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  The New Real was first performed at The Other Place in Stratford-upon-Avon on 3 October 2024, produced by the Royal Shakespeare Company in association with Headlong. The cast was as follows:




  

    

      	

        KENNETH HELMS/JUSTIN


      



      	 



      	

        Daon Broni


      

    




    

      	

        NATALIA BEZBORODKO


      



      	 



      	

        Edyta Budnik


      

    




    

      	

        OLEG SOGOLYEV


      



      	 



      	

        Ziggy Heath


      

    




    

      	

        PETR LUTSEVIC


      



      	 



      	

        Roderick Hill


      

    




    

      	

        LIUDMILLA BEZBORODKO


      



      	 



      	

        Patrycja Kujawska


      

    




    

      	

        RACHEL MOSS


      



      	 



      	

        Martina Laird


      

    




    

      	

        CARO WHEELER


      



      	 



      	

        Jodie Mcnee


      

    




    

      	

        LARRY YEATES


      



      	 



      	

        Lloyd Owen


      

    




    

      	

        LEONID ZHUDOV


      



      	 



      	

        Sergo Vares


      

    


  




  All other parts played by members of the company




  

    

      	

        Director


      



      	 



      	

        Holly Race Roughan


      

    




    

      	

        Set & Costume Designer


      



      	 



      	

        Alex Lowde


      

    




    

      	

        Lighting Designer


      



      	 



      	

        Joshie Harriette


      

    




    

      	

        Composer


      



      	 



      	

        Monika Dalach Sayers


      

    




    

      	

        Sound Designer


      



      	 



      	

        Max Perryment


      

    




    

      	

        Movement Director


      



      	 



      	

        Michela Meazza


      

    




    

      	

        Video Designer


      



      	 



      	

        Luke Halls


      

    




    

      	

        Dramaturg


      



      	 



      	

        Chris Campbell


      

    




    

      	

        Casting Director


      



      	 



      	

        Matthew Dewsbury CDG


      

    




    

      	

        Dialect Coach


      



      	 



      	

        Aundrea Fudge


      

    




    

      	

        Associate Video Designer


      



      	 



      	

        Zakk Hein


      

    




    

      	

        Assistant Director


      



      	 



      	

        Masha Kevinovna


      

    




    

      	

        Translator


      



      	 



      	

        Dr Mirela Ivanova


      

    




    

      	

        Production Manager


      



      	 



      	

        Kurt Moores


      

    




    

      	

        Costume Supervisor


      



      	 



      	

        Christina Tomei


      

    




    

      	

        Props Supervisor


      



      	 



      	

        Alison Tanqueray


      

    




    

      	

        Company Manager


      



      	 



      	

        David Percival


      

    




    

      	

        Stage Manager


      



      	 



      	

        Annette Waldie


      

    




    

      	

        Deputy Stage Manager


      



      	 



      	

        Emma Cook


      

    




    

      	

        Assistant Stage Manager


      



      	 



      	

        Alex Jaouen


      

    




    

      	

        Producer


      



      	 



      	

        Joe Rose


      

    


  




  

    

  




  




  To Catherine, Michael, Adam and Isaac Dale


  who gave me the book that inspired the play




  

    

  




  




  ‘We’re an empire now, and when we act, we create our own reality. And while you’re studying that reality – judiciously, as you will – we’ll act again, creating other new realities, which you can study too, and that’s how things will sort out. We’re history’s actors… and you, all of you, will be left to just study what we do.’




  Karl Rove, President George W. Bush aide, quoted in the New York Times Magazine, 17 October 2004




  ‘The ideals of America are now the ideals of the world.’




  George H. W. Bush, Veterans Day speech, 1989




  

    

  




  




  Characters




  KENNETH HELMS, 35–37




  RACHEL MOSS, 39–52




  LARRY YEATES, 48–61




  LIUDMILLA BEZBORODKO, 38–46




  CARO WHEELER, 29–41




  PETR LUTSEVIC, 45–55




  OLEG SOGOLYEV, 20–36




  NATALIA BEZBORODKO, 18–34




  LEONID SERGEYEVICH ZHUDOV, 38–58




  NATTY, Rachel’s secretary, twenties




  A BIG GUY in a suit




  SASHA, early twenties




  TASKA, mid-twenties




  AN ORTHODOX PRIEST




  A FEMALE AMERICAN WAITER, twenties
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  A FEMALE SIGNER, early twenties




  AN AMERICAN LATE SHOW HOST




  A MALE AIRLINE LOUNGE ANNOUNCER, late twenties




  A FEMALE AIRLINE LOUNGE STEWARD, twenties




  JUSTIN, forties, a reputation brand manager




  A FEMALE EUROPEAN WAITER, twenties




  A BODYGUARD
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  Notes




  The play is written for nine actors.




  All the young people in their twenties are played by the same pair of actors.




  Kenneth and Justin double. The Big Guy in a suit, the Orthodox Priest, the Chair of the Electoral Commission and other parts are played by members of the company.




  The play is set in a fictional, former communist, East European country, which contains characteristics both from former Soviet countries and other countries from the former communist bloc. The year of each scene should be displayed.




  In this version, the Slavic language used is Bulgarian. The English translation of the Slavic language lines are in square brackets.




  A forward slash (/) in the text indicates the point at which the next speaker interrupts.




  




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  

    ACT ONE




    ‘The assumption underpinning the international consultancy business is that the same principles apply everywhere, that a foreign country is just like another swing state, just like Ohio… For the rest of the world, the US presidential election is not just a spectacle. It is a preview.’




    James Harding, Alpha Dogs:


    How Political Spin Became a Global Business




    ‘The illusion of choice is the most important of all illusions.’




    Vladislav Surkov, Putin aide, 2019


  




  

    

  




  




  Scene One




  2002. A Midwestern university: a lecture theatre, where DR KENNETH HELMS, a Harvard economist, is addressing the students.




  KEN. Okay, imagine this. A time, the recent past. Across significant swathes of the world, entrenched regimes cling to power. As the gap between the benefits they promised and their actual achievements widens, young people in particular challenge those regimes. They demand individual and cultural liberation which those regimes cannot deliver.




  Foreign military adventures and appeals to patriotism fail to stem the rising tide of protest. These increasingly revolutionary movements reach a climax in a year whose very date has come to define the might of its ambitions.




  I am speaking of course not of one year but two.




  1968: the year of student uprisings throughout the West against the war in Vietnam. ‘The whole world watching.’ But also 1989: the liberation of East Europe from the communist yoke. The whole world really watching.




  And of course the irony was this. The Western student revolutionaries of 1968 were trying to overthrow capitalism. While, in the east, the revolutionaries of 1989 were planning to restore it.




  So after communism fell, a group of Eastern European countries resolved to reinvent themselves as free market, liberal democracies. And to this end invited a group of smart young Americans to tell them how to do it.




  Which is what we did.




  Scene Two




  2002. Outside the lecture theatre. NATALIA enters with lots of stuff. OLEG, who has his bag and a musical instrument case, follows her on. The case has stickers from many places. Both OLEG and NATALIA are from Eastern Europe. NATALIA is in a hurry.




  OLEG. Miss – Miss –




  NATALIA. Yes?




  OLEG. Forgive that I approach you.




  NATALIA. Uh – I’m kinda, in a rush?




  OLEG (the case). I think you may leave this in the lecture hall.




  NATALIA. Oh my God. Uh, thanks, so much.




  She takes the case.




  OLEG. Of course I read most carefully full campus guidelines on Appropriate Relational Behaviours.




  NATALIA. What?




  OLEG. I am not sort of guy who chases ladies out of lectures.




  NATALIA. No, I didn’t –




  OLEG. Unless they leave behind most valuable trumpet.




  NATALIA. Uh, I – You looked?




  OLEG. I am so admiring.




  NATALIA. It is not rocket science. You just blow. Now, look, I’m sorry…




  OLEG. You know, I think maybe my country is our country.




  OLEG gestures at the stickers on the trumpet case.




  (Slavic language.) Da ne bi da ste ot Kosice? Az sum ot Stal’ko. [Might it be that you’re from Kosice? I am from Stal’ko.]




  NATALIA (Slavic language). Da, ot Kosice sum. Yavno sme sunarodnitsi. [Yes I am from Kosice. It appears that we are co-nationals.]




  (English.) But maybe I prefer to speak in the language of the country I am in.




  OLEG. I am from Stal’ko.




  NATALIA. What does your family do, in Stal’ko?




  OLEG. My grandfather died defeating fascism. For many years my father was manager in the Red October Aeronautic Military Transport Facility Number Seventeen.




  NATALIA. Which produced?




  OLEG. That actually was rocket science.




  NATALIA laughs.




  And is now the AeroSuperCorp, own by some Americans. We are moving to Kosice when I am twelve. And you?




  NATALIA. My mother runs a little bank.




  OLEG. So do you like the lecture?




  NATALIA. Did you like it?




  OLEG. Smart Young American informs us proudly how he spent the 1990s instructing Russia, oh, and Poland and Ukraine and in fact our country, how to turn our countries into his.




  NATALIA. On our invitation.




  OLEG. And what d’you think about our radiant future now? In this new century? ‘The end of history’? Free market heaven? In fact, to my mind, just piles of capitalist everything?




  NATALIA. As opposed to piles of communist nothing.




  OLEG. You like it?




  NATALIA. No, I love it.




  Slight pause.




  Yes, of course it’s brash and gaudy. Yes of course the constant showing-off. But just – the choice.




  OLEG. Between?




  NATALIA. Sushi or McDonald’s. Walmart or Bloomingdale’s. Sex or drugs or rock and roll.




  OLEG. You have to choose?




  NATALIA smiles.




  NATALIA. What do you study?




  OLEG. Politics.




  NATALIA. Really.




  OLEG. You?




  NATALIA. Uh – Business.




  OLEG. Really.




  NATALIA. Yes.




  OLEG. And do you stay? Or do you go back, and help to make our country work? Not just for the Americans?




  NATALIA. I want to make me work.




  OLEG. What does that mean?




  NATALIA. It means I do not just choose from piles of everything. I can also choose any kind of person I can be.




  Slight pause.




  And now, I really must…




  OLEG (Slavic language). Mozhe bi, shte se sreshtnem otnovo? [Maybe we will meet again.]




  NATALIA. Yes, perhaps we will.




  OLEG (Slavic language). Ne tuk, no mozhe bi tam? [Not here, but maybe there.] Not here but there.




  NATALIA. Well…




  OLEG. Maybe in Garden of War Heroes. Where I am meeting my first girlfriend.




  NATALIA. I think they maybe call it something different now.




  OLEG. And see if history is really over after all.




  RACHEL bursts in.




  RACHEL. So here you are, you fuck.




  Scene Three




  2003. A men’s restroom in an American hotel. In a washbasin, a sad balloon and a party bag with the slogan: ‘Todd Mead, Democrat: A Governor We Can Believe In’. LARRY YEATES, forty-seven, is peeing. RACHEL MOSS, thirty-eight, has just burst in.




  LARRY. Rachel.




  RACHEL. You just carry on.




  LARRY. Sure will.




  RACHEL. Pretend I’m not here.




  LARRY. That’s the plan.




  RACHEL. You know we’re virtually the only people left?




  LARRY. Strategists. Always last to go.




  RACHEL. Even the fucking candidate’s fucked off.




  LARRY. And why might that be?




  RACHEL. You tell me.




  LARRY finishes and turns to RACHEL.




  LARRY. Because you and I could have won this thing for him. Because we were a slam dunk for a Democratic grab here and we pissed it all away.




  RACHEL. By two points.




  LARRY. Yeah, and why?




  RACHEL. Why do you think? The dirty / tricks –




  LARRY. Oh, so not the fact that / you –




  RACHEL. Paying hecklers to go round disrupting Franklyn rallies.




  Enter a middle-aged woman; in fact, LIUDMILLA BEZBORODKO.




  LARRY. Franklyn, the opposing candidate.




  RACHEL. That’s the rallies you haven’t called the venue up to cancel. And that’s not to mention the imaginary ‘Lesbians for Franklyn’.




  LIUDMILLA has an East European accent.




  LIUDMILLA. ‘Lesbians for Franklyn’?




  LARRY. And if a man can’t take a fucking piss –




  RACHEL (to LIUDMILLA). An entirely invented organisation, claiming to be an official part of our opponent’s campaign, to discredit him in the eyes of his conservative Christian base. Who are naturally leery about lesbians.




  LIUDMILLA. Ah. False flag operation.




  RACHEL (slightly surprised ). Yes…




  LIUDMILLA (to RACHEL). So you are –




  LARRY (to LIUDMILLA). The Lone Ranger. Death Before Dishonour.




  RACHEL. Larry, you promised, after Illinois. No more false flags or illicit phone recordings. No more dark / ops –




  LARRY. But the moment when things go seriously belly up is when – rather than saving jobs in mines and auto plants – she insists our candidate comes out for men getting married. To each other.




  LIUDMILLA. Is this serious / proposal –




  RACHEL. Tested, in five focus groups.




  LARRY. By your girl from London, who thinks rubbers are items of stationery.




  RACHEL. She’s not a girl.




  LIUDMILLA. But rubbers are / stationery –




  LARRY (to LIUDMILLA). Rachel’s Law. Make people feel good about what they’re voting for, i.e. saving jobs, not two guys kissing on a fucking cake.




  RACHEL. Which went down like gangbusters with soccer moms and urban aspirationals.




  LIUDMILLA. Why a cake?




  LARRY (to LIUDMILLA). And like shit with what she charmingly describes as ‘Lunchpail Losers’.




  RACHEL. Oh, Larry, please. No more ‘what about Joe Sixpack and the simple homely folks you hail from back in Rust Belt Michigan’. Please not your mother.




  LIUDMILLA. So you are –




  LARRY (to LIUDMILLA). And this is Rachel Moss, whose ‘people’ packed her off to Princeton –




  RACHEL. Berkeley.




  LIUDMILLA. So you are Rachel Moss?




  Pause. RACHEL and LARRY look at the woman again; they’d assumed she was a cleaner.




  RACHEL. Um… maybe we should just let you, get on with… / cleaning…




  LIUDMILLA. I am already getting on. And you are Larry Yeates.




  LARRY. And you are – ?




  LIUDMILLA. I ask for you, they say you piss off to restroom with your party bag and tail between your legs.




  LARRY. Yet here I am, with my tail in its usual position.




  LIUDMILLA. I am Liudmilla Bezborodko. I am from former Russian colony. I write and call you both. Substantial times.




  LARRY. Well, we’ve been kinda busy.




  LIUDMILLA. Offering you work.




  RACHEL. What work?




  LIUDMILLA. To run the campaign for presidency of my country. Against the current president. Vladimir Novotsky.




  RACHEL. My. And you’re the candidate?




  LIUDMILLA. No, we have candidate already.




  LARRY. So you want to be / the candidate.




  LIUDMILLA. No, my job is campaign manager. And chief spokesman, actually. Please, take this.




  She hands over a card.




  RACHEL. InterCapInvest?




  LIUDMILLA (taking the card back and handing another to RACHEL). So sorry, wrong card. I own little bank.




  RACHEL. Mercy.




  LARRY. How little?




  LIUDMILLA makes a ‘so-so’ gesture.




  RACHEL (second card ). PolTekNik.




  LIUDMILLA. Political technology.




  RACHEL. Moss Yeates has quite strict policies about who it works for.




  LIUDMILLA. I know. You are known as most notorious liberals.




  RACHEL (nod at LARRY). Some of us.




  LIUDMILLA. I am pro-choice and for women’s and gay rights.
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