predominant language of commerce. The burghs, concentrated on the east coast, seem to have served as crucibles of language and culture shift, and Gaelic slowly became confined to the hinterland. By the early thirteenth century, Gaelic had probably disappeared from the core of the kingdom in the Lothians and the Forth valley; by 1400, the language shift seems to have extended to the entire east coast, including Buchan and the Moray littoral.8 At the same time, Gaelic probably remained in use in some upland areas of Fife well into the fifteenth century and in Carrick and Galloway until some point in the seventeenth century. As late as 1500, Gaelic was still spoken by about half the population of Scotland, a proportion that has dropped steadily since, especially since c. 1750.


From the late fourteenth century onwards, if not earlier, a defined division between ‘Highland’ and ‘Lowland’ Scotland, marked by a ‘Highland Line’, seems to have been perceived, at least by those in the newly defined Lowlands. Although the distinction may appear a natural consequence of geography and geology, no such division had previously been recognised: the concept ‘had simply not entered the minds of men.’9 Earlier polities, notably the kingdom controlled by Cináed mac Ailpín and his successors, had straddled this line; the southern borders, not the western, had been the most unstable and problematic. Unfortunately, the traditionally overwhelming focus on ‘the making of the kingdom’ among late medieval Scottish historians means that the processes of language and culture shift from the twelfth century onwards remain incompletely understood. Recent research by scholars studying the residual Gaelic element in Lowland Scotland in the twelfth and thirteenth centuries from different disciplinary perspectives – history, literature, onomastics – does suggest that the process of de-Gaelicisation was considerably more gradual and diffuse than once supposed.10


A significant but not yet satisfactorily explained aspect of the problem is the halt of the language and culture shift away from Gaelic along this new ‘Highland Line’, which remained in place, to a meaningful if not absolute degree, for some four centuries, from the middle of the fourteenth to the middle of the eighteenth, when language shift began in earnest within the ‘Highlands’. Some scholars have emphasised the limited reach of burgh-based trading zones in interior river basins, which meant that the hinterland remained untouched by their influence, and the impact of climate change, war and plague in the first half of the fourteenth century, which eased population pressure and led to an abandonment of upland zones, thereby widening the gap between ‘highland’ and ‘lowland’ populations.11


The earliest statement (c. 1380) of the division between Highland and Lowland is that of the historian John of Fordun:


The customs and habits of the Scots differ according to the difference of language; for two languages are in use, the Scottish [Gaelic] and the Teutonic [Scots/English]. The latter is the language of those living by the sea coast and in the plains, while the race of Scottish speech inhabits the highlands and outlying islands. The people of the coast are home-loving, civilised, trustworthy, tolerant and polite, decently attired, affable and pacific, devout in their worship of God, yet always ready to resist an injury at the hands of their enemies. The highlanders and people of the islands, on the other hand, are a wild and untamed race, primitive and proud, given to plunder and the easy life, clever and quick to learn, handsome in appearance, though slovenly in dress, consistently hostile to the people and language of the English, and, when the speech is different, even to their own nation. They are, however, loyal and obedient to their king and country, and provided they be well governed they are obedient and ready enough to respect the law.12


Fordun’s rhetoric is typical of medieval western European discourse on the struggle between ‘civility’ and ‘barbarity’, a discourse that echoes conventional classical descriptions of barbarian peoples; his depiction of Lowlanders and Highlanders may be understood, to some extent at least, as a stereotyped statement rather than an original ethnographic observation on cultural politics in late medieval Scotland.13 From Fordun’s time onwards, anti-Gaelic rhetoric from Lowland writers became commonplace, but until the end of the sixteenth century, when a new strain of violent antipathy came to dominate government policy under James VI (reigned 1567–1625; †1625), such views were generally tempered by an awareness of Scotland’s Gaelic past and some degree of sympathy for Gaeldom as a repository of traditional virtues.14


Fordun continued to refer to Gaelic as the ‘Scottish’ language, but from the fifteenth century onwards the term ‘Scots’ came to be used (alongside ‘Inglis’) for the Germanic vernacular of the Lowlands, while ‘Irish’ became the dominant Lowland term for Gaelic, a usage that reflected the new, polarised Lowland interpretation of Highland society and culture. Only in the later eighteenth century did the term ‘Gaelic’ emerge as the norm in Scots and English in place of ‘Irish’. Following the Wars of Independence (1296–1328), the identity of the kingdom of Scotland became largely de-Gaelicised, with the Irish origins of the nation significantly downplayed, and those on the margins of the kingdom and the so-called ‘community of the realm’ came to be deemed quasi-foreigners.15 As discussed below, however, the Gaels themselves never accepted this ideological banishment, but always considered themselves as Scots, indeed the original and quintessential Scots.


KINGDOM AND LORDSHIP IN THE ISLES



If eastern Scotland became steadily less Gaelic from the mid-twelfth century onwards, the opposite is true of the Hebrides and the western mainland from Kintyre northwards. The Hebrides had not formed part of the kingdom controlled by Cináed mac Ailpín and his successors; instead, from the ninth century onwards, the isles, together with the adjoining mainland, were controlled by Norse rulers, generally based in Dublin, Man, or, indirectly, Norway itself. Slowly, by virtue of intermarriage and political and economic interaction, a mixed Norse-Gaelic culture took root in the region, and Gaelic seems to have been the vernacular at least from the tenth century, except, perhaps, in the far north. Scottish sovereignty became complete only in 1266, when the Hebrides were ceded to Scotland by Norway. Even so, royal authority – Norwegian and, later, Scottish – was weak in the region, and local rulers enjoyed substantial autonomy.


The key institution in the west was the Kingdom of the Isles, established at the end of the tenth century. In the middle of the twelfth century the northern part of this kingdom, from Islay to Skye, evolved into a new polity, shaped by Somhairle mac Gille Brighde, or Somerled (†1164). In Gaelic tradition Somhairle is recognised as the founder of the ‘Lordship of the Isles’, an entity that dominated the Hebrides and West Highlands until the end of the fifteenth century, and arguably several decades beyond. The descendants of Somhairle continued to use the title rí Innsi Gall (king of the Hebrides) during this period; from the middle of the fourteenth century, a related Latin form, Dominus Insularum (Lord of the Isles), was used in legal documents. The adoption of this new Latin styling has led many historians to identify the ‘Lordship’ as a new creature dating from the mid-fourteenth century, but this interpretation is ultimately unhelpful, for no fundamental institutional restructuring occurred at this stage: essential continuity can be traced from Somhairle onwards, and the use of titles and honorifics seems to have been somewhat fluid.16 Certainly, however, the power of ríoghacht Innsi Gall – by then consolidated in the hands of Clann Domhnaill, the descendants of Somhairle’s grandson Domhnall mac Raghnaill mhic Somhairle (†1247((?)) (the subject of poem 15) – reached new heights in the fourteenth and fifteenth centuries (as reflected in poems 17–19). This era of relative peace and cultural vitality in the West Highlands and Isles is sometimes remembered in Gaelic tradition as Linn an Àigh, the ‘age of joy’ or the ‘age of prosperity’.17


With their growing power and substantial autonomy, the Lords of the Isles came into increasing conflict with the kings of Scots over the course of the fifteenth century. Through a tactical marriage alliance, Clann Domhnaill came to claim the earldom of Ross, significantly expanding its power base, although its hold on the earldom was never secure. In 1476, the earldom was forfeited as a punishment for secret scheming with Edward IV of England and the earl of Douglas to divide up the kingdom of Scotland, and in 1493, following further unrest, the lordship itself was forfeited entirely (a setback that appears to be the basis for in poem 29). Several risings were launched over the successive decades to restore the lordship, efforts that ceased only in 1545 with the death of Domhnall Dubh MacDhomhnaill, grandson of the last ‘Lord’, Eòin, who had died in 1503.


The period following the demise of the Lordship of the Isles is remembered in Gaelic tradition as Linn nan Creach, the ‘age of raids’ or the ‘age of forays’. While new regional powers slowly emerged in place of Clann Domhnaill, including the MacCoinnichs in the northern Highlands and, most notably, the Caimbeuls in the southwest, the relative stability of the Lordship period was replaced by an era of disruption, lawlessness and unease. In the later sixteenth century, central government became increasingly assertive in its efforts to secure control over the region, and increasingly repressive measures were adopted, usually carried out by local proxies such as the Caimbeuls, who were often licensed to use violence against the government’s perceived enemies. But only at the very end of the period covered by this collection, from 1587 onwards, did the government’s anti-Gaelic ideology harden significantly, a hardening manifested most dramatically by the notorious Statutes of Iona (1608), which imposed a number of strictures on the Highland clans and endeavoured to suppress various aspects of Gaelic culture.18


Following the Reformation, religion also became an important factor in government policy towards the Highlands, with the persistence of Catholicism an ongoing concern, but the full impact of this new controversy falls outside the scope of this book. During the later sixteenth century, tentative reforming initiatives began to take root in different parts of the Highlands, notably Argyll and the far north, but the principal impact of the Reformation was the implosion of the Catholic church, as priests fled and churches were abandoned.19


THE EVOLUTION OF GAELIC IDENTITIES



During the thousand years covered by this collection, the borders of ‘Gaeldom’ varied enormously, and often we can only speculate about how Gaelic speakers perceived the boundaries of their own community and their relationships to other communities around them, or indeed the extent to which language functioned as a badge of identity and belonging, and a boundary marker, for Gaelic speakers.


Given the dearth of pertinent historical documentation, we have almost no evidence that might shed light on the Gaelic response to the eastward spread of Gaelic and the securing of the kingdom of Alba as a Gaelic polity from the ninth century onwards. Indeed, there is unfortunately little direct or contemporary evidence that survives to show the Gaelic reaction to the slow de-Gaelicisation of southern and eastern Scotland, which brought about a newly divided society, an effectively partitioned Gaelic and de-Gaelicised Scotland.


From the sixteenth century onwards, however, a variety of sources, in Scots and English as well as Gaelic, suggest a strong resentment on the part of the Gaels, centred on a view that the nation had been stolen by outsiders or betrayed by traitors who abandoned Gaelic language and culture. It is probably reasonable to assume that such interpretations and attitudes had been taking shape slowly over the course of the earlier centuries as the de-Gaelicisation of the Lowlands proceeded.


Perhaps the most famous and powerful statement in this connection is not actually in Gaelic at all, but in Scots: the complaint of the Gaelic-speaking Carrick poet Walter Kennedy in William Dunbar’s ‘The Flyting of Dunbar and Kennedie’ (c. 1500):




Thow lufis nane Irische, elf, I understand,


Bot it suld be all trew Scottis mennis lede;


It was the gud language of this land,


And Scota it causit to multiply and sprede,


Quhill Corspatrik, that we of tresoun rede,


Thy forefader, maid Irisch and Irisch men thin,


Throu his tresoun broght Inglise rumplis in,


So wald thy self, mycht thou to him succede.20





The rhetoric of betrayal is also expressed in eighteenth-century Gaelic poetry, as in Maighstir Seathan MacGill’Eathain’s ‘Air teachd on Spáin, do shliochd an Gháoidhil ghlais’ (‘When the descendants of Gàidheal Glas came from Spain’), composed in 1707, in which the poet (a minister from Mull) complains that:


Reic iád san chúirt í, air cáint úir o Nde
’s do thréig le hair [.i. tàir] budh nár leo ncán’mhain fein.


(They sold it [Gaelic] in the court for a new speech dating from only yesterday
and scornfully abandoned it: they were ashamed of their own language.)21


The early eighteenth-century commentator Edmund Burt reported the Highlanders’ ‘tradition, that the Lowlands, in old times were the possession of their ancestors’, a view that John MacInnes has summarised as the Gaels’ self-perception as ‘the dispossessed of Scotland’.22


Explicit statements of this kind are only to be found from a relatively late period, but it seems clear that the Gaels had long felt significant alienation from ‘Lowland’ Scotland, even though they always retained their formal allegiance to the kingdom and considered themselves as Scots, indeed the original and pure Scots.23 Even as the northwest became steadily more integrated into the Scottish kingdom from the late thirteenth century onwards, following the cession of the Hebrides, the south and east of Scotland, and with it ‘Scotland’ or ‘Alba’ as some kind of entity, have little prominence in the Scottish Gaelic worldview during this period: ‘Lowland’ Scotland is almost completely invisible in late medieval Gaelic poetry, and Ireland serves as the touchstone of all historical and cultural prestige. Tellingly, there is no Scottish counterpart to the Irish concept of the ‘sovereignty goddess’, the imagining and depiction of Ireland as a woman and sovereignty as the marriage of ruler and land (illustrated in poem 23), a potent device that is worked and reworked in different forms of Irish poetry through the centuries.24


We are handicapped by our sources here, however, for the surviving evidence, especially formal bardic poetry (discussed in detail below), tends to reflect the distinct worldview of the literati, many of whom received their training in Ireland and looked to Ireland as the centre of learning and excellence. Yet at the same time, it is obvious that chiefs and leaders throughout Gaelic Scotland (including the poets’ patrons) were deeply enmeshed in Scottish politics, paying close attention to their relations with the kings and magnates in the Lowlands and, in the process, often coming into close contact with the Lowland cultural sphere. As for the outlook of the mass of the Highland population, the lack of sources means that it must remain entirely unknown.


Unfortunately, there are only very occasional hints in contemporary Gaelic sources that communicate any recognition of the new linguistic and cultural division in Scotland and/or a dissociation from the de-Gaelicised south and east. The distinction between Gàidhealtachd and Galldachd in modern Gaelic is as clear and fundamental as the distinction between Highlands and Lowlands in English, but neither these terms nor any terms of similar meaning are attested in Gaelic sources from Scotland before the seventeenth century.25 By the same token, it is not clear when the Gaels began to view and conceptualise the inhabitants of southern and eastern Scotland as Goill (singular Gall), that is, as ‘foreigners’ or ‘non-Gaels’. In Irish usage, the label Gall, originally connected to Gaul, was associated with the Vikings and Hiberno-Norse, before coming to serve as the main term used for the English. The term Gall is sometimes applied to thirteenth-century Hebridean chiefs in eulogies composed by Irish poets (see poems 15 and 16), in recognition of their Norse antecedents, but only rarely is it used to mean ‘Lowland Scot’ in sources dating from before the seventeenth century, when this usage becomes ubiquitous in Gaelic Scotland, often communicating considerable bitterness and distaste. Contrary to a surprisingly resilient misconception, the term Sasannach, originally a Gaelic form of ‘Saxon’, was reserved for the English and was never applied to the Lowland Scots.26


The division between Gàidheal and Gall was never absolute and clear-cut. Dynastic marriages across the Highland Line were commonplace during the late medieval period, and the by-name Gallda (‘Anglicised’ or ‘Lowlandised’) was given to many Gaelic aristocrats, including Eòin Gallda MacDubhghaill (†1376/77), Ruairidh Gallda MacAoidh (†1411) and Domhnall Gallda MacDhomhnaill of Lochalsh (†1519). This appellation may indicate that they had been fostered with a Lowland family or spent time in England, or simply that they had some facility in Scots or English.27


The term Gall in the context of Lowland Scotland may have been used initially as a label for the Anglo-Norman lords and their followers, rather than the mass of the ordinary population of the south and east. The lower orders of the ‘Lowland’ population would probably have remained culturally similar to ordinary ‘Highlanders’ – in using the Gaelic language, among other things – much longer than these foreign and foreign-influenced aristocrats. Certainly by the seventeenth century, however, the entirety of the Lowland population were classified as Goill, with the poets frequently expressing disdain for the ordinary agricultural population of the Lowlands, denigrated as gallbhodaich or Lowland churls.


If Gaelic identity in Scotland underwent significant shifts and changes over the centuries, there may well also have been considerable variation and diversity at any given time; indeed, it seems distinctly unlikely that cultural uniformity could have prevailed across the entirety of the Gàidhealtachd. The relative proximity to the Lowlands would seem to be an obvious differentiating factor; economic and political contact, and thus cultural contact, was more frequent and intense in ‘border’ areas along the eastern fringe of the Gàidhealtachd than in the West Highlands and Hebrides (the sphere of the Lordship) – a variegation expressed by James VI, who distinguished ‘two sorts of people: the one that dwelleth in our maine land, that are barbarous for the most parte, and yet mixed with some shewe of civilitie: the other, that dwelleth in the Iles and are alluterlie barbares, without any sorte or shewe of civilitie’.28 Nevertheless, it is difficult to find any concrete evidence of regional cultural divisions or distinctions from the surviving Gaelic sources; indeed, there appears to have been a striking degree of cultural commonality across the region in some important respects. For example, the extent to which Fenian tales and ballads and indeed particular popular songs, such as those arising from the struggle between the MacGriogairs and the Caimbeuls, spread throughout the Gàidhealtachd is remarkable (see introduction to poems 54 and 71). By the same token, relatively late evidence (c. 1700) concerning the different grades and practitioners of poetry (an issue discussed in detail below) from the north-eastern Gàidhealtachd is closely concordant with evidence of Hebridean and even Irish practice.29


The texts given here, both learned poems and early vernacular songs, are overwhelmingly from the southern and western Gàidhealtachd (Argyll, Perthshire, Lochaber and the Hebrides), or from Ireland. This reflects the nature of the material surviving from our period, in which the northwestern and northeastern Gàidhealtachd (to say nothing of the ‘lost Gàidhealtachd’ of what became the Lowlands) are very poorly represented.


GAEL AND NORSE



If much of Scotland was undergoing de-Gaelicisation in the later Middle Ages, an important part, indeed the area that was to become the heartland of modern Gaelic Scotland, was actually becoming re-Gaelicised (or perhaps, in some parts of the Outer Hebrides, Gaelicised for the first time). The Hebrides (still known in Gaelic as Innse Gall, literally ‘islands of the Goill’) and the West Highland littoral moved from being a mixed Norse-Gaelic cultural and political environment in the first centuries of the millennium, and then underwent a fundamental re-Gaelicisation.


Unfortunately, here as in other respects, our surviving sources concerning shifting perceptions and identities are relatively scanty. This process was probably slow and evolutionary, varying from district to district and from kindred to kindred, but the progress of this shift cannot be traced with any confidence, largely because there is so little surviving evidence concerning cultural attitudes and identities in the early part of the period, when perceptions of Norse connections would surely have been stronger.


Significantly, this process of re-Gaelicisation and turning away from Scandinavia was not simply a movement among the elite, but something that came to percolate through all levels of society, eventually producing a thoroughly Gaelic culture throughout all levels of society in Gaelic Scotland. Most likely, re-Gaelicisation took place through an essentially top-down process, driven by the shifting political outlooks of the aristocracy and by the intellectual culture of the learned classes. At some stages at least, these shifts must have been deliberate, with Gaelic identity being consciously promoted and Scandinavian connections consciously discarded and disregarded. The systematic nature of this development is demonstrated by ‘the homogeneity of the culture of the Highlands between those districts where the Norse ruled for five hundred years and those where they never penetrated.’30


The intensity of this re-Gaelicisation is immensely significant for an understanding of Scottish Gaelic culture from the late medieval period onwards. Although Scottish Gaeldom continued to be referred to with ossified labels that communicated the Norse link, such as Gall and, later, Fionnghall (see introduction to poem 25), self-understanding and self-location within Scottish Gaeldom made very little of the Norse background. In recent centuries certainly, the Norse heritage has been very largely obliterated from Scottish Gaelic tradition; Norse linguistic influence on Scottish Gaelic also seems to have been relatively limited, with lexical borrowing confined for the most part to distinct domains such as ship-building.31 According to the eminent folklore collector Donald Archie MacDonald, there has been an ‘almost total loss of awareness in modern Gaelic oral tradition that there was at any time a powerfully established Norse-speaking or even bilingual Gaelic/Norse population in the Hebrides’; the dominant view instead confines ‘the role of the Norse to that of a raiding and plundering enemy who were usually defeated’.32 How early this viewpoint developed cannot now be known, but it is illuminating that the history of Clann Domhnaill, and its Clann Raghnaill branch written by the learned poet Niall MacMhuirich at the end of the seventeenth century presents the emergence of the Lordship of the Isles under Gille Brighde and his son Somhairle in the middle of the twelfth century as something of a campaign of liberation from Norse occupiers, an interpretation quite at odds with the political realities of that era.33


This process of re-Gaelicisation and turning away from Scandinavia does not mean that the Norse heritage is completely absent in Scottish Gaelic literature of the medieval period. The most fascinating example is the ‘Castle Sween’ poem (33 here), composed early in the fourteenth century. Norse heritage is occasionally noted in bardic and vernacular poetry, often by means of references to prestigious Norse ancestors, as in poems 15 and 16, most notably in MacLeòid poetry, and there are also some stray scraps in the poetry, song, and prose-tale traditions of later centuries.


THE IRISH CONNECTION



The connection between Scotland and Ireland was of immense importance throughout the period covered by this collection, but the nature of the relationship underwent significant change and evolution over the centuries. In the initial phase of settlement, the Gaelic community in Scotland, centred on Dál Riata, was to some extent at least an offshoot of Ireland, and Ireland seems to have been understood as the ‘mother country’. Unsurprisingly, the nature of the perceived connection shifted over the centuries, and the distinctiveness of Gaelic Scotland became steadily more apparent. This divergence became increasingly perceptible following the emergence of the hybrid, but Gaelic-dominated, kingdom of Alba from the ninth century onwards, which developed its own distinct institutions and which Irish commentators began to conceptualise in different terms, as a discrete entity rather than a mere adjunct of Ireland.34 The de-Gaelicisation of the Scottish monarchy over the following centuries brought about another transformation, as the Irish connection became less ideologically relevant to those in ‘central’ Scotland; in particular, Lowland chroniclers and other scholars writing after the Wars of Independence (1296–1328), which secured Scotland’s role as an independent kingdom in the mainstream of late medieval Europe, paid much less attention to the Irish dimension and endeavoured to assert Scotland’s own ancient and indigenous identity.35


Conversely, the residual Gaelic community of Scotland – that is to say, those living in what was coalescing as the Gàidhealtachd – came to place increasing emphasis on the Irish connection during the later medieval period. Especially during the era of the Lordship of the Isles, the political and cultural heartland of the Gàidhealtachd appears to have been in the west, including the isles, a region which had not formed part of the Scottish kingdom during the period when Gaelic culture was at its apogee; in this sense, there is not necessarily a direct lineal connection between the ‘eastern Gaelic’ culture associated with the kingdom of Alba and the later ‘western Gaelic’ culture centred on the Lordship of the Isles. Among the literati of the western Gàidhealtachd, at least, the Irish connection was valued very highly, and Ireland was viewed as the source of all prestige; the highest praise for a chief was to claim him as the destined high-king of Ireland (a claim that need not, indeed rarely did, have any relationship to political reality). Rhetoric of this kind is seen, for example, in poem 18. The imagined connection to Gaelic Ireland seems to have become more meaningful and more fundamental than the link to Lowland Scotland, and this association with Gaelic Ireland appears to have been central to Scottish Gaeldom’s sense of cultural location and identity during the late medieval period.


Connections with Ireland were political as well as cultural: intermarriage between the leading families of the Isles and of Gaelic Ireland, especially Ulster, was common until the seventeenth century, and military power from the Scottish Gàidhealtachd, both the hereditary gallóglaigh or ‘galloglasses’ and the short-term mercenary ‘redshanks’, played a key role in sustaining Irish Gaelic resistance to English rule. Branches of several Scottish families became established in different parts of Ireland, most notably Clann Domhnaill, who gained a toehold in northeast Ulster near the end of the fourteenth century and expanded their Irish territories over the following centuries.36


Even so, it is unhelpful to imagine a single, unified Gàidhealtachd during the late Middle Ages, stretching from Cape Clear to Cape Wrath; the Scottish/Irish divide seems to have been important, indeed fundamental, throughout this period. Scottish Gaeldom often functioned separately from Irish Gaeldom, especially in political and economic terms, and vice versa. Many poets and other learned men travelled from one country to the other, especially, in the case of Scottish Gaels, for training and instruction; yet even so, evidence across the range of cultural and intellectual activity suggests that Ireland was systematically dominant, and that Gaelic Scotland looked to Ireland much more than vice versa. This dominance should not be understood in terms of perceived superiority or inferiority, however, let alone of ‘complexes’; this order seems to have been considered natural and normal, and thus accepted, indeed almost venerated, in this highly conservative society.37


THE CHANGING GAELIC LANGUAGE



Along with these political and sociolinguistic shifts, the Gaelic language itself underwent significant evolution and change over the thousand years covered by this volume. Distinct stages of the language can be discerned, along with different varieties in different parts of the Gaelic-speaking area.


A conventional division breaks the language into three main stages: Old, Middle and Modern Gaelic.38 These distinctions relate to forms of the written language: Old Gaelic is the language of the earliest texts, which date from the late 500s, up to c. 900, Middle Gaelic the language of texts from c. 900 to c. 1200, and Modern Gaelic the language of texts from c. 1200 onwards. (In many cases the language of a given text is much older than the actual manuscript in which it has been preserved, as texts were copied and recopied over the centuries). A few texts in this collection are in Old or Middle Gaelic (nos. 1–4, 54) and the remainder in various forms of Modern Gaelic. The term ‘Modern Gaelic’ is a very broad one, however, taking in both the Early Modern Gaelic of the late Middle Ages (discussed below) and the distinct vernaculars of Scotland and Ireland, which have themselves undergone considerable change over recent centuries. The vernacular songs (poems 65–85) are for the most part readily understandable to a modern Gaelic readership or audience in a way that is by no means true of the Early Modern compositions, to say nothing of those in Middle Gaelic.


Linguists have disagreed as to how Gaelic became fragmented into different varieties and when Scottish Gaelic came to diverge from Irish and emerge as a distinct form. The once widely accepted theory of ‘Common Gaelic’ suggested that significant differentiation did not begin until c. 1300, roughly a thousand years after Gaelic was brought to Scotland. More recently, some scholars have challenged this view, arguing that divergence probably began to set in as soon as Gaelic speakers began to settle in Scotland.39 This view is inherently plausible given that significant physical barriers would have limited opportunities for language contact between Scottish and Irish Gaels; it is axiomatic that linguistic divergence develops in the absence of regular contact between particular groups of speakers. Conversely, contact between Scottish Gaeldom and speakers of the ‘P-Celtic’ languages used in early Scotland, Pictish and Cumbric, may also have played a role in shaping a distinctly Scottish Gaelic vernacular.40


By the late sixteenth century, the end of the period covered in this collection, Irish speakers certainly perceived Scottish Gaelic as a distinct (though perhaps still intelligible) variety. For example, an account of a group of MacDhomhnaill and MacLeòid warriors from Skye serving in Ulster in 1595, in Aodh Ruadh Ó Domhnaill’s army, describes them as being distinguishable from the Irish troops by virtue not only of their attire and equipment but also of their speech, while an entry in the Annals of the Four Masters, assembled in the 1630s, describes how an earlier Ó Domhnaill chief returned from fosterage in Scotland in 1258 and, in the course of an address to his people, quoted a proverb ‘in Scottish Gaelic’ (san nGaoidhilcc nAlbanaigh).41


Direct evidence of linguistic divergence is sparse, however, because the vernacular language was not generally used for writing. From c. 1200 to c. 1650 a single form of Early Modern Gaelic was in use throughout Gaelic Ireland and Gaelic Scotland for writing purposes, and perhaps for wider communication by the cultural and political elite.42 This form, known as Classical Common Gaelic (or Classical Irish), has been described as the product of a ‘medieval exercise in language planning’, a remarkable programme of linguistic standardisation carried out under the auspices of the professional bardic schools.43 Certain linguistic forms were prescribed and others proscribed in the creation of this special ‘literary dialect’, which did not correspond to any actual spoken form of the language but was nevertheless preserved intact for some four centuries through the authority of the bardic schools. Most of the poems collected here (with the exception of the Songs) give little linguistic indication of their provenance; they could equally well have been composed in Ireland or in Scotland. By the seventeenth century, if not earlier, Classical Common Gaelic was very different from the Scottish vernacular, and somewhat inaccessible to ordinary Gaels (if not necessarily the aristocracy); the Skye writer Martin Martin, writing c. 1695, remarked of the learned bardic poets that ‘they furnish such a Stile . . . as is understood by very few’.44


As such, the evidence for the development of the distinct Scottish Gaelic vernacular is rather patchy. Useful linguistic indicators can be found in the important fifteenth-century genealogical manuscript known as ‘Manuscript 1467’ and in the principal written texts from the sixteenth-century Gàidhealtachd, the Book of the Dean of Lismore (an immensely important manuscript, described below, compiled between 1512 and 1526), and Seon Carsuel’s (John Carswell) Foirm na nUrrnuidheadh, an adaptation of John Knox’s Book of Common Order (the first Gaelic book to be printed, in either Scotland or Ireland, which was published in Edinburgh in 1567).45 Indeed, it has been argued that various Scotticisms can even be discerned in the earliest Gaelic text from Scotland, the Book of Deer, which was written c. 1150 at the Columban monastery at Deer in northeastern Aberdeenshire (far from both Dál Riata and today’s Gaelic heartland: a reminder of how the geography of Gaelic in Scotland has changed over time).46


Conversely, songs in the Scottish vernacular that date back to the fifteenth or sixteenth century (the final section of this collection, poems 65–85) were generally not written down before the mid-eighteenth century, and almost certainly reflect linguistic adaptation and modernisation following oral transmission over the course of generations. Some poems here are best described as semi-classical in terms of their language, showing the influence of the literary variety on aristocrats and members of the learned classes. The texts here thus span a spectrum in linguistic terms, from the formal to the informal, from the conservative, even antiquarian, to the innovative.


WRITING IN GAELIC



Compared to Ireland and Wales, the surviving documents from early Scotland – in any language, even including Latin – are very sparse. While a diverse and extensive array of texts survive from Ireland (mostly preserved in manuscripts written from the twelfth century onwards), including texts that were composed in Scotland (such as poems 1–3, 14 and 30) or that deal with Scottish matters of one kind or another, 47 there are few surviving Gaelic documents that were actually written in Scotland at any time within the period covered in this collection. As noted above, the earliest extant Gaelic text written in Scotland, the Book of Deer, dates from the early twelfth century (at least seven hundred years after Gaelic was first brought to Scotland), and even writings from the sixteenth century, the last stage of the period covered by this collection, are scanty. In part this reflects the increasing marginalisation of Gaelic as a language of power and authority from the twelfth century onwards. By the fifteenth century Scots had become the dominant written language of government and commerce, and writings in Scots from that period are both extensive and diverse; conversely, there are hardly any Gaelic writings from the late Middle Ages, whether official, commercial or artistic in nature. For example, more than a hundred land charters and similar legal documents signed by the Lords of the Isles have survived, written between 1336 and 1490; but of these only one is written in Gaelic, with the rest using Latin or, in a few cases, Scots.48 Given these deficiencies in the written record, the poems in this collection are overwhelmingly derived from Irish manuscripts, from the sixteenth-century Book of the Dean of Lismore, or from sources that significantly post-date the period of the poems’ composition (especially the vernacular songs, which were mostly collected from the later eighteenth century onwards).


Without question, many documents in general and many poems and songs in particular have been lost; the great majority of poems, even formal compositions by learned professional poets, were probably never committed to writing. Especially tantalising are the ‘waifs and strays’, excerpts or quotations from now-lost poems that are given in later texts, especially the clan histories written (almost always in English or Latin) during the seventeenth and early eighteenth centuries.49 Even so, there may be some tendency to overstate the extent to which documents have been lost, whether by accident or design; Gaelic writing in late medieval Scotland may simply have been ‘an ill-developed art of little consequence’.50 Even if the role of the language in official and commercial matters was very limited, Gaelic literacy among the aristocracy seems to have been fairly well-established, and the professional learned families maintained a vigorous culture dependent on the written word, with manuscript libraries, such as those of the MacMhuirichs (the leading poetic family) and MacBheathas (the Beatons, the leading medical family), being passed down from generation to generation.51


During the late medieval period, two distinct systems seems to have been used to write Gaelic in Scotland. The style favoured by the Gaelic literati over the centuries (and universally used in Gaelic Ireland) was the corr-litir or ‘peaked letter’ hand originally derived from Latin uncials but most familiar, perhaps, from the Gaelic font (cló Gaedhealach) widely used in Ireland until the middle of the twentieth century; its accompanying orthographic system is the direct ancestor of modern Gaelic spelling conventions. The other system, which may actually have been more widely used, at least in some parts of the Gàidhealtachd, bore no relation to the ‘standard’ system but was based instead on the conventions of Middle Scots, and often written in the distinct ‘secretary hand’ of the time. The earliest writing in this Scots-based style is a charm contained in a flyleaf to a Book of Hours apparently written in Bute c. 1370;52 an important late variant is the Fernaig manuscript, an invaluable collection of religious and political verse written in Wester Ross in 1689 (the source of poem 11 here). By far the most famous example, however, is the Book of the Dean of Lismore, an extraordinarily important manuscript written at Fortingall in Highland Perthshire between 1512 and 1542. The Book of the Dean is a highly disparate collection of well over two hundred poems, both Irish and Scottish, reflecting the eclectic tastes and predilections of its compilers, Seumas MacGriogair, Dean of Lismore, and his brother Donnchadh; poem 61 explains the nature of the project and provides the title for the present anthology. To the uninitiated reader of modern Gaelic, the Book of the Dean is utterly incomprehensible, and several of its texts have eluded the most painstaking editorial efforts of scholars.53


During the period covered by this collection, and indeed until the middle of the eighteenth century, the printed word played a very limited role. As discussed in the introduction to poem 9, the first printed book in Gaelic, Seon Carsuel’s Foirm na n-Urrnuidheadh, was published in 1567, some 114 years after Gutenberg’s Bible. This was the only Gaelic book published in Scotland in the sixteenth century. Literate culture, such as it was, remained overwhelmingly manuscript-based; the first secular literary work, Alasdair mac Mhaighstir Alasdair’s Ais-éiridh na Sean Chànoin Albannaich, was published only in 1751, and only in the later eighteenth century did publishing become reasonably frequent (if still very small in scale relative to more widely spoken European languages). Significantly, Carsuel’s book was printed in the Roman font that had been adopted for English-language printing in Lowland Scotland; every subsequent Gaelic book in Scotland followed his example (unlike in Ireland, where the corr-litir hand was transformed into the so-called cló Gaedhealach), as have almost all hand-written texts produced after the end of the seventeenth century.


SUBJECTS AND FORMS OF COMPOSITION



The poems presented in this volume vary widely not only in terms of the time of their composition but also with regard to their function, form and style. The classifications we have used here (Religion, Panegyric, Elegy, Incitement, Satire and Humour, Love, Ballads, Occasional Verse) give some sense of this diversity, but even these are broad categories; the satires, for example, range from an address to the head of an Irish harper executed for the murder of the son of the Lord of the Isles, which is to some extent a lament for a lost leader, to a mock paean to a potent and prodigious penis (poems 37 and 41 respectively). Our division between the ‘Learned Tradition’ and the ‘Song Tradition’ is by no means a rigid one; no firm distinction between ‘literary’ and ‘folk’ literature should be assumed.54


RELIGIOUS AND SECULAR POETRY



As elsewhere in early medieval Europe, literary and intellectual activity in Gaeldom was largely centered on the Church, with the role of monasteries (most obviously that of Iona) being particularly important in the Gaelic context. Latin was of course the predominant language of the early Gaelic monasteries, but the vernacular was used more frequently and more widely than in other parts of Europe. The early Gaelic literary record (which consists largely of Irish material, as explained above) is overwhelmingly of monastic origin, whether in the form of prose tales such as those of the Ulster Cycle, learned texts on political or literary matters, or religious poetry of different kinds (such as poems 1–3 here). Following reforms to Church structures in the twelfth century, however, the literary role of the Irish monasteries diminished and was largely taken over by secular bardic schools, supported by the aristocracy.


Medieval Gaeldom was a profoundly religious society (although practices of religious observation among the laity were variable) and religious poetry formed an important strand in the corpus throughout the period covered by this collection. The religious poems given here range in date from the seventh century to the end of the sixteenth, and their authors are also very diverse: some are clerics, some professional poets (discussed below), some aristocratic amateurs. The Classical material is largely an expression of mainstream European Catholicism, while the earliest material celebrates the Coptic ideal of monasticism as it developed in these islands. Because the Reformation was only beginning to reach the Gàidhealtachd at the end of the period covered here, little Protestant sentiment is apparent in the religious poems we have included (with the obvious exception of poem 9, a dedicatory poem for a Protestant prayer book). Poem 13, for example, although appended to a Calvinist tract published c. 1640, is also attributed in Irish manuscripts to members of the unquestionably Catholic Ó Dálaigh poetic family.


THE BARDIC POETS



Although the tradition of formal composition can be traced back over the preceding centuries,55 Gaelic poetry reached an apogee of sorts during the late Middle Ages, the so-called classical period (c. 1200–c. 1650). The poetic profession in Ireland, having become separated from the monasteries following the church reforms of the twelfth century, attained a high degree of formal organisation in secular bardic schools, and the technical requirements of poetry became highly regulated, with particularly complex metrical rules. This style of verse has different names: in Gaelic, dán díreach, ‘strict verse’, or filidheacht na scol, ‘poetry of the schools’ or ‘poetry of the learned’, in English, ‘bardic poetry’. The term ‘bardic poetry’, although irrevocably established in both academic and popular usage, is a misnomer. Bard is a technical term in Gaelic, referring to a secondary grade of versifier; it is not simply an ethereal synonym for ‘poet’, as in English, or the unmarked word for ‘poet’ as in modern Scottish Gaelic. The trained poets who composed dán díreach were not bards, but filidh (singular file),56 and would have been affronted to be described as ‘bards’. The required professional training for an aspiring file took up to twelve years, and was open only to young men (women being entirely excluded) who belonged to professional poetic families. This training, in language, metrics, syntax, genealogy and history, was rigorous and meticulous, and famously required students to compose their works while lying in the dark, and only commit them to writing upon completion.57


The bardic poets composed a range of different kinds of poems, with religious works (such as poems 6, 7, 10, 12 and 13 here) being particularly important, but their principal professional function was to produce compositions for their aristocratic patrons, most obviously in connection with major occasions of political significance (births, marriages, inaugurations, deaths, conflicts and crises). Such panegyric poetry fulfilled key social functions, expressing and reiterating shared values, drawing the clan together at times of challenge and crisis; it was very far from idle or meretricious flattery of the particular chief whose virtues and achievements the poet proclaimed. The bardic poets played a key political and social role in Gaelic society, offering advice and criticism on political matters with an immense professional self-confidence secured by their elevated status.58


Post-Romantic notions of individual creativity have little relevance in this context; bardic poetry was highly conventional in terms of both form and content. As Eleanor Knott explained, ‘native originality was [not] wanting in these . . . men, but it was not required of them. Their duty was not to invent new designs and motifs, but to dispose artistically those which had been preserved from generation to generation by the bardic profession’. In particular, bardic poets often reused and reworked famous lines and phrases so as to achieve a resonance with their audience; the modern concept of the cliché is not always meaningful or helpful here. There was little change in the nature of literary expression over the centuries: according to Knott, the literary style of bardic poetry ‘is a flat table-land stretching from the 13th to the 17th century’.59


The criteria for assessing the merit of a bardic poem must necessarily differ from prevailing modern understandings; many readers may respond more readily to poems such as 27 and 30 which, above and beyond their technical mastery, express personal despair with controlled and powerful eloquence. A more traditional indicator of esteem might be the extent to which a particular poem was used as an exemplar in the bardic schools or copied and recopied by different scribes over the centuries (as with the works of Muireadhach Albanach Ó Dálaigh, author of poems 6, 14 and 27).


Surviving tracts on the intricacies of metrics and syntax give us considerable insight into the nature of the bardic curriculum, but our understanding of the theory, purpose and process of poetry can to a significant extent be gleaned only by assessing and dissecting the texts themselves: what topics were covered, how imagery and language were used, how form and structure affected meaning and resonance. Unfortunately, scholars working in the field have tended to place more emphasis on the technical (if both fascinating and highly complex) issues relating to metrics and editorial polishing over literary analysis and criticism. This relative inattention may also reflect a negative judgment on the merits of this material; according to William Gillies, some commentators have found it ‘insincere, frigid, artificial, unoriginal, unnecessarily obscure, generally dead, and a massive squandering of talent’.60


Poem 24, apparently composed for one of the sixteenth century Caimbeul earls of Argyll, is preceded in the manuscript by a fascinating scribal road-map (probably not provided by the poet himself) which lays out the contents of the poem, explaining how the poet makes the key points and addresses the key subjects appropriate to a bardic panegyric, which may have been ‘based on some established doctrine which would have been common knowledge to any trained poet’:61


Atá an dán so ag tráchdadh ar chóig neithibh airidhthe bheanas re hiarrla Earra Ghaoidheal rena onóir do réir sinnsireacht a shean 7 a dhaoine roimhe. An ceád ní .i. gach sdaighle 7 gach onóir budh coir dó d’fhaghail ón rígh 7 ó uaislibh Alban. An dara ní .i. gach tóitheasdal slóigh 7 sochuidhe darab cóir freagra dó an am coguidh no easaonta. An III ní .i. mar ghabhus re a chulaidh chomhlain et a dheise chatha uime a measg Ghaoidheal do réir fasuin na nGaoidheal et a shinnsior riamh roimhe. An 4 ní .i. mar do-ní síoth iar gcíosughadh gach aicme et ar gcosg dá easaonta et mar fhógras sé as éagcóir et amhail dlighidh et lucht déanta uilc feille 7 fionghuile 7 aos gach neimhcheartuis iar cheana. An cúigmhadh ní .i. gach so aimsioracht sine 7 sonuis éireóchus rena linn amhuil as béas d’éirghe re linn na deighríogh et na ndeaghuachtaran do thoradh mara 7 tíre do theas 7 d’fheabhas . . . aimsire d’iomad iasg ar inbhearuibh 7 cnuas ar coilltibh et do bharr gacha maithis bhudh dheasda.


This poem treats of five particular things which pertain to the earl of Argyll and his honour in accordance with the ancestry of his forefathers and people before him. The first thing is each style and honour which he should receive from the king and the nobles of Scotland. The second thing is each hosting of warriors and followers that ought to respond to him in time of war or unrest. The third thing is how he dons his military apparel and battle-dress amidst the Gaels in accordance with the fashion of the Gaels and all his ancestors before him. The fourth thing is how he makes peace after subduing each sept and checking their dissension, and how he drives out injustice according to prescriptive right, and wrongdoers and perpetrators of evil deeds and of kinslaying, and all other manner of wrongdoers. The fifth thing is every period of pleasant weather and happiness that arises during his reign, as customarily arises under the rule of good kings and nobles, in terms of fruitfulness of sea and land and warmth and excellence of climate, plenitude of fish in estuaries and nuts on trees, and of the best of every goodness besides.62


As with the later vernacular panegyric poetry which came into full flower in the seventeenth century (in the work of poets such as Eachann Bacach, Iain Lom and Màiri nighean Alasdair Ruaidh), bardic poetry can be said to have been controlled by a received ‘panegyric code’, to use John MacInnes’ famous term.63 Specific virtues and characteristics are emphasised: nobility, wisdom, strength, generosity, beauty and so on. Distinct tropes, figures and metaphorical associations and rhetorical figures are used again and again, almost as if reshuffled from poem to poem. The panegyric code of classical verse is similar to, but by no means identical, to the later code described by MacInnes: some tropes common in bardic poetry are rare in vernacular poetry (or vice versa), and some function rather differently. The most systematic overview was given by Eleanor Knott in the 1920s, but a full analysis remains to be made.64 Classifications, hierarchies and dichotomies permeate the system: a chief’s eyes, mouth or hand might be praised, never his nose or his ears, he might be likened to an eagle or a salmon, never to a sparrow or a pike, to an apple-tree or an oak, never to an alder or an elm. One particularly common device, which presents considerable difficulties in translation, might be called ‘bardic synecdoche’, by which the poet addresses the patron by reference to a part of his body: a fhabhra donn, literally ‘o dark lashes’, a rosg mall ‘o languid eye’, and so on. In light of these well-defined conventions, bardic praise is best understood as an affirmation of the subject’s ‘fitness for rule’, demonstrated in thought which is ultimately a pre-Christian schema linking a temporal lord with the regenerative powers of the earth. In some cases the poem’s principal message may be communicated within a handful of quatrains, with the remainder dedicated to the careful, indeed systematic presentation of conventional panegyric images and ideas. This finely textured and formally integrated wrapping was indispensable if the poem was to be considered properly crafted.65


The metrical structure of bardic poetry is complex, although we should not overstate the difficulty of composing in at least some of the strict bardic metres once their rules had been familiarised and practised. Several dozen named metres were used, some of them much commoner than others, each with specific requirements as to alliteration, internal and end rhyme and the number of syllables in each line and in the last word of each line, but the pattern of stress, that is to say rhythm, was not regulated. The principles of rhyme are very different from those used in English poetry (and in later Gaelic poetry, in both Scotland and Ireland, in which only vowels are relevant and consonant sounds play no role). In particular, consonants were arranged in several classes corresponding to broad articulatory or phonetic similarities, so that a rhyme could be based on any consonants of the same class; for example, bh, gh, dh, l, mh, n and r formed one class and ll, m(m), ng, nn and rr formed another. Perfect rhyme – as between ionadh and iodhan or cluineam and fuigheall – required that all the stressed vowels in the words in question be identical and all consonants subsequent to the first stressed vowel (but not necessarily the initial consonant) belong to the same class.66 The principle of alliteration is much as in English, with the important qualification that all vowels are deemed to alliterate with each other and that the silent letter combination fh at the beginning of words is ignored for purposes of alliteration (so that the following vowel or consonant would be taken into account instead).


Among the commonest (and most frequently exemplified in this collection) of the bardic metres are deibhidhe, rannaigheacht (mhór and bheag) and séadna.67 These were elaborations of earlier, pre-classical metrical forms, with stricter structural requirements and additional ornamentation.


Deibhidhe is the commonest, and probably the simplest, of the bardic metres. Each line of the quatrain must contain seven syllables; the last word in the second and fourth lines must have one more syllable than the last word in the first and third lines. The last word in the first and third lines must then rhyme with the unstressed final syllable of the last word in the second and fourth lines (a pattern known as rinn agus airdrinn). Two words in each line must alliterate with each other (with the final word in the fourth line alliterating with the preceding stressed word), and two internal rhymes are required between the third and fourth lines.


For an illustration of deibhidhe, consider the third verse of poem 23:




Tugtha d’Albain na sreabh seang
a cóir féin d’inis Éireann,
críoch aimhréidh na n-eas mbanna,
suil bheas aimhréidh eatarra.





There is alliteration between sreabh and seang in line 1, inis and Éireann in line 2, aimhréidh and eas in line 3, and aimhréidh and eatarra in line 4 (the prepositional d’ preceding inis and the genitival n- preceding eas being irrelevant). Aimhréidh in line 3 rhymes with aimhréidh in line 4, as do mbanna and eatarra; seang at the end of line 1 rhymes with –reann at the end of line 2, as does mbanna with –arra.


In rannaigheacht mhór, all four lines contain seven syllables and end on a word containing one syllable. (Rannaigheacht bheag is identical in all respects except that each line ends with a two-syllable word). The final words of lines two and four rhyme with each other, and the final words of the first and third lines consonate with them (that is, the final consonant is in the same class but the preceding vowel differs). There are at least two internal rhymes in each couplet, and the final word of the third line rhymes with a word in the interior of the fourth line (a pattern known as aicill); two words in each line need to alliterate with each other (with the final word in the fourth line alliterating with the preceding stressed word).


For an illustration of rannaigheacht mhór, consider the first verse of poem 5:




Éistidh riomsa, a Mhuire mhór,


do ghuidhe is liomsa badh lúdh;


do dhruim réd bhráthair ná bíodh,


a Mháthair Ríogh duinn na ndúl.





Lúdh at the end of line 2 rhymes with ndúl at the end of line 4, and mhór and bíodh consonate with them. In the first couplet, riomsa in line 1 and liomsa in line 2 rhyme with each other, as do Mhuire and ghuidhe; in the second, dhruim rhymes with duinn, bhráthair rhymes with Mháthair and bíodh forms aicill with Ríogh. There is alliteration between Mhuire and mhór in line 1, liomsa and lúdh in line 2, bhráthair and bíodh in line 3 and duinn and ndúl in line 4 (the initial n, a marker of the genitive case, being irrelevant).


In séadna, the first and third lines contain eight syllables, with the last word of each containing two syllables, and the second and fourth lines containing seven syllables and ending on a one-syllable word. Alliteration is again required in each line (with the final word in the first line alliterating with the following stressed word and the final word in the fourth line alliterating with the preceding stressed word), and two internal rhymes required between the third and fourth lines.


For an illustration of séadna, consider the last verse of poem 16:




Ní fhuil a nÉirinn ná a nAlbain


Aonghas mar thusa, a thaobh seang:


Aonghais fháid bhraonghlais an Bhrogha,


láid, a Aonghais, comha ad cheann.





Seang at the end of line 2 rhymes with cheann at the end of line 4, as do Aonghais and Aonghais in line 3 and line 4, fháid and láid, Bhrogha and comha. In line 1, there is alliteration between fhuil, nÉrinn and nAlbain (again, the initial n, here prepositional, being irrelevant), in line 2 between thusa and tháobh, in line 3 between Aonghais and fháid and between bhráonghlais and Bhrogha, and in line 4 between comha and cheann.


Unfortunately, we know relatively little about the performance of poetry in medieval Gaelic Scotland, although public presentation of some kind was the norm with all kinds of verse. In Ireland, the file did not present his own poems, but relied upon a reacaire or reciter, who chanted or intoned the poem to the accompaniment of a harp or cruit (a stringed instrument similar to a lyre).68 There is some evidence that a somewhat similar division of responsibilities prevailed in Scotland; for example, an account given at the end of the seventeenth century asserts that ‘the Bard’s office was to rehears [sic] what was compiled by the Poets’, with the term ‘Poet’ here corresponding to the file.69 We know still less about how the performance of bardic poems was related to that of other kinds of poetic compositions; different kinds of poets and performers would often travel as part of a cliar or ‘poet-band’, and it appears that an evening’s entertainment would involve the presentation of different kinds of poetry, in which the file’s work would represent the main event.


Indeed, we know relatively little about the extent to which formal bardic poetry was composed and performed across the different regions of Gaelic Scotland. While there is no perceptible difference in relation to language and structure between the work of the professional Scottish poets and their Irish counterparts, the volume of the Irish corpus is much greater, as is the number of poetic families and identifiable individual poets. Some scholars have argued that the ‘Irish model’, with the file at the apex of a poetic hierarchy, must also have prevailed throughout Gaelic Scotland, while others have emphasised the gaps in the evidence and suggested that this system may have been effectively confined to areas within the sphere of influence of the Lordship of the Isles, with ‘inferior’ orders of poets in other regions having more freedom of manoeuvre in the absence of the lofty filidh. Nevertheless, there were a number of important families of filidh in Scotland (all of which appear to have had relatively recent Irish antecedents), notably the MacMhuirichs, who served the MacDhomhnaill Lords of the Isles and then the chiefs of Clann Raghnaill (see poems 6, 14, 26, 27, 29, 31, 34, 37, 46 and 53), the Ó Muirgheasáins, who served the MacGill’Eathains of Duart and then the MacLeòids of Dunvegan (see poem 7), and the MacEoghains, who served the MacDhubhghaills of Dunollie and then the Caimbeuls (see poems 12 and 13).70


SEMI-CLASSICAL POETRY



If dán díreach was the most formal and prestigious kind of poetry produced in late medieval Gaeldom, it is nevertheless clear that a number of different kinds of styles were being composed during this period and that a number of different kinds of practitioners were active alongside the trained professional poets. The record of surviving manuscripts is heavily weighted in favour of the formal professional material, given its instrumental value to the aristocratic families who commissioned it or its didactic value to poetic trainees, but there was nevertheless a diversity of other styles, particularly works composed in looser forms of the strict metres, complying with some but not all of the technical rules. The most common of these looser forms was known as ógláchas, while brúilingeacht approximated more closely to dán díreach. Some of the poets who produced such works (including the authors of poems 21, 22 and 44 here) were professional versifiers of a rank lower than the file, others aristocratic amateurs (such as the authors of poems 28, 40–4 and 48–51). The Book of the Dean of Lismore, for example, reveals a keen interest in poems composed by the Gaelic nobility, especially those of the Caimbeul family (including, significantly, at least one woman) and the fourteenth-century Irish poet Gearóid Iarla, earl of Desmond. The subject matter of such poems is diverse and tends to be less elevated (sometimes considerably less so) than those of the filidh; particularly important are the poems of ‘courtly love’ (dánta grádha), ultimately of Provençal origin, although modified somewhat in the Gaelic context.71 A substantial number of the poems in this collection (including most of those classified within Satire and Humour, Love, Ballads, or Occasional Verse), although still using a form of the classical rather than the vernacular language, are composed in syllabic metres looser than formal dán díreach; these poems, some of them far from scholarly in nature, are all included within ‘The Learned Tradition’ section, which is necessarily a broad heading. Conversely, some of the texts in the vernacular (such as poems 66, 68 and 71) bear considerable similarities to the classical poetry in terms of their metrics and rhetoric.


EARLY VERNACULAR SONGS



The last section of this collection consists of vernacular songs, most of them probably composed in the later sixteenth century. The oldest surviving songs appear to date to the fifteenth century, although the authenticity of compositions such as poems 77 and 78 is open to question. These songs were therefore already very old when they were collected during the later eighteenth century, an era of intensive collecting activity in the Gàidhealtachd, when the spirit of the age placed great value on disappearing ancient traditions and on Scotland’s national pedigree.72 It seems clear that songs both similar and dissimilar in nature had been composed and performed steadily over the course of the earlier centuries, but these have all been lost, and indeed it is beyond question that only a tiny proportion of the popular compositions of the fifteenth and sixteenth centuries survived to be gathered by the collectors of the eighteenth century. In contrast, the surviving material from the 1640s onwards is much more plentiful. Even in a conservative culture like that of Gaelic Scotland, oral tradition does not preserve ancient material indefinitely, and new compositions tend to push out the old.


The songs here are diverse in character: some are early waulking songs (which, in some cases, had become transmuted into waulking songs having begun as other kinds of ‘songs of occupation’), while others (notably poem 66) are more formal, literary compositions of one kind or another. Structures vary substantially, with some poems seemingly working within early medieval forms and structures; the diversity of the corpus of surviving sixteenth-century material suggests that a variegated song tradition was already well-established by that point.73 In most cases, the songs are accentual in terms of their metrics (in contrast to the arhythmic syllabic metres used in dán díreach), with each line having a defined number of stressed syllables and thus a particular rhythm. However, this feature is by no means universal in the earliest vernacular songs, which continue to show a fidelity to the older syllabic structure.74 The principles of rhyme in the songs are much simpler than in dán díreach; crucially, only vowel sounds are taken into account, so that rhyme structure is a matter of patterned assonance between words containing the same stressed vowel. There are no formal rules concerning alliteration, although it remains a common ornamentation.


Poem 76 shows one common pattern:




Is mi suidhe an so am ònar


Air còmhnard an rathaid,


Dh’fheuch am faic mi fear-fuadain,


Tighinn o Chruachan a’ cheathaich





Each couplet throughout the poem has a short a sound in the final stressed vowel of the second line (here rathaid: cheathaich). There is also rhyme between the final stressed vowel in the first line and the first stressed vowel of the second line within the couplet: ò in the first quoted couplet (ònar: còmhnard), ua in the second (fuadain: Chruachan).


In contrast, poem 67 has a rather more complex structure, more similar in metrical terms to classical and pre-classical poetry:




’S mithich dhùinne, mar bhun ùmhlachd,


Dàn bùrduin a chasgairt duit,


A fhleasgaich bhrìoghmhoir fhliuchas pìosan


Le d’ dhibh spìosair neartmhoraich





Here, there are rhymes between the last stressed syllables of the second and fourth lines (the short a sounds of chasgairt and neartmhoraich); between dhùinne and ùmhlachd in the first line and bùrduin in the second; and then between bhrìoghmhoir and pìosan in the third line and spìosair in the fourth line. There is also aicill in most (but not all) of the couplets, as with ùmhlachd and bùrduin in the first and second lines quoted.75


Dating these vernacular compositions is uncertain and imprecise. Some songs, such as 34, 77 and 78, relating to the battles of Harlaw (1411) and Inverlochy (1431), are readily connected to particular circumstances and events, but it is questionable whether they were indeed composed at the time of those events or, if they were, whether the style in which they have come down to us reflects their original form. Other texts are very difficult to date, but evoke a sense of archaism quite distinct from compositions dating from the mid-seventeenth century or later. Although several of the songs were probably or certainly composed by women, the distinct women’s voice that is so striking in seventeenth- and eighteenth-century compositions, especially in songs of abandonment, is relatively muted here.


Derick Thomson has summarised the power of these early songs as follows:


The poems and songs that make the strongest impact arise out of deep emotions, and are tightly structured, sometimes in respect of metrics, sometimes in respect of imagery. The control of vivid visual imagery, interlocked with the emotional drive behind the poem, and conjoined with a spare, non-indulgent structural plan, produces the most striking examples . . .76


The Songs may seem more accessible and immediate to many modern readers than the formal bardic poetry, as they more closely approximate to our modern lyric ideal in being concrete, understated and frank.77


*


The notes accompanying the poems explain particular points of difficulty and give guidance to further relevant reading. However, this volume is not intended to be an academic edition, so that we have generally not highlighted the editorial issues (metrical and otherwise) that we have tackled ourselves or that previous editors of these poems (whose work we gratefully acknowledge here) have endeavoured to resolve. In addition, the orthography used necessarily varies according to the different stages of the language, and some compromises have been made for the sake of consistency and clarity in a way that may be open to question in various ways. Texts in vernacular Scottish Gaelic are generally spelled according to the newest Gaelic Orthographic Conventions, promulgated by the Scottish Qualifications Authority in 2005, but deviations are necessary in some cases, particularly in texts that show the influence of Classical Gaelic. Personal names are generally given in their (modern) Gaelic form while place names are generally in English.


Wilson McLeod
Meg Bateman


April 2007





NOTES TO INTRODUCTION



  1 A more complete selection of early (pre-1350) material is given, in English translation only, in Clancy 1998. Many of these early verse texts are fragmentary, however, and their value is sometimes more historical than literary.


  2 This account, given appropriate qualifications and nuances, remains the conventional view, but it has long been challenged, most recently by the archeologist Ewan Campbell, who rejects the theory of Irish immigration because material evidence of Irish contacts during the pertinent period is slight, and who posits a Gaelic-speaking population in Argyll from the Iron Age onwards (Campbell 2001).


  3 See Fraser 2006.


  4 See Broun 1994.


  5 See Clancy & Crawford 2001;Woolf 2001, 34, 41–5; Smyth 1989, 175–238.


  6 Nicolaisen 2001, 175.


  7 See Barrow 1980; Clancy & Crawford 2001, 81–90.


  8 See Murison 1974; MacInnes 1992, 105–6.


  9 Barrow 1973, 362.


10 See, e.g., Bannerman 1989; Barrow 1989; Broun 1998; Clancy 2000; Neville 2005;Taylor 1994.


11 See Grant 1991, 200–02.


12 This translation of this much-quoted passage is taken from Grant 1994, 76–7, and Barrow 1980, 146, rather than Felix Skene’s version (accompanying his brother William’s 1871 edition (p. 38 [Book II, ch. 9]), whose accuracy has been questioned.


13 See Boardman 2005a, 139–40.


14 See Nicholson 1968; Cowan 1997–8.


15 See Broun 1999.


16 See McLeod 2002b.


17 See Bannerman 1977a and 1977b;Thomson 1968b.


18 See MacCoinnich 2002; Macinnes 1993.


19 See Dawson 1994, 2002.


20 Published in W. M. Mackenzie 1932, 5–20 (§ 44, ll. 345–52).


21 Ó Baoill 1979, poem 17 (ll. 1192–3). The irregular spelling here reflects the form in which the poem was originally published in 1707.


22 Simmons 1998, 192 (letter 19). For a discussion, see MacInnes 1981, 1989.


23 See MacInnes 1981, 1989; see also MacCoinnich 2002.


24 See McLeod 2004, 126–8, 136–7.


25 See McLeod 1999.


26 See MacInnes 1989, 92–3; McLeod 2003.


27 On Highland–Lowland interaction generally, see Gillies 1979.


28 Craigie 1944, I, 71.


29 See Gordon 1958.


30 Grant and Cheape 1987, 14.


31 See Stewart 2004;Ternes 2006.


32 MacDonald 1984, 277.


33 See Cameron 1894, II, 154–5.


34 See Herbert 1999; see also Broun 1997, 8–9.


35 See Broun 1999.


36 See McLeod 2004, 40–54; Kingston, 2003; Duffy, forthcoming.


37 See McLeod 2004.


38 Outwith Scotland, and indeed sometimes within Scotland, the term ‘Irish’ tends to be more frequently used than ‘Gaelic’ in this context. This usage reflects the Hibernocentric viewpoint of Irish scholars; even so, it is the case that the overwhelming majority of early texts are of Irish rather than Scottish provenance.


39 See Jackson 1951; Gillies 1994b; Ó Buachalla 2002.


40 See Gillies 2006a, 58; Robinson and Ó Maolalaigh 2006, 154.


41 Walsh 1948, I, 72–73; O’Donovan 1856, III, 366 [s.a. 1258]. The annal reference may possibly indicate that a distinct ‘Scottish Gaelic’ was already perceived in the thirteenth century, but it certainly shows an awareness of such a distinction at the time of writing.


42 Ó Murchú 1988: 246.


43 Ó Cuív 1978.


44 Martin 1934, 177. Note, however, that some complaints concerning the supposed difficulty of understanding bardic verse might be considered ‘tendentious or malicious’ (Gillies 1988, 255).


45 Ó Baoill 1988;Watson 1937, xxii-xxxii;Thomson 1970, xi–lix.


46 Robinson and Ó Maolalaigh 2006, 154; Ó Maolalaigh forthcoming. This interpretation challenges the conclusion of Kenneth Jackson, principal exponent of the ‘Common Gaelic’ theory: see Jackson 1972.


47 Notable here are two important historical texts from the eleventh century, the so-called ‘Duan Albanach’ (‘Scottish poem’) and ‘Prophecy of Berchán’, both versified king-lists. See Jackson 1956, 1957; Zumbuhl 2006; Hudson 1996.

OEBPS/xhtml/nav.xhtml


 

Contents





		Title



		Copyright



		Contents



		List of Poems



		Introduction



		Ro-ràdh



		A Note on Translation



		Acknowledgements



		Abbreviations



		The Learned Tradition



		Religion



		Panegyric



		Elegy



		Incitement



		Satire and Humour



		Love



		Ballads



		Occasional Verse









		The Song Tradition



		Panegyric



		Elegy



		Occasional Verse



		Love



		Satire



		Ballad



		Lullaby









		Notes



		Glossary of Place Names



		Glossary of Personal Names



		Bibliography







  

   Guide





    		Cover



    		Title













		i



		ii



		iii



		iv



		v



		vi



		vii



		viii



		ix



		x



		xi



		xii



		xiii



		xiv



		xv



		xvi



		xvii



		xviii



		xix



		xx



		xxi



		xxii



		xxiii



		xxiv



		xxv



		xxvi



		xxvii



		xxviii



		xxix



		xxx



		xxxi



		xxxii



		xxxiii



		xxxiv



		xxxv



		xxxvi



		xxxvii



		xxxviii



		xxxix



		xl



		xli



		xlii



		xliii



		xliv



		xlv



		xlvi



		xlvii



		xlviii



		xlix



		l



		li



		lii



		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		140



		141



		142



		143



		144



		145



		146



		147



		148



		149



		150



		151



		152



		153



		154



		155



		156



		157



		158



		159



		160



		161



		162



		163



		164



		165



		166



		167



		168



		169



		170



		171



		172



		173



		174



		175



		176



		177



		178



		179



		180



		181



		182



		183



		184



		185



		186



		187



		188



		189



		190



		191



		192



		193



		194



		195



		196



		197



		198



		199



		200



		201



		202



		203



		204



		205



		206



		207



		208



		209



		210



		211



		212



		213



		214



		215



		216



		217



		218



		219



		220



		221



		222



		223



		224



		225



		226



		227



		228



		229



		230



		231



		232



		233



		234



		235



		236



		237



		238



		239



		240



		241



		242



		243



		244



		245



		246



		247



		248



		249



		250



		251



		252



		253



		254



		255



		256



		257



		258



		259



		260



		261



		262



		263



		264



		265



		266



		267



		268



		269



		270



		271



		272



		273



		274



		275



		276



		277



		278



		279



		280



		281



		282



		283



		284



		285



		286



		287



		288



		289



		290



		291



		292



		293



		294



		295



		296



		297



		298



		299



		300



		301



		302



		303



		304



		305



		306



		307



		308



		309



		310



		311



		312



		313



		314



		315



		316



		317



		318



		319



		320



		321



		322



		323



		324



		325



		326



		327



		328



		329



		330



		331



		332



		333



		334



		335



		336



		337



		338



		339



		340



		341



		342



		343



		344



		345



		346



		347



		348



		349



		350



		351



		352



		353



		354



		355



		356



		357



		358



		359



		360



		361



		362



		363



		364



		365



		366



		367



		368



		369



		370



		371



		372



		373



		374



		375



		376



		377



		378



		379



		380



		381



		382



		383



		384



		385



		386



		387



		388



		389



		390



		391



		392



		393



		394



		395



		396



		397



		398



		399



		400



		401



		402



		403



		404



		405



		406



		407



		408



		409



		410



		411



		412



		413



		414



		415



		416



		417



		418



		419



		420



		421



		422



		423



		424



		425



		426



		427



		428



		429



		430



		431



		432



		433



		434



		435



		436



		437



		438



		439



		440



		441



		442



		443



		444



		445



		446



		447



		448



		449



		450



		451



		452



		453



		454



		455



		456



		457



		458



		459



		460



		461



		462



		463



		464



		465



		466



		467



		468



		469



		470



		471



		472



		473



		474



		475



		476



		477



		478



		479



		480



		481



		482



		483



		484



		485



		486



		487



		488



		489



		490



		491



		492



		493



		494



		495



		496



		497



		498



		499



		500



		501



		502



		503



		504



		505



		506



		507



		508



		509



		510



		511



		512



		513



		514



		515



		516



		517



		518



		519



		520



		521



		522



		523



		524



		525



		526



		527



		528



		529



		530



		531



		532



		533



		534



		535



		536



		537



		538



		539



		540



		541



		542



		543



		544



		545



		546



		547



		548



		549



		550



		551



		552



		553



		554



		555



		556











OEBPS/images/cover.jpg
YUANAIRE
NA SRACAIRE

SONGBOOK OF
THE PILLAGERS
- Anthologyof

Medieval Gaelic
Poetry

Edited by
WILSON MCLEOD
uud MEG \;mn MAN






OEBPS/images/title.png
Duanaire na Sracaire

Songbook of the Pillagers

Anthology of Scotland’s Gaelic Verse to 1600

Edited by

Wilson McLeod and Meg Bateman

Translations by Meg Bateman

BIRLINN





