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RICHARD DEMARCO, now aged 94, has had almost unlimited access to what he calls ‘The Real Scotland’ and ‘The Real Edinburgh Festival’, an outward looking Scotland mercifully disconnected from the urban, inherently disingenuous agendas of the commercial art world. What Demarco means by this is his engagement through education, theatre and the arts with the enduring personalities, edifices, old landed estates, and entrenched cultural antiquities which are at the core of Scotland’s European history. This is the Scotland of the Demarco Gallery, the Richard Demarco Archive, and the Friends of Richard Demarco, living and dead, scattered throughout the world, each and every one of them embodying the Soul of Scotland. For these are the influences that have created Scotland’s European art landscape and forged the potent historical sweep of the dialogue we all like to think we cherish but far too often choose to disregard.


RODDY MARTINE, as writer, historian and past editor of Scottish Field, Scottish Life, Scotland Magazine and The Keeper, and contributor to Scottish Quest magazine, The Scotsman, The Herald, Edinburgh Evening News and Scottish Daily Mail, has, over 60 years, written extensively on the global reach of the Scots.
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Introduction


WHAT ON EARTH ARE YOU DOING HERE?


The question arose at a Demarco’s Edinburgh book talk chaired by Jackie McGlone at the Royal Scots Club in Edinburgh on 23 November 2023. The authors’ response was unequivocal.


Following the astonishing triumph of that first Edinburgh International Festival of Music and the Arts in 1947, the twin messages of post-war reconciliation and the healing balm of multiculturalism remained starkly manifest, at least for a while.


In his townhouse art gallery in the West End of Edinburgh’s New Town, the Italo-Celt Richard Demarco, Edinburgh born and bred, teacher and accomplished artist, had by then come to the conclusion that an annual three-week programme of music, theatre, dance and the visual arts was simply not enough.


‘You can either be a tourist in the Art World, or an explorer,’ observed Dore Ashton, doyenne of New York’s international art critics. Exploration was therefore the name of the game; humankind’s endless quest for the shock of the new.


With Edinburgh’s creative roots so deeply embedded in the cultural traditions of Europe, and the New World, Richard Demarco was convinced Scotland had so much more to offer. ‘Scotland deserves a 12 month festival,’ he announced. Thus under the auspices of the Demarco Gallery and Edinburgh University, the first EDINBURGH ARTS Summer School was launched in 1972, increasing momentum in all of the decades that followed.


Richard Demarco believes life should always be a celebration of ALL THE ARTS, including science, blended into a fusion of creativity and love. Taking the lead from his friend, the German-born Joseph Beuys, those EDINBURGH ARTS journeys into Scotland’s hinterland and beyond into Europe were, in all of their enthralling and conflicting diversity, simply an exploration of the history of ideas. Those ideas all have their origins in the tentacles of Continental Europe.


Engagingly confrontational, driven by a life-force of deeply embedded passion, the first domiciled UK citizen to be awarded the European Citizen medal by the European Parliament in Brussels, remains intransigent.


Diversity and originality. Add on to these the physical localities and cast of characters from those EDINBURGH ARTS explorations over seven decades and you have the core of Demarco’s narrative.


What are you all doing here? All of Scotland’s artistic and self determination emanates from two millenniums of cultural interaction with Continental Europe.


Thus came about the Scottish play performed in Belarusian on the battlements of Ravenscraig Castle; the introduction of Joseph Beuys to the Rannoch Moor to inspire the planting of 7,000 oak trees; John Osborne’s play Look Back in Anger spoken in Italian; a 1917 Spanish-built polacca-rigged brig exploring the Inner Hebrides; light show projection onto the walls of Torness Nuclear Power Station; the introduction of Scotland to the Venice Biennale; William Shakespeare’s Romeo & Juliet enacted at Craigmillar Castle, and the search for Ossian in the Sound of Sleat.


Those who have known Richard Demarco over the decades will be aware that he is rarely seen in public without a camera around his neck, busily taking photographs of those around him even when he is himself being interviewed on camera. At first it was an Instamatic with film, then a digital device to the extent that there are now several million images in the Richard Demarco Archive, a remarkable record of those he has known and the places he has visited and influenced throughout his remarkable career. As such, readers of Demarco’s Scotland are invited to approach the following chapters not as a natural progression of location and text but as a series of vignettes from the life and times of a charismatic individual whose impact on the cultural reputation of Scotland is unsurpassed.


These are but a handful of the heartbeats and footprints that have engaged Richard Demarco in his journey through life and inspired his multitude of admirers, making possible his 94 pioneering years and still counting.


Nobody could surely ever accuse Richard Demarco CBE of being boring.


Roddy Martine, Edinburgh,


July 2024




Prologue


I MUST BE forever grateful to Richard Noyce. It was he who invited me in 1983 to speak on a lecture tour that he organised for me to make contact with the world in which he had found himself gainfully employed, in the cultural life developed in and around the Newbury Art Centre in south-west England.


My lecture tour took me to Southampton College of Art and it was there that I met Terry Ann Newman, a student studying painting and sculpture. In 1985, I invited her to join my EDINBURGH ARTS expedition to the Dorset world of Jonathan Phipps which was centred on his concept of a unique sculpture park in Tout Quarry on the Isle of Portland. Terry Newman then decided to participate in the two EDINBURGH ARTS expeditions which followed shortly afterwards.


Her discovery, in 1986, of the Polish art world proved to be a source of inspiration to her career as an artist; so much so that, on the death in 1998 of her husband John Newman at the tragically early age of 59, she decided the following year to move to Edinburgh to help explore the world of EDINBURGH ARTS and, in so doing, help to develop the Demarco Archive and in particular that vitally important part which was not purchased by the Scottish National Gallery of Modern Art in 1995.


I consider that at the heart of the Demarco Archive is my personal experience of each and every one of the Edinburgh Festival programmes from the inaugural programmes of the official Edinburgh International Festival conjoined with that of the Edinburgh Festival Fringe. For me, they are inseparably part of the curtain going up and coming down over the three weeks when Edinburgh is no longer the capital of Scotland, but the world capital of culture. It should be noted that the first event marking the birth of ‘The Fringe’ took place, not in Edinburgh but in the Romanesque cathedral of Dunfermline with a production of Everyman, the medieval morality play. This historical play has always inspired me to contribute to both the official and Fringe programmes. It is my firm belief that the international festival spirit should enhance those parts of Scotland well beyond the city boundaries of Edinburgh to all over Scotland and further to all of the British Isles to encompass the European Continent and world culture.


I regarded myself and all my fellow Festival-goers as cultural pilgrims who travelled the length and breadth of Europe towards the shrine of Saint Andrew in the Cathedral of St Andrews, marking his martyrdom, second only to the Basilica of Saint Peter, his brother, in Rome, and fellow Christian martyr.


More often than not, the medieval pilgrim routes followed those of the farmers as cattle and sheep drovers. These historic drovers’ roads were also used by medieval scholars and students, linking Scotland’s universities with those of Europe. I recognised these ancient byways as more important than 20th-century motorways and any road system that does not obscure the lie of the land – immemorable landscape known to our prehistoric European ancestors. ‘Meikle Seggie’ is the name of a farm in the Ochil Hills, marking the foothills of the Grampian Mountains. My father spent his youth nearby in this landscape in the small Fifeshire town of Kelty.


However, his Demarco family Italian ancestors came from the Italian equivalent of the Grampians – the Apennine Mountains between Rome and Naples. The Demarco family were part of a historic farming community and, indeed, were famous as shepherds. It was as such, as Italian peasants, that they made their way, often in penury, on foot from near to Monte Cassino towards the Wall of the Emperor Antoninus Pius, marking the north-west extremity of the Roman Empire in the Celtic Kingdom of Dalriada, linking the estuaries of the Rivers Forth and Clyde.


Meikle Seggie is the road from farmscape to the cityscape of Edinburgh. For me, therefore, the journey of the Festival-goer or artistic practitioner begins on the road leading to Edinburgh and especially the nodal points of these roads identified as points marking artistic endeavour forever blessed by the art of the Book of Kells and the sacred island of Iona, the studios of Margot Sandeman on the Isle of Arran and her studio and garden in Bearsden.


The Road to Meikle Seggie is of significance to my history of the Edinburgh Festival because it entwines the Festival’s history with that of Scotland itself as well as the history of Edinburgh. This year of 2024 is of particular significance because it celebrates the 900th anniversary of Edinburgh’s City status. Surely, the Edinburgh Festival, in its 77th year of existence, must acknowledge this historic fact.


Roddy Martine, as the co-writer to this sequel to the Luath Press publication Demarco’s Edinburgh, has focused his contribution on key nodal points that he has selected on ‘The Road to Meikle Seggie’. His contribution, therefore, consists of a series of essays. The titles of each essay has given me nourishing food for thought.


The title of this book can be understood in the form of a question – ‘What on earth are you doing here?’ This is the question I addressed to the audience who gathered in Edinburgh’s Royal Scots Club towards the end of last year. They had listened to the conversation that Roddy Martine and I had enjoyed, reminiscing on our co-authorship of Demarco’s Edinburgh, aided by the insightful chairmanship of the writer and journalist Jackie McGlone.


Roddy Martine has added a subtitle to this sequel – ‘Richard Demarco’s battle for the Soul of Scotland’. The battle began in 1947 when I experienced the first Edinburgh Festival. I realised even then that Edinburgh had been both blessed and challenged to the breaking point when it was transformed from being Scotland’s capital city to the world’s Capital of Culture, as an expression of ‘the flowering of the human spirit’ in the aftermath of the suffering endured by humanity during the Second World War.


Roddy Martine’s first essay is entitled ‘Meikle Seggie Forever’. This essay is a well-nigh perfect introduction to the sequel because it is focused on how I somehow, almost miraculously, found myself among countless friends as a schoolboy at Edinburgh’s one and only secondary school offering a Roman Catholic education. I learned that my allegiance was not to the British Empire but to the concept of Christendom and to the Christo-Judaic dynamic wedded to that of the Greco-Romano. In my Roman Catholic parish church of St John’s Portobello, and in the Roman Catholic Cathedral of St Mary’s, I learned to pray and sing in Latin and discovered the pre-Reformation music of Robert Carver and the poetry of Robert Henryson and William Dunbar.


My concept of The Road to Meikle Seggie identified Edinburgh as a distinctly European city by the Gothic and medieval architecture of its Old Town and the Italianate architecture identified with its New Town designed on Palladian rules. Pre-Reformation Edinburgh was possessed of distinctly Roman Catholic religious sites in the Church of The Holy Trinity, in the spire of St Giles’ Cathedral shaped as the crown of Charlemagne, Emperor of Europe, and in the walls of St Margaret’s Chapel on Edinburgh’s Castle Hill protected by the surrounding battlements of Edinburgh Castle, the place of pilgrimage and the burial place of Scotland’s Stuart Kings within the sad ruins of Holyrood Abbey and its surrounding landscapes as a place of medieval refuge.


EDINBURGH ARTS transformed the Richard Demarco Gallery at 8 Melville Crescent into a ‘University of ALL the Arts’, in collaboration with Edinburgh University’s Schools of Scottish and Extra-Mural Studies centred on Edinburgh University’s George Square and the 18th-century interior of St Cecilia’s Hall, as well as in Lochgilphead High School and the Valley of Kilmartin in Argyll. Kilmartin is the Gaelic name for Saint Martin of Tours, the Roman martyr. He was an inspiration to Saint Columba. That is why the Provençal Roman world of this Roman soldier is identified with the majestic Celtic cross standing proudly to this day to greet pilgrims on the ancient road to Iona Abbey. I regard this ancient road as a distinctly Christian section of The Road to Meikle Seggie, linking Scotland’s Hebridean world with that of the Mediterranean shoreline of Provence.


Roddy Martine has wisely entitled his second essay thus: ‘But first you have to know your European history’. In order to bring that history firmly placed into the 20th century, I have never forgotten that, without the tragedy of the Second World War, the Edinburgh Festival would never have come into existence in the lifetime of a German-speaking Austrian refugee who sought refuge in 1932 in Britain from Hitler’s Nazi Germany – to find himself in the safe haven of the Christie family in their West Sussex house of Glyndebourne. As the former pre-war director of Europe’s historic opera festival in Salzburg, Rudolf Bing became the founding director of the now world-famous Glyndebourne Opera.


Eva, the Countess of Rosebery, was a loyal supporter of Glyndebourne, even though she lived in Dalmeny House on her Dalmeny Estate and Edinburgh did not have an airport. The 500-mile road or rail journey was tedious. It could be said that the meetings at Dalmeny House between Lady Rosebery and her opera-loving friends gave birth to the Edinburgh Festival.


I myself fell in love with opera through the sound of my father’s bel canto tenor singing of excerpts from opera in Italian, together with his sister Cristina’s son Umberto. Umberto Demarco had been trained in Italy by the world-renowned Italian opera singer Beniamino Gigli. His promising career began with his debut performance in Edinburgh’s Usher Hall. Sadly, his career did not materialise because of Mussolini’s decision to have Italy with its Fascist government as an ally of Nazi Germany.


However, Rudolf Bing, as the Edinburgh International Festival’s founding director, made sure that for its first three years of existence, the Edinburgh Festival expressed the spirit of both the festivals of Salzburg and Glyndebourne.


Roddy Martine’s third essay is entitled ‘All in the Mind’s Eye’. I am personally grateful to him for emphasising the fact that I am essentially a visual artist who studied at Edinburgh College of Art’s Design School and the processes of printmaking, book illustration, book publication, mural painting, life drawing and painting. I therefore regarded the artists I exhibited at The Traverse Art Gallery and later at the Richard Demarco Gallery as ‘fellow artists’.


I never regarded myself as a gallery director. The Traverse Gallery was born in my art room at Scotus Academy. I regarded myself as an artist-teacher – as a teacher using art language. I was reassured that this was an edifying role when, in 1970, I asked Joseph Beuys ‘What is the essential nature of your art?’


His answer was simple and direct – ‘My art is my teaching’. That is why many of the master works that he made in Scotland were made as white chalk drawings on blackboards. I personally regarded my work as a 20th-century artist as a sculptural installation. I realised that it was my responsibility to transform it into such a complete artistic statement – not as a display of art works independent of each other. As a complete exhibition, they possessed a powerful statement. I was always saddened by the thought that this artistic entity would be fragmented and dismantled by the processes of selling individual art works.


Roddy Martine’s subsequent essays provide the backdrop to my Collision Course with the Scottish Arts Council, a confrontation which changed my life and directly influenced the paths that I was to follow in the years thereafter.


I knew I could not have expected the Scottish Arts Council to support the academic roles I gladly accepted from Kingston University throughout the decade of the Nineties, first of all as a Stanley Picker Fellow and later as the University’s Professor of European Cultural Studies under the patronage of and in collaboration with Kingston’s Professor David Youlton. These academic roles enabled me to strengthen the cultural dialogues I had already established in the Sixties and Seventies, in particular with Poland, Romania, Hungary and the former Yugoslavia – all imprisoned by the Soviet Communist empire behind Josef Stalin’s Iron Curtain.


Lord Kames, one of the luminaries of the Scottish Enlightenment, famously stated ‘All the arts, whether expressed in literature, the performing and visual arts, are perfectly acceptable. However, surely that which is the most important is that of agriculture.’


I was heartened by this controversial statement and it led me to accept the offer I received by a telephone call from Johnny Watson, an East Lothian farmer, in response to a BBC Radio programme. I was interviewed by Zevi Watmough and I am forever grateful to her for enabling me to make a plea to BBC Radio prime-time listeners that I needed a space large enough to exhibit the large-scale nature of the Demarco Archive under my direction since 1995 when the Scottish National Gallery of Modern Art had acquired part of it.


Johnny Watson’s farm was located dramatically beside the Torness Nuclear Power Station on a stretch of arable farmland associated with the boyhood of John Muir who acquired world-renown as the creator of the concept of national parks. Naturally, I gratefully accepted this inspiring offer. I had long been aware of the historic importance of the North Sea coastline south of Edinburgh, leading to the English border town of Berwick-upon-Tweed. It is encircled by late Renaissance defensive walls reminiscent of those who built the Italian city of Lucca, in close proximity to the medieval town of Barga which is proudly known as the most Scottish town in Tuscany.


Barga is twinned to the East Lothian fishing port of Port Seton due entirely to the life and art of John Bellany, the acclaimed Scottish painter who, through his paintings, created an enduring Scottish–Italian cultural dialogue.


Another Scottish–Italian cultural dialogue is associated with the historic East Lothian harbour of Dunbar. There, in 1435, Aeneas Piccolomini was grateful to have found a safe haven from a violent storm at sea which threatened his mission as a Papal Legate to the Court of King James I. Knowing that his life had been spared, he went on a pilgrimage to a nearby important place of pilgrimage within the walls of what was known as Whitekirk. This church still stands, as does the medieval building in which pilgrims found welcome rest. Aeneas Piccolomini later became Pope Pius the Second, providing ample proof that Scotland played an important part in the Europe of Christendom.


Divine Intervention did indeed cause King David I to create a royal pilgrimage route from his mother’s chapel encircled by its Edinburgh Castle walls down to the abbey that he built protecting the High Altar marking the spot where he encountered the legendary ‘White Stag’ with its flaming Cross between its antlers. Beside it now stands the royal residence of the Palace of Holyroodhouse, first named as the Holy Rude or Holy Cross. One mile separates St Margaret’s Chapel and Holyrood Abbey. It is, indeed, a Royal Mile – and on it the Edinburgh Festival Fringe was born as well as the Traverse Theatre Club which was born in 1963 out of Cambridge University’s Sphynx Club in the Royal Mile’s Lawnmarket.


Over the 30 years since 1995, the history of the Edinburgh Festival has been brought thoroughly up-to-date encapsulated within the history of the Demarco Archive as a REAL Artwork.


During this period, the Edinburgh Festival has been under the direction of four directors. The first of these was Sir Brian McMaster whose 16 years overlong directorship ended in 2006. He was succeeded by Sir Jonathan Mills in 2007 who almost immediately invited me to present an exhibition of the Demarco Archive together with a 21-day long lecture programme in the prestigious festival venue of The Scottish National Portrait Gallery.


Unfortunately, that ended my involvement in the Edinburgh Festival’s Official Programme because of Sir Brian MacMaster’s decision that the Official Festival Programme would well do without the Visual Arts. Sadly, to this day this decision has held firm during the directorships of Fergus Linehan and Nicola Benedetti.


From 1995 to 2000, the first year of the Third Millennium, I benefited from my association with Kingston University, perhaps the most significant five-year period when as Kingston’s Stanley Picker Fellow and later as Kingston’s Professor of European Cultural Studies, I involved the history of Scotland with that of the European Youth Parliament sessions in the Reichstag in Berlin, at Oxford University, and for the Scotland House within the European Parliament in Brussells. With an exhibition and symposium entitled Scotland In Europe: Europe In Scotland.


It should not be forgotten that in the year 2010, the Demarco Archive attracted financial support directly from the Scottish Government; also from the governments of Germany, Poland, Romania and Serbia.


And that the Scottish Parliament of Holyrood was involved in a cross-party motion presented by Linda Fabiani MSP to the Minister of Culture Fiona Hyslop MSP. After a two-hour parliamentary session at which all parties were represented by speakers pre-empting a celebration of my 80th birthday, Fiona Hyslop announced that the Scottish Government would celebrate my 80th birthday with an exhibition together with a one-day symposium in the Scotland House of the European Parliament in Brussels entitled ‘Scotland in Europe: Europe in Scotland.’


Sandy Moffat OBE, as a senior Royal Scottish Academician was appointed Exhibition Co-ordinator, and Fiona Hyslop attended the exhibition. It should be noted that this was the second exhibition inspired by the Demarco Archive to be presented at the European Parliament in Brussels. The first was entitled ‘Beyond Conflict.’ It was in response to the 9/11 tragedy, and forewords to the catalogue were contributed by HM Queen Elizabeth II and Nelson Mandela. The exhibition was focused on the cultural interface between the current histories of Europe as Christendom and the Islamic World.


The Signet Library provided the ideal environment for an exhibition inspired by the history of each and every Edinburgh Festival since the inaugural Edinburgh International Festival in 1947, contained within the Demarco Archive as a total artwork comprising event photographs, posters, diaries, programmes, prints, correspondence, drawings and paintings.


The exhibition ended with filmed conversation between myself and Amanda Catto as Visual Arts Director of Creative Scotland. This was introduced by Anna Bennett WS, Deputy Director of the Signet Library. It was by her personal invitation that the exhibition took place.


The exhibition was filmed by Michael Lloyd and Marco Federici and was entitled ‘Richard Demarco, 75 Years of the Edinburgh Festival.’ It attracted sponsorship from The Times and Sunday Times newspapers and Burness Paull and Brewin Dolphin. It was accompanied by a programme which listed the highlights of the Edinburgh Festival and the Demarco Archives from 1947 to 2022. It was presented at the Signet Library to celebrate its 200th anniversary.


This exhibition brought back my memories of the dinner sponsored by George Riches, Director of the Phaidon Art Publishers. The three guest speakers were Lord Palumbo, Director of the Arts Council of England, Boris Biancheri, Italian Ambassador to the United Kingdom, and Sandy Nairne, Director of the National Portrait Gallery in London. Among the guests were Sir Sean and Lady Connery; Lady (Jean) Polwarth, Chairman of the Demarco Gallery; Leonard Friedman, founder of the Scottish Baroque Ensemble; Murray Grigor, former Director of the Edinburgh Film Festival and his late wife Barbara, Director of the Scottish Sculpture Trust.


I am truly indebted to Roddy Martine for taking the responsibility of writing the main text of Demarco’s Scotland as his personal interpretation of what I have endeavoured to entwine as the history of Scotland with that of Continental Europe. I have had to endure several major challenges this year with regard to the safe-keeping of the Demarco Archive; these have occupied the precious time which I intended to dedicate to this publication. Roddy Martine’s eloquence and his knowledge of Scotland’s history has enabled this publication to come to fruition.


Richard Demarco, Edinburgh,


July 2024
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Meikle Seggie Forever


[image: image]


What am I doing here?


SO, ONCE AND for all, what exactly is this Road to Meikle Seggie that so often features in the extraordinary life of Richard Demarco?


In his book A Life in Pictures (An Artwork Special from Northern Books 1995), Richard explains. The Road to Meikle Seggie does not lead to a town, village or hamlet but only to a farmyard of that name in Kinross on the Ledlanet estate of the late John Calder. It marks the site of an ancient settlement now considered too unimportant by map-makers to notice, and beyond that inconspicuous farmyard it leads to everything that exists in Scotland and beyond.


The Road to Meikle Seggie should not be limited to this age. It does not fulfil the usual requirements of a modern road… It is a road at one with nature. It follows the lie of the land – rising, falling, turning and twisting, like a living thing. It does not detract in any way from the untouched landscape of rolling hills.


The Road to Meikle Seggie is the gateway to the Scotland that eludes most Sassenachs (and surely that includes most tourists). It will take you through the valley between the Cleish and Lomond Hills where you will first glimpse the Ochil Hills as the introduction to the wild, unspoiled, unchanging mountainous land where the elemental forces are forever in control.


The great abbeys, country houses and landed estates of Scotland with their tenanted farms, crofting communities and traditions are all part of The Road to Meikle Seggie – a lost village where once 200 people lived on the great publisher John Calder’s Ledlanet family estate, gainfully employed in the Calder brewery producing Calder Ale. It was therefore considered important in the world of the Demarco Gallery for it to become Scotland’s equivalent of Black Mountain College which was essentially a cattle ranch in the Black Mountains of North Carolina, the American version of The Bauhaus.


The Meikle Seggie that once featured on a Kinross signpost is of equal symbolic importance to that of Stirling, Cupar and St Andrews. Alongside the lost villages of Scotland is the lost history of their inhabitants, many of whom are our ancestors.


Scotland is therefore NOT all about the tourist destinations of Edinburgh, Glasgow, the Trossachs, Aberdeen, Inverness and the Highlands and Islands. It is so much bigger than that. This book is the profound expression of the deeply held and timeless love affair of two passionate European Scots for a so often misunderstood global Caledonian utopia.


It is a celebration of what the Scots-born composer Hamish MacCunn called The Land of the Mountain and the Flood, its impact upon the world and the opportunities it has over the centuries provided for artistic endeavour throughout the world. ‘What am I doing here?’ is the everlasting cri de coeur, alongside ‘How lucky am I to be here!’


Journeys and explorations


All of our lives involve journeys of one sort or another; a voyage through time, emotion and landscape. A voyage of discovery. A voyage of introspection. A voyage of failure. A voyage of achievement.


We are all explorers. For the lucky ones, there is nowhere else in this universe where such a diversity of riches and folklore is so readily embraced than on the roadsides and hinterland of Scotland, signposted without prejudice for all to discover.


On The Road to Meikle Seggie are a series of landmarks leading from the mists of an all too evasive continental pre-history into the remnants of a glorious, often violent inheritance, onwards towards an uncertain future where Scotland’s creative brilliance, past and present, are the only certainties.


Everything is made possible on The Road to Meikle Seggie. It leads not only from the Edinburgh Festivals of the 1960s and 1970s. It leads to the farmscapes of Mellerstain House, Johnny Watson’s East Lothian Skateraw Farm and to certain ‘gardenscapes’, in particular, Ian Hamilton Finlay’s Stonypath Farm in Lanarkshire and the farmscapes of Dumfries and Galloway painted by Archie Sutter Watt, as well as the botanic gardens of Edinburgh and Benmore. It leads to the Border abbeys of Melrose, Dryburgh, Kelso, Pluscarden and Nunraw; to the prehistoric sites of Callanish, the Ring of Brodgar, Maeshowe, Cairnpapple, Kilmartin Valley; the estates and libraries of Falkland Palace, Traquair House; the houses and studios of Margot Sandeman on the Isle of Arran, Edna Whyte on the island of Luing; the farmscape of Dalmeny House; the Roman sites at Trimontium, Cramond, the Antonine Wall at Falkirk; the farmscapes abutting the Crinan Canal and the houses and estates of Marion Campbell of Kilberry in Knapdale and on the Isle of Harris where, in her early teens, she constructed her own loom to weave outstanding examples of Harris Tweed well into her 80s.
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