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Introduction


Welcome to Jazz Guitar Licks. This book has 75 original Jazz licks. 25 of which use the Major scale and its modes, 25 use the Harmonic minor scale and its modes and 25 use the Melodic minor scale and its modes. With licks written for all 7 modes of each of the above scale types, giving us 21 different scales, listed below, this gives us a diverse range of sounds to use for Jazz guitar.


Ionian (major), Dorian, Phrygian, Lydian, Mixolydian, Aeolian, Locrian.



Harmonic minor, Locrian natural 6th, Ionian #5, Dorian #4, Phrygian dominant, Lydian #2, Diminished.



Melodic minor, Dorian b2, Lydian #5, Lydian b7, Mixolydian b13, Locrian natural 2nd, Altered.



All 75 licks come to 355 bars of music, making the average lick 4.7 bars long. The licks are in various styles of Jazz and at different paces, be that slow, upbeat or moderate.



An introduction to the theory of modes, what they are and how they are made, is given with accompanying diagrams and charts. Each section of licks for every mode starts with fretboard diagrams for all 5 CAGED scale shapes. For each lick a text explanation is included, covering the techniques used, highlighting technical challenges and explaining some of the music theory behind each lick. That said, an immediate grasp of music theory, or the explanations of the music theory behind each lick are not necessarily required to practice and enjoy playing them. You don’t necessarily need to play the licks in the same order they appear, you may want to play ones you prefer leaving others until later The guitar tablature for all of the licks include suggested picking directions and fretboard finger numbers.



All licks have Video examples at full speed, and Audio examples at full speed and half speed. Backing tracks to play over are at full speed and slower speeds to practice over.


I hope you enjoy!








  Modes of the Major Scale




  Before we start, let’s have a brief look at the theory behind modes. Below is a diagram for the intervals of a major scale, starting from the root note (1) and ending on its higher octave (1). The spaces between the intervals are shown as T for tones and S for semitones.
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  If we start with C as our root note to give us a C major scale, this would give us the notes C D E F G A B C. We can also make other scales by starting this sequence from a note other than the root note. These derivative scales are known as modes, while the modal name for the major scale itself is Ionian.


In the below diagram is the C major scale (or C Ionian) with its modes shown underneath. For example, starting from the second note, which is D, gives us the D Dorian mode. Starting on the third note, which is E, gives us E Phrygian mode, and so on. Notice the sequences of tones and semitones are different for each mode due to having been shifted from the original Ionian.
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  Modes can be found from within any major scale, not just C major. Following is a chart for all major scales.


All of the major scales are in the left vertical column, with the note names in each scale to its right. Across the very top row are the intervals that are generic to all the major scales, the 1st being the root note. Just below this are the names for the mode you get when the scale is played from the corresponding note below. For example, the 4th interval of G major is C, and if the scale of G major is played from this note it will result in the mode of C Lydian, which will consist of the notes C D E F# G A B C. Another example, the 7th interval of Eb major is D and if the Eb major scale is played from this note it will result in the mode of D Locrian, which will consist of the notes D Eb F G Ab Bb C D.



Major Scale Chart
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