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    Introduction

    "There is probably agreement among Bach experts, that The Art of Fugue is a very mysterious and at the same time very touching and moving work, that is still waiting to be understood in its depth. It is certainly a work of genius, which means, that it was not created through intellectual effort alone, but that forces from the spiritual world played a highly inspirational role in its creation."

    Alfred Dürr (1979, 153)

    
      We live in remarkable times, in which there are unmistakable signs of an essential shift in consciousness. Extraterrestrial beings are striving as never before, to motivate us humans, to ascend to higher dimensions of consciousness and to offer us their support for this ascension. For example, in 2017, a young physiotherapist and craniosacral therapist, named Christiane Hansmann, was encouraged by an inner voice, to travel to a quiet place in Mallorca with pen and paper. Once there, a Being of Light makes itself known to her and dictates an entire book to her pen, which will later be published in 2019 under the title "Ohne Worte" („Without Words“). Christiane Hansmann, chosen from this experience onwards as the medium for this higher Being of Light, who calls himself Salvador, will publish a second channeled book in the years to come, entitled "Das Herzportal" (The Heart Portal) (2023). In both books, the aforementioned Being of Light, Salvador, imparts knowledge about the connection between the earthly world and the Spiritual World, presenting many new facts and ideas, that are astonishing and novel in their intellectual rigor. This "new knowledge" will serve us well in deciphering the mystery of  
      The Art of Fugue 
      in this book.
    

    
      If one looks at the performance history of  
      The Art of Fugue
      , this unfinished late work by Johann Sebastian Bach, one realizes, that after centuries of slumber, a noticeable interest in this work suddenly awakened at the beginning of the 20th century, not least because it was discovered, that this collection of fugues not only sounds good on the harpsichord, but can be even more appealing, when string and wind instruments are added and played in a wide variety of formations, from string quartet to full orchestra, from guitar duo to saxophone quartet.
    

    
      The initial spark was provided at the beginning of the 20th century by a young man, named Wolfgang Graeser. Whereas in earlier times this work was predominantly regarded as an abstract contrapuntal game, that was not really suitable for performance, it was Wolfgang Graeser, who deserves the credit for dispelling this ideological misconception once and for all. Around 1922/23, the young man came  across  a score of  
      The Art of Fugue 
      in an antique bookshop. From that moment on, Bach's late work became his main obsession. While still a high school student, he worked on what he considered to be the definitive order of the movements of 
      The Art of Fugue 
      and, in accordance with his research findings, began orchestrating the individual contrapoints. In 1926, his annotated score was published in Breitkopf & Härtel's complete edition of Johann Sebastian Bach's works as supplement volume No. XLVII.
    

    
      Graeser's edition claimed to have restored 
      The
       
      Art of Fugue 
      to its original form. This groundbreaking edition was followed in 1928 by the printed edition, which was to have a  decisive influence on the further history of the reception of this work. 
      The
       
      Art of Fugue 
      in Graeser's orchestration was premiered  on June 26, 1927, in Leipzig's St. Thomas Church by the 
      Leipzig Gewandhaus Orchestra
       under the baton of Karl Straube. It was an unprecedented success, and immediately afterwards, other conductors, such as Wilhelm Kempff, Hermann Scherchen, Erich Kleiber, Leopold Stokowski (in New York), Joseph Keilberth and others  included  Graeser's  
      Art of Fugue 
      in their programs.
    

    
      At the same time as Graeser, Hans Theodor David (1902–1967) also undertook to examine the complete work. The premiere of his orchestral version took place in Kiel in the fall of 1928, conducted by Fritz Stein. At that time, the Bach community was divided into ‘Graeserians’ and ‘Davidians’. However, the name of Wolfgang Graeser remained a symbol for the rediscovery of  
      The Art of Fugue 
      and marked the beginning of an extremely lively era in the performance history of this work.
    

    In the years that followed, many conductors created their own versions (Franz von Hoesslin, Fritz Stiedry, Hermann Scherchen, among others) or commissioned new orchestral versions. From 1940 onwards, the most frequently performed orchestral version was that of Karl Hermann Pillney (1896–1980), who – like Donald Francis Tovey (1875–1940) shortly before him – had masterfully completed Bach's unfinished final fugue. All of the newer versions have their merits, but Graeser's pioneering work is still worth studying and performing.

    Recently, Wolfgang Wiemer (1977 and 2018) has made a special effort to reconstruct the order of the individual contrapoints and canons, that Bach presumably intended, and his findings should therefore be taken into account in all considerations.

    
      The research, carried out in the field of musicology, is fundamental and indispensable, if one  wants to interpret Bach's 
      Art of Fugue
      . However, as the opening quote makes clear, musicology alone is by no means sufficient as a background science. Even recourse to philosophy and classical studies – as in Hans-Eberhard Dentler's attempt (2004), to define  
      The
       
      Art of Fugue 
      as a Pythagorean work – is not the ultimate key, to unlocking the mystery of this work. As expressed in the opening quotation, Bach's  
      Art of Fugue 
      aims to be more than a product of strenuous thought. Higher forces are at work here, forces, that are keen to see human history take a significant turn and enter a new phase of reconnection with a higher Spiritual World, that has hitherto been closed off. This requires new spiritual knowledge and new spiritual experiences, such as those, that are currently taking place and being brought to humanity by beings from the beyond. The number of people, who are beginning to explore the multidimensionality of human beings and who are seeking, to discover their Divine origin and nature, is growing. And it seems, that music plays a not insignificant role in this. Against this background, Bach's  
      Art of Fugue 
      may well become a genuine guide to the higher dimensions of human Divine consciousness. This book is dedicated, to examining this hypothesis by  tracing  those musical clues in 
      The
        
      Art of Fugue, 
      that are geared towards this ambitious goal.
    

  

Chapter I – A Divine Soul incarnates


Contrapunctus 1 – A Divine Soul, full of light and love, introduces itself




Bach's great polyphonic work, 

The Art of Fugue, 

consists of a total of 14 fugues and 4 canons. Bach gave the individual fugues the name "Contrapunctus" and the canons are each referred to as "Canon". We will adopt this Bach nomenclature in this book.






The central fugue theme, the so-called „Basic Theme“, with which 

The

  

Art of Fugue 

begins and which runs like a thread through the entire work in a wide variety of forms, as it were the essence of this work, has the following appearance:




„Basic Theme“


Measures 1–5 (alto)
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The theme begins with a fifth ascending, which descends back to the root note via the minor third. The ascent to the fifth seems like a radiant light, which, through the subsequent triad, descending to the root note, presents itself as a world unto itself, a radiant world of light, in which this person – or this being – is apparently firmly anchored. Bach researcher Hans Heinrich Eggebrecht interprets the D minor triad as "the divine being at rest within itself" (Eggebrecht 1984, pp. 15/16). I agree with this interpretation, because the descent of the previously radiant light in half notes down to the root note, radiates calm and inner peace. The essence of this being, that introduces itself here, is light, cosmic light, as found in Soul Beings in the afterlife, in whom an awareness of the "I AM light" is central.


After the light world shines forth, something unexpected happens. As the musical example shows, the musical action drops a semitone below the fundamental tone, i.e., below the baseline, only to be led back up again in small steps. It is, as if a loving force is at work in these bars, pulling a being, that has fallen into suffering or fear, back up into the light. This new ascent takes place in calmly gliding quarter notes, ending with a soft downward movement to the root note. The idea comes to mind, that the fallen being is rescued from its fall by a higher power and lovingly guided back home. Overall, the movement of this second section of the theme is soft and flowing, reminiscent of a gesture, carried by divine love. In short: if the first section of the theme was full of light, it is followed by a gesture of love, perhaps even an "I AM love", carried by a cosmic consciousness, as is characteristic of beings in higher worlds. Thus, when listening to the opening fugue theme, one gets the impression, that right at the beginning of Contrapunctus 1, a Higher Being from the Spiritual World introduces itself, full of light and love.


What Being might this be? Is it a Divine Soul from the world beyond, presenting itself here in a sonic guise? Is it perhaps even Bach's own Divine Soul, that is presenting itself here?


All these preliminary considerations naturally also have consequences for the so-called „Basic Theme“. If we assume, that a Divine Soul is introducing itself in Contrapunctus 1, then the „Basic Theme“ is the musical expression of this very Divine Soul. In other words, we can now give the „Basic Theme“ a name. From now on, the „Basic Theme“ will be called the "Soul Theme".




[image: a black and white image of a music score]

"Soul Theme"




Numerical symbolism


From time to time, we will take a look at the numerical symbolism, incorporated into the work by the composer, in order to either confirm, refute or gain further inspiration for the interpretation, presented in each case. According to the Light Being Salvador, numerology is "one of the most important tools of the universe ... Every number has a specific energy frequency ... Numbers function like a key, to let energies in" (in: Hansmann 2019, pp. 81, 83).


It is well known, that Bach had a special relationship with number mysticism and liked, to make use of it. It is therefore legitimate, to take a look at the number symbolism, that appears, when interpreting the individual contrapuncts.


In this case, we should be interested in, how often the „Soul Theme“ appears in Contrapunctus 1. The analysis shows, that the main theme appears a total of 11 times. The sum of the digits of 11 is 2, a number, that stands for the polarization, that is at work on Earth. The number 2 has the power of opposites and creates the experience of separation from the original unity. Salvador: "The number 2 is a demanding, confrontational, combative, separating and reuniting, polarizing, self-recognizing force" (in: Hansmann 2019, p. 129).


Is this numerological evaluation relevant to our concern?


I think so. If, according to the interpretation presented above, a Divine Soul speaks up in the Basic Theme, then as a heavenly „Spiritual Being“, the world of polarity is initially foreign to it. But perhaps a secret desire slumbers within it, to incarnate on the earthly plane itself, in order, to experience this polarizing force. If that is the case, then the number 2 would already indicate something at this point, that is beginning, to stir within the Soul.




There is surely a reason, why Bach  presents us a Divine Soul at the beginning of his  

Art of Fugue

. Does this Soul wants, to tell us humans something? Is it pursuing a plan?




If we take a look at the structure of the work, we realize that the number 4 is given priority. The 14 contrapuncts, plus 4 canons, are divided into 4 groups of 4 and a quadruple fugue with 4 themes:


Contrapunctus 1


Contrapunctus 2               The incarnation of a Divine Soul


Contrapunctus 3


Contrapunctus 4


Contrapunctus 5


Contrapunctus 6                Childhood and Youth


Contrapunctus 7


Contrapunctus 8


Contrapunctus 10


Contrapunctus 11               Adulthood


Contrapunctus 12


Contrapunctus 13


4 Canons                                The Healing Process


Contrapunctus 14               Ascent and Return to the Divine Soul


Theme 1: "Opening the heart portal to Divine Light"


Theme 2: "Flowing in the authentic stream of life"


Theme 3: "Bach's Higher Self"


Theme 4: "Soul Theme": Bach's return to his Divine Soul (unfinished).


Contrapunctus 9 occupies a special position, which we will discuss later.




Does this conspicuous emphasis on the number 4 have a deeper meaning? Numerologically speaking, 4 is the number of the earth. It is the symbol of the material plane, allowing human life on earth to flourish. This could indicate, that 

The

 

Art of Fugue 

refers to the earthly path, the earthly path of a Divine Soul, as expressed in the subtitle of this book.




Perhaps, the reader has already noticed, that the dominance of the number 4 extends to the cover image of this book. It shows four young women, whose earthly path has led them to the Bach statue in Leipzig, where they are apparently trying, to connect with the "Divine Bach" by taking a selfie together!


On the musical performance of Contrapunctus 1


Daniil Trifonov


From what has been said, one gets the impression, that Contrapunctus 1 introduces a Being from the Spiritual World, that is full of light and love. And if this is the case, this insight gives us clues, as to what an appropriate musical realization might look like. We experience light, as a calm radiance and love, as a soft, even sacred flow. Musicians would therefore be well advised, to surround this basic theme with a certain sanctity, presenting it in a delicate flowing and loving manner, rather than loudly and thunderously. One pianist, who does this in an exemplary manner, is Daniil Trifonov.




In his 2021 recording for 

Deutsche Grammophon Gesellschaft

, Trifonov succeeds in sensitively bringing out the ethereal, light-filled loving quality of the Basic Theme. Trifonov's playing allows this true divine reality, the light and love of God, to shine through.




Here is the link to the YouTube video:


https://www.YouTube.com/watch?v=xDlZCV4PtOM&list=PLs2vq238vU6m7eJTHlEAZ1R-CxbqAwtif&index=1


Netherlands Bach Society




The 

Netherlands Bach Society

 Orchestra pays equally convincing homage to the expression of a sacred world, full of light and love in its orchestral performance of 

The Art of Fugue

. It begins with conductor Shunske Sato`s staging the performance in a huge, empty cathedral, a space, that replicates the sacred inner universe. In this performance, the lightness and love of the Basic Theme are emphasized by the fact, that Contrapunctus 1 is surprisingly performed not by instruments, but by a vocal quartet, accompanied by an organ. The singers articulate the given tone progressions with syllables, such as "da-da" or "du-du." They articulate light and love like Divine Souls. The organ supports them in letting the sounds flow, as is appropriate for light and love. Love is always experienced as a flow.




Here is the link to the YouTube video:


https://www.YouTube.com/watch?v=N6sUlZa-IrU


Contrapunctus 2 – Anticipation of the Divine Soul for a planned incarnation. The creation of a „Spiritual Being“: The „Original-Matrix“


Contrapunctus 2 opens with the "Soul Theme", which is filled with light and love, but with a small yet striking change in the last bar: we encounter a dotted eighth note movement, that continues in the following bars and gives this Contrapuntus a special character.


The varied "Soul Theme"


Measures 1–5 (bass)
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The dotted eighth note movement at the end brings something material, something physical and earthly into the "Soul Theme". The naming of the material world seems to be extremely infectious and electrifying in this Contrapunctus 2, because, from the final bar of the first appearance of the dotted eighth note movement to the end of the fugue, Contrapunctus 2 features a lively hopping and skipping, that encompasses all voices. This tonal novelty of a dotted eighth note movement is by no means unpleasant, but rather carries something joyful and lively within it. It is therefore not inconceivable, that this expression, perceived by some listeners as "jazzy," is intended to express the Soul's anticipation of its – now consciously planned – incarnation as a Human Being in the earthly world.
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