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‘Growth is the only evidence of life’
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A Note on the Punctuation


Generally speaking, speeches should come quickly one after the next.To indicate and encourage this, many lines are written without a full stop at the end


Full stops, meanwhile, don’t necessarily mean the end of a thought.Sometimes they do.But.Sometimes they just indicate


a hiatus.


Forward slashes (/) within speeches indicate the point at which the next character starts speaking.


An ellipsis (… ) in place of a speech indicates a pressure or an attempt to speak.


Beats are of varying length, relative to the pace of the scene.Long beats are longer.Obviously.


A question without a question mark indicates a flatness of tone.


I think that’s it.


It’s probably not.


 


 


 


 


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.










 


 





One


BETH’s flat.


TOBES and BETH.


TOBES. What?


BETH. I don’t


TOBES. …


BETH. Don’t make me say it again


TOBES. No, do. Do say it again. So I know you mean it


BETH. I don’t, Tobes


TOBES. Why?


BETH. …


TOBES. Why not?


BETH. I just. I’m sorry, I don’t. Not like I should


TOBES. But why?


BETH. There’s not one reason


TOBES. Then give me a few. Give me ten. Or twenty. Give me something, Beth


BETH. It’s not about you, Tobes


TOBES. No?


BETH. No, not really, / no


TOBES. Because it feels like it might be


BETH. It’s not


TOBES. Who’s it about then?


BETH. Me. I suppose


TOBES. You suppose?


BETH. Yeah, mainly


TOBES. What does that mean?


BETH. …


TOBES. I mean there’s no one else is there?


BETH. No


TOBES. Like. That, from your gym, / that


BETH. No! No


TOBES. You’d tell me?


BETH. Yes


TOBES. You would tell me?


BETH. I am telling you


TOBES. It’s not him, then? That meat-head?


BETH. Who?


TOBES. ‘Jermaine’, that meat-head from / your gym


BETH. Don’t call him that


TOBES. Why not?


BETH. He’s a friend


TOBES. He’s a meat-head


BETH. He’s not a meat-head


TOBES. He does star-jumps for a living


BETH. And you sell pot plants. So


TOBES. So what?


BETH. So nothing


TOBES. I like my job


BETH. No you don’t


TOBES. I do


BETH. You said yourself: it’s a dead-end job with dead-end people, you said


TOBES. Is that why you’re leaving me?


BETH. What? No


TOBES. You don’t like my job?


BETH. You don’t like your job! And it’s nothing to do with that anyway


TOBES. What then?


BETH. It doesn’t matter, Tobes


TOBES. Of course it does


BETH. I just. I don’t


TOBES. But why?


BETH. Will you stop asking me that?


TOBES. You haven’t given me an answer!


BETH. I have!


TOBES. But why?


BETH. It’s not my job to fix you, Tobes


TOBES. To fix me?


BETH. To sort this out


TOBES. I didn’t know I was broken


BETH. You’re not


TOBES. Then what’s. What’s changed? I mean what’s changed, / Beth?


BETH. Nothing! Nothing’s changed, that’s the problem, Tobes. Nothing has changed, at all, has it, since we got together. Really. Look at us and look at everyone else. We should’ve been somewhere by now, Tobes, moving forward. Moving in at least, we don’t even live together


TOBES. Well if you want me to move in / I’ll


BETH. I don’t want you to move in


TOBES. Make up your mind!


BETH. I have. That’s it. I’m sorry. I just. I want to get on with it now. My life. Change gear. Do things. Feel things. Do something spontaneous once in a while, instead of only ever going to the pub to watch the football


TOBES. We don’t only ever go to the pub to watch / the


BETH. We did it yesterday


TOBES. It was the derby!


BETH. So?


TOBES. So it’s important!


BETH. It’s not important! Nothing about it is important


TOBES. We’ve just booked a holiday


BETH. I know


TOBES. For next month!


BETH. You can change the name on the / ticket


TOBES. Why did you let us book it?


BETH. I’ll give you the money


TOBES. I don’t want the money


BETH. I wasn’t sure then, Tobes


TOBES. But now you are?


BETH. …


TOBES. Well good for you


BETH. Don’t hate me, Tobes


TOBES. I don’t


BETH. Please don’t


TOBES. I definitely don’t hate you


BETH. This is hard for me too, Tobes, I’m not. I don’t want to be the one who’s hurting you


TOBES. Then don’t. Don’t do it, Beth


BETH. Tobes


TOBES. Please


BETH. It’s done. Now please. For me, just. Man up a bit.


TOBES. …


BETH. Sorry


TOBES. Man up a bit?


BETH. Ignore me, forget I said / that


TOBES. Man up?


BETH. No do what you want, it’s your life.


TOBES laughs/smiles.


What


TOBES. No, just. My life.


BETH. …


TOBES. Because a minute ago it was ours


BETH. I’m sorry, Tobes. I really am. I just. I don’t


TOBES. Yeah I’ve got it now. Thanks


BETH. I’ll miss you too. I will. I promise


TOBES. Is that my cue, then?


BETH. …


TOBES. Alright. That’s me. The end


BETH. The end


TOBES. Bye, Beth


BETH. Bye, Tobes


TOBES. Bye, Beth. Do you wanna get married?


BETH. …


TOBES. Will you marry me, / Beth?


BETH. Tobes


TOBES. I’m only joking. I’ll see you. Or not. Either way. That’s me. Getting on with it.


 


 


Two


A staffroom.


TOBES and JARED, his manager.


JARED. You’re late
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